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TV'S TRANSATLANTIC TRAFFIC 





Unperturbed by ‘Versailles Row, 
Customs Stands Pat: No Nude Scenes 


The U. S. Customs Service in the + 


past has, on several occasions, 
closed an eye to nudity in foreign 
films. Last week, spotting it in the 
French pic, “Versailles,” Customs 
didn’t wink an eye. It ordered the 
import temporarily detained. 





‘Chevalier Due on B’way 
In September for Miller 


Maurice Chevalier will do his 





This immediately brought howls , one-man show in America, under | 


of protest from Jean Goldwurm, |Gilbert  Miller’s auspices, _ on 
Times Film prexy, who’s bringing ; Broadway next September. The 
in “Versailles.” Not unawares of | French singer-comedian is coming 
the publicity value of an interna-|to New York in April, “‘just to 
tional controversy in the making, |!00K areund and breathe the new 
Goldwurm dispatched wires to the | times and television and see the 
French Consul General in N. Y, | best shows,” he wrote to VARIETY. 


and Washington officials, asking After 58 recitals with his solo 











them to “quickly correct this blun- 
der which would cause a misunder- 
standing between our two coun- 
tries.” 

“This ill-considered action on the 
part of a Government agency is an 
affront to the Republic of France 
and to the French: people,” he 
huffed, adding that ‘Versailles” 
was produced with the full coop- 
eration of the French Ministry of 
National Education and “should be 
welcomed here at this time as an 
important instrument toward rees- 
tablishing the traditional cultural 
exchange between our country and 
France.” 

At Customs House in N. Y., Irv- 
ing Fishman, Deputy Collector of 
Customs, appeared unimpressed 
by the threatened clouds of inter- 

(Continued on page 63) 





Tex McCrary’s Political 
Future Keyed to His New 
Public Relations Setup 


Tex McCrary and the GOP may 


still get together on an official | 


basis. Indications that McCrary’s 


long-known political ambitions may | 


finally reach fruition came to the 
fore Monday (20) when he attended 
President Eisenhower's stag dinner 
in Washington for the wheelhorses 
of the 1952 campaign. It was an 
off-the-record affair but’ political 
pundits claim the politicos met to 
discuss organizational activities 
for the future. 


McCrary’s future tieup with the 
GOP is seen z. a development of 
his move-in on the public relations 
field. The radiocaster is tied up 
to WRCA, N. Y., for the next two 
years (Tex & Jinx), hence he will 
limit his publicity activities to a 
few select accounts; but it’s ex- 
pected that when NBC pact ex- 
pires he’ll move out of broadcast- 
ing entirely to concentrate on his 
p.r. office. Coincidentally, the pact 
winds up in an election year. His 
wife, Jinx Falkenburg, however, 
will continue and expand her 
broadcasting work. 

McCrary currently is negotiating 
to partner in fis public relations 
firm with Albin Dearing, who com- 
manded a paratroop division dur- 
ing World War II. 
up also includes Bill Safire, man- 

(Continued on page 18) 


McCrary’s set- | 


| stint at the Theatre des Champs- 
| Elysees, Paris, Chevalier’s pattern 
|now is to “Americanize my stuff 
|during my winter season in Lon- 
‘don and Sweden.” 


Film Execs Rue 
Legit Hits At 
Sky-Hi Prices 


Film industry execs are doing a 
| burn over the high cost of going 
legitimate. They 
prietors of stage properties are 
going way overboard in the prices 
they’re demanding for the licensing 
of screen rights. 


Reps of the Hollywood studios in 
some instances think Hollywood’s 
own Samuel Goldwyn is to blame, 
at least in part. It’s figured that 
Goldwyn’s deal to buy “Guys and 
Dolls” at $1,000,000 against 10% 
of the world’s gross has tended to 
| give the Dramatist Guild and in- 
dividual writers and producers of 
Broadway shows over-enthusiastic 
ideas about prices generally. 

Underlining this, according to a 
v.p. of a major film company, is 

(Continued on page 18) 


‘HITLER’ SHOWS UP IN 
A MUNICH NIGHT CLUB 


Munich, Dec. 21. 
the recent stories 
in Ger- 








In line with 
about reviving Hitlerism 


peared in Munich. At Gisela’s, an 
avant-garde student hangout in 
Schwabing—the Greenwich Village 
section of the town—an _ unan- 
nounced entertainer stepped up on 
jthe platform and did an imitation 
|of Hitler. He vocalized the sound 
| of goose-stepping Nazis, the crowds’ 
| applause, the introduction by Goeb- 
|bels. The Hitler bit was in no way 
'a ridicule or sarcasm; it included 
|\a garbled few words about the 
| greatness of the country in a voice 
| accurately simulating the dictator's. 
Act rece.ved standard applause 
|from the student crowd, most of 
{ (Continued on page 18) 





insist the pro- | 


many, a new nightclub act has ap- | 


U.3. VIDEO, CAFES 
YEN DotMa FACES 


The transatlantic traffic in talent 
is getting heavier. Due to the de- 
mands for new faces, brought on 
mainly by television, the talent 
| agencies are importing an increas- 
| ing number of acts. 

As a matter of fact, the favorable 
|trade balance in talent now en- 
| joyed by U. S. agencies seems to be 
shifting in favor of the Continent. 
| The U. S. is facing the necessity of 
becoming primarily an importer of 
; acts instead of its customary role 
| of being an exporter. 

The needs of television and the 
| desire for new talent in the cafe 
and outdoor circuits seem to be 
| the primary reasons for the shift. 
| Cafes and what theatres remain are 
also contributing to the rising 
amount of imports. For instance, 
Radio City Music Hall, N. Y., has 
been giving a fresh facade to many 
of its bills with a Continental turn. 

Hotel and cafe circuits are also 
relying more heavily on imports, 
with many of them becoming at- 
tractions. For example, Patachou, 
now at the Waldorf-Astoria, N. Y., 
and booked for other hotel situa- 
ticns, is a French import, as is 
Edith Piaf, who for several years 
brought SRO business to the Ver- 

sailles and who this season will 

' tour theatres. Noel Coward is be: 

ing submitted by Joe Glaser’s As- 
(Continued on page 20) 


Gobel Playing It 
The Safe Way On 











Apparently George Gobel has no 
|intention of wearing out his wel- 
come on tv, according to his per- 
sonal manager, David P. O’Malley, 
who points out that the comic, if 
anything, has no desire to “cash 
in” on his new popularity by 
spreading himself thin on the guest 


star circuit, but that in recent 
weeks he: 
1.) Turned down the Milton 





| Berle show during the latter’s brief 
| illness; 

2.) Rejected a 90-minute NBC- 
TV spectacular two weeks ago; 

3.) Turned down the General 
Motors’ Motorama show via NBC- 
TV originating at the Waldorf-As- 
toria, N. Y., scheduled for Jan. 19, 
despite a firm offer of $25,000 plus 
a budget for a writing staff; 

4.) Refused a repeat appearance 
/on Jaek Carson’s one-a-month NBC- 
|TV show; 

5.) Turned down an appearance 
on last week’s NBC-TV Overseas 
Press Club “Dateline” spec; 

6.) Refused numerous offers of 
guest appearances from competing 
networks which O’Malley, as man- 

(Continued on page 18) 
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‘Over-Exposure | 








Buff. Minister Extols 
‘Spiritual’ Mae West 


Buffalo, Dec. 21. 
. Description of Mae West by the | 
Rev. Thomas J. Kelly, minister of | 
the Spiritualist Church of Life of | 
Buffalo, as a “wonderful, spiritual | 
person” drew heavy attention from 
the dailies here when it was) 
coupled with a report that Miss} 
| West had contributed $500 to the) 
| work of the church. 
| Rev. Kelly also declared that Miss 
West had been instrumental in 





her sponsorship in which he gave 
what he termed a “performance of 
psychic phenomenon.” 


See N.Y. 37, Sales 
Tax Test Suit Vs. 
Indie Producers 








share” of the gross revenues of 
film distributors operating out of 
the city, it was learned this weck. 
|Tax which would be _ applied 
|against the producers’ share of 
| film revenues would be the 3°% 
sales tax, and it would apply on 
all sales regardless of where they 





‘Just as Tough as Ever’ Laments 


Don Quinn on Telefilm ‘Blacklists’ 


Hollywood, Dec. 21. 
There’s a sharp split among Hol- 
lywood telefilm producers on the 
question of whether a “blacklist” 
'of certain creative talent is still 
| as rigid as ever. Some Say it’s eased 
up a bit in the past year, while 


others contend the employment 
tabus are being as strictly im- 
posed as ever. 

All the producers agree, how- 


ever, that they are nonplussed. by 
the inconsistencies of the various 
“blacklists,” wherein some talent is 
acceptable on certain series but 
not acceptable on others. Turn- 


inviting a group of newspaper men | 


City of New York is preparing | 
to attempt to tax the “producers’ | 


_down in nearly all cases is because 
| the talent isn’t politically acr~pt- 
able to sponsors and/or ad Zen- 


and critics to see a special per-'| cies, although producers are never 
formance staged by him at the! told this in so many words. In 
Letin Quarter in New York under | some rare cases the talent is un- 


| employable for reasons of morals. 

| It’s admitted by most producers 
| that the hardest hit are actors and 
| writers in the “twilight zone’— 
| those who have neve> been iden- 
| tified as Communists or fellow trav- 
|elers, but who are nevertheless 
considered suspect by pressure 
groups. Most in this category never 
| know why they are ‘“unemploy- 
| able,” producers say, since it’s im- 
possible to tell them the truth with- 
| out incurring a civil suit. 

| Most outspoken of telefilm pro- 
ducers contacted on the “blacklist” 
question was Don Quinn, of “The 
Halls of Ivy.”’ Quinn, asserting that 

(Continued on page 53) 


} 
| 


‘Okla’ Calling It Quits; 
Bus & Truck Folderco 
Ends 11 Years of Tour 


“Oklahoma” is seceding from 


| re nee be it Hollywood or the road. On tour almost continu- 
Paes , é nc haan | OUSly for more than 11 years, the 
| _, City’s tax department has been Rodgers & Hammerstein musical 
studying the problem for more goes into mothballs Jan. 1. Show 


ithan a year now, but it was be- 
(Continued on page 20) 


81 ENTERTAINERS HIT 





Hollywood, Dec. 21. 
Hollywood Coordinating Commit- 





| icemen overseas with a flock of 
| 81 troupers who will put on Christ- 
|mas shows at military bases in 

Japan, Alaska, North Africa, Eu- 
|rope and the Northeast Air Com- 
mand, They will be gone two 
weeks. Following is a list of enter- 
tainers: 

FAR EAST — Unit A: Johnny 
| Grant, Hal Biller, Freddie Browne, 
| Jean Fowler, Pat Ireland, Caro! 
| Jarvis, Berneta Denson, Karleen 
| Millard, Wanda Smith, June Wil- 


| 


GI CHRISTMAS TRAILS 


tee will play Santa Claus to serv-' 


is currently touring under the 
| sponsorship of Nick Mayo, Phil 
Mathias and Jean Barrere, the 


third management to have routed 
the tuner since it first hit the 
hinterlands Oct. 14, 1943. 

Present trek was designed pri- 


marily to cover out-of-the-way 
territory skipped by preceding 
editions. Production, traveling 


via bus and truck and playing at 
reduced prices, was. originally 
scheduled to run through the ’54- 
’55 season, but sufficient promis- 
ing bookings weren’t forthcoming. 
Business has been spotty. Vehicu- 
lar company played its initial date 
Sept. 17 at the Klein Aud., Bridge- 
port. 

Playing mostly split weeks, the 
tuner will have racked up 131 per- 
formances when it closes. Run 
will have covered 36 cities, half of 
which were getting the show for 


sou, Joan Wright. USO Musicians: | the first time. Musical is at the 
Owen Bari, Joe South. Unit B:| Shubert Theatre, Detroit, this 
Carolina Cotton, Marlene Gaylord, | week, moves to the Central High 
Norm Nielsen, Texas Rose, Thad! School, Kalamazoo, next Monday- 
Swift. USO Musicians, Craig Ev-| Wednesday (7-29) and folds at the 


(Continued on page 20) 


; (Continued on page 53) 





2 MISCELLANY 





Vaude-Bound Film Names Gotta Have 


An Act, So Ann Sothern s in Business 


Ivwood, Dec. 21. + 


Ho! 

Everybody talks about the neces- 

sity of building an act when screen 

talent embarks on a nitery tour, 

but nobody dces anything about it. 
At least, nobody has until now. 


But after the first of the year, | 


a completely new show business 
personal service setup will begin 
functioning under the aegis of Ann 
Sothern’s indie Vincent Produc- 
tions. Its primary purpose will be 
to create, develop, stage, choreo- 
graph, costume and arrange com- 
plete acts for talent of all kinds. 
Special emphasis, however, will be 





placed on film names who have 
succumbed to the blandishments 
of Las Vegz to discover 
there’s more to personal appear- 


walking on stage and 


ances than 
Saying “ho 


Vincent juctions has a tele 
film ser‘es ; and a theatrical feature 
in its D but the nightclub 
pack2 set up will be one of its 


most important continuing opera- 
tions. 

“I found out when I went out,” 
Miss Sothern emphasizes, “that 
there are c'‘ficulties most people 
never think abcut. They say ‘Let's 
do an act.” T2‘'s fine, but after a 
few minutcs of discussion you 
realize that what you should say is 
*Who will co it?’” 

After asree._ng to do niteries, 
several months ago, Miss Sothern 
diinivared thet there are only a 
handful of people in the business 
who are equipped to turn out an 
act—and they are usually booked 
long in advanc: “Most people,” 


she explains, “think immediately 
of Nick Cast!e and Bob Alton| 


among others, but they are usually 
tied up. And besides, people who | 
create acts are very expensive—so 
that new talent has very little 
chance to get good material.” 
Vincent Productions’ plan calls 
for a complete package job. It 
will include the scrvices of choreo- 
stantsn nue d of on age 18) 


Jessel’s 306 Tab To 
Host Roval Nevada 


Rov: Sets Indie Film 


George Jessel is the new Roval 
Nevada's deti to tne $10,000 cock- 
tailery fee for Joan Crawteed hos- 
tessing at still another new Las 
Vegas hote!, the Riviera, at a? 
super-cocktailery. Jessel’s expense ~ 
item is £30.000 hut for this he’ll 


also assist in putting on the debut 








-Maxene Andrews is Okay | 
After Sleeping Pill Bout 


Hollywood, Dec. 21. 

Condition of Maxene Andrews 
was described as good, following 
her attempt at suicide today (Tues.) 
by swallowing 18 sleeping pills. 
Miss Andrews was said to have 
been despondent over’ family trou- 
bles and the breakup of the famed 
singing sister trio. She was taken 
to the Valley Hospital, Van Nuys. 

Suicide attempt came within a 
few hours after her arrival from 
Australia, where she and her sister 
Laverne had been on a concert tour 
with Billy Daniels. The exhaustion 
of the trip may also have been a 
factor. Both Maxene and Laverne 
were to have determined whether 


they would continue to do their| 


act with Dorothy Squires. Their 
sister Patty had been doing a sin- 
gle a little less than a year. 

Maxene was formerly married to 
music publisher Lou Levy, 
she divorced. They have two 
adopted children. 


The Andrews Sisters’ tour with | 


Daniels drew an alltime high of 


36,000 paid attendance to Sydney | 
Stadium. They weré paid $25,000 | 


to try out their new double. Dan- 


iels got $40,000. Latter is already.’ 
Ben 


negotiating with producer 
Reyes for a similar Down Under 
junket in late 1955. 





Los Angeles’ Democratic 
News Goes to Times On 
Eve of Guild Action 


Los Angeles, Dec. 21. 

The Daily News, only metropoli- 
tan Democratic daily on the west 
coast, suspended publication over 
the weekend following its sudden 
purchase by the Times-Mirror Co. 
Passing of control was announced 
in a terse staff bulletin Saturday 


afternoon by Clinton D. McKinnon, | 


who purchased the Daily News a 
year ago. 

Times-Mirror acquired the cir- 
culation list and most of the fea- 
tures of the departed daily and 
promptly suspended publication of 
the Daily News. T-M, owned and 
operated by the Chandler family 
—_ ishes the morning Times and 

afternoon Mirror. 

Panis price of the off-size 
was not disclosed. How- 
the bulk 


tabloid 
ever, it was known that 



































how, possibly co a gag or two be- : “ ; 
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is slated for a February “os The Deen deferred from the time Mc- 
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3 : . ' stant difficulty simce its acquisition 
an independent film production of ;** 7 : ; ; 
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the Louis Zara oy dealing wil veral groups have advanced coin 
the first landing of the 93 Dutch {rom time to time. Recentlv Robert 
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Jews frem 3B 1 in Nieuw Am (Continued on page 53) 
sterdam, and also a taped radio ? J 
7 ; - . 
show called Breakfast in Holl L Co d Lib 
wood,” which ank Cooper will aurie s me y i rary 
syndicate. It’s an extension of George Freedley, curator of the 
the (late) Tom Breneman title, but Theatre Collection of the N. Y 
with new open-end variations so Public Library, is planning a spe- 
that Jessel can “originate” theo ial shindig to celebrate the offi- 
retically from the Sheraton Hotels, cial acceptance of the Joe Laurie 
with whom he has a rapport, or Jr. Comedy Library Collection. 
Las Vegas, or anywhere. Cooper Some 17 crates of memorabilia 
and his associates own the title and s willed by the late author- 
NBC is interested in the syndica-' comedian to the 5th Ave. & 42d 
tion. St. institution. 
12/22 
. = e ’ 
Subscription Order Form 
| 
Enclosed find check for $ 
Please send VARIETY for One Yeas | 
I 4 
Two Years 
eae ee eye StuMew ok ee cee ames A 
(Pleare ' Name) 
| 
ee EE A Rng > ae ar en ented oes Ae e 
| 
NS es ad rT errr rr eh. «4 ee ao oak 


One Year——-$10.00 


154 West 46th Street 








Regular Subscription Rates 


Canada and Foreign—S$1 Additional per Year 
VARIETY nc. 





Two Years—$18.00 


New York 36, NN. Y. 











Wednesday, December 22, 1954 








| 














HORACE HEIDT 
For Swift & Co. 
Starting Jan. 8th 


Offices—J. Walter Thompson, 
Chicago 








Midnight Jazz 
Latest Package 


whom | 


Box Office Television 


jtre telecast of a jazz concert. 
| Package, being assembled by the 
| Associated Booking Corp., is be- 


| ing aimed for midnight viewing 
'on March 4. Among those listed 
for the jazz program are Gene 


Krupa and Louis Armstrong. 
BOTV is feeling out the attitude 
of theatres with closed-circuit 
large-screen installations. On the 
basis of early demands, exhibitors 


complained that the terms de- 
manded were unsuitable, espe- 
cially since the event represents 


an untried quantity. 
wondering how much cf an audi- 
ence they can corral at midnight. 

BOTY, 
sented two plans—either a guar- 


antee from the theatres or outright | 


rental of the house and the tv 
equipment on a four-wall basis. 
One chain closed-circuit booker | 
termed the r+ of $300 for rental 
of the house as “ridiculous.” 


Geo. Headley’s 2956 
Stock Issue to B.R. Five 
Different Show Biz Cos. 


New wrinkle in “diversification” 
is incorporated into the 
a new biz company, George 
Headley Associates, which will op- 
erate in no less than five separate 





Snow 


entertainment fields. Prospectus 
for a $295,000 stock issue floated 
by the firm reveals plans to oper- 
ate a radio -ty-film packaging divi- 
sion, a high fidelity record and 
tape division, a music publishing 
and children’s book publishing 
unit, a talent management opera- 
tion and a public relations-mer- 


chandising-sales promotion depart- 
ment, all under the same corporate 
banner. 

Purpose of the issue, which com- 
prises 295.000 shares of voting 
common stock at $1 a share, is to 
provide ‘for administrative ex- 
penses for the “rct -e2r’s opcra- 
tion. Issue consists of 49°% of 
outs standing common stock, with 
Headley retaining 51° of the com- 


mon: Agent for the issue is the 
brokerage house of F. M. Hall & 
(Continued on page 18) 





Harold Robbins 


has a humorous vignette in 
‘Wire’ Service 
7 * 7 


one of the many byline pieces 
in the upcoming 


49th Anniversaty Number 


of 
ARIETY 


OUT SOON 





conjunction with United Nations 
Hall, N. 


Bellamy, 


tion Band playing Golden’s 
essay follows: 
Why the U.S. 


*round the earth in 40 minutes,’ 


needs its own states united: 


position as a leading performer. 
the others are thinking, where 


chaos.” 


Florida Friebus 


Winner of the John Golden-sponsored essay contest, 
U. S. Needs the UN,” was Florida Friebus, with Arthur Kingsley 
and John Buckwalter taking second and third place, respectively. 
Trio share in cash prizes totalling $500. Contest was open to mem- 
bers of Actors’ Equity and Chorus Equity and was initiated in 


of evils, for mutual betterment, 





Prize UN Essay 


“Why the 


Day. Awards were made at City 


Y., Dec. 10 at a ceremony marking the occasion. 

Miss Friebus is currently on Broadway in “Tea and Sympathy.” 
Award committee included such show bizites as Golden, Ralph 
Victor Borge, John Effrat, 
Greaza, Helen Hayes, Mrs. Joshua Logan, Tex McCrary and John 
Shubert. City Hall ceremony wound un wi 
“New York Town.” 


Jinx Falkenburg, Walter 


th the Dent. of Sanita- 
Miss Friebus’ 


Needs the UN 


“The United States needs the United Nations as each actor in a 
play needs the other actors, for all the world’s a stage and the men 
and women on it cannot play their parts effectively without direct 
association, close communication and mutual understanding. 
of these the United Nations provides. 

“Now that science and technology have made the broad stage of 
the world so small, and electronics, like Puck, can 
to ‘go it alone’ is as foolhardy #or 
our nation as it would be for an actor in a production. 

“The United States needs the United Nations of the world as it 
for keeping 


All 


“put a girdle 


ine 


the peace. for poli 
and for the maintenance of its 


“When one is acting on a stage filled with players, as this small 
world is filled with people, it is absolutely necessary to know what 


they are moving, and what cues 


they are ‘giving in order to achieve that teamwork which alone 
can make the world’s performance a success and save us from 








Swiss Bar Foreign Legion Films 








For Theatre-TV | 


is offer- 
ing theatres a closed-circuit thea- | 


They’re also} 


it’s understood, has pre-| 


plans of | 








See Hollywood Glorification of French Outfit 


Enticing Swiss Youth to Vamoose Homeland 


o> 





CHARITY SHOWMANSHIP 


Leonard Goldenson Leads Palsy 
Organization Inte 48 States 


Palsy (he’s now board chairman) 
suggests a spotlight on the “heart” 
of show business. Radio and tv ele- 
ments, 
their newsreels and hundreds of 
individuals responded to Golden- 
son’s need for a mammoth job in 
behalf of this cause. 

They all helped to get the mes- 
| sage across. Telethons, benefits of 
all sorts, publicity from all direc- 
tions — these reached the public 
and the statistics show the result. 
Over $21,000,000 was raised in the 
five vears since Goldenson took 
i} the UCP helm. 
| UCP is now a national health 
| agency, operating in each of the 
48 states. It’s a big instrument of 
good. Back in 1949 there was no 
organization at all, but merely a 
handful of physicians, parents of 
afflicted children and a few volun- 
teers. 

Showmanship was at work. 


Jas., Pamela & Portland 
In’ Mason Family Vidpic « 
Which Hits Theatres 


Hollywood, Dec. 21. 
James gre Prat spin vidp'g 
‘A Star of Bethlehem,” opened at 


i, 





three L. A. see "eS day after it 
was seen on Ed Sullivan’s “Toast 
of the Town” Sunday (19) on CBS- 
TV. Telepic which is now at the 
Fox sae Egyptian and Loe w's 
State, is lieved to be the first 
te be seen in theatres so soon after 
vidviewing. 


Mason produced and directed the 
picture, and with his wife, Pamela, 
wrote it. Their six-year-old daugh- 
ter, Portland, st in the religioso 
Masons plan to reissue it on tv and 
theatrically every Christmas. While 
it was filmed in color it was seen 
in black-and-white on Sunday, but 
in tint theatrically. 


ars 





Lanny to the Rescue 

Lanny Ross, the WCBS, N. Y., 
singer, won the most exciting daily 
double of his life over the week- 
end when he saved two brothers 
from certain drowning. 

The near-tragedy occurred in full 
view of his home at Wallachs Point. 
Stamford, Conn., on Long Island 
Sound. Ross saw the brothers’ 
fishing boat capsize and the men 
struggling in the water near the 
shoreline He plunged in pronto 
and broug ht them in. 

De ce er rescue work has be- 
bit with Ross. Last vear 


tols time he pulled a man out of 





v 


Leonard Goldenson’s resignation , 
as president of United Cerebral | 


the picture companies via 


| Hollywood is being indirectly 
blamed by the Swiss for many of 
their young men making the “prej- 
udicial and punishable” decision of 
joining the French Foreign Le- 
gion. 

On the supposition that the film 
version of the Foreign Legion has 
had an effect on Swiss men, police 
officials in Zurich have decided to 
grant no further permits to pix 
“which deal with life conditions 
in the Foreign Legion or in any 
other foreign military organiza- 
tion, describing these conditions in 
such a way as to rouse or favor 
in the feelings of young patrons 
a desire for adventure and a wish 
to enlist in a foreign army.” 

In line with this thinking, 
Swiss have 
censorship on all 
with or relating to foreign mili- 
tary service “and especially the 
French Foreign Legion.” 


RED DOFF SUES HEARST 
ON LIBERACE ARTICLE 


Los Angeles, Dec. 21. 

Red Doff. fermer press agent for 
Liberace, filed a $350,000 libel suit 
against the Hearst Corp. in Fed- 
eral Court, claiming false, defama- 
tory and malicious statements 

re made about him in an article 
attributed to the pianist in the 
Decem issue of Cosmopolitan. 
_ Con contains passages 
from magazine in which is 
saying that Liberace is 
worried about “lavender tinted 
innuendos” which “have stemmed 
principally from the threats of a 
press agent he fired.” Liberace is 
also quoted 2ying that the pub- 
licist “sold a great many untruths 
to a local paper for $100.” 

Doff contends that these state- 
ments have injured his good repu- 
tation and caused him embarrass- 
ment. He asks $175,000 punitive 
damages and $175,000 general dam- 


ages. 


Ed } 
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ordered pre-release 
films dealing 








the 
quoted as 


not 


ace ¢2 
@> Sec 





Nealis, Bill Rowland 


Producing Video Films 

er igen Dec. 21. 
former Holly- 
“i ood film svgians and currently 
operator of a hotel below the Mexi- 
can border, reports the formation 
of a company to make motion pic- 
tures and telefilms in Baja Cali- 
fornia Outfit is bankrolled by 
the Nealis group and by New 
World Productions a Mexican 
company headed by William Row- 
land, former producer- director. 


New corporation will tee off 
with two telefilm series with 
Nealis as executive producer and 
Rowland as active producer. First 
of the series, aimed at the U. S. 
market, will be “The Avenger” 
based on the feats of Joaquin 
Murietta. Second will be “Rosa- 
rita Beach Nights,” a Latin musi- 
cal series Theatrical films will 


‘come later. 


a 
| 
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NEW DISTRIBS ON TRIAL IN °55 





Treble Damage Tax Bite May Take 


Antitrust Victories 


Fun Out of 





Hollywood, Dec. a 4 

success antitrust. case liti-| 
poe ee waiting, with consider- | More Cases Due? 
able anxiety, the verdict of et Following a period of com- 
U S Supreme Court in a case that | parative calm in the antitrust 
' ould render taxable the whole; suit field, year’s end has seen 

rount of treble damages award- | a sudden resurgence of activ- 
saad ously only one-third of| ity, attorneys report. 
the antitrust awards have been} Not oniy have several new 
taken by the income tax collector. | suits been filed against the 

Cese ding ons is that of William! film distributors, but some 
G an Theatres, Inc., winner of; dormant actions have been re- 

heavy tr whe damage award sev-| _ vived ith exhibs pressuring 
eral years ago in Philadelphia.| for out-of-court settlnckents, 
When the Third Circpit Court of; There’s no indication what 
Arpeals denied the Revenue Bu-| might cause this renewed ac- 


reau’s contention that it has a right | 


to tax the full amount, the case 
was taken before the Supreme 
Court. 

If the decision favors the In- 
ternal Revenue Devartment it 


means that winners of treble dam- 
ages will be faced with huge taxes. 
For example, if a theatre corpora- 
tion should win, the treble damages 
would be taxed at 52% over the 
first $30,000, but if the winner were 
an individual exhibitor the bite 
would be much higher. If the 
ona ard were $100,000 he would pay 


$67.000. If $500,000 he would be | 
nicked for $430,000, and if he won | 
$1,000,000 the revenuers would 


take $885,000. 

There is not complete agreement 
among Federal Courts on this ques- 
tion. Recentiy the Seventh Circuit 
of appeals ruled that awards in 
treble damage suits are taxable in 
full. It was not a film industry 
case, 


Harry McNaughton, Vet 


Broadcaster, Set For 
Par’s ‘Vagabond Kin 


Veteran radio-tv comic Harry 
McNaughton planed Sunday (19) to 
Hollywood under an eight-week 
contract to play the role of Pierre, 
the rogue in “The Vagabond King.” 
Th 1is is to be directed by Michael 





Curtiz for Paramount and VistaVi- 
sion Be ontract was negotiated for | 
McNaughton by Baum-Newborn 
pores yim N. Y. This is not Mc- 
Naughton’s screen debut, but his 
first sory assignment -in some 
year His last release was 20th- | 
cm “Thanks a Million.” 


McNaughton, of the English Mc- 
Naughton-Lloyd-Hyman theatrical 
family first came to air note years 
back when he did “Bottle” on the 
old Phil Baker series. 
cently he’s been part of “It Pays 
panel and has had 


” 


’ Be Ignorant” 


lls own radio series, “It’s Higgins. 





GREGORY TO JAMAICA 


‘Naked and Dead’ Starts There In 
August—Release Not Set 





Philadelphia, Dec. 21. 
Gregory was here Friday 
confer with his partner, 
iam Goldman, Philadelphia ex- 


Paul 
(17) to 
Wi 


itor, on the forthcoming filming j 


or ? 


i the Norman Mailer book, “The 
Naked and the Dead.” It is now 
p.anned to roll next August. This 
1S Some months later than original- 
iy planned. 
; Gregory departed Saturday with 
cirector Charles Laughton for 10 
cays in Jamaica where some of the 
footage will be shot. 

_ Gregory-Goldman Enterprises, i 
1s revealed, is still shopping 
around for a distribtuion deal on 


ne film. 





More re-' 


tivity on the legal front. 

There’s a possibility that it 
may be tied up with the case 
now pending before the U. S. 
Supreme Court. In it the Com- 
missioner of Internal Revenue 
argues that the whole—not 
just one-third—of any anti- 
trust suit award should be tax- 
able. 


Warners Faust 
Seeks Met Opera 
Singers Co-op 


Hollywood, Dec. 21. 
Goethe’s literary classic ‘“‘Faust,” 
with music from the Gounod opera 
of the same name, has been slated 








| for high-budget production by 
| Jack L. Warner, with part of the 
}ecast made up of Metropolitan 


| Opera stars. 


Under consideration for roles are 
Jack Palance, Mario Lanza, Jerome 
Hines, Ezio Pinza, Nadine Conner 
and Eleanor Steber. It is possib!e, 
Warner said, that the Metropolitan 
will provide its entire operatic en- 
semble for the picture. 


Classify Drive-In Staff 
As Parking Lot Jocks; 


| 
| High Insurance Rates 


Drive-in operators are beefing 
about the high workman’s com- 
pensation rates they’re forced to 
pay. They blame the situation on 
the fact that the insurance com- 
panies are lumping all employees, 
except manager and projectionist, 
as parking lot attendants. “And 
the way some of them handle 
icars,” says Theatre Owners of 
| America, “no small wonder the 
{rate is so high.” 

At any rate, TOA, 
of its ozoner members, 
negotiations with the National 
Council on Compensation “to dis- 
cover, if possible, the reason for 
the very high rates prevailing.” 
Drive-in have been asked to 





at the urging 
is opening 


ops 
forward to TOA information re- 
quired to secure reduced rates. 


It notes that the National Council 
on Compensation is currently con- 
ducting a survey. 

{ Information wanted includes 
name of drive-in, city and 
name of insurance company, 
policy number. 


state, 
and 





| _ BETTE DAVIS’ RETURN 
First Pic Role In 2 Years Will 
Be Liz the First 





Hollywood, Dec. 21. 


,/ 
+> 


OAMUEL GOLOWYN 


WATE 





ventional distribution patterns are 
going on trial in 1955 and the re- 
sults will influence industry opera- 
tions on a global basis. Or, af least, 


lthe situation is so s‘zed up by a 


/wyn h 


'of the Disney 


few vet sales execs in New York 

Being watched as the tipoff on 
things to come is the handling of 
Walt Disney’s “20,000 Leagues 
Under the Sea” by Buena Vista in 
the U.S. and native distributors in 
foreign territories. Sharing the 
spotlight is the setup established 
by Distributors Corp. of America. 

It’s no secret that Samuel Geld- 
sn’t decided on a releasing 
channel for his uvcoming “Guys 
and Dolls” as yet. And it has been 
strongly suggested that James Mul- 
vey, president of Goldwyn Produc- 
tions, wants to await the outcome 
and DCA efforts 
before any decisions are made. | 
Goldwyn, like Disney, heretofore 
has had a tieup with RKO. 

Vista, a Disney subsid, already 


i|has handled a couple of features, 


| “Living 


Desert” and 
But these 


“Vanishing 


Prairie.” are lesser en- 


| tries in comparison with “Leagues,” 
f 


Indonesia’s 567G Bette Davis is returning to the 
|} screen after an absence of more 
Motion Picture Export Assn. has|than two-years to co-star with 
Teceived $567,000 from Indonesia,| Richard Todd in “Sir Wa!ter 
representing the second half of| Raleigh.” She will play Queen 
+993 remittance due from that Elizabeth, a role she previously 
c In the light of Indonesia's | portrayed in “The Private Lives 
“ticuit economic situation, the | of Elizabeth and Essex” at War- 
; nm companies’ 1954 earnings ners in 1939 
‘here remain to be unbiloc ked. Filming starts Feb. 14 wit! 
_ -*€xt coin from Indonesia is due Charles Brackett producing and 
lr nuary and amounts to $120.-| Henry Koster directing Other 
VOU. It’s one of several payments members of the cast thus far are 
et t) liquidating: the Ameri-; Joan Collins and Jay Robinson 
bnew 47O@ acCumulation in Indo-| Miss Davis’ last picture was The 


Star” in 1952. 


which has a negative cost o 
$5.000,000. The big question is 
whether such an important project 
can be sold by such a limited, 
structure-wise, organization § that 


doesn’t have the exhibitor contacts | 


(Continued on page 18) 





UA Prexy 


Arthur B. Kein 


has been impressed by Yank films’ 
global impact but he 


Sees Pix Biz As A 
Two-Way Street 


an interesting editorial feature 
in the upcoming 


49:h Anniversary Number 
of 








NG TREND 


The new departures from con- | 





Stage, Book Writers Best Bets; 


Video Stuff Not Too Worthwhile; 
Brown Sees Studios Story-Alert 


# With a view towards the devel- 





1opment of writing talent, 20th-Fox 


Lost His Head is optioning a number of new 
Hollyweod, Dec. 21. | novelists and playwrights even 
Hairline economics of shoe- though their work may not be of 
string production was under- immediate and tangible benefit te 
lined this week by an indie the studio, according to David 
whose production manager Brown, head of 20th’s story depart- 
scouted downtown Los Angeles ment on the Coast. 
for a weather-beaten old house In N. Y. to 0. o. the new plays 
to serve as a location site. | and huddle with publishers, Brown 
After several hours, he re- said that a good many new writers 


were on the horizon, but that the 


ported back triumphantly and he no : 
number of originals submitted had 


to!d his chief he had found the 


perfect place. dropped. He observed that, with 

“How much?” queried the the large investment going into 
producer. pix nowadays, and the require- 

“A steal,” said the produc- /| ments of the wide screen, it was 
tion manager. “I told the j|™ore difficult than ever to pick 
woman we'd buy her a_ /SuUbjects that would appeal to all 
turkey.” in equal measure. 

“A. turkey?” retorted the | Television, he said, wasn’t of 
producer. “How many much help, even though the studios 
pounds?” : were conscientiously monitoring its 


Crashing of the Trendex Top 10 








joutput. Brown thought the tv me- 
| dium was helpful in that it acted 
jas a “test tube” for new writing 
|talent with eventual Hollywood po- 
| tential. “Right now the stuff they 
iturn out is somewhat akin to our 
‘B’ or ‘C’ pictures,” he commented. 
Brown opined that Hollywood 
was tackling more difficult sub- 
jects than in the past. Asked re 
(Continued on page 23) 


Fasnion Tie-Ups, 
If Properly Made, 
Help Bally Films. 


‘Propaganda’ Seminar 


Thinks USIA Staffers 
Should Enjoy Tenure 


Boston, Dec. 21. 
An all-day conference on Amer- 





With advertising tieups via en-| 
dorsements on the decline, film 
ballvhooers have stepped up their 
wooing of New York’s Seventh 
Ave. and the promotional results. 
in many instances, have paid off 
handsomely both ways. The fash- 
ion peg has had its ups and downs | 
in selling pictures and dresses, but | ican “propaganda” in foreign coun- 
when coordinated correctly it! tries was held here Friday (17) at 
means sales for the dress manu-| the Center for International Studies 
facturer and space for the film! of the Massachusetts Institute of 
company. Technology. Some 28 representa- 

The fashion promotion can turn tives of publishing and education 
out to be a big bust when the aim) (but apparently nobody from the 
is merely to gain mentions and} (Continued on page 18) 
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No Paradise for Yvonne de Carlo, 


Who Regrets Film Straight Pay Deal 


By GEORGE GILBERT 


Freelancing may have its finan- 
cial hazards but to Yvonne De 
Carlo it’s been a trip around the 
world. For in the last 18 months 
the actress has made more than a 
half-dozen films in such varied lo- 
cales as Britain, Germany, France 
and Evynrt. Fact she’s made so 
manv pix abroad has no special 
significance to her, she said in New 
York this week, for “I take the 
work where it’s offered and the 
pictures were all for Americen 
comnanies anyway.” 

Miss De Carlo, who recently re- 
turned to the U. S., has been busy- 
ing herself in behalf of Allied 
Artists’ “Tonight’s the 
which preemed a fortnight ago at 
Minneapolis’ Radio City Theatre. 


+ 


Night” | 


On the scene there for several days | 


impressed with 
enthusiasm of 


she said she was 
the spontaneous 
filmgoers she met. 

“Tonight’s the Night,’ in which 
Miss De Carlo costars with David 
Niven and Barry Fitzgera'd, will 
have its New York unveiling to- 
night (Wed.) at the Trans-Lux 52nd 
St. Theatre. Opening night fan- 
fare will, be televised via WPIX 
and receipts from the initial show- 
ing are for the benefit of the New 
York Foundling Hospital. 

Miss De Carlo. whom Universal 
likes to take credit for building up, 
made “Tonight” last year in Eng- 
Jand. starred in “La Castiglione” 
for Warners in France last winter, 
did “Magic Fire” in Germany last 
spring for Republic and after that 
went to Egypt for locations on 
Cecil B. DeMil'e’s “Ten Command- 
ments.” Last summer she returned 
to the U. S. to do “Shotgun,” a 
John Champion production for AA 
release. ; 

Somewhat blase and almost cyni- 
cal, Miss De Cario says she doesn’t 
worry or concern herself unduly 
about the business aspect of things 
for she has three managers 1look- 

(Continued on page 18) 





Sponsored Premieres 
Of Big Films Strictly 
Okay by Exploiteers 


The motion picture business is 
becoming increasingly aggressive 
and ingenious in promoting bigger 
and better “free” plugs on tv. 

Latest example is 20th- Fox 
which had its Roxy preem of 
“There’s No 
Business” covered via a one-hour 
telecast on WPIX which sold the 
segment to Nash. According to 
Charles Einfeld, 20th ad-pub v.p., 
the company in the future will 
throw open all of its openings to 
sponsored telecasts. 

In addition, 20th is filmimg its 
gala preems and is shipping out 
the newsreel clips to tv stations as 
a gratis service. Glamour parade 
that accompanies the pic bows is a 
big incentive for the stations to 
run the footage. 

In a different way, Universal 
also is promoting tv plugs. Colgate 
Hour’s full-blown treatment of ‘‘So 
This Is Paris,” starring several of 
the pic’s top stars, had sock 
pact and, apart from 
else, helped “sell” the talent along 
with the upcoming pic. 

Ed Sullivan’s CBS-tv “Toast of 
the Town” show Sunday devoted 
considerable time to Sullivan’s 
filmed visit with Stanley Kramer 
on the “Not As a Stranger.” It 
shaped as a sock plug for the pic 


and, incidentally, also as good tv 
fare. 

Feeling prevails’ that, without 
actually cooperating with the tv 
medium to the point where it be- 
comes an economic disadvantage, 
the film industry hasn’t begun to 
really exploit all its potential pro- 
motional advantages anent its elec- 
tronic competition. Wisdom of 
“using tv on certain t > pix is be 
ing recognized by exhibs as well 
as distribs. Latter are now think- 
ing in more ambitious terms than 
mere tralie! piu 

*} ey ? 

Neil Agnew Sells ‘Day 

Neil Agnew, veteran distribution 
exec, has been named sales m la- 
Ber for “Day of Triumph,’ re- 
ligioso film being distributed by 
George J. Schaefet 

Agnew has been iles head for 
Paramount and Selznick Releasing 
Organization, among others. 


Business Like Show 


im- | 
everything | 





SEVERANCE SETTLEMENTS 


$1,000 to Gande!l—S$3,500 to Handel 
Under SPG Pact 


The Screen Publicists Guild, 
representing pub-ad_ staffers 
five homeoffice film companies, 
recently made_ settlements’. of 
$1,000 with Universal and about 
$3,500 with United Artists. Coin 


i 
| 
| 
| 


| 


of | 


involved severance pay for staffers | 


who exited the company 
of disputes with management. 

The $1,000 went to William Gan- 
del who was summarily .dismissed 
by U after he denounced Sen. Wil- 
liam Jenner during an appearance 
before the Senate Internal Secur- 
ity Committee. 

Charles Handel, vet UA staffer, 
was reinstated to his post follow- 
ing a disagreement with publicity 
toppers. However, upon his rein- 
statement he resigned and under 
|}an agreement between the SPG and 
|UA received back pay pus sever- 
'ance coin totaling about $3,500. 





Yank Film Firms 
Moulding Policy 
Re ANICA Setup 


American film companies’ for- 
eign toppers are getting their heads 
together on policy to be followea 
under the proposed revisions of the 
distributors’ section of ANICA, the 
Italian film trade organization. 
Lengthy “Guide” on the subject 
is being distributed by the Motion 
Picture Export Assn. and _ its 
essence is also being transmitted 
to the Continental managers in 
Paris. 

While not all of the details are 
known in N.Y., the companies 
understand that ANICA proposes 
to take three major steps, at least 
one of them agreed on in N.Y. 
during the last visit here of Eitel 
Monaco, ANICA topper. 

Revamped distrib section will 
vote on the basis of a two-thirds 
majority. The three classifications 
within the section, breaking dis- 


(Continued on page 23) 
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Seripter 


Budd Schulberg 


has some interesting views on 


How Much Do You 
Want to Do It? 


* * * 


an editorial piece 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 





|been nixed by the 











Johnston Reports; 


Won't Worsen 


Film companies’ foreign man- 
agers, sitting as the Motion Pic- 
ture Export Assn. board, met in 
N. Y. last week (27) to hear Eric 
Johnston, MPEA prexy, report on 
his recent month-long trip to the 
Far East. 

Johnston dwelt at length on the 
situation in Japan, expressing the 
belief that there would be no cut 
in American imporis or remit- 
tances in that area for the new 
film year which starts April 1. He 
also outlined various compensation 
deals he discussed in Tokyo and 
Manila. 

MPEA chief had stated earlier 
that he expected to return to 
Japan prior to the opening of the 
film year. Irving Maas, MPEA’s 
Far Eastern supervisor who re- 
cently returned from Japan, said 
the Johnston visit to Tokyo has 
done ‘a lot of good’”’ and had cre- 
ated a very favorable impression 
among Japanese officials con- 
cerned with problems of finance 
and importation. 

For the 1954-55 year, the Japa- 
nese had cut Amerfcan imports by 
20%, to 101 permits. It’s under- 
stood that, in their preliminary 
discussions with Maas, Tokyo au- 
thorities had indicated that, due 
;to the precarious economic posi- 
| tion of their country, permits allo- 
cated the Americans might have 
to be cut back further. 

Board also briefly discussed the 








situation in Pakistan where an 


tribs down in local and national | agreement on a remittance split 


pends. 





SPIRITED QUESTIONING AT COLUMBIA MEETING 


Momentarily Resembles Plot of ‘Solid Gold Cadillac-—Cohn Satisfies Heckling Lady 








Hopeful Japan| 











RKO’s Loss-Carry-Forward a Puzzle 





Odlum and Grainger Estimates of Crucial 


Accountancy Value Differ by 


$10,000,000 





UA NIXES $12 DEMAND 


| Publicists Guild Wage Issue May 


Go to Arbitration 


Request for a $12 across-the- 


| board wage hike by United Artists 


staffers has 
UA manage- 
ment. However, talks between UA 
and the Screen Publicists 
representing the pub-ad staffers, 
are continuing, and if no agree- 
ment is reached by Dec. 31, the 
wage question goes to arbitration. 

UA and the SPG are currently 
operating under a two-yeat pact 
which allows for reopening of wage 
negotiations after one year. It is 
the only film company whose mem- 
bers are affiliated with the SPG 
which consented to a wage reopen- 
ing clause when the contract was 
signed a year ago. 


Flick Tskt-Tskts 


Brutal Judo In 
Screen Brawling 


homeoffice pub-ad 





Hugh M. Flick, the N. Y. censor, | 


has joined others in the film biz 
in deploring a rising tendency 
towards excessive violence in pix. 
Although his board has no direct 
power to deal with the problem, 
Flick is still trying to do some- 
thing about it. 

He said in N. Y. Monday (20) 
that he was engaged in “a quiet 
sort of campaign” against screen 
brutality. To convey his feelings 
in the matter, he’s had conversa- 
tions with various company execs, 
trying to point out to them what 
he considers to be the unnecessary 
extent to which screen sadism is 
being carried. 

“It isn’t so much the fact that 
there is brutality on the screen,” 
he observed. “It’s the detail that’s 
now being shown. There isn’t 
such a thing as a plain, hard fist- 
fight anymore. Now it’s all judo, 
with a man hitting another man 
in the stomach or the neck and 
spine. The fights are getting 

(Continued on page 18) 
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By GENE ARNEEL 





Meeting of Columbia stockholders in N. Y. Fri- 
day (17) looked like a trailer for “Solid Gold 
Cadillac,” the legit play about a spinster’s heckling 
the management of a big corporation. (It so hap- 
pens that Columbia has “Cadillac” on its upcoming 
production schedule with Judy Holliday as the dis- 
sident stockholder. Also, Col president Harry Cohn 
had hoped that Miss Holliday would attend the 
Friday session—he states she’s actually a Col share 

owner—but she couldn’t make it.) 
In the real life version. Miss Rosalind Copping, a 
familiar figure at many film company annual meet- 
ings, had a few barbed questions to level at Cohn. 
Such as, how much time he spent away from his 
job at the studio, the amount of his cut of Columbia 
profits, and why should the company go for par- 
ticipation deals where the talent ‘takes all of our 
money?” 

Cohn, presiding at the meeting with an assist from 
attorney Charles Schwartz, who’s corporate secre- 
tary, answered to Miss Copping’s apparent satis- 
faction that he’d been out due to illness for only 


two weeks, that he doesn’t have a percentage of 
earnings (although, he cracked, “I tried this onte 
and couldn’t get away with it”), and lastly, Co- 


iumbia dvesn’t get hooked nearly as badly as other 
companies in profit splits with directors, players, 
ete. 
Participation Deals 

Re those participation deals, Cohn said he fig- 
ured Paramount is coming to the surface with only 
2 of the ownership of “White Christmas.” He 
added that “Warner Bros. does even worse, winding 


up with only 10% of one picture.” He didn’t iden- 
tify this tilm. 

Meeting, on the overall, was a mild one, bring- 
ing from the floor only a few other queries and 
the results were non-controversial, When the mat- 
ter of extension of Cohn’s employment contract 
was Introduced, there was a show of interé in the 
prexy’s health and his age.. He’s 63 and, said 





—Columbia’s Expansion Using Up Cash, Hence Dividends Via Stock 


OO 











San 





Cohn, “I’m willing to go five rounds with anyone 
in this room.” 

How come Columbia, with its unusually solid bal- 
ance sheet, is paying out dividends in stock rather 
than more cash? Abe Schneider, treasurer, took 
this one on, explaining that Col is growing bigger 
and, in effect, is putting its cash on hand, plus bank 
borrowings, to use in the expansion program. Cohn 
added the company is putting more money into a 
greater number of large productions. 








Fiscal Motives _ 


— 





Schneider said Col’s earnings in the first six 
months of the current fiscal year are continuing 
at a healthy rate and, further, cited Screen Gems, 
Col’s tv subsidiary, as a source of revenue of in- 
creasing stature. Gems’ gross last year was 
$3,000,000 and this year should be $6,000,000, he 
said. (Actually, other sources allegedly on the in- 
side believe the gross business this current year 
might be closer to $9,000,000). 

To a question about a common stock split, 
Schneider said this hasn’t yet been considered by 
the board but he emphasized that his answer didn’t 
mean that a split in the future is precluded as a 
possibility. Suggesting the split was management’s 
program, okayed by the stockholders, to increase to 
2,000,000 the authorized stock issue. 

The stockholders, in formal vote, also reelected 
all members of the board, okayed extension of 
Cohn’s $3,500 weekly salary deal to Feb. 10, 1960, 
and defeated a minority investor’s proposal, which 
was opposed by management, to shift to the cumu- 
lative system of voting on board members. 

Lester Martin, who ranks as an important Col 
stockholder via ownership of close to 60,000 shares, 
attended the meeting but more or less quietly. 
Vhen his name was suggested from the floor as a 
possible board member, Martin merely said 
was not a candidate. 

Schwartz at one point commented that it would 
be “unwise and unbusinesslike” to invite 
the board since the latter involved 





is in a 


pro- 


Martin to | 


Guild, | 


he | 


| 
| 


tracted court, bout with the company based on his, | 


Martin’s, criticism of management's policies. 





The picture. of RKO Pictures 
Corp. is more out of focus than 
ever. Currently a difference of 
$10,000,000 exists in estimates of 
what this corporate she'l is worth 
in terms of tax advantages. 

Floyd Odlum, head of Atlas 
| Corp., who’s been angling for con- 
trol, told an Atlas stockholder 
meeting recently that the RKO 
outfit has a capital-loss-carry-for- 
ward of $20,000,000. Thus, the 
company, if it were to embark on 
an investment career, would be 
free of any tax burden up to that 
amount in capital gain proceeds, 

But James R. Grainger, presi- 
dent of RKO Pictures, thinks the 
amount involved “may be as much 
as approximately $30,000,000.” He 
said this was “based on prelimi- 
nary study.” How Grainger and 
Odlum could be so far apart in 
their computations was not ex. 
plained. 

Adding to the blur was a meet- 
ing of RKO Pictures board in N. Y, 
last Tuesday (14), followed the 
next day by a letter from Grainger 
to all stockholders. Grainger dis- 
closed that Howard Hughes no 
longer has the privilege of selling 
his 1,262,120 shares back to the 
company at $6 per share. The 
time period for this had expired. 
| He further stated that the Dec. 31 
| deadline by which other stock- 
, holders might redeem their stock 
(Continued on page 23) 


L. A. to N. Y. 


Harry Ackerman 
Dana Andrews 
John Bash 

Robert F. Blumofe 
Charles Brackett 
David Brown 
Kelly Brown 

Billie Burke 

Louis Calhern 
Marion Carr 
Madeleine Carroll 
Marguerite Chapman 
Jackie Cooper 
James Dean 

Olivia De Havilland 
Nina Foch 

Henry Fonda 
Morey R. Goldstein 
Alan Hale Jr. 
Harold Hecht 
Henry Henigson 
James Hill 

Tab Hunter 

Frank King 
Charles Laughton 
James Lipton 
Peter Lorre 
Gordon MacRae 
Myron McCormick 
Franklin Pangborn 
Hildy Parks 

Otto Preminger 
Milton R. Rackmil 
Paul Raibourn 
Ronald Reagan 
Thelma Ritter 
Ann Robinson 
Robert Ryan 
Nicholas M. Schenck 
Joseph Schildkraut 
Martha Scott 
Norman Taurog 
Dan Terrell 
Tennessee Williams 


m v, ob. 


Larry Barrett 
Harry Cohn 
Joe Glaser 
Howard Keel 
Dick Lyons 
Kenneth MacKenna 
Stanley Meyer 
Alexander Paal 
Jerry Pickman 
Ron Randell 
Selene Walters 
Robert Wells 


Europe to N.Y. 
Mattiwilda Dobbs 
Frances Goodrich 
Albert Hackett 
Sir Cedric Hardwicke 
Garson Kanin 
Prof. Marco Malini 
Harry Morris 
Michael Murray 
Mark Robson 
Spyros P. Skouras 
Lizabeth Webb 


N. Y. to Europe 


Manny Ford 

F. Borden Mace 
Les Paul 

Irving Rapper 
John Sinn 

Tom Stathos 
Elizabeth Taylor 
Richard Todd 
Michael Wilding 
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Mann Urges All-Hollywood Pool 
Of Data and Experience Helpful 


To Native or 


Foreign Locations 


4 





Hollywood, Dec. 21. + 


Establishment of a central in- 


bureau whereby all film 


dustry I _ fil 
companies, both major and indie, 
could avail themselves of a pool 


of information concerning location 
sites and conditions throughout the 
world is urged by Anthony Mann, 
who in his career as a director has 
probably shot as many big-scale 
pictures on location as any megger 
in the business. : 

To emphasize his feeling in the 
matter, Mann this week wrote a 
letter to the Motion Picture Asso- 
ciation of America suggesting the 
formation of such an agency, which 
he believes would be of inestimable 
aid and value to production away 
from Hollywood, and lead to great- 
er cooperation in the making of 
films. 

Move in no wise would effect 
present location departments in 
studios, Mann pointed out—rather, 
they would benefit by having their 
job made easi&r. 

“Although individual location de- 
partments are highly effective, they 
need the aid of an overall library 
and statistical center that can pro- 
vide complete and up-to-the-minute 
information concerning any loca- 
tion,” he said. 

“In the recent case where four 
companies made pictures in Egypt, 
the facts and figures derived by 
any one of the production organi- 
zations could have helped the} 
others, if they were given to the 
central pool,’ Mann opined. 

“True, there must have been an 
exchange of information, to a cer- 

(Continued on page 20) 


Reissues, Plus Toll-TV, 
Kill Chances of Film 
TV Sales—Schneider 


Subscription television has be- 
come a factor militating against 
the licensing of major company 
films to conventional tv at the pres- 
ent time. 

Abe Schneider, Columbia treas- 
urer-v.p., in N. Y. Friday (17) told 
the Col annual meeting of stock- 
holders that the company wouldn't 
peddle its catalogue because It has 
a greater future money potential 
in, (1) subscription tv, and (2) the- 
atrical market reissue. 

Following the meeting, Schnei- 
der, asked to enlarge upon his 
comment, said that actually the 
order should be reversed, that re- 
issue values are of the greater im- 
portance. 

However, he thinks toll tv fs a 
possibility in the distant future and 





Shirley Temple Still B.O. 
Richmond, Dec. 21, 

Nostalgia is a good way to 
pack ’em in for charity, the 
girls discovered here. 

They filled the Capitol 
Theatre for a morning show- 
ing of the Shirley Temple 
flicker, “Rebecca -of Sunny- 
brook Farm,” to raise funds 
for the Randolph-Macon Wom- 
en’s College endowment fund. 


Ohio's Advice: 
Don t Label Any 








Columbus, O., Dec. 21. 

The Independent Theatre Own- 
ers of Ohio charges that Warner 
Bros. is killing its chances of do- 
ing business with “Duel in the Jun- 
gle” by emphasizing the picture's 
British origin. The trailer, accord- 
ing to ITOO, says “Associated 
Brittish presents.” 

To many people in Ohio, accord- 
ing to the exhib’s org’s bulletin, 


is typically British with Oxonian 
accents and all.” 

The trailer also notes at the end 
“Distributed by Associated British 
Productions,” leading the ITOO to 
comment that “it would seem that 
Warner Bros. doesn’t even want to 


picture.” 





Sam Katzman’s Roster 


Hollywood, Dec. 21. 
Sam Katzman reveals the first six 


Columbia in 1955, with the other 
nine to be disclosed by January. 

Films ready to go are ‘“‘Jail Bait,” 
starting in January; “Ten Nights 
in a Harem,” February; ‘‘The Hous- 
ton Story,” March; “The Attack 
of the Flying Saucers,” April; “In- 
side Detroit,” May, and ‘Blackjack 
Ketchum,” June. 


Film ‘British’ 


“the word British is like waving a | 
red flag. They see that and think | 
they are going to see a picture that | 


take the credit for distributing the | 


films in his production program for | 


| LIBERIA: TAX ESCAPE 


JULIAN WEINEF 


PLAINS THEO 


American film companies, groan- 
‘ing under heavy tax loads both in 
ithe U. S. and abroad, might lend 

















/an ear to Julian Weiner, a New 
York C.P.A. and attorney, who's 
figured out a legal way under 


which producers might beat the tax 
rap. 

Weiner, who works for the firm 
of Anchin, Block & Anchin, says 
producers so far have neglected 
to investigate the possibilities of 
Liberia, to his knowledge the 
world’s only democracy where na- 
tive corporations aren't required to 
pay taxes on income derived from 
outside the country. It’s a tax 
| philosophy which, if properly ex- 
'ploited, could save millions for 
| Hollywood, according to Weiner. 

To start with, says Weiner who 
has investigated this subject ther- 
oughly while doing 
shipping-firm client, Liberia is a 
fine and convenient place to in- 
corporate. It’s a country run very 
much along the lines of the UV. S.; 
its official currency is the dollar 
and the official language is Eng- 
ilish. What’s more, it’s anxious to 
| encourage incorporation. 

Big Saving? 

According to Weiner, American 
producers, by organizing a Liberian 
; setup, could save themselves a lot 
|of tax dollars. It works the fol- 
| lowing way: The Liberian corpora- 
| tion produces a picture somewhere 
jin Europe. When completed, it is 
'sold outright to a U. S. company, 
negotiations for such a sale 
taking place outside the United 
States. 

If these conditions are fulfilled, 
the net result then is that a 
Liberian corporation has sold a 
property to an American corpora- 
tion outside the U. S. This means 
that the Liberian company doesn’t 
/owe any income taxes to Liberia, 
nor does it owe a penny to the 
U. S. Revenue Bureau, as Weiner 
figures. 

If production~ and distribution 
1 are handled by two different com- 
panies, says Weiner, “it’s impor- 
tant that the distribution organiza- 
tion be a non-Liberian organiza- 
tion. The distributing company, 
which would probably handle nego- 
tiations with U. S. and other pur- 
pong 6 could then buy the film 
| from the Liberian corporation, tak- 
jing title outside the U. S.” If this 
| procedure is followed, the Liberian 
|corporation’s profits aren’t 
(Continued on page 18) 
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Calendar Frees Man 
Lawton, Okla., Dec. 21. 

Marilyn Monroe’s’§ famed 
birthday-suit calendar picture 
helped free a _ photographer 
here from charges of procur- 
ing a model for a lewd photo- 
graph, 

Defense Attorney Ralph 
Cline showed the picture to 
each member of the all-male 
jury and asked if it excited 
them. All said no. 

It took the jury only 14 min- 
utes‘ to free defendant Leo 
Schottenfield, whose picture 
apparently was equally unex- 
citing. 


Nix Drive-In As 
Waste of Scarce 
Factory Acres 


Philadelphia, Dec. 21. 
A. M. Eliis Theatres’ proposed 











| 1,500-car drive-in on the Roosevelt 
| Blvd. in Northeast Philadelphia has 
| been nixed by the city’s Zoning 
| Board of Adjustments. Ozoner was 


to go on a 20-acre site in a district 


izoned to limited industrial and C 


| residential. 

It was to have cost $500,000, in- 
| cluding purchase of the land. Both 
the Chamber of Commerce of 
Greater Philadelphia and the city’s 
Commerce Department opposed the 
plan onethe grounds that it would 
“waste some of the city’s already 
meager supply of industrial land.” 





Ann Blyth in ‘Kismet’ 


Hollywood, Dec, 21. 

Metro has assigned Ann Blyth 
to portray the role of Marsinah in 
the film version of “Kismet,” co- 
starring with Howard Keel and 
Dolores Gray. 

Charles Lederer and _ Luther 
Davis, who wrote the-N,. Y. stage 
show, are collaborating on the 
screenplay, which will be produced 





Vincente Minnelli. 

















must be considered as a means of 
contributing to Col’s welfare. He | 
Said this does not mean that Col | 
is indorsing the principle of home | 
boxoffice video and conceded its | 
introduction would be harmful to | 
exhibitors who are, of course, Col’s | 
source of revenue. This wil! be | 
given major consideration before | 
Col makes a move in any direction, 
he concluded 


JUSTICE DEPT. OKAYS 
72D ST. °GR LOEW'S 





As a result of an agreement with | 


the Dept. of Justice, Loew’s Thea- 
tres is no longer forced to divest 
Loew's 72d St., N. Y. 

rhe theatre company has been 


trying to lease or sell the house | 


for some time but, according to 





Prexy Joseph Vogel, “the offers 
Neil ridiculous.” Vogel said the 
- Of J. realized the situation and 


agreed to permit Loew's to keep | 
us house if it divested itself of 
two lesser situations. | 


Under old 
naer with 


- the deal reached 
he Justice Dept., the company | 
Civerted Loew’s 86th St., Man-| 


hatt 
two 
listed 
St 


an, and Loew's Victory, Bronx, | 

Situations not previously 
a for divestiture. The 72d | 
is a class situation in the de-/ 
Sirable e 


ast side section of the city, | 


OUT SOON! 
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Lutheran Church, Pleased With 
Success of Founder s Biopic, 


May Produce Life of Bach 


+ Encouraged by the success of its 


“Martin Luther’ film, Lutheran 
Crurch Productions is currently 
scouting topics for a followup pro- 
duction. Odds are heavily in favor 
of a pic on the life of John Se- 
| bastian Bach. 

According to Robert E. A. Lee 
|exec secretary of the outfit, a 
| treatment on the Bach story is 
| currently in the works. If the film 
| is decided on, it would very likely 

again be made in Germany, where 
| Bach lived and worked. 
“We've done a good deal of re- 
| search on Bach, and we find that, 
quite apart from the music, his 
| own personal life was very dra- 
|; matic. What we would be trying te 
| do would be to relate kis persona! 
story with his great contribution 
to the world of music.’”’ He said 
that Lutheran Church Productions 
had no commitment with Louis de 
Rochemont, or anyone else, to un- 
dertake production of its next film. 
De Rochemont was responsible for 
the making of “Luther.” 

One of the other projects under 
consideration at the moment is a 
film on the life of the Rev. Dietrich 
Bonhoffer, an anti-Hitler German 
pastor who went underground dur- 
ing the Nazi period, helped plot 
; the assassination attempt against 
Hitler and subsequently was ar- 
; rested and executed. 

As for “Luther,” Lee said the 
film, which cost $500,000 to make, 
has returned $750,000 so far from 
domestic distribution, where it’s 
played some 3,000 da‘es. It’s ex- 

(Continued on page 10) 
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Rapper Lectures N. Y. 
| Film Critics for Unfair 
Partiality to Imports 


} 

| Director Irving Rapper called 4 
|meeting with the trade. press in 
|N. Y. Thursday (16) to sound off 
against the film critics on Goth- 
lam’s lay dailies. The latter are 
{guilty, he insisted, of favoring im- 
|ported pic product over the U.S. 
| output. 

| This is unfair, said Rapper, be- 
{cause pictures from overseas have 
|the advantage of being free from 
censorship. Instead of rapping 
Hollywood’s films, the press corps 
ought to fight the censorial restric- 








tax-| by Arthur Freed and directed by ‘tions imposed upon them. Rapper 


{declined to say whether he tad 
| specific reference to the Produc- 
jtion Code or any particular pres- 
|sure group. 

(Ed. note: N. Y. critics over the 
years have denied foreign film fa- 
voritism and some such as the 
Times’ Bosley Crowther and the 
Hera!d-Tribune’s Otis Guernsey 
have been outspokenly anti censor- 
ship). 

Rapper left over the past week- 
end for London and Rome for ad- 
vance work on “The Boy and the 
Bull.” It’s to be lensed in Spain 
as a King Bros. production for 
RKO release. 


-PERSPECTA URGED UPON 
OVERSEAS PRODUCERS 


| In making arrangements for the 
installation of Perspecta sound re- 
cording equipment in four studios 
abroad, Metro is making a strong 
bid to European producers to make 
use of the process. Installations al- 
ready have been effected in stu- 
dios used by Metro in Paris and 
Rome, and similar equipment soon 
will be installed in studios in Ber- 
lin and Bareclona. 
Additionally, company 





’ 


is nego- 


' tiating to equip the RCA-Interna- 


tional Studios in London, and an 
arrangement has_ been _ signed 
licensing the Paris studio of the 
Compagnie Generale D’Energie 
Radio Electrique to handle Per- 
speca recordings. Praesens Films 
of Switzerland is the first European 
production company to use Per- 
specta, on “Heidi and Peter,” now 














| being recorded in Paris by Metro. 
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Vera Cruz 
(Color-SuperScope) 





Gary Cooper, Burt Lancaster 
in rough, rugged, Mexican- 
locadled outdoor actioner. Stout 
b.o. 





United Artists release of Hecht-Lan- 
caster (James Hill production. Stars Gary 
Cooper, Burt Lancaster; co-stars Denise 
Darcel, Cesar Romero; introduces Sarita 
Montiel. Directed by Robert Aldrich. 
Screenplay, Roland Kibbee, James R. 
Webb: story, Borden Chase; camera 
(Technicolor), Ernest Laszlo; editor, Alan 
Crosland Jr.; music, Hugo Friedhofer: 
orchestrations and conducting by Raul 





Lavista; song, Friedhofer and Sammy 
€ahn. Previewed Dec. 16, °54. Running 
time, 94 MINS. : 

TS a eee Gary Cooper 
ag Bie o52 i sccacnaes Burt Lancaster 
Countess .. Denise Darcei 
Marquis .........-.+++eee: Cesar Romero 
Nina uivaltam «+.0arer Sarita Montiel 
Maximilian .... . George Macready 
Donnegan .......- . Ernest Borgnine 
Bamives .......0++ csvcces Morris Ankrum 
ee oe Henry Brandon 
Pittsburgh ..... . Charles Buchinsky 
ED. nc adem ek + o<ewdnas Jack Lambert | 
Tex Sat + ened. 5 One . Jack Elam | 
| ee .«e. James McCallion 
ee Se James Seay 
ereraG ..... .... Archie Savage 
ED vies pe y's +0 . Charles Horvath 
Pedro Juan Garcia 


‘(Acpect ratio: 2-1) 


Exhibitors playing this Hecht- 
Lancaster production, being dis- 
tributed through United Artists, 
should find it a stout performer at 
the boxoffice. It could be figured 
as a money film almost off the 
marquee pull of Gary Cooper and 
Burt Lancaster alone, but tt 
initial sparkplug is backed with 
the kind of rough and rugged out- 
door action that their fans partic- 
ularly like, suggesting hefty re- 
turns all down the line. 

Picture is the first release in 
SuperScope (the second will be 
RKO’s “Underwater” going out in 
February) and the anamorphic 
lensing is in an eye-kindly 2 to 1 
aspect ratio, entirely ample to the 
demand of the outdoor locationing 
in Mexico and to the sprawling 
action that features much of the 
footage. Scenic values, done in 
Technicolor, add to the overall en- 
tertainment punch of the film. 


The Borden Chase story, expert- 
ly fashioned for the screen by 
Roland Kibbee and James R. 
Webb, is of the high romance 
school that responds aptly to the 
vigorous direction given it by 
Robert Aldrich in the James Hill 
production. The stress is mostly 
‘on the violence and suspenseful 
action bred during Mexico’s revo- 
lutionary period when the Juaristas 
were trying to free the country of 
the French-supported Emperor 
Maximilian. Era of the hapless 
Hapsburg has been used before, 
but here it is approached via 
American soldiers of fortune who 
drifted south of the border to 
get in on the loot and killing. 
There’s no politicking, however, 
plot merely using the setup as a 
springboard for some rather fanci- 
ful entertainment. 

Cooper, ex-Confederate major 
from New Orleans, joins forces with 
Lancaster, western outlaw, and his 
gang of choice pug-uglies to 
escort a countess from the court 
of Maximilian in Mexico City to 
the port at Vera Cruz. It’s more 
than the simple guard job indi- 
cated, since secretly the countess 


has a load of gold to be used in} 


Europe to bring more troops to 
Maximilian’s aid. 

It doesn’t take the two Yanks 
long to figure out the setup, both 
scheming to doublecross the other 
at the windup and claim all the 
money. The_ countess, Denise 
Darcel, has a doublecross in mind, 
too, 
herself and leave 
officer, Cesar Romero, holding the 
bag. The Juarista forces want it, 
too, so there are plenty excuses 


for violent action along -the road | 
to Vera Cruz, and by the time it’s | 
switched | 


all over, Cooper has 
allegiance to Juarez, gunned down 


Sarita Montiel, a fiery follower of 
the Juaristas, as a reward. 

Besides the more obvious ad- 
vantages. of 
Cooper and _ Lancaster come 
through with actionful and color- 
ful performances. Miss Montiel, 
of the Mexican film industry, being 
film-introduced stateside in this, 
shows up well in her U. S. debut. 
Miss Darcel, the subject of some 
overhead photography that shows 
off her curves, puts an acceptable 
flamboyance into character, and 
Romero 
considerable aplomb. 

Ernest Borgnine, Charles Bu- 
chinsky, Jack Lambert, James Mc- 
Callion, James Seay, Archie Savage 
and Charles Horvath are among 
the toughies helping to add menace 


tu Lancaster’s gang. George Mac- | 
ready, as Maximilian, Morris 
Ankrum, as the leader of the 


Juarez forces, and Henry Brandon 


are among others contributing 
capably to the action. 
Ernest Laszlo’s cameras. are 


used excellently to bring out the 
pictorial splendors of the Mexican 
settings, and he never misses any 
oi the fast action in the story. 





| Greene; 
| Max Steiner; conducted by Morris Stoloff. 
| Previewed Dec, 2, ’54. Running time, 95 
| MINS. 


| John Parrish 


| Judith Wilkison 


this | 


Editing by Alan Crosland Jr., has 
figured importantly in making this 
a tight film. Hugo Friedhofer’s 
score makes’ beautiful use of a 
guitar emphasis to set the mood 
most of the time. Also, he did the 
title tune with Sammy Cahn. Or- 
chestrations and conducting by 


' Raul Lavista is another good music 
| credit. 


Brog. 





The Violent Men 


(COLOR) 
Strong marquee names, Cin- 
emaScope _ bolstering com- 


mercial chances of otherwise 
conventional outdoor feature 
entertainment, 


Hollywood, Dec. ??. 

Columbia release of Lewis J. Rachmil 
production. Stars Glenn Ford, Barbara 
Stanwyck, Edward G. Robinson, Dianne 
Foster, Brian Keith, May Wynn; features 
Warner Anderson, Basil Ruysdael, Lita 
Milan, Richard Jaeckel, James Wester- 
field, Jack Kelly. Willis Bouchey, Harry 
Shannon. Directed by Rudolph Mate. 
Screenplay, Harry Kleiner; based on a 


| novel by Donald Hamiiton; camera (Tech- 


Howard 
music, 


Guffey. W. 
Jerome Thoms; 


Burnett 
editor, 


nicolor), 


pnieee Civegte> Glenn Ford 
Martha Wilkison .... Barbara Stanwyck 
Lew Wilkison . Edward G. Robinson 
Dianne Foster 


1 Col® WEHRIGOM 2.0050 6000 cbse Brian Keith 
Ce WHE. sees cde cocesczée May Wynn 
| Jim McCloud ......... Warner Anderson 
; Tex Hinkleman ...... ° Basil Ruysdael 
| Elena WTPeeriry tT ttre Lita Milan 
| Wade Matlock ......... Richard Jaeckel 
| MaGrUude? «.ccesceece . James Westerfield 
| DW Mo ds.cs cons (paw eaes .. Jack Kelly 
Sheriff Martin Kenner....Willis Bouchey 
EE 0:4 ondtbeeg eee ames Harry Shannon 
George Menefee .........- Peter Hanson 
SUE onc te eV His KooeEs Don C. Harvey 
| rer soccess e660 Rus Robo Bechi 
LEE Gwiecat cw ncesseeeee nes Carl Andre 
| Hank Purdue .,....... James Anderson 
3 Ee Katharine Warren 
MY. VO <h- 000% «++» Tom Browne Henry 
Bud Hinkleman ...........- Bill Phipps 


(Aspect ratio: 2.55-1) 





A good array of commercial val- 
ues, topped by strong marquee 
j;names and CinemaScope, should 
| stir up generally neat trade for 
|“The Violent Men.” Without this 
bolstering it is just a conventional 
feature western of the type that 
plays best in the outdoor market 
and to nondiscriminating patrons 
of action fare. Despite its more 
obvious marketable values, it’s not 
for the plushier de luxers because 
the entertainment does not live up 
to the initial promise. 

Chief performance assets in the 
cast are Glenn Ford and Dianne 
Foster, both of whom bring off 
their characters in acceptable fash- 
ion. Less able to make something 
out of the stereotypes given them 
are Barbara Stanwyck and Edward 
G. Robinson, .although their sea- 
soned ability does do more for the 
parts than less talented hands 
could have done. Two of Colum- 
bia’s newer talents, Brian Keith 





planning to grab the gold, 
Maximilian’s | 


their star teaming, | 


brings off his spot with | 


and May Wynn, are given star 
| billing, too, in the Lewis J. Rach- 
|}mil production and prove okay 
| with what they have to do. 

| The Donald Hamilton novel, on 
; which the Harry Kleiner screen- 
| play is based, held out the promise 
| of an interesting action drama, but 
in the scripting and direction by 
Rudolph Mate the impact is un- 





; even. Some scenes have all the 
dramatic tension needed, but 


others bog down in too much talk 
and a general static feeling that 
i let the show lose its force. Sceni- 
| cally, the picture is outstanding, 
| the anamorphic lensing by Burnett 
| Guffey and W. Howard Greene 
capturing all the pictorial values of 
the outdoor locations. 

Plot is the one about a cattle 
| baron, now a cripple, who is driv- 
ing the small ranchers and farmers 
out of “his” valley. Robinson plays 
this role, and egging him on is his 
grasping wife, Miss Stanwyck, and 
his brother, Keith, a cozy twosome 
carrying on an illicit romance be- 
hind Robinson’s back, to the dis- 
gust of his daughter, Miss Foster. 


/The plans for empire probably 
Lancaster in a final duel and gets | 


would have been successful if the 
baron’s henchmen hadn’t pushed 
Ford around too much. A pacifist 
after war service, Ford wants no 
more of fighting, but adopts guer- 
rilla tactics to put down the gun- 
slingers. In so doing he wins Miss 
Foster and Robinson wises up 
after Miss Stanwyck and Keith die 
violent deaths. 

Two big ranch fires, a horse 
stampede, an ambush and the mild 
Ford's gunning down of Richard 
Jaeckel after the latter has wan- 
tonly killed Bill Phipps, one of his 
hands, are among the stronger se- 
quences during which the picture 
makes like a good western. There 
are a number of well-value charac- 
ters in the featured and supporting 
lists, such as Jaeckel’s gunslinger; 
James Westerfield’s toadying dep- 
uty and Willis Bouchey’s strong 
sheriff, another victim of Jaeckel’s 
gun. Lita Milan, as a Mexican girl 
with whom Keith dallies when he’s 
not busy with Stanwyck, creates 
a good impression. 

Editing by Jerome Thoms is 
good. So is the score by Max 
Steiner, although it is not used to 
the best advantage, being recorded 
much too loud for comfort. Brog. 





|a disappearance that 
| prophecy by Peter (well played by 


‘own 


Utopia 


“Utopia,” formerly titled 
“Atoll K”, was reviewed in 
VarieETY from Paris on Nov. 
21, 1951. The Sirius release 
of Franco-London production, 
currently at the Globe, N.Y., 
starring Stan Laurel and 
Oliver Hardy, is being re- 
leased in the U.S. by Exploita- 
tion. 

Reviewer Mosk opined, “A 
basically sound comedy idea 
is overloaded by coproduction 
exigencies necessitating that 
French and _ Italian partici- 
pants have an equal footing 
with stars Laurel & Hardy. 
Old L & H routines seem to 
lack their previous zest. 
Hardy’s resigned double-takes 
and the Laurel crying binges 
do not register for heavy 
yocks. However there are 
some good moments such as 
Laurel's fight with a_ self- 
inflating lifeboat and a run- 
away table during a storm.” 








The Silwer Chalice 
(COLOR—C’SCOPE) 


Religioso themed spectacle 
based on Costain novel. Pros- 
pects okay for general market. 


Hollywood, Dee. 17. 

release of Victor Saville 
Stars Virginia Mayo, Pier 
Angeli, Jack Palance; introduces Paul 
Newman; features Walter Hampden, 
Joseph Wiseman, Alexander Scourby, 
Lorne Greene. Directed by Saville. Writ- 
ten by Lesser Samuels; from the novel 
by Thomas B. Costain: camera (Warner- 
Color), William V. Skall; editor, George 
White; music, Franz Waxman. Previewed 


Warner Bros. 
production. 





Dec. 14, ’54. Running time, 142 MINS. 
MMM. «vsteruvetevers wes Virginia Mayo 
Deborra . -..- Pier Angeli 
Simon . Jack Palance 
Bea ..<. .. Paul Newman 
Joseph Walter Hampden 
| Ea re Joseph Wiseman 
2 eee eee Alexander Scourby 
BNE 0:6 68:5 90:4. 64:0 aoe RRO Lorne Greene 
Pais 9 9'6.0 d0-wGl wae o'e6 David J. Stewart 
SS era re eS Herbert Rudley 
a ee er a Jacques Aubuchon 
ROD Vie vacees Semeo can E. G. Marshall 
er er ae Michael Pate 
eS SS eee Cee Natalie Wood 
Basil (hoy) ...-.¢ feotaaa Peter Raynolds 
eee eagle ».-. Mort Marshall 
Hiram wie wale ein ears eae Booth Colman 
eS Terence de Marney 
Idbash Robert Middleton 
ME a46s 0405 4esGec wdieeladace Ian Wolfe 
I Si . Lawrence Dobkin 
RD a cS Us a's sc a-s wae pated hilip Tonge 
MEE 6:0 0s4'tdw'as aweics «4 Albert Dekker 
ME. sa34aaccnem.s aden’ Beryl Machin 


With its religioso theme and the 
best-seller status of the Thomas B. 
Costain novel, ‘“‘The Silver Chalice” 
should hit a respectable grossing 
level. This type of spectacle has a 
good reputation for boxoffice in 
the general market, where its en- 
tertainment merit is more readily 
accepted than in the deluxers. 

Like the Costain book, the pic- 
ture is overdrawn and sometimes 
tedious, but producer-director Vic- 
tor Saville still manages to instill 
interest in what’s going on, and 
even hits a feeling of excitement 
occasionally. The CinemaScope 
photography in WarnerColor, ex- 
pertly done by William V. Skall, is 
an advantage to the presentation, 
as is the production design by 
Rolf Gerard and the art direction 
by Boris Leven, even though many 
of the settings have a modernistic 
feel at variance with the Biblieal 
period of the story. 

The picture serves as an‘ intro- 
duction for film newcomer Paul 
Newman. He’s a personable young 
man who will probably make an 
impression on the femmes. Handles 
himself well before the cameras. 
Helping his pic debut is Pier An- 
geli, and-it is their scenes together 
that add the warmth to what might 
otherwise have been a cold spec- 
tacle. Jack Palance also registers 
strongly with colorful theatrics that 
are just the right touch, and, for 
glamour, Virginia Mayo dresses up 
the footage. Other casters, all ac- 
ceptable, are used less prominently 
as Saville’s direction unfolds the 
Costain story, scripted by Lesser 
Samuels, who also served as asso- 
ciate producer. 

The plot portrays the struggle 
of Christians to save for the future 
the cup from which Christ drank 
at the Last Supper. On the side of 
the Christians is a Greek sculptor, 
played by Newman, who is fashion- 
ing a silver chalice to hold the 
religious symbol. On the side of 
evil are the decadent Romans, 
ruled over by an effete Nero, and 
Simon, the magician (a real charac- 
ter), played by Palance, who wants 
to use the destruction of the cup 


|to further his own rise to power. 


In the end, right and the pure love 
of Newman and Miss Angeli tri- 
umph, even though the cup is lost, 
led to the 


Lorne Greene) that it may well 
reappear sometime in the future to 
guide a troubled, warring world 
back into the way of Christian 
principles. 

_There are several good action 
sequences in the long footage, the 
best being Simon’s death when he 
commits the rather common error 
of overconfidence. Believing in his 





fly over Rome, but falls to his 
death. This thriller sequence, sus- 
pensefully developed, will be a 
talked-about scene. A _ rousing 
score by Franz Waxman dominates 
the mass action moments. Brog, 


Long John Silver 
(C’Scope-Color) 
(AUSTRALIAN) 








Robert Newton starred in 
robust action-packed sequel to 
“Treasure  Island.”’ British 
b.o. looks strong but U.S. less 
likely, : 


London, Dec. 21. 

20th-Fox release of Joseph Kaufman 
production. Stars Robert Newton; fea- 
tures Kit Taylor, Connie Gilchrist. Di- 
rected by Byron Haskin. Screenplay, 
Martin Rackin: editor, Mike Bel Campo; 
camera, Carl Guthrie; music, David But- 
tolph. At Rialto Theatre. London, Dec. 15, 
*54. Running time, 106 MINS. 


Long John Silver Robert Newton 







eu ENOMEIE Sn 2. 0 9.6.04 :0'00.2 010.2 Kit Taylor 
PUPAT. PAMMOR 6 oissccbie Connie Gilchrist 
ee SE . 04's baiv tac cbwas Eric Reiman 
OF eer Syd Chambers 
>... eee Grant Taylor 
Old Stingley .. ... John Brunskill 
Beet OG... -<2s0 . Harry Hambleton 
Billie Bowlegs . ..-. Henry Gilbert 
Dodd Perch ... ... Elwyn Daniel 
Harry Grip ...... -.... Al Thomas 
Governor Strong .........- Harvey Adams 
Si ONOG sa ceeeth tes Muriel Steinbeck 
OS Rr aa Lioyd Berrell 
| Se a eee er Tony Arpino 
EONS «cows ante cectete, Billy Kay 
rr aa Frank Ransom 
ee eee Don McNiven 


Elderly Naval Officer..Charles McCallum 
Israel Hands Rodney Taylor 
Father Monaster ............ Hans Stern 
Elizabeth Strong .......... Thora Smith 
Capt. McDougal ...George Simpson Little 
Young Naval Officer ....... John Pooley 


It’s only about four years or so 
since Robert Newton played Long 
John Silver in Walt Disney’s Brit- 
ish-made live actioner, ‘Treasure 
Island,” and the star turns up in 
the same role in this anamorphic 
production, lensed in Australia. 
It’s a robust melodrama in the 
Robert Louis Stevenson tradition 
and looks set for healthy grosses, 
particularly in situations which 
cater to a substantial juve trade. 

The action story has been writ- 
ten by Martin Rackin, using some 
of the Stevenson characters to 
make it an acceptable sequel to his 
“Treasure Island” classic. The at- 
tractive Botany Bay locales make 
ideal settings, and they are en- 
hanced by excellent color lensing. 

In this new version, “Long John 
Silver” is still the wily, cunning, 
one-legged pirate with a disposi- 
tion to doublecross anyone except 
young Master Jim Hawkins, a boy 
of quality, who plays such an im- 
portant part in ‘‘Treasure Island.” 
His first major adventure is to 
rescue the Governor’s daughter 
from a bitter enemy, and this se- 
quence ends with a major double- 
cross in which he collects the ran- 
som and also loots the King’s 
warehouse. He then succeeds in 
getting his gang of thugs on 
board a ship taking the boy to 
England, but after an unsuccessful 
mutiny they are all dumped on an 
island which turns out to be the 
secret headquarters of the above 
mentioned rival. Eventually they 
get to “Treasure Island” and get 
their hands on the missing hoard 
after a battle with the rival gang. 

Under Byron Haskin’s skilled di- 
rection, the story keeps moving at 


a lively tempo and the wealth of ! 


incident is developed with gusto. 
Once again the title part proves a 
natural for Robert Newton and his 
fruity performance is one of the 
pictures main entertainment ele- 
ments. Kit Taylor, a screen new- 
comer, gives an appealing por- 
trayal as the boy while Connie 
Gilchrist, the woman innkeeper 
with marital designs on Newton, 
turns in a _ lively contribution. 
Lloyd Berrell, as Long John’s main 
adversary, gives a virile perform- 
ance. The others play their roles 
in the robust key set by the star, 
Myro. 





Black Tuesday 
(SONG) 


Prison break melodrama, grim 
but expertly fashioned for fan- 
ciers of tough action. 





Hollywood, Dec. 20. 

United Artists release of Leonard Gold- 
stein (Robert Goldstein) production. 
Stars Edward G. Robinson; features Peter 
Graves, Jean Parker. Directed by Hugo 
Fregonese. Story and screenplay, Sydney 
Poehm; camera, Stanley Cortez; editor, 
Robert Golden; score, Paul Dunlap; song, 


“Black Tuesday” by Robert Parrish. Pre- 
viewed Dec. 17, °54. Running time, 80 
MINS. 

Vincent Canelli..... Edward G. Robinson 
Peter Manning o.c..scccscs eter Graves 


Hatti Combest 
Father Slocum 
Joey Stewart 


Jean Parker 
Milburn Stone 
Warren Stevens 


ee ee ere ee Jack Kelly 
MeO DIGWIIG occccncccccce Sylvia Findley 
DUN PUOETEE ocssccdecasca’ James Bell 
EO RRP AAR i Victor Perrin 
Ce: OOO os ans nd duie cine Hal Baylor 
RR ei a eee Harry Bartell 
REE PIPER LY Simon Scott 


Howard Sloan Russell Johnson 


gO Sep enre RO ie Phil Pine 
DOMAIGGOR ..cccccce ea Paul Maxey 
SD os colnet ee oo William Schallert 
SD i a'cia:e p alnena-o nani Don Blackman 
Benny . Dick Rich 


(Aspect ratio: 1.85-1) 


Some real rough melodramatics 


jare dished out in “Black Tuesday,” 
supreme magic, Simon tries to 'so it’s a rather grim 80 minutes of 


| chief, but “True Friends” 
| hesitate to poke fun at 


seetie cl 


film mostly suited to those who 
fancy tough action. In the program 
field it will get a good share of 
bookings so the payoff looks Okay 

Edward G. Robinson makes a re- 
turn to gang czar roles in this Syq- 
ney Boehm screen story and has 
lost none of his menacing quali. 
ties. The direction by Hugo Frego. 
nese is hard-hitting and everything 
connected with the Robert Gold. 
stein production is expertly Shaped 
to do a good job of telling a crime 
yarn. 

Plot concerns the break from 
death row in a New Jersey prison 
by Robinson, who takes along Peter 
Graves, bank robber and killer, 
who has $200,000 in loot stashed 
away as well as several hostages. 
The ill-assorted group is cornered 
on the top floor of a warehouse, 
from which the kill-mad Robinson 
plans to toss out the body of a 
hostage at regular ‘intervals until] 
the police withdraw. The police 
won’t play, however, and violence 
lruns high until Graves relents 
{enough to gun down Robinson to 
prevent the death of a priest and 
then charges the law, guns blazing, 
to die himself. 

A rather intriguing idea for a 
successful jail break is staged by 
having Robinson’s girl friend, Jean 
Parker, and his outside hoods kid- 
napping a guard’s daughter so he 
will help Robinson and Graves 
after they have gone into the death 
chamber for electrocution. It’s not 
too implausible as set up in the 
Boehm script and directed by Freg- 
onese. 

The assorted characters in the 
plot are brought off well. More 
prominent among the players after 
Robinson, Graves and Miss Parker, 
are Milburn Stone, the priest; War- 
ren Stevens, Jack Kelly, Sylvia 
Findley, James Bell, Victor Perrin, 
Hal] Baylor, and the uncredited po- 
lice chief who refuses to bow to 
gangster threats. 

Stanley Cortez gives the story 
good lensing and the settings help 
put over the yarn. A title tune by 
Robert Parrish is used as a prison- 
er song early in the footage. 

Brog. 


Quest for the Lost City 
(COLOR) 


Documentary of trek by Dana 
and Ginger Lamb into wilds 
of southern Mexico. Interest- 
ing for armchair adventurers. 


Hollywood, Dec. 16. 

RKO release of Sol Lesser (Dorothy 
Howell) production. Photographed in 
16m Kodachrome (35m print by Eastman 
Color) by Dana and Ginger Lamb. Narra- 
tive written by Dorethy Howell; narra- 
tion, Hal Gibney; introduction, Tom Har- 
mon; special photography, Nelson  S. 
Knaggs: editor, Robert Leo: associated 
in production, Bill Park; score, Paul 
Sawtell. Previewed Dec. 14, °54. Running 
time, 64 MINS. ’ 

{Aspect ratio: 1.33-1) 





Armchair adventurers who 
;mostly daydream their derring- 
'do should find this film saga of 
a couple’s trek into the deep 
jungles along the Mexican-Guate- 
malan border an interesting 64 
minutes. It’s a good supporting 
subject for regular twin bills. 
The two hardy souls who made 
the junket, with only that equip- 
|ment they could pack on their 
| backs, are Dana and Ginger Lamb. 
| Their search for a lost Maya city, 
ja trek made under the most primi- 
tive of conditions, is heady enough 
vicarious adventure for those com- 
fortably seated away from _ the 
| steamy, buggy jungle. 
| The Lambs used a delayed ac- 
‘tion 16m camera for their filming 
the Kodachrome tints have 
blown up to 35m Eastman 
| Color for release. While the lens- 
,ing is not of professional photo- 
graphic standards, it still comes 
off effectively and adds a quality 
of realism to the quest. An intro- 
duction by Tom Harmon and nar- 
ration by Hal Gibney of the nar- 
rative written by Dorothy Howell, 
who also produced, clearly estab- 
lishes the hardships of the junket. 
Robert Leo gives the film excel- 
| lent editing and the Paul Sawtell 
| score is apt to the adventuring. 
Brog. 








| and 
| been 


True Friends 
(RUSSIAN; COLOR) 


Artkino release of Mosfilm Production. 
Stars V. Merkuryev, Boris Churkov, A. 
Borisov. Directed and written by Mikhail 
Kalatozov. Camera, M. Magidson: music, 
T. Krennikov. At Stanley, N.Y., starting 
Nov. 12, ’54. Running time, 105 MINS. 





Nestratov ...... 6 ado Cae Vv. Merkuryev 
co” BOR . Boris Chirkov 
COMA e Niu cna ees ... A. Borisov 
Nickhoda ._ 4 ... A, Gribov 
Natalya Sergeyevna . . L. Gritsenko 
NE, fw A's a x devs 6 '0'9 09 L. Shagalova 


(In Russian; English Titles) 

The purveyors of Russo propa- 
ganda are nat in there pitching in 
this picture. The story has the fa- 
miliar collective building program, 
the collective farming and collec- 
tive horse-raising—and even the 
usual commissars of surgery, the 
master horse-raiser and. architect 
does not 
many of 
22) 





(Continued on page 
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Hollywood Production Pulse 








- ALLIED ARTISTS 


Starts, This Year.....--+ 25 | 
This Date, Last Year..... 26 |} 





20th CENTURY-FOX 


Starts, This Year........ 15 
This Date, Last Year..... 18 











“TWILIGHT ALLEY” , 
Prod.—William F. Broidy 
Dir.—Frank McDonald 
Richard Conte, Constance 

Bennett, Cathy Downs, James 
(Started Nov. 29) 


COLUMBIA | 


Starts, This Year........ 33 
This Date, Last Year..... 37 


Smith, Bruce 
Millican 








oMY SISTER EILEEN” 
Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Janet Leigh, Betty Garrett, Jack Lemon, 
Kurt Kazsnar 
(Started Sept. 10) 
“DEADLOCK” 
Ex Prod.—Mike Frankovich 
Prod.—Maxwell Seton 
Dir.—Arthur Lubin d a i 
Stewart Granger, Jean Simmons, Finlay 
Currie, William Hartnell 
(Started Nov. 16) 


METRO 


Starts, This Year........ 20 
This Date, Laét Year..... 30 








“17'S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kelly, Stanley Donen | 
Gene Kelly, Cyd Charisse, Dan Dailey, 

Michael Kidd, Dolores Gray 

(Started Oct. 13) 

“SCARLET COAT” 

Prod.—Nicholas Nayfack 

Dir.—John Sturges 

Cornel Wilde, Michael Wilding, Anne 
Francis, Bobby Driscoll, Robert Doug- | 
las, John McIntyre, Robert Dix 

(Started Oct. 25) 

“BLACKBOARD JUNGLE” 
Prod.—Pandro Berman 
Dir.—Richard Brooks : 
Gienn Ford, Anne Francis, 

hern, Margaret Hayes 

(Started Nov. 15) 

“LOVE ME OR LEAVE ME” 
Prod.—Joe Pasternak 
Dir.—Charles Vidor 
Doris Day, James 

Mitchell, Robert 
laver 

(Started Dec. 6) 

“THE COBWEB” 
Prod.—John Houseman 
Dir.—Vincente Minnelli ’ 

Richard Widmark, Lauren Bacall, Glo- 
ria Grahame, Charley Boyer, Lillian 
Gish, John Kerr, Oscar Levant, Kee- 
nan Wynn, Jarma Lewis, Adele Jer- 
gens, Fay Wray, Susan Strasberg 

(Started Dec. 10) 


Louis Cal- 


Cameron 
Bel- 


Cagney, 
Keith, Harry 





PARAMOUNT 


Starts, This Year........ 20 
This Date, Last Year..... 17 





“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 


Asst.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne De Carlo, Debra | 
Paget, Nina Foch, Edward G. Robin- | 


son, Cedric Hardwicke, Vincent Price, 
John Carradine, John Derek, Olive 
Deering 
*YOU'RE NEVER TOO YOUNG” 
Prod.—Paul Jones 
Dir.—Norman Taurog 
Dean Martin, Jerry Lewis, Diana Lynn, 
Raymond Burr, Nina Foch, Mitzi Me- 
Call, Veda Ann Borg, Hans Conried, 
Romo Vincent, Donna Percy, Whitey 
aup 
(Started Oct. 18) 
“THE GIRL RUSH” 
Prod,—-Frederick Brisson 
Dir Robert Pirosh 
Rusalind Russell, Fernando Lamas, Ed- 
die Albert, Gloria De Haven, Jimmy 
Gleason, Marion Lorne, Robert Fortier 
(Started Dee. 6) 
“THE DESPERATE HOURS” 
Prod.-Dir.—William Wyler 
Humphrey Bogart, Fredric March, 
Martha Scott, Arthur Kennedy, Dewey 
Martin, Gig Young, Mary Murphy, 
Robert Middleton, Richard Eyer, Whit 
Bissell, Beverly Garland, Walter 
Baldwin, Bert Freed 
(Started Oct. 19) 
“THE ROSE TATTOO” 
Prod.—Hal Wallis 
Dir.—Daniel Mann 
Burt Lancaster, Anna Magnani, Marisa 
Pavan, Virginia Grey, Ben-Cooper, Jo 
Van Fleet, Florence Sundstrom, Dor- 
rit Kelton, Rosa Rey, Georgia Sim- 
_—_ rae Humbert, Mimi Aguglia, 
a ‘oO z J J« 9 is eo 
(Stanton Nae ite Natalia Murray 
“THE COURT JESTER” 
Prod-Dir.—Norman Panama 
Frank 
Danny Kaye, 
bury, 


Melvin 


Glynis Johns,-Angela Lans- 
+ Basil Rathbone, Cecil Parker, 
Mildred Natwick, Edward Ashley, Mi- 
yl wate, Aten Napier, Patrick 
_/herne, Lewis Marti .. ‘ 
(Siarted Now 3 Martin, Noel Drayton 





| (Shooting in Hong Kong) 


“DADDY LONG LEGS” 

Prod.—Sam D. Engel 

Dir.—Jean Negulesco 

Fred Astaire, Leslie Caron, Terry 
Moore, Thelma Ritter, Fred Clark, 
Charlotte Austin, Ray Anthony & Or- 
chestra, Katherine Givney, Kelly 
Brown 

(Started Nov. 13) 


“SOLDIER OF FORTUNE” 


Prod.—Buddy Adler 

Dir.—Edward Dmytryk 

Clark Gable, Susan Hayward, Michael 
Rennie, Alex D’Arcy, Gene Barry, 
Jack Kruschen, Frank Tang 

Started Nov. 22) 

“VIOLENT SATURDAY” 
Prod.—Buddy Adler 
Dir.—Richard Fleischer 
Victor Mature, Sylvia Sidney, 

Noonan, Richard Egan, J. 
Naish, Stephen McNally 
(Started Dec. 6) 


Tommy |e 
Carroll 





UNIVERSAL 


Starts, This Year........ 32 
This Date, Last Year..... 29 

















BOUaT 


Question of whether there’s a 
product shortage, and who suffers 
the most from it, may be debatable, 
but there’s no denying one basic 
fact: There’s been another severe 
drop in output from the major 
studios in 1954. 

Statistics show that nine Holly- 
wood studios put only 179 feature 
pix into work between January and 
mid-December of this year, a drop 
of 24 from last year when 203 were 
put before the cameras in the same 
period. Not counted in the 1954 
or the 1953 totals are the inde- 
pendents who contributed approxi- 
mately 35 features in ’54. 

If the current production pace is 
maintained in 1955, this will mean 
that, in numerical terms, Holly- 
wood will rate third or even fourth 
(numerically) among the world’s 
theatrical film producers. Japan 
and India both make an average 
200 features a year. (Mexico makes 








“AIN’T MISBEHAVIN’ “ 
Prod.—Sam Marx 
Dir.—Eddie Buzzell 
Rory Calhoun, Piper Laurie, Jack Car- 
son, Mamie Van Doren, Reginald Gar- 
diner, Barbara Britton, Dani Crayne, 
Harris Brown 
(Started Oct. 28) 
“KISS OF FIRE” 
Prod.—Sam Marx 
Dir.—Joe Newinan 
Jack Palance, Barbara Rush, Rex Rea- 
son, Martha Hyer, Alan Reed, Leslie 
—: Henry Rowland, Larry Dob- 
in 
(Started Nov. 8) 
“TACEY” 
Prod.—Ross Hunter 
Dir.—Jerry Hopper 
Anne Baxter, Rock Hudson, Julie Ad- 
ams, Natalie Wood, William Hopper, 
Barry Curtis, Betty Garde, Fay Morley 
(Started Nov. 19) 
“FEMALE ON THE BEACH” 
Prod.—Albert Zugsmith 
Dir.—Jerry Hopper 
Joan Crawford, Jeff Chandler, Jan Ster- 
ling, Cecil Kellaway, Natalie Schafer 











WARNER BROS. | 


Starts, This Year........ 17 
This Date, Last Year..... 21 





“THE SEA CHASE” 
Dir.—John Farrow 
John Wayne, Lana Turner, Tab Hunter, 
Lyle Bettger, Richard Davalos, James 
Arness, Alan Hale, Jr. 
(Started Aug. 16) 
“THE McCONNELL STORY” 
Prod.—Henry Blanke 
Dir.—Gordon Douglas ; 
Alan Ladd, June Allyson, James Whit- 
more 
(Started Nov. 24) 





INDEPENDENT 








“MOBY DICK” 
(Moulin Productions) 
(Shooting Overseas) 
Prod.-Dir.—John Huston ; 
Gregory Peck, Leo Genn, Richard Base- 


hart. 
(Started July 15) 
“GENTLEMEN MARRY BRUNETTES” 
(Russ-Fleld-Voyager Prods.) 
(Shooting in Paris) 
Exec. Prod.—.Robert Bassler 
Co-Prod.—Bichard Sale, Robert Water 
field 
Dir.—Richard Sale 
Jane Russell, Jeanne Crain, Scott Brady, 
Alan Young, Rudy Vallee. 
(Started Sept. 13) 
“NOT AS A STRANGER” 
(Stanley Kramer Production) 
(U. A. Release) 
Prod.-Dir.—Stanley Kramer , 
Olivia de Havilland, Robert Mitchum, 
Frank Sinatra, Gloria Grahame, Brod- | 
erick Crawford, Charles Bickford, My- 
ron McCormick, Lon Chaney, Jesse 
White, Lee Marvin, Whit Bissell, Har- 
ry Morgan, Jerry Paris, Virginia Chris- 
tine, Mae Clarke, John Dierkes, Jack 


Rain. 
(Started Sept, 28) 
“MARTY” 
(Hecht-Lancaster Prods.) 
(Shooting at Goldwyn Studios) 
Prod.—Harold Hecht 
Dir.—Delbert Mann 
Ernest Borgnine, Betsy 
(Started Nov. D 


“ROBBERS ROOST” ; 
(Goldstein-Jacks Productions) 
(Shooting in Durango, Mexico) 
Prod.—Robert Goldstein 
Dir.—Sidney Salkow ; 
George Montgomery, Richard 
Sylvia Findley, Bruce Bennett, Peter 
Graves, Warren Stevens, Tony Ro- 
mano, William Hopper, Leo Gordon, 
Stanley Clements, Joe Bassett, Leon- 
ard Geer, Al Wyatt, Boyd Morgan 
(Started Nov. 8) 


Blair 


Boone, 





RKO | 


Starts, This Year. eiibeltes 
This Date, Last Year.. 
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REPUBLIC 


Starts, This Year. . ae 
This Date, Last Year.. 
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| (National Pictures Corp.) 











“MAGNIFICENT MATADOR” 


(20th-Fox Release) ' 
(Shooting in Mexico City) 
Exec. Prod.—Edward L, 
Prod.—Carroll Case 
Dir.—Budd Boetticher ? 
Maureen O’Hara, Anthony Quinn, Rich- 
ard Denning, Lola Albright, Thomas 
Gomez, Manuel Rojas, Eduardo Norie- 
ga, William Ching 
(Started Nov. 8) 


Alperson 


|Foreign Language Film 


around 100). Numerical index isn’t 
realtisic in the light of the superior 
Hollywood production values. Also 
note must be taken of the large 
number of tv pix turning on Coast 
soundstages. 

Comparative rundown — shows 
Metro and Republic as having suf- 
fered the largest production cut- 
backs, both being down 10 pix from 


1953—Metro to 20 and Republic to | Annual loss involved runs close to | 


9. Warner Bros. and Columbia 
both dropped four; 20th-Fox three 
and Allied Artists one. 


On the positive side, Paramount 
and Universal both gained three pix 
in 1954, starting 20 and 32 respec- 
tively. RKO is up two, from six to 
eight, this year. In addition, Metro, 


| Par and U each are starting a pic 


a piece between now and the end 
of the year. Six indie productions 
have gone before the cameras since 
July. 

The 179 total for 1954 is close to 


| one-half of the number the studios 


used to turn out in years gone by. 
Drop reflects a realization that it 
doesn’t pay to turn out small- 
budgeters. It’s argued, however, 
that pix today are better and com- 
mand longer runs in the theatres. 
Furthermore, while production is 
down, the actual number of re- 
leases handled by distribs doesn’t 
correspond since various compa- 
nies have taken on outside product. 


than that put up in prior years for 
a much larger number of theatres. 
Production costs are up by as much 
as 60° in some types of pix, and 
color content is much higher, run- 
ning to about 70° of all films 
turned out. 





FOREIGN LANGUAGE QUEST 


Walter Reisch Chairs Acad’s Com- 
mittee For Non-English Films 


Hollywood, Dec. 21. 
Charles Brackett, Academy 
president, has appointed Walter 
Reisch chairman of the Honorary 
Commit- 


|tee for the 27th Oscar Derby. 


Other members of the commit- 
tee are William Feeder, Field 
Gray, William Holden, 
Goodman, Ely Levy, William Gor- 


Geoffrey Shurlock, Carl Schaefer 
and Robert Vogel. 


UT 


| Investment of the studios in the | 
| 179 pix is as high, if not higher, 


Steve | 
| wants to, but it’s not a simple proc- | 
don, Luigi Luraschi, Roy Metzler, | 


PIX COUNT 





179 





'Exhibs Demand for 75-100 Extra 
Features Must Be Supplied From 
Other Than Hollywood Majors 





20th’s First Batch 


First four months of 1955 
will see 20th-Fox releasing 
eight CinemaScope pix (all in 
color) and two standard films 
(one tinter). 

There’ll be two C’Scope pro- 
ductions a month, with the 2- 
Ders going out in February 
and March respectively. 








5006 16m Field 
In US. Canada 
Not for CScope 


| Unwilling for both practical and 
| policy reasons to reduce its Cine- 
maScope pix to 16m, 20th-Fox is 
virtually giving up its U. S. and 
;Canadian narrow-gauge market. 


$500,000. 

Company's 16m market abroad 
isn’t affected at the moment due 
| to the accumulated backlog of 2-D 
‘features there. Shortage in 16m 








releases isn’t expected to~ affect 
| 20th’s foreign setup until 1956. 
operations abroad 


| Narrow-gauge 
net 20th approximately $1,000,000 
a year. 

In the U. S. and Canada, 20th, 
in turning out reduced C’Scope 
versions of its films, actually would 
be put in a position where it would 
have to make available also stand- 
ard 16 editions of its C’Scope re- 
leases. It’s pointed out that most 
of the nontheatrical situations 
probably couldn’t afford installing 
CinemaScope anyway and that, in 
order to retain that market, 20th 
would have to reduce to flat film. 

Execs take the view that there’s 
little to be gained from such a 
policy. Also, it’s feared that, once 
/20th agrees to produce standard 
16m versions, the next step would 
be for exhibs to ask for standard 
35m editions of the CinemaScopers. 
And this is one thing 20th wants to 
| delay as long as possible. 

There is a considerably large 
area of agreement between the 
company and C’Scope equipped ex- 
hibs that no good purpose would 
be served in deliberately diminish- 
ing the widescreen appeal. It’s 





company showing a very solid prof- 
it, the loss of $500,000 was worth 
taking in view of the difficulties 
that present themselves via serving 
the limited 16m market. 


Only one CinemaScope film, 


ard “flat” 35 version. It’s never 
been made available and there are 





/no present intentions of offering 
| it. 20th is said to be in a position 
to reduce C’Scope to 16m if it 


ess and, from the point of view of 
|the limited outlets, not an eco- 
| nomic one. 








Following is a breakdown of 


in the same period in 1953, 
Company 
Allied Artists 
Columbia 


eee ‘on 
Paramount ...... 
ee es nays bot ask a 


Republic .... 
SOE O. 4'0.0:00:0s 
Universal .. 
Warner Bros. 





“KISS ME DEADLY” 
Prod.-Dir.—Robert Aldrich d 
Ralph Meeker, Paul Stewart, Maxine 
Cooper, Clovis Leachman, Gaby 


Rodgers 


Totals 


eoeoeeeeerererreeee 


1954 Compared With 1953 


the number of pictures put into 


work by each studio between January and mid-December of 1954. 
It shows a total of 179 compared to 203 films that started lensing 





1954 1953 Difference 
swe. ae 26 — 1 
33 37 — 4 
ote a 30 —10 
age 17 + 3 
se 8 6 + 2 
Hl i) 19 —10 
15 18 — 3 
oe 29 + 3 
uk Sa 21 — 4 
stant 203 —24 


20th’s thinking also that, with the | 


“The Robe,” was lensed in a stand- 


+ Exhibitors who ‘want 75 to 100 


additional pictures annually will 
have to look to sources other than 
the eight major film companies if 
they expect the 1955 output to be 
boosted by that extent. On the 
basis of early announcements of 
the major producer-distributors, 
tentative plans, and projection of 
early 1955 release schedules on an 
annual basis, it appears that the 
prime suppliers of pictures are 
going stick pretty close to their 
1954 release turnout. 

Despite the clamor for more 
product, exhibitors can expect no 
more than 20, or at the most 25, 
extra films from the eight majors. 
If there’s any hope of establishing 
a buyers market, the pix will have 
to come from the new independent 
producer -distribs, from  Altied 
Artists and Republic, from 
j foreign sources. 


or 





Reissues In Tally 
During 1954, the eight majors— 
| Metro, 20th-Fox, Columbia, Warner 
| Bros., Paramount, Universal, RKO, 
| and United Artists—released a 
| total of 228 new pictures. This 
; total was bolstered by 32 reissues. 


| Latter includes only those films 
|officially placed on the release 
schedule. Some companies — Co- 


lumbia, for example—do not spe- 
cifically list re-releases, claiming 
that most of their past films are 
available for reissue. 

A rundown of tentative 1955 
release plans reveals that the ma- 
jors, as of the present, plan to 
issue a total of 237 pictures. This 
is only 11 above the 1954 total, but 
this not a final count. The majority 
of the companies haven’t indicated 
the full extent of their ’55 pro- 
grams, and have intimated they 
intend to add several productions 
to their tentative '55 skeds. 


COMPO Poll To 
Seek Press Aid 


Council of Motion Picture Or- 
ganizations is angling for the sup- 
port of the nation’s newspapers 
when it comes time to conduct its 
public poll covering pictures and 
players. Industry organization also 
is making the point that the proj- 
ect will not conflict with Holly- 
wood’s annual Academy Awards. 

In its full-page ad in the current 
Editor & Publisher, COMPO states 
|that ‘“‘because moviegoers’ are 
|newspaper readers, the poll, it 
|seems to us, offers an excellent 
opportunity for newspapers to par- 
| ticipate. The nature of this par- 
| ticipation, of course, is something 
| that. will have to be worked out 
| between newspapers and local 
theatres.” 

Although details have yet to be 
| worked out, the broad plan is to 
| have local theatres canvass their 
| local patrons with the results tabu- 
jlated on a national basis. Special 
COMPO committee last week rec- 
ommended that the poll be con- 
ducted between next Thanksgiving 
and the following Dec. 7. 

COMPO says the “people’s 
choice” nature of its project will 
distinguish it from the Oscar win- 
ners who are selected by film in- 
dustry professionals. 


Two Bids for Allyson 


Hollywood, Dec. 21. 
June Allyson is being paged si- 
muyltaneously for leads in two fea- 
tures. She’s wanted at 20th-Fox 
for “Left Hand of God" and aft 
Warners for the proposed remake 
of “Dark Victory.”  20th-Fox is 
seeking Humphrey Bogart for the 
male lead of ‘Left Hand of God,” 
which Buddy Adler will produce. 
Henry Blanke produces “Dark 
Victory” for W. B. It was first 
done in 1939. with Bette Davis and 
Bogart. 
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L.A. Trade Hard Hit 


Albeit “Xmas 


Bright $14,600 in 8th Wk.; ‘Desiree 


106, Fate’- Mistress’ Light 166 


Los Angeles, Dec. 21. + 


First-run business is running 
along the bottom this frame, with 
only a few spots showing any 
signs of boxoffice life. Nearly all 
houses are marking time until 
Christmas brings in new fare the 
latter part of the week. 

Still rated best is the bright | 
$14,000 being garnered by “White 
Christmas” in its eighth week at | 
the Warner Beverly and the down- | 
town Paramount. Fifth week of 
“Desiree” also looms good at the 
Chinese. 

Estimates for This Week 

Los Angeles, New Fox, Ritz, Lo- 
yola (FWC) (2,097; 965; 1,363; 
1,248; 70-$1.10)—‘‘Twist of Fate” 
(UA) and “Golden Mistress” (UA). 
Thin $16,000. Ritz, Loyola, with 
Rialto, “Woman’s World” (20th) | 
and “Deadly Game” (Lip) (3d wk), | 
$10,700; others in different units. 

Orpheum (Metropolitan) (2,213; 
60-$1)—“‘Garden of Eden” (Indie) 
and “The Window” (RKO) (re- 
issue). So-so $4,500. Last week, 








2d-run. 
Warner Downtown, Wiltern, 
Vogue (SW-FWC) (1,757; 2,344; 


885; 70-$1.10)—‘‘Saratoga Trunk” 
(WB) and “Big Sleep” (WB)  (re- 
issues). Light $12,000. Last week, 
Downtown, Wiltern, with New Fox, 
“Cry Vengeance” (AA) and “This 
Is Your Army” (20th), $11,100. 

State, Egyptian, Fox Beverly 
(UATC-FWC) (2,404; 1,536; 1,352; 
70-$1.10)—“Hansel and Gretel” 
(RKO) and “Mighty Fortress” 
(AA) (not at Beverly). Slow $14,- 
500. Last week, without Beverly, 
“Crest of Wave” (M-G) and 
“Atomic Kid” (Rep) (8 days), $14,- 
900. 


Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 60-$1.10)—‘“Cattle | 
Queen Montana” (RKO) and ‘‘Wore 
Yellow Ribbon” (RKO) (reissue) 
(2d wk). Dull $7,000. Last week, 
$11,700. 

United Artists. Four Star 
(UATC) (2,100; 900; 70-$1.10) 
“She-Wolf” (Rep) (3d wk). Scant 


$2,000 Last week, with Vogue, 
$6,000. 

El Rey (FWC) (861; 70-$1.10)— 
“Earrings Madame De” (Indie) 
(3d wk). Slow $1,500. Last week, 
$2.000. 


Hollywood (FWC) (756; 70-$1.10) 
—‘‘Sabrina” (Par) (4th wk). Okay 
$3,300. Last week, $3.600. 

Chinese (FWC) (1.905; $1-$1.75) 
—‘Desiree” (20th) (5th wk). Good 
$10.000. Last week, $10,100. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)\—“‘Last Time Saw 
Paris” - (M-G) (5th wk). Okay 
$6.500 or near. Last week. $7,400. 

Wilshire, Iris. Rialto (FWC-Met- 
ropolitan) (2,296; 814: 837: $1- 
$1.50)\—“‘Carmen Jones” (20th) 
(7th wk Wilshire; 2d wk Iris; Ist 
Rialto). Oke with $10,000 or near. 
Last week, with Los Angeles, with- 
out Rialto, $13,600. 

Fine Arts (FWC) (631: $1-$1.75) 


—‘‘Barefoot Contessa” (UA) (7th! 


wk). Good $5,600. Last week, 
$6.200. 
Warner Beverly, Downtown 


Paramount (SW-ABPT) (1,612: 3.- 
200; 90-$1.50)—‘White Christmas” 
(Par) (8th wk). Bright $14,000. 
Last week, $16.500. 

Pantages (RKO) (2.812: $1-$2.25) 
—‘Star Is Born” (WB) (12th wk). 
Modest $8,000. Last week, $8,800. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “‘Cinerama” (Indie) 
(86th wk). Into current frame Sun- | 
day (19) after slow $16,800 last! 
week. 

Canon (ABC - Rosener) (533; | 
$1.10)—“‘Bread, Love, Dreams” } 
(IFE) (7th wk). Thin $1,800. Last | 
week, $2,100. 


‘Hansel’ Modest $7,000, 
Cleve.; ‘Wild Wind’ 12G: 


| 
Cleveland, Dec. 21. 

Most firstruns are bare of biz\ 
here this session, with slump in| 
line with what always occurs at) 
this time of year. “Cry Venge-| 
ance” is doing mildly at the Allen. | 
“Reap Wild Wind” looms good at | 








the State. for best showing in| 
tewn. “Hansel and Gretel” andj} 
‘Tarzan and She-Devil.” dualed 


by Palace, are disappointing since 
its too early for the kiddies. } 
Estimates for This Week 
Allen (S-W) (3,000: 60-90)—“Crvy 


Vengeance” (AA). Slow $9,000. 
Last week, “Track of Cat” (WB). 
$11.000 in 9 days. 


a Hipp ‘(Telem’t) (3,700: 60-90) —| 
4 Guns to Border” (U) and “Black | 
13” (Indie). Mild $10,000. Last | 

(Continued on page 20) 





Broadway Grosses ° 


Estimated Total Gross 





This Week .......$551 100 
(Based on 22 theatres.) 
yo are $512,000 


(Based on 24 theatres.) 








‘Paris Lusty 166, 


Philly; ‘Xmas’ 136° 


Philadelphia, Dec. 21. 

Philly first-runs are undergoing 
the same experience as other keys 
in that many are dragging bottom 
pre-Xmas. Viking’s “Last Time I 
Saw Paris” is lone newcomer to 
show real signs of life. The eight 
round of “White Christmas” still 
is big at the Randoinh. Elsewhere, 
it’s very sluggish with few excep- 
tions. However, biz at cinemas is 
better than same period last year. 

Estimates for This Week 


Arcadia (S&S) (625). Shuttered 
until Dec. 25. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (63d wk). New 
low at $6,500. Last week, $8,500. 

Fox (20th) (2,250; 90-$1.40) — 
“Desiree” (20th) (5th wk). Fair 
$9,000 in 5 days. Last week, 
$12,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“Black Knight” (Col) (2d 
wk). Mild $9,500. Last week, $16,- 
000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—"‘Cry Vengeance” (AA). Drab 
$10,000 or less. Last week, ‘‘Cattle 
Queen Montana” (RKO) and “This 
Is our Army” (20th), $10.500. 

Midtown (Goldman) (1,000; 74- 
$1.49)—“‘Barefoot Contessa” (UA) 
(8th wk). Oke $7,000. Last week, 
$8,000. 

Randolph (Goldman) (1,200; 75- 
$1.40)—"“White Christmas” (Par) 
(8th wk). Big $13,000 or close. 
Last week, $17,000. 

Stanley (SW) (2,900; 74:$1.30)— 
“Carmen Jones” (20th) (5th wk). 
Off to mild $9,000. Last week, 
$15,000. 

Stanton (SW) (1,473; 50-99) — 
“This Is My Love” (RKO) and 
“Gog” (UA). Lean $6,000. Last 
week, “She-Wolf” (Rep) and 
*“‘Make Haste to Live” (Rep) $8,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘Sabrina” (Par) (9th wk). Oke 
$4,500. Last week, $5,000. 

Viking (Sley) (1,000; 74-$1.50)— 
“Last Time Saw Paris” (M-G). 
Fancy $16,000 or near. Last week, 
“Afhena”™ (M-G) (4th wk), $4,000. 

Trans-Lux (T-L) (604; 99-$1.50) 
—‘‘Suddenly” (UA) (10th wk). 


| Slow $2,500. Last week, $3,000. 








‘CARMEN’ FAIR $8,500, 
BUFF.; OTHER PIX LIMP 


Buffalo, Dec. 21. 
It’s mighty dismai at most first- 
runs here this session, with the 
usual pre-Xmas slump in high gear 
currently. 
ond round at the Center is about 
best bet with a fair total. “Crest 
of Wave” and “Bob Mathias Story” 
are particularly lightweight of new 
ix. 
Estimates for This Week 


Buffalo (Loew) (3,000; 50-80)— 
“Battleground” (M-G) and “As- 
phalt Jungle” (M-G) (reissues). 


Dismal $5,000. Last week, “Sitting 

Bull” (UA) and ‘“‘Return Treasure 

Island” (Indie) (9 days), $15,000. 
Paramount (Par) (3,000; 50-80)— 


“Crest of Wave” (M-G) and “Hell’s | 
Gloamy $7,000. | 


Outpost” (Indie). 
Last week, “Golden Mistress” (UA) 
and “Steel Cage” (UA), $9,000. 
Center (Par) (2,000; 50-80) 
“Carmen Jones” (20th) (2d wk). 
Fair $8,500 in 9 days. Last week, 
15,000. 
Lafayette (Basil) (3,000; 50-80)— 
“Sands Iwo Jima” (Rep) and 
“War of Wildcats” (Rep) (reissues). 
Dull $6,000. Last week, “Glenn 
Miller Story” (U) (reissue) and 
“South Sea Sinner’ ‘(U) (6 days), 
$4,000. ‘ . 
Century (Buhawk) (3,000; 50-80) 
—"“Bob Mathias Story’. (AA) and 
“Port of Hell’ (AA). Thin $6,000 
in eight days. Last week, “Cry 
Vengeance” (AA) and “Target 
Earth” (AA) (8 days), $7,500. 


Pre-Xmas in K.C.; 
‘Guns’ OK $15,000 


Kansas City, Dec. 21. 

Pre-Christmas week is light- 
weight all around as film theatres 
wait for the upcoming holiday 
trade. Film fare is light with new 
bills in only two situations while 
reissues and holdovers hold other 
screens. Fox Midwest is combatting 
doldrums with series of sneak 
previews in addition to ‘Four Guns 
to Border,” and doing quite well. 
“Fire Over Africa” dualled with 
“They Rode West” is arab at the 
Midland. “Saratoga Trunk” at 
Mainstreet looms thin. Hans Chris- 
tian Andersen” at Paramount 
shapes light. Weather is holding 
a seasonal trend of near-freezing 
temperatures over weekend. 

Estimates fer This Week 

Fairway (Fox Midwest) (700; 65- 
85) — Currently back in fourway 
tieup with other Fox Midwest first- 
vuns. Last week, “Desiree” (20th) 
(3d wk), oke $3,000. 

Glen (Dickinson) (750; 85-$1) — 
“High and Dry” (U) (7th wk) and 
“The Promoter” (U) (2d run) (2d 
wk). Fair $1,000. Last week, same. 

Kimo (Dickinson) (504; 85-$1)— 
“Julius Caesar” (M-G) (4th wk). 
Oke $1,000. Last week, same. 
Midland (Loew’s) (3,500; 60-80) 

“Fire Over Africa” (Col) and 
“They Rode West” (Col). Drab 
$6.000. Last week “Athena” (M-G) 
and ‘‘Masterson of Kansas” (Col) 
$7,500. 

Missouri (RKO) (2,650; 50-80)— 
“Saratoga Trunk” (WB) and “‘Crim- 

(Continued on page 20) 
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Week-Before-Xmas Blues in Mpls.; 
‘Cinerama’ Oke 146, ‘Beau’ Dim $7,000 


Minneapolis, Dec. 21. 


Traditionally one of year’s worst 


boxoffice periods, the week-before- 
Christmas here is following the 
usual pattern. It finds many weaker 
pix on tap with bigger hits held 
until Xmas day or just prior to 
Dec. 25. Even newcomer ‘Beau 
Brummell” is taking it on the chin 
at Radio City. However ‘“Cine- 
rama,” in its 36th week at the 
Century still is okay for a new 
longrun second in Minneapolis, 
“Karamoja” also is okay in fifth 
week at the Gopher. 
Estimates for This Week 


Century (S-W) (1,140; $1.75- 
$2.65)——‘Cinerama” (Indie) (36th 
wk). Starting 10th month, by far 


an alltinte longrun record here in 
Minneapolis and one that would 
be unbelievable in advance. Helped 
over seasonal hump by special re- 
duced priced school children’s 
matinees. Okay $14,000. Last week 
$12,000, below hopes. 

Gopher (Berger) (1,000; 65-85)— 
“Karamoja” (Indie) and “Halfway 


? 





to Hell” (Indie) (5th wk). Winding | 


up a sensational longrun, Nice 
$3,000. Last week, $4.000. 
Lyric (Par) (1,000; 65-85)—‘Re- 


turn From Sea” (AA) and “Paris 
Playboys” 


| “Illicit 


(AA). Got good weekend | $3,000 
tplay from youngsters and looks to} $3,900, 


get fast $3,500. Last week, “Track 
Cat” (WB) (2d wk), $4,900 at 85c- 
$1 scale. 

Radio City (Par) (4,100/ 65-85)— 
“Beau Brummell” (M-G). Biz un- 
believably bad. Dull $7,000. Last 
week, “Tonight’s Night” (AA), 
$8,500. 

RKO-Orpheum (RKO) (2,800; 65- 
85)—"‘Dawn at Socorro” (U). Fair 


$5,500 in 4 days. “Crimson Pirate” | 


(WB) and “Saratoga Trunk” (WB) 
(reissues) opened yesterday (Mon.) 
to carry through Christmas eve 
and permit Saturday Yuletide 
opening for “20,000 Leagues Under 
Sea” (BV). Last week, “Bengal 
Brigade” (U), $6,000. 

RKO-Pan (RKO) 1,600; 50-75) 
—‘Princess of Nile” (20th) and 
“Thy Neighbor’s Wife” (20th). Lur- 
ing bargain hunters and action 
fans, but not expected to hold up 
near Christmas. Slow $4,000. Last 
week, “‘Phffft” (Col) (2d wk), $4,500 
at 65c-85c scale. 

State (Par) (2,300; 
“Bounty Hunter” (WB). Just barely 
Okay $5,500. Last week, “Human 
Jungle” (AA), $5,000. 

World (Mann) (400; 65-$1.25)— 
Interlude” (Indie). Word- 
of-mouth and daring ads helping 
this Swedish pic. Satisfactory 
in 10 days. Last week, 


“Carmen Jones” in sec- | 


65-85)— | 


Xmas Shoppers Slough Det. But a 
Battleground’ Asphalt 


Fair at 8G 





Key City Grosses 


Estimated Total Gross 
This Week $1,887,000 
(Based on 23 cities and 215 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $1,731,800 
(Based on 22 cities and 205 
theatres.) 











‘Bull Modest 
$8,500 in Pitt 


Pittsburgh, Dec. 21. 

Town’s in the doldrums this 
week, and everybody is just wait- 
ing around for Christmas, when 
seven pix are opening for the big- 
gest crush of new product around 
here in years and years. Penn had 
the best weekend with “Sitting 
Bull” but even so it was sluggish 
by ordinary standards. ‘Bounty 
Hunter” at Stanley also is swing- 
ing low. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-85)— 
“Princess of Nile” (20th) and 
“Gambler From Natchez” (20th). 
Will be lucky to hit slight $4,000. 
Last week, “Desiree” (20th) (4th 
wk), $3,500. 

Harris (Harris) (2,165; 65-85)— 
“The Raié” (20th). Looks like very 
weak $4,000 in 6 days. Last week, 
“Bengal Brigade” (U), $6,500. 

Penn (UA) (3,300; 65-85)—‘“Sit- 
ting Bull” (UA). Modest $8.500, not 
very hot even at this season. Last 
week, “Last Time Saw Paris” 
(M-G), $13,000. 

Squirrel Hill (SW) (900; 65-85)-— 
“Lili” (M-G) (reissue). Art naber 
smartly stuck in a couple of fine 
oldies for fortnight preceding 
Xmas. Should be oke $2,500 or 
near. Last week, “Julius Caesar” 
(M-G), (reissue), $2,000. 


Stanley (SW) (3,800; 65-85)— 


Detroit, Dec. 2). 

Christmas shoppers currently 
are streaming right past the down- 
town cinemas bent on getting that 
last gift. As usual, it’s the dismal 
season for exhibs. Only two new 
double-bills in first-runs and both 
are oldies. “Asphalt Jungle” and 
“Battleground” combo shape fair 
at Madison. “House of Wax” plus 
“Phantom of Rue Morgue” looms 
slow at the Broadway-Capitol. And 
all the holdovers are dragging bot- 
tom except “Reap Wild Wind,” 
mildish at the Palms. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000: $1. 
| $1.25)—“Carmen Jones” (20th) (4th 
wk). Drab $14,000. Last week, 
$17.000. 

Michigan (United Detroit) (4,000: 
80-$1)—“Black Knight” (Col) and 
“Race for Life’? (Lip) (2d wk). 
Thin $8,000 in 5 days. Last week, 
$13,000. 

Palms (UD) (2,961: 80-$1) — 
“Reap Wild Wind” (Par) and “Si- 
lent Raiders” (Indie). Mildish $9.- 
000. Last week, $22,000. 

Madison (UD) (1,900: 80-$1)— 
“Asphalt Jungle” (M-G) and “Bat- 
tleground” (M-G) (reissues). Fair 
$8,000. Last week, “A Woman's 
Face” (M-G) and “Dr. Jekyll and 
Mr. Hyde” (M-G) (reissues), $7.000. 

Broadway-Capitol (UD) (3.500: 
95-$1.15)—“‘House of Wax’ (WB) 
and “Phantom of Rue Morgue” 
(WB) (reissues). Slow $7,000. Last 
week, “Shield for Murder” (UA) 
and ‘Steel Cage’? (UA), $12.000. 

United Artists (UA) (1.938: $1- 
$1.25)—“‘Desiree” (20th) (5th wk), 
Thin $6,000. Last week. $7.500. 

Adams (Balaban) (1,700: 80-$1) 
—‘‘Last Time Saw Paris” (M-G) 
(4th wk). Drab $5,000. Last week, 
$6.743. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Ciner- 
ama” (Indie) (92d wk). Down to 
mild $7,000. Last week, $9,300. 


Streets Good 
$8,000 in Prov. 











“Bounty Hunter” (WB). Lean 
$6,000. Last week, “Athena” (M-G), | 
$7,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘‘Cinerama” (Indie) (55th wk). 
Hitting rock bottom at slow $5,000. 
About same last week. 


Pre-Holiday Bops Balto 
But Xmas Fat $7,000 





Baltimore, Dec. 21. 

As usual, week before Xmas is 
coming up with some sad totals for 
first-runs here this week. ‘Crest 
Of Wave” is modest at the Town. 
“This Is My Love” is dull at the 
Hipp. Reissues like ‘Saratoga 
Trunk” at Stanley and double bill 
of “Battleground” and “Asphalt 
Jungle” at Century are faring 
badly. But “White Christmas” at 
Keith’s looms fancy in seventh 
week. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- | 
80)—“‘Battleground” (M-G) and! 
“‘Asphalt Jungle” (M-G) (reissues). 
iia $4,500. Last week, ““Athena” 
(M-G), $7,000. 7 

Film Centre (Rappaport) (960; 
50-$1)—“‘Sabrina” (Par) (11th-final 
wk). Okay $3,000 after $3,500 in 
10th. 


Hippodrome (Rappaport) (2,100; 
35-80)—‘‘This Is My Love” (RKO). 
Meek $6,000. Last week, “On 
Waterfront” (Col) (8th wk), $5,000. 

Keith’s (Fruchtman) (2,400; 50- 
$1)—“‘White Christmas” (Par) (7th 
final wk). Fancy $7,000. Last 
week, $8,000. 

Mayfair (Hicks) (980; 20-70)— 
“Yellow Mountain” (WU). Dull 
$2,500. Last week, “She-Wolf” 
(Rep), $3,000. 


In 7th; ‘Love’ Dim 66. 


Providence, Dec. 21. 
Christmas lull prevails currently 
and most stands are just content 
to stay open. Majestic is the leader 


with “Down 3 Dark “Streets.” 
Loew’s is sagging with “Beau 
Brummell.” RKO Albee with 


“Bengal Brigade and Strand with 
a" Hours To Kill” are next in 
ine. 

Albee (RKO) (2,200: 50-75)— 
“Bengal Brigade” (U) and “Go Man 
Go” (UA). Steady $6,000. Last 
week, ‘“‘Carmen Jones” (20th) and 
“Outlaw Territory” (Indie) (2d wk), 
$9,000. 

Majestic (Fay) (2,200; 50-75)— 
“Down 3 Dark Streets” (UA) and 
“Four Guns to Border” (U). Very 
good $8,000. Last week, “Black 
Widow” (20th) and “Royal Tour” 
(20th), $11,000 at upped scale. 

State -(Loew’s) (3,200; 50-75)—~ 
“Beau Brummell” (M-G) and “Dia- 
mond Wizard” (UA). Light $7,500 
in six days. Last week, “‘Athena” 
(M-G) and “Khyber Patrol” (UA), 
$9,000 

Strand (Silverman) (2,200; 50- 
75)—“Three Hours to Kill” (Col) 
and ‘Black Dakotas” (Col(. Slow 
$4,000. Last week, “Black Knight” 
(Col) and “Massacre Canyon” (Col), 
$8,000. 


‘Bounty’ NSG $10,000, 
Denver; ‘Carmen’ 66, 3d 


Denver, Dec. 21. 

Downtown spots are loaded with 
reissues again this week and the 
four remaining first-runs with 
fresh product are not getting far. 
“Bounty Hunter” is getting biggest 
coin total but it is only fair at 
Paramount. “Carmen Jones” 1s 
very mild at the Denver and 
“Desiree” at the Fox is not much 
better. 


Estimates for This Week 
Centre (Fox) (1,247); 60-$1)— 











New (Fruchtman) (1,806; 35-75- 
$1.25)—“Barefoot Contessa’ 
(6th-final wk). Oke $5,000 
$6,000 in fifth. 

Playhouse (Schwaber (420; 50- | 
$1)—“‘Rear Window” (Par) (9th | 
wk). Holding steadily at $3,000 
|same as last week. 
| Stanley (WB) (3,200; 
| “Saratoga Trunk” (WB) 
| Blah $4,000. 
| Hell 36” (FM), $5,000. 
| Town (Rappaport) (1,600; 35-80) 
|—_-“Crest Of Wave” (M-G). 
| $6,500. 
1(Col), $7,800. 


(UA) | 
after | 








Mild | 


Last week, “Black Knight” | 


“Desiree” (20th) (5th wk). Fair 


| $7,000. Last week, $9,000. 


Denver (Fox) (2,525; 60-$1) — 
“Carmen Jones” (20th) (3d wk). 
Mild $6,000. Last week, $14,000. 

Orpheum (RKO) (2,600; 50-85 
“Shanghai Story” (Rep) and 
“Sleeping Tiger’ (Astor). Poot 
$5,000, Last week “Private Hell 


)—— 


30-80)— | 36” (Lp) and “Race for Life” (Lp) 
(reissue). | $8:000. 
Last week, “Private | 


(2,200; 


s rg) 
Paramount (Wolfberg (WB) 


50-85)—“Bounty Hunter” 


| and “Operation Manhunt” (UA). 


Fair $10,000. Last week, “Bengal 


Brigade” (U) and “Crest of the 
) Wave” (M-G) $11,000. 
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Chi Sweats Out Pre-Yuletide Slump; 
‘Young’ -Cornell-Vaude Hep $54,000, 


‘Knight’ Hot 176, ‘Xmas Sock 206, 7th 


Chicago, Dec. 21. + 


Main Stem is sweating out the 
traditional pre-Xmas slump this 
round, with cho-cer product being 
held back by distribs. However, 
the downbeat 1S shaping less - 
vere than expected. Return 0 
stageshows to the Chicago Theatre 
after a nine-week absence is help- 
ing to stir up traffic in the Loop. 
Some holdovers are strong despite 


the season. 

“Young at Heart,” with Don Cor- 
nell helming an ice show on ~ 
cago Theatre stage, 1s siarting a 


ne $54,000. Roosevelt is grabbing 
age $17,000 for “Black Knight 
and “Law vs. Billy the Kid. , 
Second and third week entries 
all reissues, and = are ae 
acceptable results. Monroes nas 
ia ‘Of “Dr. Jekyll and Mr. Hyde 
and “Woman’s Face,” and Loop has 
“Reap the Wild Wind. ’ 

In fourth frame, “Last Time I 
Saw Paris’ continues lush at the 
Woods while “Desiree” rates only 
good at Oriental. MeVickers is hay- 
ing another lively week with 
“phfifit.” “Carmen Jones” is brisk 
in fifth at United Artists. White 
Christmas” in seventh at State- 
Lake still is sock. “Cinerama | 1s 
garnering stout returns in 73d 
round at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Hamlet” (Indie) (reissue). Slow 
$1,500. Last week, “Intimate Rela- 
tions.” (Indie) (2d wk), $3,000. 

Chicago (B&K) (3,900; 98-$1.50) | 
—“Young at Heart” (WB) with Don ; 
Cornell topping vaude. Stout $54,- 


are 





000. Last week, “Star Is Born,” 
(WB) (9th wk), $16,000. 

Grand (Nomikos) (1,200; 98- 
$1.25)—"Drum Beat” (WB) (4th 


wk). Oke $6,000. Last weck, $9,000. | 

Loop (Telem’t) (606; 90-$1.25)— | 
Corne!! topping vaude. Stout $54,- | 
(3d wk). Neat $4,500. Last week, | 


$7,309 

MeVickers (JL&S) (2,200; 65- 
$1.25)-—"‘Phfffit” (Col) (4th wk). 
Brisk $10,000. Last week, $18,000. 

Monroe (Indie) (1,000; 65-87)— | 
“Dr. Jekyll and Mr. Hyde” (M-G) | 
and “Woman’s Face” (M-G) (reis- 
sues) (2d wk). Light $4,500. Last 
week, $9,500. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Desiree” (20th) (4th wk). 
Good $16,000. Last week, $18,500. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—Cinerama” Indie) 73d wk). 
Good $21,000. Last week, $25,000. 

Roosevelt B&K) (1,400; 65-98)— 
“Black Knight” (Col) and “Law vs. 
Billy Kid’ (Col). Fine $17,000. 
Last week, “Track of Cat’ (WB) 
and “Bob Mathias Story” (AA) (2d | 





wk), $14,000. 
State-Lake (B&K) (2,700; 98- | 
$1.25\—"“White Christmas” (Par) | 


(ith wk). Winding up at socko! 
$20,000. Last week, $28,000. 

Surf (H&E Balaban) (685; 95)— 
“Mr. Hulot’s Holiday” (GBD) (8th 


bg Trim $2,000. Last week, 
2,800. 
United Artists (B&K) (1,700; 98- 
25)—"‘Carmen Jones” (20th) (5th 
Wk). Finishing strong at $13,500. 


Last week, $18,000. 

Woods (Essaness) (1,206; 98- 
$1.25:—“Last Time I Saw Paris” | 
(M-G) (4th wk). Fancy $17,500. | 
Last week, $25,000. 

World (Indie) (697; 98)—‘Bread, | 
Love, Dreams” (IFE) (6th wk). | 
Fair $2,000. Last week, $2,700. 


Hub Low; ‘Trunk’-‘Sleep’ 
Fair 146, ‘Beau’ Light 
$17,000, ‘Paris’ 86, 5th 


a Boston, Dec. 21. 

rhe combination of a stormy 
Saturday and the usual pre-Christ- 
Mas slump is sloughing biz this 
sesh here, with newcomers and 
holdovers very light at the b.o. 
Beau Brummell” at the Orpheum 
and State shapes slight while 
Steel Cage” at the Pilgrim is only 
S0-so. Saturday opening of “Hansel 











and Gretel” at the Memorial, was 
Washed out by rain but figures to 
pick Up. Balance of town is either 
0 ding over or showing reissues 
rng new product boWs in on Xmas 


Estimates for This Week 
«Astor (B&Q) (1,500; '70-$1.10)— 
aan Time I Saw Paris” (M-G) 
7 n wk). Okay $8,000 or less in 

cays. I revious week was $11,000. 
a }eacon Hill (Beacon Hill) (800; 
(ath a, Hobson's Choice” (UA) 
7 Ke, kK). Neat $3,000. Last week 
Boston 
7. 


, 





L (Cinerama Productions) | 
__ $1.20-$2.85) — “Cinerama” | 
(Continued on page 20) 


(] 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








Suddenly’ Lusty 
$12,000, St. Louis 


St. Louis, Dec. 21. 

Usual slump here in week be- 
fore Xmas has set in and biz is 
very spotty all over the city. 
“Suddenly” looms best of new 
product with neat takings at 
Loew’s. “Star Is Born” winds 
fourth stanza with nice takings at 
the St. Louis. “Vanishing Prairie” 
is still good in fourth round at 
the Shady Oak, a record for arty 
theatres. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama” (Indie) (47th 


wk). Nice $10,000 after $10,500 
last week. 
Fox (F&M) (5,000; 75)—‘“Sara- 


toga Trunk” (WB) and “Big Sleep” 
(WB). Opened today (Tues.), 
Last week, “Desiree” (20th) ‘“‘This 


{Is Your Army” (20th) (2d wk), fair 


$9,000. 
Loew’s (Loew’s) (3,172; 50-75)— 


“Suddenly” (UA) and “Khyber 
| Patrol” (UA), Neat $12,000.> Last 
week, “Last Time Saw Paris” 


(M-G) (2d wk), $11,000. 

Orpheum (Loew’s) (1,400; 50-75) 
—‘‘Rogue Cop” (M-G) and “Capt. 
Kidd, Slave Girl’ (UA) (2d wk). 
Good $5,000 after $8,500 opening 
stanza. 

Pageant (St. L. Amus.) (1,000; 
82)—“‘Seventh Veil” (Indie). Nice 
$3,500. Last week, ‘Trouble in 
Glen” (Rep), $3,000. 

Richmond (St. L. Amus.) (400; 
82) — “Caesar and Cleopatra” 
(Indie). Fine $2,500. Last week, 
“Trouble in Glen’ (Rep), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
75)—"Star Is Born” (WB) (4th wk). 
Nice $8,000 after $9,000 last week. 

Shady Oak (St. L. Amus.) (800; 
82)—‘‘Vanishing Prairie” (BV) (4th 
wk). Good $2,500 after $3,000 last 
round. 


Toronto Also Sagging; 
‘Billy Kid’ Oke $11,500, 
‘Xmas’ Torrid 7G, 7th 


Toronto, Dec. 21. 

With last-minute Xmas shopping 
badly denting per usual, trade is 
at usual seasonal low, with town’s 
returns generally spotty. Of the 
newcomers, “Bullet is Waiting” 
looks light. “Three Hours to Kill” 
shapes fair but “Crest Wave” 
looms very slow. Of holdovers, 
“White Christmas’ is holding 
nicely in seventh stanza. “Last 
Time I Saw Paris” is oke in fourth 
frame. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
40-70)—“‘Law Vs. Billy the Kid” 
(Col) and “Iron Glove” (Col), Okay 
$11,500. Last week, “Operation 
Manhunt” (UA) and “Golden 
Mask” (UA), same. 

Eglinton, University (FP) (1,080; 
1.558: 60-$1)—"Fire Over Africa” 
(Col). Light $6,000. Last week, 
“Passion” (RKO), same. 

Imperial (FP) (3,373; 60-$1) — 
“White Christmas” (Par) (7th*wk). 
Still hep at $7,000. Last week, 
$11,000. 

Loew’s (Loew) (2,090; 60-$1)— 
“Last Time Saw Paris” (M-G) (4th 





wk). Satisfactory $7,500. Last 
week, $10,000. ” 
Odeon (Rank) (2,380; 75-$1)— 


“Bullet Is Waiting” (Col). Fair $8,- 
000 or close. Last week, ‘‘Barefoot 
Contessa” (UA) (4th wk), $9,000. 
Shea’s (FP) (2.386; 
“Three Hours to Kill” (Col). 


$7.000. Last week, 
(Col), ditto. 

Uptown (Loew) (2,745; 60-80)— 
“Crest of Wave” (M-G). Light $6,- 
500. Last week, “Glenn Miller 
Story” (U) (reissue) (2d 


$6,000. 





75-$1) —| cig r 

Fair | Window bows out on Christmas 

“Pushover” | day after 
house. 


|; —‘‘Saratoga 
wk),| “The Big Sleep” (WB) (reissues). 
‘| 


OMAHA SAGS; ‘JUNGLE’ 
MODERATE AT $9,000 


Omaha, Dec. 21. 

Streets are jammed with Xmas 
shippers this week, and few are 
heading for the cinemas—hence 
grosses are down at all spots. ““Hu- 
man Jungle” is best of lot at the 
large Orpheum. “Bob Mathias 
Story” is off at the State and “Reap 
Wild Wind” is fairish at the 
Omaha. 

Estimates for This Week 


Brandeis (RKO) (1,100; 50-75)— 
“Saratoga Trunk’ (WB) and “Big 
Sleep" (WB) (reissues). Slow $3,- 
000. Last weéx, “She-Wolf” (Rep) 
and “Tobor the Great” (Rep), $3,- 
200. 

Omaha (Tristates) (2,000; 50-75) 
—“‘Reap Wild Wind” (Par) (reis- 
sue). Oke $5,500. Last week, “Four 
Guns to Border” (U) and ‘Hell’s 
Half Acre’ (Rep), $6,000. 

Orpheum (Tristates) (2.890; 70- 
90)—“‘Human Jungle” (AA) and 
“Bowery to Bagdad” (AA). So-so 
$9,000. Last week, “Athena” (M-G), 
$9,000. 


State (Goldberg) (875; 50-80)— 
“Bob Mathias Story” (AA) and 
“Fast and Furious” (Indie). Thin 
$3,200. Last week, “Last Time Saw 
Paris” (M-G) (3d wk), oke $4,000 
at 60c-85c scale. 


Hansel Okay 136, 


Frisco; Brown’ 66 


San Francisco, Dec. 21. 

It’s the week before Christmas, 
and most first-run biz here shows 
it. There are few bright spots in 
the lineup which is studded with 
reissues doing fair to thin trade. 
“Father Brown Detective’ shapes 
solid at the bandbox Bridge, for the 
best pre-Xmas week at the house. 
“Hansel and Gretel” are rated 
okay in nine days at Golden Gate. 

Estimates for This Week 


Golden Gate (RKO) (2,859: 80- 
$1)—“Hansel and Gretel’ (RKO) 
and “Silver Lode” (RKO). Okay 
$13,000 in nine days. Last week, 
“Passion” (RKO) and “This Is 
Love” (RKO), $9,400 in 8 days. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Hajji Baba” (20th) and “Outlaw’s 
Daughter” (20th). Slow $12,500. 
Last week, “Desiree” (20th) (4th 
wk), $8,500 for 6 days. 

Warfield (Loew’s) (2,656: 65-90) 
— “Battleground” (M-G) = and 
“Asphalt Jungle” (M-G) (reissues). 
Thin $9,000. Last week, “Last Time 
I Saw Paris” (M-G) (3d. wk), 
$8,500. 

Paramount (Par) (2,646: 65-95)— 
“Reap Wild Wind” (Par) and “Miss 
Grant Takes Richmond” (WB) 
(reissues). Modest $11,000 or near. 
Last week, “Fire Over Africa” 
(Col) and “They Rode West” (Col), 
$10,000. 

St. Francis (Par) (1,400; 65-95)— 
“Saratoga Trunk” (WB) and “Big 
Sleep” (WB) (reissues). Fair $8,000 
or close. Last week, ‘Carmen 
Jones” (20th) (4th wk), $7,500. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.'75-$2.65)—"Cine- 
rama” (Indie) (51st wk). Good $13.,- 
000 or better. Last week, $16,500. 

United Artists (No. Coast) (1,207: 
70-$1)—“Barefoot Contessa’ (UA) 
(6th wk) Dullish $5,500. Last week, 
$6,000. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Jekyll and Hyde” (M-G) and 
*“Woman’s Face” (M-G) (Reissues) 





(4th wk), fair $2,000. Last week, 
$2,300. 
Larkin (Rosener) (400; $1) — 


“Bread, Love, Dreams” (IFE) (7th 
wk). Oke $1,900. Last week, $2,100. 

Bridge (Schwartz-Reade) (399: 
$1-$1.20) —“Father Brown Detec- 
tive” (Col). First week ending 
tomorrow (Wed.) looks solid 
$6,000 or ovéY, best pre-Xmas week 
ever here. In ahead, “High and 
Dry” (U) (6th wk), $2,300. 

Vogue (S.F. Theatres) (377-$1)— 
“Ugetsu” (Indie) (5th wk). Fine 
$2,000. Last week, ditto. 


‘Trunk’-‘Sleep’ Good 96, 
D.C.; ‘Xmas’ Big 7G, 8th 


Washington, Dec. 21. 
Downtown houses are now feel- 
ing the full impact of the Christ- 





|mas shopping spree, biz taking a 


further slump except in a couple 
of small-seaters. Least hit are 
“Desiree,” winding up a four-week 
run at the Palace, and “White 
Christmas” which is still strong in 
eighth roumd at Keith’s. “Rear 


16 weeks at the Play- 
Estimates for This Week 

Ambassador (SW) (1,400; 60-80) 

Trunk” -(WB) = and 


(Continued, on page 20) 
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PICTURE GROSSES 


Bway s Pre-Xmas Spirit: Show Biz 
Solid 906, ‘Girl Wow 606, ‘Heart 
Wham 1726:2d, ‘Gate’ 2iG, Palace 19G 


Broadway © first-run 
sluggish enough in this traditional- 
ly very slow week, was further 
sloughed by several days of rain 
plus snow and severe cold yester- 
day (Tues.). It was a case of too 
many potential patrons being too 
busy Xmas shopping. However, en- 
couraging were the strong open- 
ings by a bateh of new films, 
brought in for the yearend holiday 
season. 

Of the new entrants, “Country 
Girl’ seems sure of hitting a 
smash $60,000 in the first week 
ending today (Wed.) at the Cri- 
terion. “No Business Like Show 
Business” also looms sock with 
$90,000 probable in the initial ses- 
sion winding up tomorrow (Thurs.) 
at the Roxy. Both are surprisingly 
big for pre-Xmas weeks as are 
several arty theatre entries. 


The big coin champ, however, 
cor‘inues to be the Music Hall 
wi’ 1 its annual Christmas stage- 
show and “Deep In My Heart.” It 
looks to hit huge $172,000 in second 
round ending today (Wed.). Hall 
is scheduling early morning shows 
starting next Monday (27) to han- 
die the holiday week crowds, The 
mammoth theatre had an 7:45 
opening the last two Saturdays, 
and still could not take care of 
the patrons. The Hall had long 
lines despite the rain last Satur- 
day with the gross soaring to $34,- 
000, amazing for the day. 


“Star Is Born” continues sur- 
prisingly strong, with $20,000 reg- 
istered in its 10th week at the 
Victoria. It stays on. “Port of Hell” 
and vaude is holding for an okay 
$19,000 at the Palace. “Hunters 
of Deep” looks nice $6,000 in first 
Trans-Lux 60th Street week. 

“Game of Love” hit $11,200 in 
first stanza at the Baronet, rated 
terrific for this house pre-Xmas, 
being way ahead of anything there 
in weeks. “Gate of Hell,” the Japa- 
nese import, landed a wow $21,000 
opening round at the Guild, deluxe 
arty smallseater. This is next to 
the record held by “Queen Is 
Crowned” at this house. “Big Day” 
shapes sturdy $6,500 or better at 
the Normandie. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
— ‘On Waterfront” (Col) (21st wk- 
8 days). Looks to hold with oke 
$11,500 in final round after $13,000 
for 20th full week. ‘20,000 Leagues 
Under Sea” (BV) opens tomorrow 
(Thurs.). 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Game of Love” (Indie) (2d wk). 
First stanza ended Monday (20) hit 
big $11,200. In ahead, “Notorious” 
(Indie} (reissue) (3d wk-4 days), 
$2,500. 

Capitol (Loew's) (4,820; 85-$2.20) 
— “Last Time Saw Paris” (M-G) 
(5th-final (wk). Present stanza end- 
ing tomorrow (Thurs.) looks fair 
$16,000 or near for 8-day week. 
Fourth week was $27,000. “Vera 
Cruz” (UA) opens Saturday (Christ- 
mas day). 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Country Girl” (Par). First round 
ending today (Wed.) soaring to 
great $60,000 terrific for season of 
year. Appears set for run, with 
rave reviews helping. In ahead, 
“Sabrina” (Par) (12th wk), $11,000, 
but highly successful longrun, be- 
ing one of best here. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20) — “Aida” (IFE) 
(6th wk). This round ending today 
(Wed.) likely will land good $7,500 
after $9,500 in fifth week. Stays 
0 


n. 

Fine Arts (Davis) (468; 90-$1.80) 
—“The Deiective” (Col) (8th wk). 
The seventh frame ende& Sunday 
(19) held with fine $6,200 after 
$7,200 in sixth. Continues on. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Athena” (M-G). Opened yester- 
day (Tues.). In ahead, “This Is 
Your Army” (compo) with “Utopia” 
(Indie) in support, lasted just one 
week, doing drab $5,000 including 
preview. 

Guild (Guild) (450; $1-$1.80) — 
“Gate of Hell” (Indie) (2d wk). 
First session ended Sunday (19) 
hit wow $21,000, urusual for this 
time of year. Looks set for long- 
run. Broke all records for Sunday 
and also on week excepting “Queen 
Is Crowned” (U). “Queen” did 
$27,800 opening week here. 
Mayfair (Brandt) (1,736; 79-$1.80) 

“Sitting Bull” (UA) (4th-final 
wk). Current week ending tomor- 
row (Thurs.) looks to finish with 
lean $8,000 after $10,500 in third 
round. “Green Fire” (M-G) opens 
Friday (24). 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"Big Day” (Indie). Initial 
round ending tomorrow (Thurs.) 


business, ; looks like sturdy $6,500, especially 


In 
(Indie) 


big for time of year. Holds. 
ahead, “Heart of Matter” 
(4th wk-8 days), $3.500; 

Palace (RKO) (1,700; 50-$1.60!'— 
“Port of Hell” (AA) and vaudeville. 
Week ending tomorrow (Thurs.) is 
heading for fair $19,000 or over. 
Last week, “Passion” (RKO) and 
vaude, $20,000. 

Paramount (ABC-Par) (3,664; 85- 
$1.75)—"Track of Cat” (WB) (3d 
wk-10 days}. This is apparently 
just marking time until the arrival 
of. ‘Silver Chalice’ (WB) on Satur- 
day (25). Final 10 day looks to sag 
to slow $26,000. Second week, seven 
days, was $26,500. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Bread, Love, Dreams” 
(IFE) (14th wk). The 13th round 
finished Sunday (19) was good 
$5,200 after $6.500 in 12th week. 
“Animal Farm” (Indie) comes in 


Dec. 29. 

Rivoli (UAT) (2,092; 85-$2) — 
“Carmen Jones” (20th) (8th wk). 
Present session winding tomorrow 
(Thurs.) looms fair $11,000 or close 
after $12,000 in seventh week. 
“Prince of Players” (20th) is due 
in next, and soon. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“‘Deep in 
My Heart” (M-G) and _ annual 
Christmas stageshow (2d wk). Con- 
tinues in smash fashion with $172,- 
000 or near after $170,500 opening 
week. Stays on. Despite steady 
downpour Saturday, the Hall again 
racked up a terrific day, around 
$34,000. To take care of patrons, 
the Halli again opened doors at 
7:45 a.m. last Saturday, and with 
house opening at 7:30 in the morn- 
ing Dec. 27 through Dec. 30. 

Roxy (Nat’l Th.) (5,717; 65-$2.40) 
—‘‘No Business Like Show Busi- 
ness” (20th). Soaring to great 
$90,000 or near in first round end- 
ing tomorrow (Thurs.). Preem on 
Thursday (16) night, for benefit 
of Actors Fund, got pic off to a 
flying start despite having to bat- 
tle pre-Xmas conditions. 

State (Loew’s) (3,450; 78-$1.75)— 
“Phffft” (Col) (7th-final wk). Go- 
ing nine days and may get slow 
$10,000 in blowoff session after 
$11,000 for fifth week. ‘“3-Ring 
Circus” (Par) opens Friday (24). 

Sutton (R&B) (561; 90-$1.50) — 
“Romeo and Juliet” (UA). Opened 
yesterday (Tues.) for benefit of 
March of Dimes. In ahead, “High 
and Dry” (U) (16th wk), held at 
$3,500 after $4,500 for 15th week 
and great longrun. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Hunters of Deep” 
(DCA). Initial week ending today 
(Wed.) looks to hit nearly $6,000 
nice. Holds. In ahead, “Little 
eal (UA) (15th wk-8 days) 

,700. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Tonight’s the Night” 
(AA). Opens with gala preem to- 
night (Wed.), which is open to pub- 
lic, with regular run starting to- 
morrow. In ahead, “Lili” (M-G) 
(93d wk-8 days), okay $3,000 after 
$3,900 for 92d regular week, for 
greatest longrun t any arty thea- 
tre. 

Victoria (City Inv.) (1,060; $1-$2) 
—‘Star Is Born” (WB) (11th wk). 
Continued very strong with $20,- 
000 in 19th week ended Sunday 
(19 after $27,000 in ninth week. 
Stays on. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—"‘Cinerama” (Indie) 
(8lst wk. The 80th week ended 
Saturday (18) was solid $31,000 af- 
ter $34,000 in 79th week. Now set 
to stay until at least February. 


‘Bull’ Leads Lean Det.; 
Fair 106; ‘Duel’ Slow 
8G, ‘Xmas’ Big 66, 8th 


Cincinnati, Dec. 21. 

“Sitting Bull” at Albee is a 
couple of jumps ahead of “Duel 
in Sun” at Palace as top new gross- 
er this week before Christmas. 
Neither doing well. “White Christ- 
mas” is rounding out record en- 
gagement of year at Keith’s. Half- 
year mark is reached this stanza 
for “Cinerama” with low tide in 
sight. 

Estimates for This Week 

Albee (RKO) (3,100; 75-90)—‘‘Sit- 

ting Bull” (UA). Fair $10,000. Last 








week, ‘‘Last Time I Saw Paris” 
(M-G), $12,000. 

Capito! (Ohio Cinema _ Corp.) 
| (1,376, $1.20-$2.65) — ‘“‘Cinerama” 


| (Indie) (26th wk). Okay $15,000, 
| but low for first six months, Last 
| week, $17,500. 
Grand (RKO) (1,400; 
(Continued on page 
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Panama Vexed at Canal Zone Priority 


Proposed Law Threatens Fine Against Pictures 
Shown First in Yankee-Controlled Strip 


+ 














| ‘Unfair to Neat Filut 
Chicago, Dec. 21. 


Law establishing a 45°esliding 
scale rental ceiling and threatening 


: } ; Abe Teitel, operator of ~ 
fines on pix released in the Canal) 14 pyayhouse in Chi, nixed 
Zone before they’re shown in seg IFE requests for two-a-day 
ama has been introduced in the | showcasing of “Aida” at ad- 
Panamanian legislature by Deputy | vanced prices. Pic, which 


Alfredo Aleman Jr | opens for Christmas, will get 


six 


‘in a particular gown for a fashion | 


Measure, according to informa- | 
tion received by the Motion Pic- 


ture Export Assn., sets the rental | 


continuous shows a day 
with regular admish of 98c. 
Teitel said he felt a price 











Fashion Tie-Ups 





Continued from page 3 





a run for his money, results in a 
space payoff for the film company. 
The mere clothing of a film star 


magazine ad is an example of a, 
quick space-grabbing effort. The 
ideal promotion is one based on 
the fashions in the picture. At the 
inception of production, a manu- 
facturer is contacted with the sug- 
gestion that a line of women’s 
fashions inspired by a particular | 
picture could be merchandised ef- | 
fectively by combining the vast | 
bally activities of the film company 





motional efforts. 


po Sigg wn -} boost for an individual film The fashion “inspiration” can be 
ceiling at 45% Sor the a a! would tend to make patrons copying modern cates on a Hol- 
charging Pr emaaigge y sat | feel that regular price pix lywood fashion designer cr adapt- 
ao eeuld Se tk sal ty were inferior. ing the wardrobe of a costume pic- 
op wou e 35% on w S| \ 
and 30° in midweek. Other houses | pon dO aa —. —.. Page 
would pay 25% tops. ag , ; 


Aleman also has proposed fixing 
admission prices at a 60c top, with 
theatres allowed to charge more 
only on “exceptional shows” or 
special films. 

In the past, it had been the prac- 
tice to release pix in the Canal 
Zone first and then in Panama. 
Calling this discrimination an in- 
justice, Aleman’s bill proposes that, 
on any film released in the Canal 
Zecne first, the rental ceiling be 
dropped an additional 10% in all 
categories of theatres. Large-scale 
fines, and a threat of license can- 
cellation for any outfit unwilling 
to abide by this regulation, are em- 
bodied in the Aleman measure. 


Berlin and Army Fund 
May Reissue Soldier Pic; 
WB’s $7,800,000 to Gls 


Before turning over the negative 
of Irving Berlin’s “This Is the 
Army” to This Is the Army Inc., 
for the Army Emergency Relief 
Fund, Warner Bros., which pro- 
duced the World War II soldier 
show picture sought to purchase 
the negative. Warner offered 
$50,000, but Berlin insisted that 
$200,000 would be a fairer figure, 
feeling that the picture was worth 
that much for theatrical reissue 
or for tv rights. 

The picture earned over $7,800,- 
000 for the Army fund. Previously, 
the legit show on which the pic 
was based earned about $2,000,000 
for the same fund. 

Berlin is turning over all profits 
from the score of “This Is the 
Army” to the God Bless America 
Fund, an organization which al- 
ready has $250,000 in the till from 
Berlin’s ‘God Bless America.” 
Since this coin goes to the Girl 
and Boy Scouts of America Foun- 
dation, Berlin feels the Scouts 
Should also get the “Army” song 
royalties since “the Scouts will 
make up our future Army.” 

In December, 1943, when the 
picture was released, the then 
Undersecretary of War, Robert 
Patterson, termed “This Is the 
Army” a notable and “effective 
stimulus to civilian morale” and 
as a “splendid contribtuion to 
Army Emergency Relief” by War- 
ners and Irving Berlin. 


800 NEW ENGLANDERS 
TRAIN TO MUSIC HALL 


Nearly 800 New Englanders 
traveled to N. Y. last Friday (17) 
night on the special New Haven 








$65,000,000 In 
20th ‘54 Rentals, 
Under Year Ag 


Domestic film rentals of 20th- 
| Fox this year are expected to yield 
| slightly over $65,000,000, a drop of 
|about $2,000,000 from 1953 when 
|U. S. and Canadian rentals ran to 
| over $67,000,000. In 1952. the 
domestic take was $57,430,000. 


Accounting in part for the cut 
in rental collections are the reduc- 
tion in numerical releases (20th 
had 30 in all in ’54), the partial 
loss of the drive-in season this 
year, and the very strong showing 
of “The Robe” 
of ‘53. 








Tan to $38,353,000 and it’s consid- 
ered doubtful whether 1954 will 
| see this figure exceeded or even 
| reached. 

| 20th is the second company to ex- 
| perience a drop in domestic film 
jrentals this year. Warner Bros., 
| also with fewer pix, is in the same 
boat. However, the WB annual 
report said that an increase in 
foreign rentals had more than 
made up for the deficiencies in 
the domestic take compared with 
1953. 

Last earnings report of 20th 
showed a net of $5,732,063 for the 
139 weeks ended Sept. 25, 1954. 
|This compared to a net of $1,433.,- 
;}000 for the corresponding period 
'in 1953. 


CONSULTANT SAYS HE’S 
‘WATERFRONT’ CARBON 


“On the Waterfront,” isn’t a fic- 
tional dramatization of life on the 
Jersey docks but is based upon his 
own personal experiences, Anthony 
|De_ Vincinzo 
| (Tues.) in a $1,000,000 damage suit 











| brought in N. Y. Federal Court. | 


| Action, which claims his right of 
| privacy was invaded, names pro- 
| ducer Sam Spiegel and Columbia 
| Pictures, the film’s distributor, as 
defendants. 

A former waterfront hiring boss 
iin Hoboken, De Vincinzo asserts 
Spiegel retained him in August, 


| 
pick a location for the filming of 


“Waterfront.” Instead, he contends, 
| Spiegel sent writer 


the promotional machinery is oiled. 
The fashion mags, a potent force 
in setting styles, play a key role 
in advancing the new designs. 
Special advertising and editorial 
matter is arranged. In addition, 
the mags, such as Vogue, Harper’s 





in the last quarter | 


Foreign rentals of 20th in 1953 | ers 


charged yesterday | 


1953, in an advisory capacity to | 


Budd Schul-| | 
berg and director Elia Kazan to; °f managerial shifts. 


Bazaar, Mademoiselle, etc., lend 
|their merchandising knowhow to 
| the effort. 

| The nation’s department stores 
ithen enter the picture. Special 
| windows are planned, fashion 
| shows may be arranged, and spe- 
|cial local advertising is set. In 
|all activities, of course, the film 
gets its plug. Frequently, the 
| local theatre may use its lobby or 
| stage to cross plug the manufac- 
|turer’s wares and the department 
|store where they are sold. The 
{film company fieldmen~—are often 
{the liaison men responsible for 
|setting up the multi-pltig promo- 


Metro has been one of the lead- 
in fashion promotion. It is 
one of the few companies that re- 
'tains a full-time fashion coordi- 
nator on its staff. She’s Frances 
Lane, whose sole duty is to dream 
up and arrange the deals with man- 
ufacturers, fashion magazines, and 
department stores. As a result of 
Miss Lane’s efforts and those of 
the gals at other film companies, 
manufacturers have frequently 
made a “killing” with a line in- 
spired by a film. Recently, for 
example, Metro’s “Brigadoon” re- 
sulted in a new wave of Scotch 
plaid garments. 
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Lutherans’ Bac 
aaa Continued from page 5 jee 


pected to rack up another 1,000 
engagements in the VU. S. Mean- 
while it has opened abroad with 
success ranging from good to ex- 
cellent. Oddly enough, it did poor- 
ly in some of the urban centers in 
Scandinavia, where, theoretically, 
it should have earned big coin. 
In other places, such as Switzer- 
land and Australia, it started slow 
| but built up to sock b.o. 

Film so far hasn’t been shown 
in Catholic countries, such as 
| Spain, France and Italy and, Lee 
| said, “we’re not rushing it there.” 
Under the setup with 20th-Fox, 
| Which is handling “Luther” in most 
| places abroad, Lutheran Church 

Productions via its European affil- 
| iation is responsible for obtaining 
the necessary import permits. 








| Shift Shea Managers 
Shea Circuit has made a number 


eeehauell 





New York Sound Track 


Mark Robson came in on the Ile de France yesterday (Tues.) after 
directing “Prize of Gold,” Columbia pic, in England and Germany ,, , 


Barney Balaban, president of Paramount, named chairman of the 
Jan. 13 Waldorf-Astoria dinner which launches Brotherhood Week .. , 
Harold Hecht and James Hill are due in N.Y. from the Coast Sunday 
(26) and head for London after a 10-day stay ... Hill is to produce 
“Trapeze” for Hecht-Lancaster Productions in England next September 
and the two are abroading to set the preliminaries. 


Italy’s Ponte di Laurentiis, producing team starts lensing its version 
of “War and Peace” March 1. They've got a script all ready .. . Uni- 
versal has 20 field men out exploiting key city openings of “Sign of 
the Pagan” and “So This Is Paris’ and the New England territorial 


~44++4++ + 
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preems of  ‘‘Six Bridges To Cross” 


... Mike Todd may get Carol Reed 


chin with him and obtain informa- 
| tion as to his life history and career | Of the Lawler Theatre, Greenfield, 
aS an ex-waterfront boss. N. H. Ed Mason assumes Foley’s 

The Marlon Brando starrer, De | POSt as assistant to Fenton Scrib- 
Vincinzo charges, depicts his life; er at Manchester, N. H. Bill 
when he worked as a longshore- | Kibrige has been named manager 


man in Hoboken and lived as a pro- 
fessional boxer with a fancy for 
pigeons. Drawing a closer parallel 
between his own career and that 


Railroad Show Train to see the 
Radio City Music Hall’s annual 
Christmas stageshow and “Deep in | 
My Heart.” The New Haven’s show | ‘ 
train has been a semi-annual affair | he also testified before the Senate 
ever since 1951, New England pa- | Crime Commission in 1952 as to 
trons coming both for the Easter | W4terfront corruption. These per- 
show and the Xmas program. The | sonal incidents, the complaint al- 
railroad puts together a special | leges, were all incorporated in the 
train, appropriately decorated, with | film without his consent. 
a public address system and two | 
cars having buffet service. Ffolkes With Rossen 
Besides railroad reps on the! David Ffolkes, 
train, it carries a Music Hall rep-| ducting classes in costume design- 
resentative, some of the Rockettes | ing and history 6f architecture at | 
and members of the ballet. This| Boston U. has been inked to de- | 
year it was sold out to capacity | sign the costumes for “Alexander 
(all reserved mezzanine seats) |the Great,” which Robert Rossen 
weeks ago. The next train will be | will direct for United Artists. 
for the Hall’s Easter show, and Ffolkes will take a leave of ab- 
comes into N. Y. April 15. The} sence from the university and is 
New Haven already is taking reser-| slated to travel to Madrid for 
vations for it. i filming of the pic. | 








of the Brando role, he stated that | 


currently con- 


|at Amherst, Mass. with Louis 
| Masson as his assistant. 





Attorney-Author 


Louis Nizer 
has written a sage piece 
Words to Live By 

* * oa 


an interesting byline piece in the 
upcoming 


49th Anniversary Number 
of 


ARIETY 
DUE SOON 











| 


with the manufacturer’s own pro- | 


to direct “Around the World in 80 Days”... U.S. distribs are appar- 


| ently helpless in the face of the continuing Indian practice of copy- 


Al Koley takes over the helm | 


catting Hollywood pix and embellishing them with native treatments. 
India doesn’t have a law to stop this “custom” ... After trying its 
hand at optical subtitling of its CinemaScopers, Metro has given up 
the experiment and has again signed up with the Titra titling outfit 
in N.Y. which puts ’em on the mechanical way . .. Ted Grohnich, 
Motion Picture Export Assn. rep in Germany, in N.Y. following his 
brother’s death . . “Co-existence” gets a new meaning—this one 
outside the political sphere—in the year-end message to the field from 
Al Lichtman, 20th-Fox director of sales. He uses it to describe a happy 
relationship between 20th and its exhib customers. 


John Hennegan of the Cincinnati lithography house of the same 
name, adopted Variety as format for his, and wife Helen’s, Christmas 
greeting ... it’s a 12-page bit of Yuletide spoofing with the neatest 
touch of all a simulated letter from Robert K. Shapiro of the Para- 
mount Theatre, the kind the managing director writes to actors and 
they use on the backcover . . . Inez Robb of the N.Y. World-Tele was 
not upset about the remaking of “Birth of A Nation” for the reasons 
others expressed—possible spreading of Ku Klux Klan apologetics— 
but because she resented impertinence of the new Phil Ryan syndicate 
in thinking it could tamper with the art of D. W. Griffith. She de- 
scribed her enthusiasm as imbibed from her grandmother, an unre- 
constructed Southerner. 


More than 1,000 exhibitors from all parts of Spain attended the 
Perspecta Sound demonstration at the Windsor Palace Theatre in Bar- 
celona last week .. . Robert Clark, production chief of Associated 
British Pictures Corp., conferring with Jack L. Warner on the Coast 
before returning to London over the weekend .. . Carl Schaefer, for- 
eign publicity chief at the Warner studio, in New York after a trip to 
London, Paris, Rome, Madrid, Lisbon, and Cacablanca. He Coasts over 
the weekend ... Four experimental films of the Twenties, including 
early works of Rene Clair and Fernand Leger, inaugurated the new 
series of 10 lectures and film showings at the New School of Research 
last Thursday (16). Course is being conducted by Arthur Knight, film 
critic of the Saturday Review of Literature ... Henry Fonda in N. Y. 
from the Coast to spend the holidays with his family after completing 
“Mr. Roberts” for Warner Bros. 

Karl Hoblitzelle, Interstate Circuit prez, has been awarded a papal 
decoration, the Medal of. Good Merit, although not a Catholic. He 
donated $100,000 toward the $250,000 building fund for’the new 
St. Peter’s Academy school building in Dallas ... Harry Cohn is spend- 
ing more and more time in N.Y. on the prowl for legit properties, 
Friday’s (17) meeting of Columbia stockholders was the first he pre- 
sided over in six years ... “Country Girl” the first release since “On 
the Waterfront” to receive unanimously excellent notices in the Gotham 
dailies. 

Frank Milton switched from the legit field to Distributors Corp. of 
America. He’ll head the outfit’s casting department in the east... 
RKO Theatres moves its homeoffice from Rockefeller Center to 1740 
Broadway ... Alex Barris in Toronto Globe and Mail wonders if “Beau 
James,” the Jimmy Walker biopic which will star Bob Hope, will be 
called “The Road to Ruin.” 


Metro has set world premieres for two upcoming productions. “Bad 
Day at Black Rock,” Dore Schary’s personal production, will be launched 
in five Texas cities between Jan. 13 and Jan. 15. Anne Francis, who 
appears in the film, will make personal appearances ... “Many Rivers 
to Cross,” starring Robert Taylor, goes to New Haven and Taylor will 
appear in person ... Dana Andrews in from the Coast to appear at 
an Israeli bond drive at Madison Square Garden tomorrow (Thurs.) 


Nat’l Review Board Kudo 
To ‘Waterfront’ as Best; 
Kelly, Foch Top Women 


Columbia’s “On the Waterfront” 
has been selected as the best pic- 
ture of 1954 by the National Board 
of Review. Committee on Excep- 
tional Films of the Board, which 
34 years ago started the practice 
of selecting each year’s ten best 
films, named the following as the 
year’s best after “Waterfront”: 
“Seven Brides for Seven Brothers” 
(M-G); “The Country Girl” (Par); 





Deflation . 

Paramount recently regis- 
tered “My 50,000,000 Chil- 
dren” with the Motion Picture 
Assn. of America as title of a 
short. 

Film company,. presumably 
after more thought, felt less 
extravagant and submitted an- 
other label: ‘My 20,000,000 
Children.” 


‘TOKO-RI’ PRIMES TALK 
VIA PRIVATE SHOWINGS 











Paramount is set with plans to 
lease a theatre in all key cities for 
one-day screenings of ‘‘Bridges at 
Toko-Ri” for private audiences. 
They'll start around the second 
week in January, 

Idea is to get the word-of-mouth 
started on the Perlberg-Seaton pro- 
duction. On the invitation lists in 
each situation will be exhibitors, 
civic brass, press and radio-tv reps. 


| Tieups with the U. S. Navy, which 


| figuresgin the film’s story, 
worke 


are being 
out. 





| Col Settles Its $4,000 


Suit Vs. Evelyn Keyes 

Los Angeles, Dec. 21. 
Columbia Pictures’ $4,000 suit 
against Evelyn Keyes was privately 
settled for that amount = and 


| dropped from the Superior Court 
| calendar. 


Plaintiff declared Miss Keyes 
signed an agreement in 1950 to pay 
the studio 25% of her earnings 
from.other sources. Complaint adds 
that she was paid $16,000 by Bon- 
Air Pictures in 1951 but refused to 


j turn over the £4,000. 


. 





| 





“A Star Is Born” (WB); “Executive 
Suite” (M-G); “The Vanishing Prai- 
rie” (Disney); “Sabrina” (Par); 
“20,000 Leagues Under the Sea” 
(Disney); “‘The Unconquered” (In- 
die); and “Beat the Devil” (UA). 

Renato Castellani was named the 
year’s best director for “Romeo 
and Juliet.” Grace Kelly was cho- 
sen best actress primarily for 
“Country Girl,” but also for her 
work in “Dial M for Murder” and 
“Rear Window.” Bing Crosby was 
named best actor for “Country 
Girl,” 

Nina Foch was voted best sup- 
porting actress for ‘Executive 
Suite,” and Jebn Williams best 
supporting actor for “Dial M” and 
“Sabrina.” 

The Board chose ‘‘Romeo and 
Juliet” as best foreign film shown 
in the U. S. during 1954, Nine other 
films on the foreign list were 
“Heart of the Matter,” “The Gates 


of Hell,” “Diary of a Country 
Priest,” “The Little Kidnapers,” 
| “Genevieve,” “Beauties of the 
Night,” “Mr. Hulot’s Holiday,’ 


“The Detective,” and “Bread, Love 
and Dreams.” 
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Smaller Importers Squeezed: 
May Have to Buy European ‘In’ 





% 
Competitive squeeze put on the+— 


importers today is such 
way in which they 
themselves of 


small indie 
that the only ‘ 
‘an expect to insur 
a ontingine supply of product is 
to invest in overseas production. 
That’s the opinion of Arthur L 
Mayer, vet indie operator and long- 
time partner of the late Joseph 
Burstyn and also of Edward R. 
Kingsley. Mayer said in N. ¥. 
last week that he was investigat- 
ing various film investment possl- 
bilities abroad. ei: | 
Mayer and others in his field | 
are complaining that guarantees 
asked by foreign producers, and 
in some instances given by some 
importers, are beyond their eco- 
nomic reach. Example cited is the 
latest Alec Guinness pic, “To Paris 
With Love,” which was acquired 
by Walter Reade and Frank Kass- 
ler’s Continental Distributing 
Corp. for a reported guarantee of 
$400,000. Figure includes prints 
and other expenses. Asking pric> 
for “Wages of Fear,” the French 
film, went to the $100,000 mark. 


Additionally, many of the top 
Italo pix aren’t available to the 
indies, and bidding for some Brit- 
ish films is driving up their price 


too. J. Arthur Rank’s “Young 
Lovers” recently brought $50,000 
from Pacemaker Pictures. Top 


bids put in by several of the indies 
fell a good deal short of that 
amount. 

One of the main problems of 
sinking coin into foreign produc- 
tions is distance and the Ameri- 
can partner’s inability to control 
any part of the film. Some of the 
circuits are going in for coproduc- 
tion, too. Trans-Lux has a tie with 
George Minter’s Renown Pictures, 
in return for which the chain gets 
a cut of the U. S. take and distri- 
bution rights. 

t’s pointed out that. the entry 
of monied outside interests, thea- 
tre or otherwise, into the bidding 
for foreign product is making the 
situation doubly difficult for the 
indies since they feel it is giving 
producers abroad an exaggerated 
notion of the value of their films 
in the U. S. market. 





Asks Producers 
By-Pass Festival 





‘Narrow Gauge Suit Set; 


Issue of 16m for Video 
Joined for Trial Sept. 6 


Hollywood, Dec. 21. 

Federal Judge Harry C. West- 
over has been informed that both 
sides in the Government’s 16m an- 
titrust suit designed to get narrow 
gauge film released for television 
have reached agreement to proceed 
with trial Sept. 6, as planned. 


United States Attorney James | 


McGrath reveals a_ stipulation 
agreement has been drawn up un- 
der which various aspects of the 
case are to be packaged for pres- 


will be submitted to Judge West- 


over for his approval within next 
few days. 


HOW TAX REDUCTION © 





THINS REVENUE $ $ $ 


Washington, Dec. 21. 


The admissions tax brought 
Uncle Sam a thin $28,380,000 for 
the first quarter of the new Fed- 
eral fiscal year—July-August-Sep- 
tember—far below the $48,377,000 
for same period of 1953. However, 
this year’s figures represent the 
new 10% 
with motion picture tickets costing 
50 cents or less completely tax ex- 
empt. Last year, the bite was 20% 
across the board. 


Actually business at the nation’s | 


boxoffices was better this year 
than last. In the night club field, 
where Congress did not reduce the 
20% levy on tabs, the Federal tax 
take was $9,556,000 for the quar- 
ter, compared with only $6,935,000 
for the same period of last year. 





STATUS QUO IN BOOTHS 





Temporarily Sans Contract 





Minneapolis, Dec. 21. 
Union projectionists are still on 
the job and theatres here remain 














bite on admissions and | 





i There is a feeling that, in the light 


: : rag |} only is he guaranteed firstrun in 
Minneapolis Projectionists Working | 


open as efforts continue to bring | 
the two sides together on the terms 


of new three-year contracts. Strike 


effective 10 days later, or last Fri- 


READE-KAGOLER 
OE] DoT RI POLL 


Co-op buying and booking plan 
for foreign films, worked out by | 
Walter Reade Jr. and Frank Kass- | 
ler and involving at the moment 
about a dozen exhibs, is seen cuing 
a hot race among indie importers | 
for the scant crop of still available 
top releases from abroad. 

It’s also believed certain that | 
the Reade move will bring about | 
intensified efforts on the part of 
American interests to buy into 
foreign productions in advance to | 
secure the U. S. distribution rights. 





} 


of the recent erratic quality of | 
foreign films, this involves a more | 
than ordinary risk. 

Producers abroad frequently. will | 


Sell regional rights prior to actual | 
entation together. This stipulation 


making of a pic since they have 
an idea of what these markets are | 
worth. In the case of U. S. this | 
becomes more difficult since there | 
is little precedent to go by and the | 
pattern of foreign film perform- 
ance has varied so greatly.. | 


The Reade-Kassler plan—they’re | 
partnered in Continental Distribu- | 
tors—involves investment in pro- | 
duction abroad as well as the joint | 
acquisition of foreign product. 


Scheme works something like this: 


The participating exhib is asked to | 
put up a certain amount of money | 
so the film can be obtained. He 
then gets its firstrun in his area | 
and also sells it there. In the long 
run, he’ll share in the profits in | 
proportion to his original invest- | 
ment. | 
At a press confab coincidental | 
with an “open house” at the 
chain’s Oakhurst, N. J., headquar- | 
ters, Reade cited the following 
hypothetical example: Assuming 
the Chicago exchange area con- 
tributes 10% of the national gross. 
The participating Chicago exhib 
would then put up 10% of the 
total capitalization of the film 


How It Works 
In return, Reade explained, “not 


} 
} 


Chicago, but he gets the whole} 


western hemisphere for his invest- | 
|; ment—he has the whole country, 
| so to speak, to recoup from.” Reade 


described the plan as “great” for 


playing time and a maximum 
potential gross.” Quite apart from 


i this, he opined, the scheme is to 
notice was filed Dec. 7 and became | 


| exhib 


day. However, the actual walkout | 


has been deferred in compliance 
with the state law requiring ap- 
pearances first before the _ state 


in Johannesburg | labor conciliator, Also, the union 


Members 
Federation 


: of Film Producers 
Assns. 


have been asked not to/| 


; |liance of Theatrical 
of the International | ployes’ approval for the strike, and | 
| 1A has not yet spoken. 


here must have International AlI- 


Minnesota Amusement Co. (Unit- 


Participate in the proposed inter-| eq Paramount Theatres) and RKO 


national film fete in Johannes- 
burg, S. Africa. 
Letter from Enrico Giannelli, 


the Federation’s secretary, states 
that the only South African festi- 
val authorized by the Federation is 
u e one set for Durban Aug. 8 to 
20 1955 The Johannesburg 
event, which is competitive, hasn’t 
been recognized by the Federation. 


_Giannelli also. has’ informed 
Federation members that the Lo- 
Carno festival is now skedded 


July 9 to 19, 1955. 





; 4 
M . 
King Bros. Add Directors 
| Hollywood, Dee. 21. 
‘ King Bros. Productions, Inc, has 
held 1(S annual stockholders meet- | 
ing reelected all the company’s 
©lnicers and increased the member- 


p of the board of directors from 
tu! ree to five, 





Officers elected for 
Were 


sty | another year | 
Frank King, president; Mau-!|Christmas junket, Raymond Burr 


itors. Both pacts have 





Editors Nominate 8 


Hollywood, Dec. 21. 

Motion Picture Sound Editors 
nominated eight films for the best 
sound effects production during 
1954. Winner will be picked early 
in January after special screenings. 

Nominees are: “Knights of the 
Round Table,” Metro; “Broken 
,ance,” 20th-Fox; “Human Desire,” 
Columbia; ‘Carnival Story,” RKO; 
“Johnny Dark,” UI; “Them,” War- 
ners; “Cease Fire,’ Paramount; 
“Apache,” United Artists. 


noe 





Burr’s 7th Xmas Junket 
Hollywoed, Dec. 21. 
Starting his seventh consecutive 


advantage __ since 
logically puts 


into a film 


everyone's an 


in which he has an 


| interest. 


| Guinness. 
Stage Em-| 


| monies received. 


| “Firoshima.” 


| Love” (which he hasn’t seen as 
| yet). 
Reade and Kassler have been | 


working 


e King, executive veepee; Henry | heads a Hollywood troupe that left | 


King, Paul 
Sternberger 
veepees; Charles P, Weeks, secre- 
tar Arthur Stannard, 
ind Peg 


Weiden, Lionel 


O'Neill, assistant treas- 


urer ‘ ‘ifn ml , : 
er. Maurice and Frank King and | includes 


Felix Gug 
board of 
to 


be named later. 


nia, New Mexico, Oregon and 


treasurer, | Washington. , 


Burr, the group 
Russell, Sean 


In addition to 
Evelyn 


senheim remain on the |Meany, Jacqueline Aires, Bungie 
directors, with two others | Hedley, Frank Vitti, Donna Per- 
icey, Fran Lansing and Bud Russell. | 


C. | today for a two-week tour of serv-| 
and Charles Steete,|ice hospitals in Arizona, Califor- 


lend of it since quite a few exhibs | 


under this 
Rank’s ‘To 
starring Alec 


First pic acquired 
plan was J. Arthur 
Paris With Love,” 


put up a $500,000 guarantee prior 


to actual production and in return | 
|got the western hemisphere rights 

| to 
| Canada. 
| Theatres have a contract separate | 
|from that of independent exhib- | 
expired, | 
| however, and the boothmen now 
| are working without any contract. 


the film, but not including 
Coin to be actually put 
up comes to $300,000 and is to be 
paid partly upon delivery of the 
print, which should be in about 
two months, and partly out of first 
Remaining $200,- 
000 go for Technicolor prints, dis- 
tribution fee, advertising costs, etc. 
Take over and above $500,000 is 
split 60% to Reade and 40% 
Rank. 
Three other pix acquired by 
Continental include two French 
ones—"‘The Snow is Black” and 
*“Dominica’—and the Japanese 
According to Kass- 
ler, Continental will handle “at 
least” three or four major pix 
in the coming year. 
by “major” he meant pix 
the quality of a “To Paris With 


on their 
Plan” of distribution for over a 
year and the indies in N. Y. are 
ready to acknowledge that the com- 
petition for the top foreign prod- 
uct is getting a lot stiffer, particu- 
larly since the number of b.o. pix 
imported from abroad is surpris- 
ingly small. It’s pointed out that 
the only really new facet of the 
Reade scheme is the distribution 


|are privateiy interested in foreign 


(Continued on page 20) 


‘ning into difficulty peddling 


| market. 


| 
' 
} 
| 
| 
{ 
| 


more effort | 


Continental Distributors | 


to 


He said that | 
of | 


“Continental | 
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INDIE IMPORTERS’ TIGHT RACE 





Apold, Argentine Entertainment Czar, 
Reneges on Promised Courtesies 


+ 





Canada Exhibs Resent 
‘Star’ Cut; WB Dilemma: 


How to Please ’em All 


; | 
Warner Bros, reportedly is run- |; 


ee’ 
Star Is Born” in the Canadian 
Dominion exhibs' are 
beefing about the 30-minute cut 
in the picture’s running time, and 


|} are said to want the picture—only 
| if it’s offered in its original uncut | 
| form. 


The running time of “Star” has 


plagued WB's since the day the | 


picture was issued. The company 
want. 


of the slow turnover) that Warners 
sliced a half-hour from the film. 


No sooner did the company elimi- | 


nate the footage when it was sub- 


ject to attacks from both critics | 


and exhibitors. The sharpest film 


critic’ attack came from the N. Y. | 
who | 

it just wasn’t} 
Crowther added | 


Times’ Bosley Crowther 
flatly stated that 
the same picture. 
that it posed a problem for him 
in making his selections for the 
year’s best. How does one judge 
the picture? he asked. On the 


| or on the version currently being 


shown in theatres? 

The Independent Theatres Own- 
ers of Ohio also blasted Warners 
for making the cut. The ITOO 
suggested that WB make both ver- 


|sions available and allowing the | 


exhibitor to take his choice. 





“JOE McCONVILLE INTO 
LESS ARDUOUS POST. 


Joseph A. McConville, president 


|of Columbia International, whose | 
} retirement at the end of this year | 


had been suspected in trade quar- 


| ters, will remain with the company | 


but in a new capacity. He was 


| elected board chairman of the for- 


|}eign operation at a board meeting 


|in N. Y. Friday (17). 

; oe. | McConville has been wanting to 
the producer who gets “preferred | cot 4 less demanding pace for him-| 
|self tor some time, it’s said, and | 
for this reason Lacy Kastner was | 


| groomed for the chief exec’s spot. 
| Kastner was elected both president 
and board member of Col Interna- 
tional at the Friday session. 

| Within the last couple of years 
Kastner 


progressed from v.p. 


|; and, last June, to exec v.p. 





DIG IN FOR DAFF 


U’s Drive Overesas Runs 
Jan. 3 Through April 30. 








Running from Jan. 3 to April 30, 
the annual 1955 Daff Drive for 
Universal’s international 
sales force has again been set by 
Americo Aboaf, U’s foreign gen- 
eral manager. 

Drive will be captained by Ben 
M. Cohn, assistant foreign general 
manager, and will take in 39 of 
| U’s branch and distribs around the 
world. Latin America and the 
Philippines will compete in a 
drive-within-a-drive on J. Arthur 
| Rank pix in addition to the regu- 
lar U releases. 

The 17-week push 
field playing off two U Cinema- 
Scopers—‘‘Black Shield of Fel- 
| mouth” and “Sign of the Pagan.” 
' 


will see the 





Shapiro’s Saranac Party 

Robert K. Shapiro, managing 
director of the N. Y. Paramount 
Theatre, had charge of the New 
York Cinema Lodge of the B'nai 
B’rith’s annual Christmas enter- 
tainment program at Saranac Lake 
yesterday (Tues.). Shapiro was 
chairman of the committee which 
obtained the necessary acts and 
other entertainment. 

The program was held at the film 
industry’s Will Rogers Memorial 
} Hospital in Saranac Lake. 


vv 


just can’t figure out what exhibs | 
It was largely at the urg-'! 
|'ing of theatremen (who complained 


in | 
icharge of Europe and the Near | 
| East, headquartering in Paris, to | 
assistant to the president in N. Y. |} 


field | 


| groups. 
. 


Film companies in N. Y. are con- 
siderably disturbed over reports 
from their representatives in Ar- 
gentina, indicating that their local 
offices are once again suffering 
from the displeasure of Raul 
Apold, Argentina’s press and enter- 
| tainment cezar, who recently re- 
turned to Buenos Aires from a Eu- 
ropean junket. 


While few details are available, 
it’s indicated, too, that Peron’s cur- 
rent battle with the Roman Cath- 
, Olic Church also is affecting the 
U. S. film distribs. At least one pic 
with a Catholic theme, Warner 
| Bros.’ “Our Lady of Fatima,” has 
, been banned as a result. 


Exact reason for Apold’s gripe 
against the American companies 
, isn’t known, although it’s under- 
stood from Buenos Aires that he 
was displeased by the lack of 
newsreel coverage of his European 
jaunt. There had been considerable 
| pressure on the reels to include 
| footage of the Argentine entertain- 
ment chief’s tour of Europe and 
his reception there. 

There have been several _in- 
stances of punitive actions against 
American companies that are trace- 
| able back to Apold. Among them 
is his refusal to allow an American 
Film Week or a Metro Film Week. 
He has also gone back on an 


} 


} 


|basis of the original uncut film | earlier promise to the U. S. distribs 


that he would allow them special 

higher prices for important fea- 
tures preemed during the Mar del 
Plata season. His explanation, ap- 
parently, is that a number of Eu- 
/ropean productions are available 
for Mar del Plata screening. 


At Metro it’s said that Apold at 
one point allowed the éompany to 
charge a special admission price 
tor “Knights of the Roundtable,” a 
eoncession that had been extended 
to 20th-Fox’s “The Robe.” How- 
ever, he has now gone back on his 
word, and “Knights” has to open 
at the normal low price. 

What’s puzzling execs in N. Y. 
is that Apold was a visitor in N. Y. 
earlier this year, at the invite of 
tke Motion Picture Export Assn. 
Subsequently there has been an 
easing in the remittance situation. 
| However, it’s held, Apeld’s current 
| attitude isn’t consistent with the 
hospitality shown him bv the Amer- 
icans during his U. S. trip. 





Metro Sleuthing 
For What's What 
In ‘Art Centers’ 


Metro branch managers have 
been asked to check bookings of 
16m and 35m films which are go- 
ing to film societies, art centers, 
festivals and other organizations. 
The locals reps have been re- 
quested to make certain that pic- 
tures go only to educational 
Request is based on oc- 
casional beefs from exhibs that so- 
called educational groups are show- 
,ing pix in competition with regu- 
lar theatres. 

Bookings are made through the 
Museum of Modern Art, N. Y., and 
it’s stressed that under no cir- 
cumstances does the arrangement 
permit the Museum to furnish any 
one with M-G pictures for enter- 
tainment. Deal is definite in that 
it. does not permit boxoffice col- 
lection before a performance. Fee 
|if there is any, must be collected 
iin one unit for the cost of the 
course and not for individual per- 
formances. In additjon, there are 
to be no signs or advertising in 
any of the areas other than in 
classrooms or where educational 
notices of classes are published. 

Use of major company films for 
educational study purposes is ap- 


parently on the upbeat. The most 
recent Metro list alone has 54 
prints going to as many study 
groups, film societies, and uni- 


j versities. 
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Paris Empire Back as Music Hall: 


More Playing 


Paris, Dec. 14. 
The Empire, which was origi- 
nally a music hall from 1924 to 
1935, and housed most of the va- 
riety greats, goes back on the 
house standard next 


Vital. House comes under the 
Pierre-Louis Guerin Lido Syndicat 
which controls the big cabarets 
the Lido, Moulin Rouge and Bal 
Tabarin. This will create a t1n- 
dem which would be able to offer 
big name U. S. acts three to four 
months on the Continent. Plans 
are to make house an _ interna- 
tional center for known artists and 
yet charge low prices ($1.25 top). 


Vital will run the house on a 14- | 


basis, with mornings 
being devoted to 


hour daily 
and afternoons 


taping radio programs and also 
showcasing live tv shows. These 
are paying audiences and the 
house will be amortized in this | 
manner, leaving leeway for low 
pricing for the night music hall. 


Guerin made the point that each 
house will have its own direction, 
and that his main function will be 
in getting the proper names for 
the theatres. 


Volume would allow big scale 


prices for name acts, and he point- | 


ed to the engagement of Borrah 
Minevitch’s Harmonica Rascals as 
the first step. He then could book 
them into other spots around 
Paris. 

Jean-Bouchel Ysaye stays on as 
head of the Empire, but his plans 
for bringing over U. S. musicals 
are stymied. Until next Septem- 
ber house will play a few foreign 
ballets. Only fiy in the ointment 
is a commitment with Roland Petit 
to produce a revue at the house. 


However, even if Petit decides to} 


do it, this probably can be amica- 
bly arranged. 

Paris will really be a _ variety 
valhalla whén this new tandem 
swings into action, with Paris be- 
coming a must spot on the lists of 


all vaude artists. Marlene Diet- 
rich is the name again being 
bandied for the opening § show. 


Meanwhile, the Lido opens its new 
spec Dec. 21, the Tabarin is set 
to preem next July, and the Moulin 


Rouge will get a new production | 


dress, keeping the biweekly change 
of headliners, in January. 


Brit. Exhibs, Distribs — 
Fail to Agree on New 
Break-Figure Pix Plan 


Dec. 14. 
has devel- 





London, 

A last-minute hitch 
oped in negotiation. between ex- 
hibitors and distributors in the 
adoption of the arbitrator’s ruling 
on the break figure dispute. ad- 
vocating the restoration of freedom 
of trading between theatre owners 
and distributors. 

The dispute dates back to 1951 
when the Kinematogriph Renters 
Society adopted a resolution setting 
out the terms in which it was pre- 
pared to give special film rates for 
exhibitors whose weekly take-fell 
below a stated level. This resolu- 
tion had always been resisted by 
the exhibs, and after a prolonged 
hasslé both sides went to arbitra- 
tion. 

The award, published a month or 
two back, was mainly in favor of 
the Cinematograph Exhibitors 
Assn., which had agreed to accept 
the findings in advance. The KRS 
announced its acceptance a week 
or two ago. Since then a series of 
joint meetings have been held be- 
tween the two bodies to agree on a 
formula for future operation. A 
full report on the current negotia- 
tions was given at last week's CEA 
executive session, when it was sug- 
gested that if necessary they should 
go back to the arbitrator for 
further advice. 





Claims Readers Like 
To Read Bad Reviews 


» Vienna, Dec. 14. 
Friedrich Schreyvogl, director 
the state-owned Burgtheatre, 
has “discovered” why reviews 
about new plays are mostly bad. 
This is how he sized up the situa- 
tion. 

“The casual reader prefers a bad 
eritic. It makes him feel better. 
The editors know that so they in- 
struct their reporters to tear the 
premieres to pieces.” 


of 


+ 


September 
under the aegis of Jean-Jacques | 


| sary, 


Time for U. S. Acts 





Essoldo Group Agrees 
To Rejoin CEA Ranks 


London, Dec. 21. 

The Essoldo group of 175 thea- 
ires, which resigned from the Cine- 
matograph Exhibitors Assn., a few 
weeks back as a protest against the | 
recent Eady negotiations, has now | 
decided to return to the fold. The | 
decision was taken by Sol Sheck- 
man, the circuit topper, following 
a three-hour session with CEA 
leaders. F 

Return of Essoldo was prompted 
by an assurance given by CEA reps 
that the point of view of the inde- 
pendent exhibitor would be put 
before the producers and, if neces- 
representations would be 
made to the Board of Trade. 


Sheckman, with the support of 
other independents, had com- 
|plained that under the Eady 


scheme they were obliged to pro- 
vide a cash subsidy for the produc- 
tion of British pix which they were 
unable to book firstrun in their 
theatres. They agitated for the re- 
‘moval of this. 





New Spain, Italy 


| Rome, Dec. 14. 
Italy and Spain this week ex- 
tended their film collaboration 
| pact, which regulates pic exchange 
between the two countries as well 
as the growing number of co-pro- 
cuctions. Agreement as now 
signed includes some changes de- 
| signed to facilitate setting up of 
; twin productions by the two coun- 


tries, as well as increasing the 
iflow of pix between Spain and 
| Italy. 

Merger concerns an_ estimated 


‘audience of 800,000,000 spectators 
_in Italy with a Spanish audience 
| total of about 300,000,000. Italian 
production hits a yearly 150 fea- 
ture productions while Spain 
totals an average of 40 pix per 
| year. 

Spanish pact is latest of series 
'of extension-agreements signed by 
the local film industry with foreign 


pix business, other recent deals 
having signed with the U. S., 
France, England, Argentina 


and | 
Germany. 
Ironically, all these’ pacts be- 
come void next Dec. 31 if the 
Italian Protective Film Law is not 
submitted and approved for ex- 
tension before that date. Con- 
tinued delay on behalf of the gov- 
ernment in dealing with the film 
law situation is again worrying lo- 
cal filmmakers. 





COMMIE WANTED THEATRE 


Tells Aussie Spy Inquiry He Tried 
To Buy, Showcase 

Sydney, Dee. 14. | 

Bruce Joseph Milliss, a confessed 
member the Communist rey 
in Australia, admitted to a spy in- | 
quiry here that he had tried to buy | 
a frontrank city theatre for the | 
purpose of showing Russian films. 
Called before a Royal Commis- 
sion which is investigating revela- 
tions by a defecting Russian Em- 
bassy offecial, Vladimir Petrov, 





of 


Milliss said last year he was con- | 


cerned in negotiations for 
chase of the Embassy Theatre. 


Milliss said he was chairman of | point, the BFPA technical commit- | 


a local outfit called New Dawn 
Films, which had a franchise con- 
tract with a Russian film organiza- 
, tion. The asking price for the the- 
; atre was $662,500, of which Milliss 
| would find $25,000, hoping to raise 
‘the remainder in mortgages. He 
proposed that Sov-Export Films 
should put up $300,000, as a sec- 


ond mortgage, to complete the | 
purchase. The bait held out to! 
Sov-Export Films, he admitted, 


was that 70° of the pix would be 
Soviet films, 

The deal fell through. At that | 
time the Embassy, operated as an | 
ace house by ‘General Theatres | 
Corp. on lease, was on the mar- | 
ket. Eventually General Theatres | 
‘ bought the property. 


Pix Collab Pact: 


ithe world if it 
| Edinburgh International Festival— 





Noel Meadow 


an expert In the field sees 


Foreign Films Now Open in 
Western Territory, Move 
East to New York 


* * * 


an interesting editorial feature 
in the upcoming 


49th Anniversary Number 


of 


VARIETY 


OUT SOON 











KRS Calls On 
Exhibs to Act 
In Rental Row 


London, Dec. 21. 

The Kinematograph Renters So- 
ciety has passed the ball to the ex- 
hibitors in an attempt to resolve 
the impasse that has suddenly 
developed in connection with the 
arbitration award on break figures 
which is the yardstick via which 
concession terms may be offered to 
independent theatre owners. The 
distributors have taken the un- 
usual step of placing fullpage ads 
in the local trade press to explain 
where they stand. 

Prior to the arbitration hearing 
|in October, the Cinematograph 
Exhibitors Assn. indicated its will- 
ingness to accept the findings and 
the KRS agreed to implement the 
verdict at a council meeting two 
or three weeks back. The latter 
body now claims that the exhibs 
are failing in their promise by re- 
| fusing to agree to passing of a 
joint unanimous resolution as rec- 
}ommended by the arbitrator. 











|by the CEA of the terms of the 
| resolution, the XRS has promised 
{to withdraw its original break fig- 
| ure motion which, when passed in 
1951, led to the present dispute. 
The unanimous resolution recom- 
mended by the arbitrator calls 
upon any exhib desiring a revision 
of his break figure contract to dis- 
| close certified figures at the open- 
ing of negotiation. 


RUSSO PEOPLE YEARN 
FOR CURTAIN LIFTING 


Edinburgh, Dec. 14. 
The people of Russia are highly 





| artistic and are just longing for the 


Iron Curtain to be raised, accord- 
ing to Jean Hunter Cowan, Scot 
artist back from the Soviet Union. 

The Russians, she said here, have 
a great ven for ballet and opera, 


and their huge theatres are packed | 


nearly every night. 
The Russian Opera ‘‘would shake 
could come to the 


it we had a theatre worthy of 
them,” she ‘said. She found the 
Soviet people proud of their work 
of reconstruction. 


BFPA Votes in Favor 





Of Pix Standardization 


London, Dec. 14. 

British Film Producers Assn, 
in favor of 
pect ratios. 
cision at an_ executive 
session after discussing a 


is 
standardization of as- 


council 
report 


| prepared by its technical commit- 


; tee, which embraced developments 
in Widescreen cinematography 


Pur- | over the last two years. 


Purely from a production view- 


tee considered that results on some 
large screens have not proved ‘‘en- 
tirely satisfactory,” and they sug- 
| gested an investigation into the 


possibility of achieving a standard- | 


ization. Understood that the 


| BFPA survey embraced every form 


of panoramic production including 
CinemaScope and VistaVision. 

At the same meeting, the BFPA 
executive indorsed suggestions 
from its studio sound panel advo- 
cating the substitution of magnetic 
sound for photographic sound; 
standardization of 35m as the size 
of sprocketed magnetic film; and 
conformation with the American 
Standards Assn. standard for 200 


It confirmed this de- | 


| 


Zurich Having Big Legit Season; 
Most Hits Are Classics or Revivals 





East Germany Showing 
50% Foreign Films 


Frankfort, Dec. 14. 

The proportion of films showing 
'in East Germany is now about 50- 
| 50, local and foreign pix, with half 
'coming from DEFA, the Red-con- 
trolled producing firm in East Ber- 
lin, and other eastern countries, 
and the other half coming from 
West Germany and other western 
European countries. Even in West 
Berlin, the theatreowners report 
that about half of their audience 
comes from the East Zone. At the 
three large theatres near the rail- 
road linking the East and West 
sectors of Berlin, the percentage 
of Easterners attending is even 
higher. 

| One of the biggest hits currently 
| in East Germany is “Fanfaren Der 
| Liebe,” starring the popular Ger- 
;man comic, Georg Thomallo... Also 
| big draws are a pair of Maria 
| Schell starrers, “‘“As Long As You 
| Are There” and “The Dreamy 
| Mouth.” 


Baja Calif. Not 
To Get Gambling 


Mexico City, Dec. 14. 
Baja California, Mexico’s newest 
| State, is not to be anywhere near 
ithe indoor gambling ground pic- 
{tured in newspaper yarns from the 
| U. S., anent revival of reports that 
|syndicates of Yank gaming opera- 














|tors plan to bid for casino conces- | 


{sions in and about Tijuana. 
| was stressed 


This 
by Baja California 


| government reps interviewed while | 
Conditional upon the acceptance 


on official business here and 
Gov. Braulio Maldonado 
cali, the state capital. 
The Baja California chiefs de- 
clared that no gambling conces- 
sion will be granted because the 
state government is carefully obey- 
ing instructions from _ President 
Adolfo Ruiz Cortines that legalized 
gaming be barred from that region 
because its position, immediately 
over the border from California, is 
sort of a front window for Mexico, 
and it is much nicer to have that 
window show orderliness. Gam- 
bling halls, the chiefs explained, 


by 
in Mexi- 





| are not regarded as nice things by | 


| national government toppers. 
The Baja California official 


spokesmen again spiked wideopen | 


gaming reports that began last 
September on the strength of a re- 
ported $1,000,000-take in a day at 
a Baja California fall fair which 
featured gambling. 





Fears Far East Countries 
May Dent Hawaiian Biz 


Honolulu, Dec. 14. 

Even if Hawaii's resort facilities 
are expanding, the Isles face in- 
creasing competition from the Far 
| East, according to Dick Evans, lo- 
}cal passenger agent for American 
| President Lines. 

Just back from two-month sur- 
vey, Evans says ‘“‘there’s building 
and improvements’ everywhere.’ 
He’s referring primarily to Tokyo, 
Hong Kong, Manila and Bangkok. 

Hong Kong remains the jewel of 
the Orient, Evans found, with new 
/hotels and excellent tourist facili- 
ties. British and American inter: 
ests are investing heavily in that 
city, even if it is literally a stone’s 
throw from Red China, 





Spivy Returns To 
Paris Nitery Scene 
Paris, Dec. 21. 
After a six-month hiatus from 
the Paris nitery scene, Spivy came 
| back this week by taking over the 
|; Windsor Bar on Rue Pierre Chay- 
|ron off the Champs-Elysees. Now 
|called Spivy’s, this wood-panelled 
;}room has a pleasant saloon atmos- 
| phere. 
| Besides the raucous-voiced Spivy 
iit. features the plano and songs of 
|Don Gais and the ballads of Ray 
'Kidd who is also playing the Folies- 
| Bergere. Drinks are at a $1.25 
ijminimum and this has the ear- 


Zurich, Dec. 14. 

The first. four months (Septem- 

ber to the end of the year) of the 
current legit season at Schauspiel- 
haus here, the country’s leading 
| legit house, loom as the hottest 
| this theatre has seen in years. Out 
/of eight plays staged so far, only 
| two have flopped. This constitutes 
j}. ar unusually sock result. 
In line with the wellknown con- 
iservative attitude of local audi- 
ences, most of the hits have been 
'either classics or revivals. For ex- 
| ample, Shakespeare’s “Twelfth 
| Night” and Moliere’s “School of 
|; Women,” are already past their 
|25th performance (an excellent 
| score by local standards), being on 
ithe bill since the beginning of the 
|season. Ibsen’s “Wild Duck” has 
| played to satisfactory biz, whereas 
the revival of another of the Bard’s 
| works, “Henry IV,” in its first re- 
appearance since 1941, is a sellout 
|at every performance. Next open- 
|ing skedded, Heinrich von Kleist’s 
“Penthesilea,’ a German classic, 
with a particularly strong cast 
headed by local faves Maria Beck- 
er and Will Quadflieg. Advance 
sale on this one is already high. 

Exception from the rule are two 
modern Anglo-U. S. works, T. S. 
Eliot’s ‘“‘Confidential Clerk,’ which 
fared very well despite mixed no. 
tices, and the recently staged 
“Caine Mutiny Court-Martial.” Lat- 
ter shows promise of becoming one 
of the real hits of the season. 

The only flops so far are Jean 
| Anouilh’s “Leocadia,”’ one of the 
| author’s earlier comedies, and 
| Swiss playwright Arnold Schwen- 
|geler’s new comedy-drama, “In 
| This Sign .. .,” a wasted religious 
| essay of the Roman days. 

Additional coin is pouring in 
|from regular one-nighters of the 
French road company, Galas Kar- 
| senty which, almost automatically, 
is SRO at Schauspielhaus. This 
| was the caSe with its first two °54- 
‘D5 offerings, Jacques  Deval’s 
“Etienne” and Julien Green's 
“South.” Also skedded are “Daz- 
zling Hour,” “Dial M for Murder,” 
“Gigi,” “The Lark” and “The Four 
Truths.” 





| 
| 





Hope to Streamline 
"55 Cannes Fete: Only 
2 Films Per Country 


Paris, Dec. 14. 

Although 1956 will probably see 
|only one of the top film festival 
tandem of Cannes and Venice 
holding a competitive fete he- 
cause of the edict of the Interna- 
tional Assn. of Producers, the or- 
ganizers of the Cannes festival are 
going all out this next” year to 
;make it a big event. Budget has 
| been upped and the film list stream- 
lined along with the number of 
kudos. A true intergational jury 
jis in the offing for this fest. It 
| will be held from April 26- May 10 
or a few weeks from the usual 
date. 

The government has brought up 
its coin allotment and the city of 
Cannes has hiked its outlay for 
the fete. This gives the festival a fi- 
nancial backing of $105,000. Favre- 
| Lebret, fete prexy, says that in 1955 
a gold palm will be given as the 
grand prize for the first time plus 
five other rewards. Also that at 
least 50° of the jury will be in- 
ternational. Countries producing 
lover 100 films will be allowed only 
la maximum of two films as op- 
posed to the previous five. He 
hopes in this way to cut down the 
marathon aspects of previous fetes, 
;} and also raise the standard of en- 
| tries. 

There seems sure to be some out- 
cry at this from large producing 
countries whose big private incen- 
| tive, besides the international pres- 
'tige and goodwill, were the tax 
jf{ree visas and free remittances 
‘handed out to all pix entered in 
the festivals. 


Anne Shelton Mulling 
1955 Australia Tour 


Glasgow, Dec. 14. 

Anne Shelton, British thrush, 1s 
| mulling a trip to Australia in 1955. 
'Plan is for her to star in vaude 
|and sing on commercial radio. _ 

Singer has already appeared in 
the U. S., South Africa and in Eu- 
| ropean countries. She's currently 














mil magnetic sound track where! marks of emerging as an addition |at the Empire vauder here on 4 
iUnited Kfngdom tour. 


jtriple track magnetic film is used. | to the winduppery corps here. 
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Peron-Catholic Hassle Delaying 
Release of Religious Pix in Arg. 


4 





Buenos Aires, Dec. 14. 

A serious hassle between Presi- 
dent Peron’s government and the 
Roman Catholic’ hierarchy, which 
has been in the local headlines for 
about a month, has had certain re- 
percussions for the film business, 
affecting both local producers and 
foreign distributors. The conflict 
coincided with planned release at 
the Opera theatre of Hugo del 
Carril’s $400,000 historical opus, 
“La Quintrala.” The “Quintrala 
story revolves round a church con- 
flict of a previous historical period. 
So that rather than inflame public 
opinion, the release certificate for 
the picture was indefinitely with- 
drawn by the Presidential Press 
Office. 

Great hopes were centered in 
“La Quintrala” by the local pix In- 
dustry. But because of this switch 
in release plans, Metro’s “Story of 
Three Loves” got an extra week’s 
run at the Opera, and “Prisoner of 
Zenda” eventually went into that 
showcase much earlier than ex- 
pected. The blow for producer 
Hugo del Carril is a staggering one, 
as his picture has been shelved “in- 
definitely, which means that his 
coin is tied up. 

Foreign distributors are affected 
in that a couple of WB pictures, 
dealing with a religious background 
(“I Confess” and “Blowing Wild”) 
are also held up, to avoid any im- 
pression of anti-Church bias. 

U. S. Distribs Find Going Tough 

American distributors are find- 
ing it harder than ever to see Press 
Minister Apold, who has been busy 
the past week feting Gina Lollo- 
brigida and husband, apart from 
keeping a firm hand on press treat- 
ment of the church situation. U. S. 

nanagers have been warned they 
can’t expect to see Apold for an- 
other two weeks. Meanwhile, of 
course, no release certificates are 
issued and there is a scarcity of 
product. Apold’s former able En- 
tertainment Board director, Ernes- 
to de Oliveira, has resigned and is 
new managing-director of the Ar- 
gentine Distributors Assn. 

Paramount has decided to re- 
lease the first VistaVision pic, 
“White Christmas,” during Christ- 
mas week at the Ocean Rex in 
Mar del Plata, rather than at the 
Buenos Aires Rex, because altera- 
tions including widescreen and 
new airconditioning installations 
won't be ready on time. The alter- 
native was release at a lesser show- 
case at a wrong time of year. Vista- 
Vision will therefore be installed 
in Mar del Plata before here. Par’s 
Bob Graham attended the Acad- 
emy dinner to receive the 1953 
award for the best foreign picture, 
“Detective Story.” 

Next week the Entertainment 
Board is expected to push ahead 
with its arbitrary realignment of 
the major circuits, designed to give 
further protection to native produc- 
tions. There is a shortage of show- 
cases in the central city district 
and Loew’s currently plans to go 
ahead with construction of the 
Metro, its showcase, and have it 
completed in a year’s time. 


239 H’wood Films On 
Lineup of 521 Pix In 
W. Germany for ’54-’55 


Berlin, Dec. 14. 
There have been 521 films (in- 
Cluding those already released) 
announced for the 1954-55 season 
in West Germany. Season started 





last Nov. 30, and shows that 238 
out of the total are of American 
Origin, West Germany has 137 
films (including 20 coproduc- 
ons) followed by France, with 50 
p x (14 are Franco-Italian films); 
: y, 38; England, 25 and Austria, 
i 

_ Lineup shows that 220 out of 
the 521 productions are in color. 


> 
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4 them are C’Scopes, 10 are 
te Pix (also available in 2-D) and 
e  VistaVision, “White Christ- 


mas” (Par), 

I} additi 
¢).. *@altion to the 521 feature 
7 ,.) “Pproximately 25 full-length 
sch and documentary pix will 
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Assoc-British to Spend 
$8,400,000 on Facelift 


London, Dec. 21. 

Plans for a comprehensive mod- 
ernization scheme which will im- 
volve an expenditure of $8,400,000 
over a three-year period, were out- 
lined by Sir Philip Warter, chair- 
man of the company, when speak- 
ing at the annual conference din- 
ner of Associated British Cinemas 
in London last week. 

Sir Philip revealed that the or- 
ganization had contemp!ated be- 
coming program contractors for 
the commercial tv web, but on ma- 
ture reflection the board decided 
against such action. Entry into 
such a project would have involved. 
an investment of around $4,200.- 
000, and it had been decided to put 
that money towards the improve- 
ment program. 


Brit. Exhibs Plan 
New Tax Relief 


; London, Dec. 14. 

An admission tax relief plan, 
which, if accepted by the treasury 
in its entirety, wouid cost the gov- 
ernment nearly $17,000,000 an- 
nually, has been formulated by the 
exhibitors of the pix trade for dis- 
cussion on an all-industry basis. 
In the main, the Cinematograph 
Exhibitors Arsn. plan is aimed at 
giving the bulk of any new con- 
cession to the small exhibitor and 
four-fifths of the re ief is planned 
|to come from ad:nissions up to 
and including 30c. 

The CEA will now pursue its 
campaign by discussion with the 
Customs & Excise, and by a joint 
trade deputation to the Chancellor 
of the Exchequer. At the same 
time provincial branches will be 
urged to send deputations to their 
Members of Parlian.ent. 

Last year, the industry supported 
the CEA tax relief claim, which 
would have cost the Treasury 
$20,000,000 a year. It was even- 
tually allowed a tax concession 
worth $9,800,000. 


BAN ‘FALL OF BERLIN’ 
SHOWINGS IN HAVANA 


Havana, Dec. 14. 

Showing of the Russian film, 
“The Fall of Berlin,” has been 
banned here. Pic had played here 
for six days after having been 
okayed by the government’s film 
commission. Scheduled to play 
only one week, the banning was 
ordered on the seventh day by 
Minister of the Interior Ramon O. 
Hermida. 

It was reported that Britons liv- 
ing in Cuba had objected to the 
film’s characterization of Churchill. 
The objections reached strongman 
Fulgencio Batista, who attended a 
special showing. 

Shortly thereafter police seized 
the only print in Havana and 
pulled down all ad circulars. 

Before it was exhibited, the dis- 
tributor and the film commission 
had included a Spanish script em- 
phasizing that it was a Russian 
propaganda film. 


DEFA, W. German Prods. 
Plan First Co-Prods. 


Berlin, Dec. 14. 
The first coproductions between 
|DEFA, sole pic producing outfit 
lin Soviet-controlled Germany, and 
|West German companies 
| will be made in 1955. This is the 
result “of negotiations between 
{East and West German filmites 
|'which took place here last week. 
Meetings were attended by 
|DEFA boss Hans Rodenberg, sev- 
eral other top 
well as West German film 
|ducers, including Hans 
| (Goettingen), Friedrich A. Mainz 
(Hamburg) and 
bach (Munich). Coproduction 
ldeals also’ include a pic to be 
| made by Veit Harlan. State-con- 














pro- 


trolled DEFA is interested in co- 
} } . m ¢ 

productions with West German 

outfits chiefly for political rea 


‘sons, newspapers here charge. 


likely | 


DEFA officials as | 
Abich | 


Alfred Rauschen- | 





Hazel Guild 


Frankfurt muggess details wha’ 
hoppens when the big brass from 
Hollywood and Broadway come 
a-visiting on the Continent, in a 
Kidding-on-the-square piece 


W heels Within Wheels 


* * * 


a bright byline piece 
in the upcoming 


49th Anniversary Number 
of 


| VARIETY 


OUT SOON 








| West Germany is to make available 
| $60,000 to be used for promotion of 
‘the export of West German films 








Broadway Hits 
Now Showing On 
German Video 


Frankfurt, Dec. 14. 

German tele is finding that its 
most popular plays with the local 
viewers are German adaptations 
of New York stage productions. 
Upcoming performances are set 
for “Caine Mutiny Courtmartial” 
on Jan. 6 (with Julius Gellner from 
BBC in London as guest director), 
Eugene O’Neill’s “Anna Christie” 
and Ernest Hemingway’s “Short 
Happy Life of Francis McComber” 
set for early next year. 

Already used on the fall sched- 


ino Real,” John Patrick’s 
house of August Moon,” Thornton 
Wilder’s “Our Town”; T. S. Eliot’s 
“Confidential Clerk” and Jean 
Anouilh’s “Colombe.” All were 
translated into German, with spe- 
cial casts, costumes and sets for 
the one- or two-hour dramatiza- 
tions. 

West German, tv has key stations 
splitting the time, so that on the 
Frankfurt Hessischer Rundfunk 
channel, plays can be transmitted 
to other stations or picked up from 
senders in Berlin, Munich, Ham- 
burg, Bremen, Bonn and Cologne. 





Aussie-Born Producer 
Clicks by Giving B’way 
Styling to Panto Shows 


Glasgow, Dec. 14. 

Freddie Carpenter, young Aus- 
tralian-born producer, is giving the 
Broadway treatment to current 
English and Scottish -pantomimes. 
He is making them eye-catching 
musical spectacles with the tradi- 
tional kiddie stories retained as 
kernels. 

As chief producer for the How- 
ard & Wyndham group, Carpenter 
has charge of pantomimes at 
Edinburgh, Glasgow, Newcastle, 
Liverpool and Blackpool. As soon 
as he clears one production, he’s 
off a few hours later to launch 
another. 

His aim is to give the traditional 
British panto, “the slick up-to- 
date appeal of a Broadway musi- 
eal.” He has aehieved a standout 
success with spectacle of “Goldi- 
| locks and the Three Bears” at the 
Alhambra Theatre, Glasgow, where 





Jimmy Logan (nephew of Ella 
Logan) scores a_ solid hit in 


comedy. 


ieee 


Ist German-Egyptian 
Co-Prod. Set for ’55 
Frankfort,*eDec. 14. 
In line with the efforts of the 








productions with more 
|countries and increase the circula- 
| tion of German pix in other lands, 
ithe first German-Egyptian co-pro- 
duction has been set for 1955. 
Pierre Zarpanely, head of the Al 
|Hilad Productions Co. in Cairo, 
says his company has been work- 
ing on the Egyptian end of the 
deal since 1953. Now, plans have 
| been finalized to shoot the first of 
a series next year. 

Dieter Borsche, German actor, is 
to star opposite Egyptian actresses 
Fatma Hamama and Samirah 
Ahmed. Salah Abu Seif will di- 
rect. German scripter Gerda Cor- 
bett is now in Egypt getting back- 
ground for the film, which will 
concern a German soldier 


takenly put into an English prison 
in Egypt, but decides to stay aiter 
the war and marries an Egyptian 


girl. 


|amount is said reportedly divided 


New Paris House Makes 5,224-Seat 


for Xmas 





W. Germany to Promote 
Its Product in U. S. 


Berlin, Dec. 14. 
government 





The’ Federal of 


to the U. S. This experimental 
among six German films due to 
be released in U. S. in 1955. 


Dubbing and other costs must 
be borne by the exporters them- 
selves. Negotiations took place 
in Bonn last week and were at- 
tended by reps of the Federal 


Day-Dater; 4 Big U.S. Pix 





Ministry for Economical affairs, 
the German Foreign Office, the 





ule are Tennessee Williams ‘“‘Cam- | 
“Tea- | 


German film industry to make co- | 
foreign | 


mis- | 


Federal Press Office, the West | 
German Film Producer Assn, and | 
the Export Union. 


New Mex Setup To. 








Mexico City, Dec. 14. 
Improvement of servicing for- | 
|eign markets for Mexican pf by 
aneeediis official aid to distribu- 
‘tors is being continued. Newest 





| 
| 
| 
| 


oldline indie distributor in Mexico 

j}and abroad, into “a company of 
public interest” for the announced 
|purpose of increasing playdates 
|for Mexican films in Central and 
South America. The new PN in- 
vites all producers who want bet- 
ter Central-South American dis- 
tribution to join it, on the basis 
of stockbuying. 

PN is to have an ultimate capital 
of $1,280,000, of which” $720,000 
has already been paid in. The 
trade’s own bank, the Banco Na- 
cional Cinematografico, has upped 
its 5% participation in the old PN 
to 25% in the new. 

Structure of the new PN is iden- 
tical to that of Cinex which the 
government recently organized to 
control pic distribution abroad, 
and to which 80% of Mexican pro- 
ducers belong. Saging Central- 
South American market prompted 
changing the setup for Mexican 
pix down there. 


WEST GERMAN GOVT. 
AID FOR FILM PROD. 


Frankfurt, Dec. 14. 


The West German government 
'is determined to aid the local 
| film industry in growing to its 
| pre-war heights of international ac- 
|ceptance. At a recent meeting in 
|Bonn of the Federal and State 
|Film Industry Committees, the 
'two government branches'set up a 
plan for further cooperation in the 
financing of films. Where both 
federal and state funds were for- 
merly available to producers here, 
{restrictions of the various govern- 
| ment groups differed. 

| Now a uniform 
j hes been set up for both the fed- 








| eral and state, to make it easier for } 
film producers to apply for funds. | 


} 


(1) inelusion of private banks as 
lending agencies for funds; (2) 
agreement that the cultural and 


political viewpoints of the states 


will remain independent regard- 
|less of financial arrangements 
with the federal government for | 


pix; (3) groups of preferably four 
pictures will be financed jointly 
bv either central government or 
state, to spread the risk. 





Biggest Swiss House Opened 
Lausanne, Dec, 14. 

The largest Swiss theatre, The- 

atre de Beaulieu, recently was 

completed here in Lausanne, sec- 

ond-biggest city in French Switzer- 


l'land. House, which has a capacity 
of 1,900, is located in the building 
of the Comptoir Suisse, annual 


tradefair. 

Theatre has a balcony built es- 
pecially to secure excellent view 
ing. Its stage is 46-by-29 feet, and 
it can be extended back as far as 
198 feet. ‘ 


Hypo So. America 


Paris, Dec. 21. 


After lone-wolfing it for awhile, 
the big Pathe 1,670-seater, the 
Marignan, soon goes into tandem 
harness with three other spots— 
the Max Linder, the Alhambra and 
Les Images. This will create a 
5,224-seat setup, and will be an 
important outlet for pix since the 
firstrun Paris take. is vital in film 
distrib here. Tieup of Marignan 
will be for the Metro pic, “Knights 
of the Round Table,” and may 
continue. 


Three biggest hookups here are 
the six-shot combo of the Para- 
mount, Folies, Palais-Rochechou- 
art, Lutetia, Select-Pathe and 
Elysees, with 7,265 seats; the Ber- 
litz, Gaumont-Palace and Paris, 
with 7,15l-seat capacity and the 
Rex, Normandie and Moulin-Rouge 
with 6,424 capacity. Other biggies 
are the Balzac, Helder, Scala and 
Vivienne, with 2,540-seat; the 
Colisee and Marivaux with 1,964; 
and the Biarritz, Madeleine, with 
1,307. 

There are other variable setups 
which change alignment and day- 
date combos at times, but together 
they are the vital first-run outlets. 

Christmas will see a mass distri- 
bution of big U. S. pix for the 
Yuletide. Among these_ are 
“Knights,” “On Waterfront” (Col), 
“White Christmas” (Par), “Hell and 
High Water” (20th), and the French 


|with “Ali Baba” and H. G. Clou- 


i zot’s “Les Diaboliques.” 


step in that direction is the trans- | 
' formation of Peliculas Nacionales, | 





BBC-TV Does Repeat 
Of Controversial Show 
Despite Press Squawks 


London, Dec. 21. 

Despite a mass offensive by the 
press, public and in Parliament, 
BBC-TV stood its ground and went 
ahead with a repeat performance 
last Thursday (16) of George Or- 
well’s “1984.” The initial telecast 
on Nov. 12 was greeted by contin- 
uous telephone protests by viewers 
the same evening and by big news- 
paper coverage the _ following 
morning. 

It developed into a major run- 
ning story in the national press, 
which in turn, inspired Members of 
Parliament to intervene, Four mo- 
tions had been tabled in the House 
of Commons 48 hours before the 
repeat broadcast was due. 

One of these deplored the ten- 
dency of BBC television programs 
to pander to sexual and sadistic 
tastes, while another deplored the 
tendency of MPs to attack the 
courage and enterprise of the BBC 
in presenting plays acceptable of 
appreciation by adult minds. 

A third motion, which calls at- 
tention to the fact that many of the 
inhuman practices depicted in the 
play are already in common use in 
totalitarian countries, welcomed 
the sincere attempt by the BBC to 
bring home to British people the 
logical and soul destroying conse- 
quences of surrendering their 
freedom, 





code of rules | 


Among other parts of the plan are | 


Sir Charles Taylor, Tory MP for 
Eastbourne, with the support of 
|other back-benchers of the same 
|party, tabled a motion expressing 
thankfullness that freedom of the 
individual still permits viewers to 
switch off, and also commends the 
government’s foresight which will 
{soon allow alternative programs 
The second performance of the 


play attracted the biggest ever 
; television audience for a repeat 
| presentation and this had an efiect 


on attendances at picture theatres 
and other entertainments through- 
out the country. 





‘Jap Takarazuka Troune 
| Set for Honolulu Dates 


Honolulu, Dec. 14. 
Japan’s famed Takarazuka The- 
atre troupe will give 20 perform- 


ances in Honolulu next spring in 
connection with the Cherry Blos- 
som. Festival, one of Hawaii's 

top weeklong fetes 


tnree 


Japanese Junior Chamber of 
Commerce here i unde! j 
the date,, with a $50,000 bu t in- 
dicated for the revue, tent 
set for April 8-18 Takara 
stages classical and sem! 
Japanese theatre, “i tern 

loperas, ballet and musical 
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SECRET RENTAL FIGURES DISCLOSED IN 
TRIAL OF MPLS. TRUST SUIT VS. MAJORS 


Minneapolis, Dec. 21. 

Actual grosses of loop firstrun 
and neighborhood theatres, the 
percentages or flat rentals charged 
them, and the amounts houses have 
paid to distributors in rentals are 
being made public in Federal dis- 
trict court here and the figures 
are showing that the percentage 
deals varied considerably on the 
same films. 

Such usually secret information 
is coming to light during the trial 
of the independent circuit owners 
Volk Bros. against major distribu- 
tors, the Minnesota Amusement 


Co. (United Paramount Theatres) 
and RKO Theatres for approxi- 
mately $1,000,000 damages and for 
injunctive relief so that their 
$500,000 suburban Terrace will re- 
ceive an earlier run. 

One of the reasons why the 
Volks are contending the Terrace 
is entitled to an earlier and ex: 
clusive neighborhood run is be- 
cause it outgrosses the 10 other 
outlying houses in the same 28-day 
clearance slot and it has been pay- 
ing higher film rentals. In many 
instances, according to the tes- 
timony, its engagements’ have 
yielded higher film rentals than 
downtown moveover theatres play- 
ing the same films earlier. 


The Terrace now is one of about 
10 neighborhood houses here hav- 
ing the same earliest uptown avail- 
ability, 23 days. Alleging a con- 
spiracy in restraint of trade, the 
Volks claim they’ve been damaged 
to the extent of $1,500,000 because 
of clearance discrimination against 
their Terrace for which they ask 
a playing position the same as the 
town’s only two moveover houses, 
both located downtown, or one day 
after the conclusion of the films’ 
loop firstruns. 

Witnesses for the plaintiff so far, 
called for adverse. cross-examina- 
tion, have included John Branton, 
Minnesota Amusement Co. buyer- 
booker manager; M. A. Levy, 20th- 
Fox division manager; Harry H. 
Weiss, RKO Theatres district man- 
ager; Art Anderson, Warner Bros. 
district manager, and branch man- 
agers Abbott Swartz (United Art- 
ists); “Hy” Chapman (Columbia); 


Fay Dressell (RKO); W. H. Work- 


man (M-G-M); Fay Dressell 
(RKO); Jesse McBride (Para- 
mount), and LeRoy J. Miller (Uni- 
versal). 

Downtown Comparison 

Testimony has brought out that 
the suburban Terrace playing pic- 
tures from one to 28 days after the 
two loop moveover theatres and 
day and date with as many as nine 
other uptown houses in the same 
28-day slot frequently paid more 
in film rentals than the two down- 
town firstrun moveover theatres 
for the same releases. 

It developed that the suburban 
Terrace paid a $5,349 11-day rental 
for “The Robe,” playing it 60 days 
after it had finished its downtown 


firstrun and day and date with two | 


other uptown houses. The $4,503 
for the first seven days was a 
larger rental than the downtown 
Radio City paid in rental for the 
seventh and final week of the first- 
run, Levy testified. 

Testimony in this respect also 
has been revealing that the Ter- 


race, playing “Stalag 17” after the | 


dowptown Century (before Ciner- 
ama took it over), running it on 
the extended firstrun engagement), 
paid 31% 

tury’s 20%, 
three weeks the latter house film 
rental was $1,100, $1,000 and $800, 
while the _ distributor received 
$1,200 for the single Terrace week. 


‘Gienn Miller’ Take 
Also, Miller testified, the Ter- 
race playing “The Glenn Miller | 


Story” day and date with five other | 
paid | 


houses, 
six days, 


28-day availability 


$2,468 in rental for as 


compared to $1,400 for United Par- | 
amount’s Uptown, from which the | 
highest rental was obtained. | 


next 
In the case of “Hell Below Zero,” 
according to Chapman’s testimony, 


Columbia received $1,780 for its 
share of the RKO Orpheum’s 
downtown firstrun engagement 
and then it went to the Terrace at 
35% on 28-day availability. On the 
moveover of “On the Waterfront” 
from the Orpheum to the RKO} 


+ 


compared to the Cen- | 
and that for the last | 





Pan the Columbia percentage was 
20%, but the Terrace and other 
outlying houses playing it 28 days 
after the firstrun started at the 
initial loop theatre was 35%. 


Testimony was that the Terrace 
paid $480 rental for “Stranger on 
a Train” playing it for three days 
day and date with other neighbor- 
hood houses in the 28-day slot 
after the RKO-Pan’s extended one- 
week firstrun loop engagement for 
which the distributor received only 
$141 film rental. “Springfield 
Rifle’ went to the RKO-Pan down- 
town on a firstrun moveover for a 
week and the flat film rental was 
$375, whereas a later three-day 
Terrace engagement was at 30% 
and yielded $500 film rental. 


It was testified that “Moulin 
Rouge” was sold to the downtown 
|Century - for $15,000 guarantee 
against percentage and that the 
| theatre didn’t earn the guarantee 
'and paid 30% for the last three 
of seven weeks, yielding $3,000 for 
[the three-week rental. The same 
picture playing the Terrace 21 
days later for seven days (the 
firstrun house agreed to shorten 
the protection a week) yielded 
$1,400 rental, with the Volk house 
being charged 35%, although it 
was running the picture day and 
date with six other uptown the- 
atres. 

Levy admitted that in Kansas 
City a downtown and _ neighbor- 
hood house play firstrun simul- 
taneously, but he said both houses 
are under the same ownership and 
that the owner in this instance re- 
quested the day and date bookings, 
whereas in Minneapolis all the 
firstrun theatres, including two in- 
dependent houses as well as those 
of the MAC and RKO, demand the 
28-day protection. 

He and other witnesses testified 
that, in their opinion, the 28-day 
protection is proper and _ reason- 
able and that it’s necessary to 
safeguard the much larger down- 
town grosses and_= substantially 
higher distributor film rentals re- 
ceived by distributors from these 
loop firstruns. 





Both Dallas Dailies 
In on Big ‘Salute’ To 
Motion Picture Trade 


The two Dallas newspapers — 
the Morning News and the Times- 
Herald — will salute the film in- 
dustry during January with special 
tabloid supplements devoted to 
motion pictures. 

These salutes were arranged by 
Texas COMPO. Ten film companies 
will be represented with editorial 
matter and advertising. In addi- 
tion, COMPO will run institutional 
' public relations ads in the section. 
| The Texas unit is also contemplat- 
| ing a series of institutional pitches 
which will run all during the year. 
They'll be similar to the COMPO 
ads in Editor & Publisher. 

John Rosenfield, amusement 
editor of the Morning News, was 
recently in New York to confer 
with the film companies and with 
national COMPO officials. 











Popcorn in Autos 


Richmond, Dec. 21. 

Richmond Times - Dispatch 
editorialized for seven para- 
graphs on the upbeat in the 
film business, crediting ‘a 
combination of factors” that 
included technological advan- 
ces. All concluding with the 
crack, ‘‘Now if only something 
could be done about those 
popcorn crunchers and paper 
rattlers in the next seat.” 

Sam Pulliam, manager of 
the Glen Drive-In Theatre, 
provided a footnote. In a let- 
ter to the paper, he insisted 
that such annoyances have 
been much exaggerated and 
could be avoided entirely “in 
the privacy of your, own auto- 
mobile.” Meaning, of course, 
at Pulliam’s theatre. 








Politics Flares in Booth Test Ordinance 





Drive-In Attacked—Fire 


Marshal on Examining 


Board Also a Projectionist—Issue Sidetracked 





By ART HILTON 


El Paso, Dec. 21. 
Friction between union projec- 
tionists and motion picture house 
operators flared as attorneys and 
representatives of the two groups 


clashed over a 1924 City ordinance 
last week (18). Exhibitors want the 
ordinance, which requires city li- 
| censes of all projectionists, re- 
| pealed. The union wants the ordi- 
|mance kept as is. 

An attorney for nine theatres 
| said the union is using the ordi- 
| nance as a club to place only union 
| men in jobs. He said only union 
men are allowed to pass examina- 
|tions which are prepared by a 
| three-man board composed of the 
city fire marshal, the city electrical 
inspector and a professional pro- 
jectionist. 

“I see there are a lot of labor 
men here,” the attorney told the 
City Council. “They are trying to 
| make this into a union-non-union 





| fight. This ordinance may have had | 


|}some use once but with modern 


equipment it has become obsolete.” | 


Exhibs Fred Lindau and Jim 
| Ward argued 


trons against fire. 


the projectionists, said the attack 
;on the ordinance is spearheaded 
by the Fiesta 
which has been trying to break a 
strike of union projectionists. The 
| Strike has been in. progress for 
many months. 


“What they call safety film is not | 


fireproof,” Jaffe said. “It burns 
}more slowly but many pictures 
made on nitrate film are still be- 
ing shown.” Jaffe burned a piece 
of film to show how fast it burns. 
He pointed out the dangers in- 


the ordinance no} 
| longer serves to protect movie pa- | 


Attorney Leo Jaffe, representing | 


Drive-In Theatre, | 


volved in projecting film on a 
screen and said drive-in theatres 
' constitute a dangerous situation 
| because snack bars are usually lo- 
|cated right next to projection 
rooms, 

Jaffe introduced a letter from 
John Paxton, manager of El Paso’s 
| Interstate Theatres, who said he 
| favors retention of the ordinance. 
| The attorney for the other exhibs 
| then asserted Paxton received or- 
| ders from Dallas officials of Inter- 
| state chain to write the letter. 
After the council voted to study 
| the matter further a letter was read 
| from Fire Marshal Howard O’Hare 

who asked to be allowed to resign 

|} from the Board of Examiners. The 
| council voted to hold up the resig- 
| nation since the projectionist ordi- 
| hance requires the fire marshal to 
sit on the board. O’Hara was 
|forced to resign under pressure 
from city hall after it was revealed 
| that he is employed at a local the- 
|atre as a parttime projectionist. 





Sterling Silliphant 


has a kidding-on-the-square pitch 
for mature femme stars titléd 


Age Before Beauty 


* * * 


an amusing byline piece 
in the upcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


' 











and is not crusading for USIA. 





full credit for the job. 


a 


Inside Stuff—Pictures 


Meeting the demands or local conditions of a foreign country where 
a branch office is maintained often tests the ingenuity of U.S. film 
companies. It may take the form of organizing a local corporation 
for tax purposes or for the distribution of foreign films. 
pened recently, it may mean the changing of the branch topper’s title 
from manager of operations to managing director. This occurred in 
Australia where a film company “promoted” its local man because 
a union was organizing all managers. 


Or, as hap- 





Syndicated columnist Victor Riesel wants it known he is “not en- 
gaged in any propaganda effort in behalf of anyone.” Last week, his 
column on Soviet. production of anti-U.S. films brought from Eugene 
Castle the charge that Riesel was looking to promote more funds for 
the U.S. Information Agency. Not so, says Riesel, adding he merely 
treated the subject of propaganda pix as an issue in the current news 





Shah of Iran and his wife, in the U.S. on an official visit, attended 
the Palace Theatre in Washington, D.C. to see “Desiree.” 
the plush carpet treatment was in order, a member of their party, 
repping the State Dept., voluntarily paid the admission price. 
probably the first time that the head of a foreign government and 
his entourage deviated from a cuffo theatre admission. 


Although 


It’s 





Albert Margolies followed up on VarietTy’s item of last week with 
the information that he worked on the publicity campaign for “Bread, 
Love and Dreams” as the Paris Theatre, N.Y. IFE had been given 





Shaper Sees ‘More Lawsuits’ in 55 


If Distribs Operate as Have in Past 


+ 





CHARGES CONSPIRACY 
TO CLOSE THEATRE 


Wheeling, Dec. 21. 


Charging violation of the Fed- 
eral antitrust laws, the Rex Thea- 
tre, operated by the Publix Wheel- 
ing Theatre Corp., has filed suit 
here in U. S. District Court against 
the operators of the Capitol, Court, 
and Victoria Theatres. The com- 
plaint, signed by George Zeppos, 
manager of the Rex, accuses the 
defendants of conspiring to force 
the Rex out of business. 


Defendants in the action are 
Wheeling Theatres, Inc., West Vir- 
ginia Theatrical Enterprises, Inc., 
the Victoria Amusement Co., all of 
Wheeling; Genesee Theatrical En- 
terprises, Inc. and Dipson Theatres 
Inc., both with offices at Batavia, 
N. ¥., Nikitas Dipson, of New York, 
and Thomas Callas, of Wheeling, 
manager of the Victoria. 


According to the suit, the de- 
fendants operate 42 theatres in 
New York, Pennsylvania, Ohio and 
West Virginia. Dipson serves as 
general manager of the circuit. 


The complaint charges ‘the de- 
fendants, together with other firms 
and corporation in which Dipson 
has a proprietary interest, have 
combined and conspired to monop- 
olize the exhibition of first run 
pictures in Wheeling, and the op- 
eration of fist run theatres in that 
city and to eliminate the competi- 
tion of the plaintiff ... and to 
restrain interstate trade and com- 
merce in the licensing of motion 
pictures for first run exhibition in 
Wheeling.” 

The suit further declares that 
the Dipson outfit is engaged in a 
scheme to deprive the Rex of first 
run pix by offering “unreasonably 
high prices’ to distributors. It’s 
cited, for example, that the Vic- 
toria offered Metro a guaranteed 
rental of $6,000 against a percen- 
tage of the gross for “Brigadoon.” 
Take at the Victoria during the 
showing of the picture, it’s noted, 
was $4,000. 

Complaint avers “that the Court, 
Capitol and Victoria are being op- 
erated at a loss until such time as 
the defendants have achieved a 
monopoly of first run pictures and 
theatres in Wheeling.” 





Thedford Named Prexy 


Of Evergreen Circuit 
Seattle, Dec, 21. 
Appointment of William A. Thed- 
ford by National Theatres Corp. to 
presidency of Evergreen State 
Amusement Corp. was made on 
| Monday (20) at local manager’s 
|meeting. He succeeds Frank New- 
|}man Sr. who recently sold his in- 
|terests in Evergreen and resigned 
| as president. 
| Evergreen operates 26 theatres 
|in key cities in Washington and 
| Oregon, all first runs except two 
each in Seattle and Portland. 
Since 1932, with the exception 
| of three war years, Thedford was 
| with National Theatres as manager 
;or district manager and, since 
1947, as vice president of Ever- 





|green and general manager. 


v 





Reviewing exhibitor - distributor 
relations during 1954, Wilbur 
Snaper, president of New Jersey 
Allied and former topper of Na- 
tional Allied, expressed the fear 
that there may be more lawsuits 
in the industry in 1955 “if dis- 
tributors continue to do business as 
they have.” Snaper,.an outspoken 
Allied leader, declared that it’s 
about time that both buyer and 
seller be treated with an equal 
degree of dignity. “It’s incumbent 
on the distributors to maintain 
friendly relations with their cus- 
tomers,” he said. 

Snaper suggested that the film 
companies maintain on their staffs 
special customer relations men, a 
policy, he said, that is followed by 
most of the nation’s industrial cor- 
porations. In the film biz, only 
Metro has a customer relations 


man. He’s Mike Simon whose job 
is not only to serve as a good will 
ambassador at exhibitor conven- 
tions but also includes the han- 
dling of complaints relative to sales 
policies. M-G’s method apparent- 
ly is paying off, since it’s the least 
criticized of all the film companies. 

Snaper charges that the greatest 
weakness in the film business is the 
remoteness in the understanding of 
the problems of the different seg- 
ments of the industry. “I don’t 
say we should have a right to tell 
production what pictures to make 
or how to make them, but exhibi- 
tion should at least be heard.” he 
said. ‘We don’t have the right to 
tell them how to cast pictures. 
They shouldn’t have the right to 
tell us what equipment to put in 
our theatres.” 


Noting that there has been a 
general increase in admission 
prices, the exhibitor leader said he 
had no objection to an advanced 
admission charge for an occasional 
worthwhile picture. “But where 
do you draw the line?” he asked. 
“‘Who’s to be the judge if a picture 
is worth more—exhibition or dis- 
tribution?” 

Re: Shortage 

Snaper doubted that the film 
companies were deliverately cutting 
down on their film output for the 
purpose of eliminating the small- 
town and nabe theatres which are 
uneconomic to service. ‘‘There’s 
a deliberate effort to cut down pro- 
duection—period,” he declared. 
“It’s hurting the large theatres as 
well as the small ones. Where are 
they going to get films from. It’s 
resulting in over-extended playing 
and other evils.” 

He believes that the nabe and 
smatltown theatres can survive, 
but he added that they’ll need fair 
treatment from the sellers. “The 
distributors better be certain that 
the smalltown and neighborhood 
theatres stay in business. If they 
don’t, the economic problems of 
the film companies will just start.” 
Snaper feels there’s still a market 
for the so-called small pictures “if 
the producers don’t load the costs 
as they do for the major produc- 


\ tions.” 





4 
t 


“ 











ereirne 


is 


re 


ee as 


7 


~~ Oe & & 


tele ee ee ee ee ed + ee | m= ee YY ee 


wee reerr 688hlhChFODUGlUee oe ae OU lelUe — 











Wednesday, December 22, 1954 LARIETY rm 


| 
Sin. | 
_ ego 


Je -. 
BOX-OFFICE KISSES! 


H rT) ae d 
F rom Deep In My Heart : “DEEP IN MY HEART” 
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: Biggest Ist Week Gross of Any 
Zz Xmas Picture in Music Hall 


Iwish you avery iitycticd 
M:G-Merry Christmas | ts:vicrine 
and a Ha pp 
Box-office New Year! 





ISAW PARIS” 


Great Business Coast-to-Coast! 


“BAD DAY AT 
BLACK ROCK” 


Audience Preview Sensational! 











Start the 
New Year 
Right! Join! 


“BAD DAY AT BLACK ROCK” (January) 
JUST A (CinemaScope—Color) + starring Spencer Tracy + Robert Ryan 


co-starring Anne Francis - Dean Jagger - Walter Brennan + John 
Ericson - Ernest Borgnine - Lee Marvin « Russell Collins 


FEW OF “GREEN FIRE” (Janvary) 


(CinemaScope—Color) + starring Stewart Granger - Grace Kelly 
Paul Douglas - co-starring John Ericson « with Murvyn Vye 


M-G-M’s “MANY RIVERS TO CROSS” (February) 


(CinemaScope—Color) + starring Robert Taylor - Eleanor Parker 

CELEBRA with Victor McLaglen* Russ Tamblyn. Jeff Richards. James Arness 
= —_ "JUPITER'S DARLING” (February) 

(CinemaScope—Color) + starring Esther Williams - Howard Keel 


TION Marge and Gower Champion + George Sanders « with Richard 
Haydn + William Demarest 


“HIT THE DECK” (March) 


RELEASES! (CinemaScope—Color) + starring Jane Powell + Tony Martin 


Debbie Reynolds - Walter Pidgeon - Vic Damone - Gene Raymond 
y ho Miller. « Russ Tamblyn - with Kay Armen - J. Carrol Naish 


i : ll 
Ask our Richard Anderson - Jane Darwe 
’ “INTERRUPTED MELODY” (March) 
Branch for (CinemaScope—Color) + starring Glenn Ford «+ Eleanor Parker a6 


with Roger Moore + Cecil Kellaway 


other fine fi “THE GLASS SLIPPER” (April) 
j fine films (Color) + starring Leslie Caron + Michael Wilding + with Keenan 


available! Wynn « Estelle Winwood - Elsa Lanchester - Barry Jones 
“BEDEVILLED” (April) (CinemaScope—Color) 


starring Anne Baxter-Steve Forrest - with Simone Renant- Maurice 
ices: Robert Christopher - Joseph Tomelty and Victor Francen 
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Exchanges Sign 
2-Year IA Pact 


The International Alliance of 
Theatrical Stage Employees and 
10 film distribution companies 


signed a new two-year pact Mon- | 


-day (20) covering white collar and 
backroom employees of all the ex- 
change centers. New contract pro- 
vides for a $5.50 across-the-board 
wage hike and a reduction of the 
work week from 40 to 3712 hours 
starting Jan. 3. 
for an improvement in the sev- 
erance pay clause. 

The salary boost is retroactive 
to Dec. 1, 1954, expiration date of 
the former pact. New agreement 
wil! run from Dec., 1954 to Nov 
30, 1956. 

Unlike the previous contract, 
current agreement was negotiated 
by the IA international cffice for 
all the locals in the country. Last 
time each individual union negoil- 
ated and signed its own agree- 
ments with the film companies. 
This year, after a poll of the locals, 
the majority agreed to let the in- 
ternational office handle the deal. 


IA prexy Richard F. Walsh par- , 
closing negotia- | 


ticipated in the 
tions. The space work was han- 
died by general secretary treas- 


urer Harland Holmden, v.p. Lou'se | 


Wright, and international repre- 
sentative Joseph D. Basson. Mike 
Rosen of Loew's Inc. was chairman 
of the distrib negotiating com- 
mittee. 


, 




















Distribs on Trial 
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in each exchange area maintained 
by a major company. Obvious'y, 
Disney and his chief exec in the 
east, Leo Samuels, think yes. 

Of major concern, too, is the 
future of ‘‘Leagues” abroad. There's 
some opinion in the trade that 
theatremen in some foreign nations 
are adverse to Yank film opera 
tions in their respective areas 


These same exhibs, it’s felt, might | 


look more favorably upon an 
American film if it’s peddled 
through a native distrib, via such 
deals as now being entered by Dis- 
ney, instead of the branch offices 
of a U.S. major company 

Some independent producers al- 
ready have had experience along 
these lines. Goldwyn, for one, 
found that grosses went sharply 
up in Japan when distribution was 
shifted to the local Daiei Motion 
Picture Co. of Toyko. 

As for DCA, this outfit intends 
to draw in 75% of its domestic 
revenue through its own limited- 
size organization—sales offices in 
about six key cities—and is relying 
upon states rights units for the 
25% balance. Since the latter per- 
centage might well mean the dif- 
ference between profit and loss on 
a picture, the wisdom of such a 
plan is open to question in major 
company circles. 

DCA feels though that today’s 
market economics dictate the pol- 

icy, that organization of its own 
‘ offices in all key areas to cover 
the sub-runs would be too expen- 


sive in light of its limited number | 


of pix. First major production to 
be handled by DCA is “Long John 
Silver,” going.out in February, and 


the payoff on this doubtless will | 
be a guide to the future for DCA | 


and others. Separate distribution 


deals will be made abroad, follow- | 


ing the Vista pattern. 


On the home front, the states 


rights setup. was revealed in N.Y. | 


yesterday (Tues.) by Charles Boas- 
berg, v.p.-geperal manager, and 
Irving Wormser, v.p.-general sales 
manager. 

Listed are the key areas and the 
local distributors repping DCA: 
Albany, Lewis J. Leiser; Atlanta, 
Frank White; Buffalo, Leiser; 
Charlotte, White; Chicago, 
Roth; Cincinnati, Jack Safer; Cleve- 
land, Bernie Rubin; Dallas, 
man Beiersdorf; Denver, Hal Ful- 
ler; Indianapolis, Safer; we 
Irving H. Levin and Charles Kranz; 


Memphis, White; Minneapolis, 
Donald Swartz. 
Also, New Orleans, Harold F. 


Cohen; Oklahoma City, Beiersdorf; 
Philadelphia, Jack Engel; Pitts- 
burgh, Bert Stearn; Salt Lake City, 


Fuller; San _ Francisco, N. P. 
Jacobs; Washington, Myron Mills; 
Omaha and Des Moines, William 
Feidl; St. Louis, Herman Gorelick; 
N.Y., Joseph Felder. and Jack 


Bellman, and Boston, Al Swerdlove. 


It also provides | 


*ishe doesnjt plan to be too active 


Max | 


Her- | 
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Ann Sothern 
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grapher William Andrew and ar- 
rangers Russ Case and Johnny 
Mandell in addition to special 


OUGHT TO BE A CHOICE 


Shortening of of ‘Star Is Born’ 
Deprives Subsequent Runs 


Columbus, Dec. 21. 
Board of directors of the Inde- 





material writers and the firm will 
also have fashion designers avail- | 
able 
a . 


when I went out,’ Miss Sothern 
declares, “there’s a crying need 
for what I have to offer. -I have 
| experienced it, I know what people 
need. And the fact that my act 
iwas suecessful is an‘ indication 
that my people can do the same 
for others.” 


Vincent Productions will have 
absolutely nothing to do _ with 
booking. Its function begins after 


a booking has been arranged and 


the talent involved, or the agency, | 
should be} 


decides a 
created. 
The semi-permanent staff of ex- 


new act 


perts will also be able to help 
‘small tv companies which may 
need a choreographer for a few 


steps in one scene and can’t afford 
io maintain one on the payroll. 
| Vincent Productions’ staff will be 
available on a daily basis or even 
for a few hours at a time when a 
particular problem arises. 

“It’s a service that has been 
needed for some time,” the actress 
feels. ‘‘We'’re ready to provide it. 
Somewhere along the way we’ may 
'also be able to help some promis- 
| ing young talent with this service. 
} But that doesn’t mean we'll take 
| just anybody. They’ve got to show 


some promise.” 
Miss Sothern will exercise some | 


, supervision over the setup, but 
{in that phase of the indie opera- 

tion. She’ll be concentrating on 
| the tv series, “tho I won’t be in it,” 
|and the theatrical feature which 
the firm is readying. William 
| Morris Agency will work with her 
|on packaging various aspects of 
| the indie operation 


Headley Stock 
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Co,. with general partner Francis 
M. Hall slated to become a board 
member. Headley gets rights to 
2,295,000 shares in exchange for 
‘exclusive rights, to songs, film, 
|television, radio and other proj- 
/ ects, for services in acquiring these 
| properties and for expenses and 
|efforts in planning and setting up 
| the company. 

Officers of the company, besides | 
| Headley, who’s president, include 
| consulting engineer A. J. P. Wilson 
as v.p.; broadcaster Nancy M. 
Wheeler as secretary; Rubin 
| Abrams, former assistant comptrol- 
| ler of the Randforce theatre circuit 
jin Brooklyn, as treasurer; Kenyon 
Hopkins, radio-tv arranger and con- 





'ductor, as a v.p. and musical 
director; Ralph C. Ehmke, of G. 
Schirmer, the music publishing 


house, aS v.p. and publication di- 
rector; and Oscar Liese, theatrical 
agent and producer, as v.p. and 
director of artist management. 
Latter three together with Headley 
comprise the production planning 
board, and there’s an advisory 
board consisting of James E. Ko- 


“On the basis of what I found | 


pendent Theatre Owners of Ohio, 
which met last Tuesday (14) 


plan to release only a cut version 
of :‘‘A Star Is Born” to small town 
and subsequent run theatres. 

The board in a letter it directed 
Rebert A. Wile, ITO executive sec- 
retary, to write Warner’s pointed 
out that the sole advantage a sub- 
sequent run house has is the fact 
that it plays the same motion pic- 
tures as are played in first-run 


|members would like to play the 
cut version, but asked that both 
versions should be available for 
the exhibitor to make his choice. 
Board members asked that an an- 
swer be sent to each of them. 

In other actions, the directors 
re-elected Wile for another year’s 
term as executive secretary; paid 
tribute to Lee Hofheimer, former 
Columbus theatre owner who is 
moving to Norfolk, Va., to manage 
a theatre there; and accepted the 
resignation of Horace Shook as 


board member and vice-president | 


because Shook had disposed of his 
Lima theatre holdings. 
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Liberia 
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able by the U. S. and of course 
any sucht profit wouldn’t come un- 
der the Librian tax laws since it’s 


income derived by way of a non- 
Liberian company, i.e., from with- 
out that country. 


Should circumstances not allow 
negotiations to take place outside 
the U. S.—even though a picture 











distributing corporation would 
then have to be formed in the 
U. S. The film would still be sold 
to a U. S. outfit without this coun- 
try, but the 10% or so charge for 
negotiating the deal would come 
under the U. S. tax laws. 


As for a producing corporation, 
formed in Liberia but making films 
in the U. S., tax savings would 
accrue to it from the showing of 
its pix outside the U. S. It would 
have to pay taxes on revenue from 
films shown within this country, 
but as a resident foreign corpora- 
tion, it wouldn’t be required to file 


|a return on its foreign income. 


Lower Than U. S. 


Weiner admits that such foreign 
receipts would still be subject to 
taxes. in the respective countries 
abroad, but he points out that these 
rates in most instances are lower 
than the 
rates. 

There are certain other ad- 
vantages to be derived from in- 
corporating in Liberia and doing 
business in the U. S. as a foreign 
corporation. One is that, on the 
foreign income of such a setup, the 
withholding requirement of the 
present tax laws doesn’t apply 
since such a Liberian corporation 





vach, radio-tv director with NBC in 
Washington; Monroe J. Lawrence, | 
staff engineer at NBC; Howard P. | 
Abrahams, of the National Retail 
& Dry Goods Assn.; and Lawrence | 
Conley, onetime music publisher, 
theatre operator, producer and 
| songwriter. 

















_ Flick’s Tskt, Tskt 
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| bloodier and bloodier, for no good 
|reason other than someone thinks 


would be considered as a resident 


| foreign corporation under the law. 


As Weiner sees it, Liberian in- 
corporation could lead to substan- 
tial tax savings, particularly on 
profits derived from outside the 
U. S. “Ultimately,” he says, “the 
earnings of the Liberian company, 
accumulated taxfree, could be dis- 
|tributed to its stockholders via a 
corporate liquidation taxable as 
|Capital gain, and not ordinary in- 
come rates.” He adds that com- 
petent guidance should be gained 
Ito stay within the framework of 
the law at all times. 


the audience will like it better that | 


Way.” 

Flick is by no means the only 
one to feel that way. Geoffrey 
| Shurlock, the new production code 
administrator, stated on a- recent 
N. Y. visit that, he, too, was con- 
cerned over the amount of exces- 
sive violence in films, and that he 
intended to do something about it. 

Asked in N. Y. recently whether | 
he had any thoughts on the prob- 
|}lem, Darryl F. Zanuck, 20th-Fox’s 
production topper, declared that 
he wasn’t aware of screen vio- 
|} lence and brutality exceeding the 
limits of reason and good taste. 
“IT don’t see where there’s so much 


of that in our pictures,” he said. 
Yet it’s that.kind of superaction 
which creates the basis of much 


of the censorship U. S. films en- 


|; counter in the foreign markets. ! 





Interstate’s Topper 


Robert J. O’Donnell 


while he salutes the film industry's 
merchandising he also sees an 
all ‘round 


Need for Industry 
TV Bally 


* * * 
a bright byline piece 
in the forthcoming 


49th Anniversary Number 
of 
VARIETY 


OUT SOON 











for- 
i|mally protested Warner Brothers | 


theatres. The board admitted some | 


may be lensed in Europe—a U. S.J 


corresponding U. S.| 








Yvonne de Carlo 
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ing after that. But she expressed 
annoyance over the fact that her 
| agent “badly advised me to take a 
| straight salary on ‘Captain's Para- 
dise’ instead of a deferment.” 

Her motive in taking the “Para- 
| dise’”’ role, she said, was to enhance 
| her prestige by appearing in a film 
| with Alee Guinness. The financial 
| consideration was looked upon as 
secondary for “we thought the pic- 
ture’s market would be confined 
to the art houses, hence a defer- 
ment would be a risk.” (Actually, 
the film to date has grossed more 
than $1,000,000 in the U. S,) 

A ‘Harem’ Alumna 

An alumna of Universal’s 
| “harem” pictures, Miss De Carlo 
| has been off the home lot for sev- 
eral years although she’s tied to it 
on a non-exclusive contract. It 
calls for her to do one film a year 
for the studio. “When something 
comes up that I’d like to ao out- 
side Igo to them (U execs) and say 
‘couldn’t I please?’ And they think 
and say, ‘well all right.” (U’s rea- 
soning on this apparently takes the 
course that by assuming important 
assignments off the lot the actress 
would be increasing her value to 
it.) 

In line with her off-lot _“im- 
| portant assignments” is the role of 
Zephora (Moscs’ wife) in Para- 
mount’s “Ten Commandments.” 
Miss De Carlo, who visited Egypt 
last spring for iocations on the 
DeMille opus, declared she was 











very much impressed with the vet- | 
eran producer as a stickler for de- | 


tail and accuracy. “He wants me,” 
she said, “to wear contact lenses to 
make my blue eyes brown. ‘But 
Mr. DeMille,’ I complained, ‘there 
are some Bedouins with blue 
| eyes.’ 

“*That doesn’t make any differ- 
-ence,’ he said, ‘you’re to have 
brown eyes’.” 


High-Priced Legit 
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the price tag put on “Pajama 
Game,” copruduced by Hal Prince, 
Robert Griffith and Frederic Bris- 
son. He says it, too, is $1,000,000. 
Also ‘subject to some criticism 
in the film field is 20th-Fox be- 
cause of its purchase of ‘“‘Can-Can” 
at the fancy price of $750,000. , 
Painful to the pic studios is the 
fact that they need properties, from 
the stage or anywhere, because of 
the current dearth of original story 














the other. The cost of anything 
goes up when there’s a shortage. 
|The competition for vehicles on 
the boards has grown plenty keen. 
The operators in legit are aware of 
this and tilting their prices accord- 
ingly, it’s said. 

Recent purchases include Colum- 
| bia’s buy of “Solid Gold Cadillac” 
| at $260,000 and Hal Wallis’ acquisi- 
tion of “The Rainmaker” at 
$350,000. 














| Propaganda 
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| 


| commercial motion picture’ or 


| broadcasting industries) attended. | 
Event was invitational and the tab | 


was picked up by the Edward L. 
Bernays Foundation. 

Press was not admitted to the 
,conference, but afterwards Ber- 


inays held a conference with news- | 


|papermen and defined the broad 
fareas of discussion. An official 
overseas information service was 


|}endorsed as a necessity, but care- , 


\fully differentiated from a strong 
military, economic and _ financial 
}policy. Considerable stress was 
placed upon the need for employes 
| of the USIA to have the job tenure, 
|pension™ and other privileges of 
, American civil service. 

| The Boston press in general gave 
little attention to the meeting, but 
the Christian Science Monitor gave 
|it frontpage notice. 





| 
| Burstyn Award to ‘Gate’ 


“Gate of Hell,” the Japanese 
color film distributed in the U. S. 
by Ed Harrison, has been picked 
as the recipient of the Interna- 
tional Motion Picture Distributors 
Assn.’s annual Joseph I. Burstyn 
award for the best foreign lar.guage 
film of the year. 

Award will be handed to the 
Hon. Jun Tsuchiya, the Japanese 
consul general, in N. Y. Dec. 28 by 
Bosley Crowther, film critic of the 

\ N. Y. Times. 


material. One factor complements | 


Prosecution Tracing Over 
100 Corporate Structures 
Within Schine Emnire 


Buffalo, Dec. 21, 

With the trial of J. Meyer Schine, 
Louis W. Schine and other indi- 
viduals and Schine corporations on 
the charge of civil and criminal 
contempt of court in violation of a 
1949 anti-trust decree currently in 
its third week, the proceedings are 
being marked by aitempts on the 
pat of the Government to show 
the connection of the Schine fam- 
ily individu: Is with the -arious cor- 
porations which are cited as de- 
fendants. 

Voluminous books and. records 
subpoenaed by the Justice Depart- 
ment, over the objections of de- 
wfense counsel, have been brought 
'into court to support the Govern- 
ments charge that the Schine fam- 
| ily controls the corporations. Trust 
ag-eements relating to the Schine 
children were also put in evidence 
upon a charge that Hildemart Cor- 
| poration (Mrs. J. Mey2r Schine’s 
'name is Hildegarde) was “used as 
‘an instrumentality of the Schine 
| Theatres, Inc.” under the ‘“com- 
plete power or control by J. Meyer 
'Schine and Louis W. Schine.” It 
was established that there we-e 
over a hundred corporations in 
i which Schine Theatres, Inc., is in- 
| terested and the Government at- 
; torneys told’ the court that they 
would show “the corporations tied 
|up with Schine.” 
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iager, did not permit to go beyond 
‘their initial request calls. 

Gobel, says O’Malley, is all too 
aware of the danger of over-ex- 
‘posure, explaining that the comic 
went on the “Lights’ Diamond Ju- 
bilee” since it give him an enviable 
four-network introduction (‘which 
did more to establish him as a na- 
tional tv personality than his com- 
‘bined appearances on his own 
/show which preceded ‘Jubilee’).” 
|Gobel’s  guesting on the Carson 
{show was in return for a similar 
| appearance made by Carson on 
|Gobel’s program, while a _ third 
jomtaide guest shot, on the Dinah 
|Shore show, gave Gobel exposure 
|to an early-evening audience, 
| whereas his own stanza isn’t seen 
,until 10 p. m. in the east and on 
| the Coast. 











Tex McCrary 
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aging editor of all the Tex & Jinx 
programs, in the public relations 
operation. 

McCrary’s two new public rela 
tions accounts will be contractore 
builders Bill Zeckendorf (Webb & 
Knapp) and Bill Leavitt (Levittown 
housing developments) and _ he’s 
just inked the United Hospital 
Fund to a three-year deal. 

Among the other wheelhorses at 
Ike’s stag dinner were Vice-Presi- 
| dent Richard M,. Nixon, Republican 
national chairman Leonard W. 
Hall, Sherman Adams, assistant to 
|the President, Attorney General 
Herbert Brownell Jr., Postmastere 
|General Arthur E. Summerfield, 
|U. S. Ambassador to the U. N. 
' Henry Cabot Lodge, and Secretary 
of Commerce Sinclair Weeks. 


‘Hitler’ 
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jthem too young to have experi- 
enced much of the Hitler regime. 
“Now to peddie papers,” the en- 
tertainer announced, and_ strode 
through the audience selling w.k. 
unradical German periodicals, 





——s 











‘No Anti-Semitism Here’ 

The recent N.Y. Times stories on 
extreme nationalism reasserting it- 
self in west Berlin got brushoff 
comment from VARIETY’s correSs- 
pondents in Berlin, Bonn and Mun- 
ich. After exploring it they “saw 
no manifestations of any anti- 
Semitism here,”.and certainly not 
within the show biz segment (tra- 
ditionally, of course, a field where 
“there are no frontiers on talent.” 
New report from Munich may be 





semething else again—or it may 
jbe one of those screwball manifes- 
‘tations, a la Yorkville (New York's 
German belt) things in the days of 
ithe Bundists. However, the Ger- 





man-American Bund was certainly 
no Campfire Girls meeting.—Ed.) 
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The Word is Flashing across America from the 
Most Famous Typewriters Reporting Pictures! 


"George Seaton and crew may get 

trampled in stampede of Oscars 

in direction of 'The Country 

Git." .* — ALTON COOK, New York World-Telegram 
%* & * 


"One of the fine, forceful pic- 
tures of the year. Mr. Seaton 
wrote and directed it with a 


hand as firm as iron." 
—BOSLEY CROWTHER, New York Times 


%* & 


"May win Bing another Oscar!" 


—LIFE MAGAZINE 
%* % * 


"Until I saw this picture, I 
thought (another actor) would 
walk off with the Academy Award. 
Now he'll have to beat Mr. 
Crosby." —SHEILAH GRAHAM, ABC-TV 

* * * 

"Highest Rating!" 
—KATE CAMERON, Daily News 

* * * 


"Crosby may very well win an 
Oscar...one of the most compe - 


ling movies of the year." 
—LEO MISHKIN, Morning Telegraph 


* + * 


"A likely competitor for 
Oscars!" 


— JANE CORBY, Brooklyn Eagle ~ the year!" 
ast 


"Crosby hailed for top male per- 

formance of year. Grace Kelly 

gives best female performance of 

year." —FRANK QUINN, Daily Mirror 
* & 


"Sure to be one of the most talked 

about pictures, one of year's 

best." _ —ROSE PELSWICK, N. Y. Journal-American 
* & 


"Don't miss 'The Country Girl'— 


a 4-Oscar filming." 
—FRANK FARRELL, Scripps Howard Columnist 


* % 


"Crosby gives performance of a 
lifetime. Holden hurtles thru 


the film in staccato fashion." 
—OTIS L. GUERNSEY, Jr., N.Y. Herald Tribune 


%* *% * 


"Excellent! Exciting ... when 

performers break their personal 

sound-and-sight barriers while 

you watch." — ARCHER WINSTEN, N. Y. Post 
%* *& & 


"tthe Country Girl' will knock 
you right out of your theatre 
seat." —LOUELLA O. PARSONS 


%¥ % & 


"The dramatic thunderbolt of 
—LOOK MAGAZINE 


PARAMOUNT presents 


BING WILLIAM 


A PERLBERG-SEATON Production 


CROSBY: KELLY - HOLDEN ° THE COUNTRY GIRL 
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Exhibs Ask FCC 
Delay Zenith i»: 


Washington, Dec. 21. 

Motion picture exhibitors, mobil- 
ized under the Joint Committee 
on Toll-TV to fight subscription | 
video, called on the Federal Com- 
municaions Commission last week 
to hold off action on a.petition by | 
Zenith urging immediate authoriza- | 
tion of the service. 

Through its Washington counsel, 
Marcus Cohn, the Committee ad- 
vised the FCC it is preparing an 
opposition to the 
and requested that consideration 
be deferred pending its submiss 

Asserting that “all viewpoints” 
should be heard on Zenith’s 
vital request for a change in the 
rules” (waiving further procced- 
ings), the Committee told the Com: 
mission that pay-tv ‘‘would drastic- 
ally revise the present pattern of 
broadcasting and would result in 
fundamental changes in the philos- 
ophy of the Communications Act.” 


Zenith and its subscription tv 
subsidiary, Teco, Inc., petitioned 
the Commission last month to 


either dispense with further pro- 
ceedings or institute limited pro- 


ceedings to permit commercial 
pay-tv. 
Meanwhile, indications appeared 


that Sen. Harley M. Kilgore (D-W. 
Va.), who is to become chairman 
of the Senate Judiciary Committee 
in the next Congress, may look 
into possible monopoly aspects of 
subscription video. The Senator, 
according to his aide, Harold Mil- 
ler, is concerned with the effects of 
limiting pay-tv to certain stations. 

Sen. Kilgore is also interested in 
the possible monopoly implications 
of radio-tv manufacturers in the 
broadcasting business. He is con- 
sidering an investigation into this 
field, with Howard Chernoff, part- 
owner of an ultra high tv station 
in Parkersburg, W. Va., as consult- 
ant. 








Location Pool 


mms COntinued from page 5 





tain extent, between the various 
companies. But the total expe 
riences, cost, problems, the talent 
situation, government relations pro- 
cedure and travel figures could 
have been made readily available 
simply by sending a carbon copy 
of the arrangements and an extra 
set of still pictures, pre-production 
and production, to this single 
source.” 

Indie producers don’t have the 
location facilities of the majors, 
Mann noted, and many are at a 
complete loss, unless they have 
the cooperation of the big studios. 
Since the number of such produ- | 
cers continually is increasing, their 
location problems become a serious 
consideration, and might mean the 
difference between authentic back- 
grounds on location or “just any 
location” near at home. 

“It appears that the economics 
of such a project would allow this 
new agency to more than pay for 
itself,” according to the director, 
who recently completed “The Man 
From Laramie,” William Goetz’ 
first indie under his new Columbia 
pact, on location near Santa Fe, 
N. M. “The constant searching 
and gathering of new statistics 
would be delegated to a 


to-date at all tmes. 


“A producer who made a picture | 


ago, and still 


correct 


in Italy two years 
believes he has the 
about costs is sadly amiss in his 
thinking. The change of pay rates 
for technical crews'and performers 
is so rapid that it is often difficult 
to make a pre-production 
before shooting a picture abroad. 
“Constant surveillance of costs 
by the proposed bureau through 
contact with the various guilds and 
unions will give the producer a 
present-day account of what he is 
to expect in the way of budgeting 
wage costs away from Hollywood. 


“It seems within the realm of 
plausibility that foreign producers 
may be invited to utilize the in- 
formational pool in exchange for 


information they may furnish it on 
last-minute conditions 
countries. The 


il their own 
complexities of lo- 
cation-hunting are becoming more 
numerous by the day, and there 
appears no valid reason why 
problems on collective 
could not be solved more 
and efficiently than by having them 
tackled individually by each 
company.” 


quickly 


Zenith netition | 
ion. | 


“very | 


single | 
source that would keep figures up- | 


idea | 


budget | 


the | 
shoulders ; 


film | 
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Importers’ Race 
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imports. However, they do noth- 
ing more than share in the profits. 
There are some doubting Thom- 
|ases among the indies. Whereas 
| Reade mekes a point stressing that 
pe producer will feel the im- 

ediate effect in the assurance 
| tha it his films will receive extended 
| and preferred playing time in key 
| situations,” some of the indies feel 
| that such a bar on free competition 
may actually hinder rather than 
help a pictul ‘e. Furthermore, 
They’re skeptical about the effec- 
|tiveress of an exhibitor selling a 
film to other exhibs, some of whom 
mav be his competition. 


| 
' 
| 


” 


| sort of film it is,” was one com- | 
ment. “If it’s an obvious b.o. hit, 
then everything else is overlooked. 
If it isn’t, then there’s likely to be | 
trouble.” 

There is general agreement that 
pre-production financing has mer- 
its, even though it definitely in- 
creases the risk. “Chances are 
good that you’ll get a better price 
by getting in on the groundfloor 
than by trying to get the picture 
after it’s made,” one indie importer 
observed. .Problem, of course, is to 
come up with a film that’ll spell 
b.o. in the U.S. In France partic- 
ularly, men like George Lourau 
have indicated they’re primarily 
interested in the French market 
and only secondarily in U.S. ap- 
peal. 

Stating that he hoped via his 
plan to encourage the production 
of better product, Reade disclosed 
he was negotiating for “a package 
of English films—some are com- 
pleted, some are still being made.” 
In the U.S., physical distribution 
for Continental Distributors may 


be handled by National Film 
Service. 
There’s every indication that 


exhibs going into the foreign field 
are primarily—and logically—in- 
terested in British pix and that, 
with Universal now apparently 
| more intent on “commercial” Rank 
releases, a good many of Rank’s 
smaller releases will be available. 
Another circuit that already has a 
British tie is Trans-Lux which is 
partnered with Renown Pictures. 

Neither Read nor Kassler would 
reveal the names of the exhibs who 
have joined their plan. Asked 
whether affiliated circuits would 
or could participate, Reade said 
this was something for the lawyers 
to decide since such chains might 
be barred under the decree. 








Transatlantic Traffic 
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oe ee 
sociated Booking Corp. 
Vegas engagement. The Seven Ash- 
tons are a mainstay at the Latin 
Quarter. An increasing number of 
acts are willing to come to the} 
U. S. to try out for the Las Vegas 
gold. 

However, tele is using the great- 
er number of imports. It’s becom- | 
ing customary for British talent | 
particularly, to use the transatlan- | 
tic planes very frequently. As a 
matter of fact, agencies are start- 
ing to inquire whether the airlines 
issue commutation tickets. For ex- 
ample, Richard Hearne has been 
in the U. S. several times for work 
/en the Ed Sullivan show. He has 
imported David Whitfield for a 
single date on that layout. Jeannie 
Carson and Jack Buchanan were 
| induced to commute for a stand on 
the NBC-TV specs. The traffic in 
legit is similarly heavy. 

Video is also regarded as the rea- 





son for the decline in exports of 
U. S. talent. It’s true that Engiand 


still relies heavily on U. S. names 
and there are quite a few touring 
that country. Australia has also 
| opened up as a lucrativ e 
However, these countries are 
headliners which are 
virtually any part of 
could easily fill all their playing 
time in the U. S. But the U. S. is 
now importing non-headlining acts 
at very fancy 


using 
in demand in 
‘the world, and 


ing transportation. In England 
video has cut somewhat into the 
takes of the vaude houses and 
more slices are expected when 


British tele goes commercial, thus 
there’s less need for American acts 
in the non-headlining class. 

However, as video grows in Eng- 
land and all eligible British acts 
have worked that medium several 
times, then it’s anticipated 
England will resume its role of an 
importer in U. S. talent. But until 
then the traffic westward will be 
i} heavier, 


Tt all depends, of course, what | 


for a Las} 


market. | 


prices and even pay- | 


that | 


EX-EXHIB GUILTY 


Sol Bank Faces Six Months In 
Prison—But in Hospital 


St. Louis, Dec. 21. 

Sol Bank, former owner of an 
indie nabe, was sentenced to six 
months in Federal pen and fined 
$5,000 last week when he pleaded 
non contendere to one count of 
a two-count indictment for income 
tax evasion. The punishment was 
imposed by U. S. District Judge 
Roy W. Harper who stayed: execu- 
tion until Jan. 17 and allowed 
Bank to continue on his $2,000 
bond until that date. 

Bank’s plea was on a charge he} 
reported only $10,812 in income} 
in 1949 on which he paid a tax of | 
$1,532 whereas the Government 
contended his actual income was 
| $19,790 on which a tax of $4,184 
| Was due. In the count which was 
| dismissed after the plea, the gov- 
ernment charged Bank reported 
| an income of $8,112 in 1948 and 
paying a tax of $1,127 although the 
| government said he had an income 
|of $14,217 on which a payment of 
$2,622 tax should have been paid. 

Because of Bank’s ill health 
Judge Harper said the defendant 
will be ts to serve his sen- 
tence at the U. Medical Center 
at Springfield, Mo. 


NY. Tax Test 


Continued from page I! 


lieved to have dropped the project. 
This week, however, the City Col- 
lector slapped an assessment for 
three years of back taxes on the 
producers’ share of ail distribu- 
tion revenues collected by Distin- 
guished Films, a now nearly in- 
active theatrical distribution firm. 
Oliver Unger, head of Distin- 
guished and executive v.p. of Na- 
tional Telefilm Associates, a tele- 
pix distribution outfit, said he be- 
lieves the eity is using Distin- 
guished as a test for the proposed 
tax extension. 

General industry reaction is that 
the application of such a tax would 
have the effect of driving inde- 
pendent film distributors, be they 
theatrical or television distribs, 
out of N. Y. A further effect 
would be to cut sharply into lab 
orders in the city, with distribs 
having their prints made elsewhere 
for fear they’d have that “doing 
business in N. Y.” tag applied to 
them by the city taxers. Hardest 
hit by such a tax application would 
be United Artists, since with the 
volume of distribution for indie 
producers UA does, a retroactive 
tax would run into hundreds of 
thousands of dollars. 

With lesser distribs, the tax 
| would not represent so great a 
financial burden unless it’s retro- 
| active, in which case the distribs 
would have a hard time getting 
producers to turn over the 3%. 
fo. would be applied to gross re- 
mittances to producers by the dis- 
| tribs, in most cases amounting to 
'a 3% lien on some 65% of the 
| gross revenue of each film. Under- 
| stood the city is imposing the tax 
on the producers’ take because it 
| already taxes distribs directly via 
jan occupancy tax and _ other 
| measures. 


GI Xmas Trail 
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' ans, Jack LeMaire. Unit C: Cynthia | 
3ell, Kay Bell, Georgette Nichele, 
Gene Nash, Larry Roberts, Milli- 
cent Rogers. USO Musicians: Sandy | 
Oliver. 
EUROPE—Forrest Tucker,( Tony | 
Romano, Adelle August, Chuckie 
Bradley, June Foray, Kathryn} 
Grant, Patricia Lynn, Jana Mason, 
Dick O’Shughnessey, Jim Reeves, 
Bud Widom. USO Musicians: Byron 
Long, Jack Lowell, Tony Sandifer. 
NORTH AFRICA—Maxie Rosen- 
bloom, Donna Brown, Grant Gar- 
rett, Ruth Gillis, Regina Gleason, 
Agnes A. Goetz, Barbara Jones, | 
Judy Marsh, Molly Malligan. Elyse | 
Novey, Novella O’Hara, Rima Ru- | 
dina, Helene Stanton, USO Musi- | 
cians: Jimmy Haskell, Gershon | 
Kingsley, Richard Wilson. 
NORTHEAST AIR: Joy Callahan, 
Heidi Christian, Eddie Edwards, 
Shirley Lawrence, Ruta Lee, Wayne | 
Sherwood, Christine Towner, Leon | 
Tyler. USO Musicians: Ear] Baxter, 
Onest Conley, Eddy Samuels. 
ALASKA—Mardelle Anderson, 
George Conrad, Alliene Flanery, 
| Renee Garin, Louise Goon, Wally | 
Hawk, Dave Ketchum, Ann Lamp- 
kin, Brandee Stevens, Loretta 
Sweeney, Jackie Watson. USO Mu- 
sicians: Don Carson, Armin Hoff- 
j}man, Tony Johs, | 


| week, 


| die) 


| “Athena” 





Picture 


Grosses 








CINCINNATI 


(Continued from page 9) 


“Battleground” (M-G) and “Asphalt 
Jungle” (M-G) (reissues). Fairish 
$6,500. Last week, “Fire Over 
Africa” (Col) and “They Rode 
West” (Col), $6,000. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘‘White Christmas” (Par) (8th 
wk). Eight days for finale of the- 
atre’s longest and biggest grossing 


run of 1954 and probably ditto | 


for ail time. Big $%,000 in sight, 
topping last week’s $5,800. House 
shutters Friday only and _ starts 
Christmas Day with “Vera Cruz” 
(UA). 

Palace (RKO) (2,600; 50-84)— 
“Duel in Sun” (SRO) (reissue). 
Slow $8,000 in 10 days or near. 
Last week, “Athena” (M-G), $7,500. 


‘Westerner’ Okay $6, 500, 
Port.; ‘Duel’ Li 


Portland, Ore., Dec. 21. 
Biz continues in a ’ pre-holiday 
slump with nothing outstanding at | 
most firstruns. “The Westerner” 
and “Dead End,” two oldies, are 





as good as anything in the city, and | 


just okay at the Liberty. “They 
Rode West” and “Cry Vengeance,” 
the only two new entries, are not 
getting any place. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 


—‘Cry Vengeance” (AA) “Des- 
perado” (AA). Slim $5,000. Last 
week, “Athena” (M-G) and ‘“Re- 


turn From Sea” (AA), $7,700. 


Fox (Evergreen) (1,536; $1-$1.25) 
“Desiree” (20th) (4th wk). 
Steady $4,500. Last week, $4,900. 
Guild (Indie) (400; $1)—‘'Young 
Wives Tale”. (Indie) and “Laugh- 
ter In Paradise (Indie) (2d wk). 
So-so $1,500. Last week, $2,100. 


Liberty (Hamrick) (1,875; 65-90) 
—‘The Westerner” (Indie) and 
“Dead End” (Indie) (reissues). 
Okay $6,500. Last week, “Golden 
Mistress” (UA) and “Crossed 
Swords” (UA), $6,700. 


Orpheum (Evergreen) (1,600; 65- 
90)—‘‘They Rode West” (Col) and 
“Fire Over Africa” (Col). Meagre 
$5,000. Last week, “Phffft’ (Col) 
and “Black Dakotas” (Col) (2d wk), 
$6,800. 


Paramount (Port-Par) (3.400: 65- 


90)—“‘Duel In Sun” (SRO) (re- 
issue) and “Unholy Four” (Lip) 
(2d wk). Slow $5,000. Last week, 
$5,800. 





KANSAS CITY 


(Continued from page 8) 


son Pirate” (WB) (reissues). Thin 
$3,500. Last week, “Shield for 
Murder” (UA) and “Scarlet Spear” 
(Indie), $5,500. 

Orpheum (Fox Midwest) (1,900; 
75-$1)—Closed but reopens Christ- 
mas Day. Last week, ‘ Carmen } 
Jones” (20th) (3d wk), okay $6, 000. 

Paramount (United Par) (1,900; 
70-90)—“‘Hans Christian Andersen” 
(RKO) (reissue). List $6,000. Last 
week, “Reap Wild Wind” (Par) 
(reissue), $7,500. 

Roxy (Durwood) (879: 70-90)— 
“Desiree” (20th) (4th wk). So-so 
$3.000. Last week, $4,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) — “4 Guns to 
Border” (Indie) and “Javanese 
Dagger” (Indie), with added sneak 
previous. Shapes okay $15,000 in 
9 days, and above standard in shop- 


ping week. Last week, Tower, Up- 
|town and Granada coupled with 
“Farmer’s Daughter’ (RKO) and 


| “Notorious” (RKO) (reissues), 
$7.000. 
Vogue (Golden) (550: 75-$1) — 


“Pickwick Papers” (Indie) (3d wk). 


| Ok $1,000. Last week, $1,300. 





CLEVELAND 


(Continued from page 8) 

“Down 3 Dark Streets” 
(UA), $11,000. 

Lower Mall (Community) 
60-90'\—“‘Marihuana__ Story” 
and “Cowboys” (Indie). 
$1,800. Last week, $2,400. 

Ohio (Loew's) (1,200; 60-90) 
“Last time I Saw Paris” (M-G) 
(4th wk) (m.o.). Good $5,000, fol- 
lowing $7,000 last week. 

Palace (RKO) (3,287; 60-90) 
“Hansel and Gretel” (UA) 
“Tarzan and She-Devil’” 
Modest $7,000. Last week, 


(585: 
. (In- 
So-so 


and 


“Yel- 


low Mountain” (U) and “Ricochet 
| Romance” (U), $4,500. 
State (Loew’s) (3,500: 60-90) — 


“Reap Wild Wind” 
Okay $12.000: Last 
(M-G), $13,000. 
(Loew’s) (2,700; 60-90) 
—‘‘Athena” (M-G) (m.o.). Neat at 
$7,000. Last week, “White Christ- 
mas” (Par) (7th wk), $8,000. 


week, 


Stillman 





(RKO), | 


(Par (reissue). | 





‘XMAS’ STILL PACING 
MONT’L, SOCK $21,000 


Montreal, Dee. 21. 

Lone really bright spot here this 
session is ‘‘White Christmas” which 
is still topping the city with a sock 
take despite being in fourth round 
at Loew’s. “Beau Brummell’ is 
lagging in second Palace week. 
“Athena” at the Capitol is rated 
solid. 

Estimates for This Week 

Patace (C.T.) (2,625; 60-$1)— 
i“Beau Brummell (M-G) (2d- wk). 
|So-so $10,000 following $16,000 


| opener. 
| Capitol (C.T.) (2,422; 45-75)— 
\“Athena” (M-G). Solid $17,000. 
|Last week, “King Richard Cru- 
saders” (WB), $17,000. 

(2,131; 40-65)— 


Princess (C.T.) 
“They Rode West” (Col). Slow $8,- 
“Ring of Fear’ 


000. Last week, 
| WB), $11,000. 

(2,847; 60-$1)— 
“White Christmas” (Par) (4th wk). 





Loew’s~ (C.T.) 











reat $25, 000. 

Orpheum (C.T.) (1,048; 40-65)— 
|“Gog” (UA) and “Lawless Rider” 
| (UA). Good $6,000. Last week, 
| “Wicked Woman” (UA) and “Dia- 
mond Wizard” (UA), $7,000. 


BOSTON 


(Continued from page 9) 


(Indie) (51st wk). Nice $12,000. Last 
week, $12,500. 

Exeter (Indie) (1,300; 60-$1)— 
“Inspector Calls’ (Rank) (4th wk), 
Okay $3,500 or better. Last week, 
$4,500. 

Fenway (NET) (1,373; 75-$1)— 
“Saratoga Trunk” (WB) and “Big 
Sleep” (WB) (reissues). Fair $4,000 
in nine-day stand. Last week, 
“Drum Beat” (WB) and ‘‘The Raid” 
(20th) (3d wk), $3,000. 

Memorial (RKO) (3,000; 50-$1)— 





“Hansel and Gretel” (RKO) and 
‘*Afrieca Adventure” © (RKO). 
Opened slow Saturday (18). Last 
week, “Carmen Jones” (20th) and 
“Outlaw’s Daughter” (20th) (2d 
wk), $16,000. ° 

Metropolitan (NET) (4,367; 50- 
$1)—‘‘Reap Wild Wind” (Par) (re- 
issue) and “Silver Chalice’ (WB). 


Mild $14,000 in 9 days. Last week, 
“Desiree” (20th) and “Bowery to 
Bagdad” (Indie) (3d wk), $9,500. 
Orpheum (Loew’s) (3,000; 65-$1) 
—‘“Beau Brummell” (M-G) and 
“Diamond Wizard” (UA). Sluggish 
; $10,500. Last week, “Sitting Bull’ 
(UA) and “Capt. Smith Pochahon- 
tas” (Indie), $14,000. 
Paramount (NET) (1,700; 75-$1) 
5 (WB) and “Big 


ga Trunk” 
(WB) (reissues). Fairish 
in 9 days. Last week, 
;‘‘Drum Beat” (WB) and “The 
Raid” (20th) (2d wk), $9,800. 
Pilgrim (ATC) (1,800; 65-95)— 
“Steel Cage” (UA) and “Victory 
at Sea”’ (UA). Fair $8,500. Last 
week, “Fire Over Africa’ (Col) 
and “They Rode West” (Col), 
| $10, 500. 
4 State (Loew’s) (3,500; 65-$1)— 
“Beau Brummell” (M-G) and “Dias 
mond Wizard” (UA). Dull $6,500. 
Last week, “Sitting Bull” (UA) and 
| “Capt. Smith and Pochahontas” 
(Indie), (2d wk), $7,000. 


WASHINGTON 


(Continued from page 9) 
Good $3,500. Last week, “Black 
| Kni ght” (Col) and “This Is Your 
| Army” (20th), $3,900. 
| Capitol (Loew’s) (3,434; 70-95)—~ 
“Last Time Saw Paris” (M-G) (3d- 
final wk). Okay $13,000 after $16,- 
000 last stanza. 
| Columbia (Loew’s) (1,174; 60-80) 
|— Cross Swords” (UA). Fair 
| $6,000. Last week, “Down 3 Dark 








Sleep” 
$10,000 


} 











| Streets” (UA), $7,800. 
| Dupont (Lopert) (372; 65-$1)— 
i“Ugetsu” (Indie) (4th-final wk). 


Oke $3,000 same as last week. 

Keith’s (RKO) (1,939; 75-$1.25)--~- 
“White Christmas” (Par) (8th wk). 
Strong $7,000 after $9,000 previous 
week. Exits after three days of 
ninth week to make way for ‘20,- 
000 Leagues” (BV). 

Metropolitan (SW) (1,200; 60-80) 
—‘‘Saratoga Trunk’ (WB) and 
“The Big Sleep’ (WB) (reissues). 
Fancy $5,500. Last week, ‘Black 
Knight” (Col) and “This Is Your 
Army” (20th), $9,600 

Palace (Loew’s) (: 
“Desiree” (20th) 
Fair $12,000 
week. 

Playhouse (Lopert) (435; 55-$1) 
—“Rear Window” (Par) (16th wk). 
Good $3,000. Last week, ditto 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (59th wk). 
Down to fair $7,500. Last week, 


2.370: 75-$1)— 
(4th-final wk). 
after $15,000 last 


$8,800. Holds. 
Trans-Lux 
“On 

Okay 

| Stays. 


(T-L) (600; 70-$1)— 
Waterfront (Col) (14th wk). 
$3,800. Last week, $4,000. 
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HELENA THE 
SEDUCTRESS 
who embarked 


on a wanton 


life of sin! 
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DEBORRA THE $ 
INNOCENT Fg 
whose virtue ' 
defied all 
of tyranny! 






WARNER BROS. PRESENT THE MIGHTIEST STORY OF GOOD AND EVIL 
EVER TOLD, EVER LIVED, EVER MADE INTO A MOTION PICTURE! 


FROM THE RECORD-SETTING BEST-SELLER BY THOMAS B. COSTAIN, 
READ BY OVER , TWENTY-FIVE MILLION PEOPLE TO DATE! 












SIMON THE 
' MAGICIAN 
$ who brought 
the world to 
near chaos! 
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DEFENDER 
the slave who 
wis WALTER HAMPDEN warren ron THe screen sy LESSER SAMUELS Associate Propucer-pirecten sy VICTOR SAVILLE presextep sy WARNER BROS. bp Cup! 





MUSIC COMPOSED AND CONDUCTED BY FRANZ WAXMAN 


i This.is one of the ads in the pressbook campaign. ™ q 
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WARNER BROS. 
Begin the Special Engagements 
This Week! 











VARIETY 
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True Friends 
the fiaws in the Soviet regimented 
system. In fact, the entire plot 
turns on the master architect’s 
laxness in handling the needs of 
the people. Resultantly, film is an 
interesting comedy-drama, with 
the humorous side always stressed. 

Story depicts how Nestratov, the 
role played by V. Merkuryev, has 
become a pompous stuffed-shirt 
and inveterate speechmaker while 
new construction stalls and awaits 
his long-coming decisions. The ef- 
forts of two boyhood companions, 
one now the head surgeon of the 
land, and the other is Master 
Horse Trainer, to bring the top 
architect down to earth constitute 
the bas‘s of the yarn. 

The two friends, now masters in 
their right, inveigle the big archi- 
tect to accompany them on a boat 
trip, not telling him it is to wind 
up a three-some affair on a raft. 
Their adventures floating down the 
Vo'ga river provide most of the 
action. Plot manages to land the 
three in a typical Russian ‘s llage 
where delays in getting material 
has thrown the new building pro- 
gram out of kilter, and a lazy local 
commissar has further aggravated 
the situation. Of course, there is 


a heroic deed by one of the town} 


gals in averting a horse stampede 
in which che is badly injured. This 
enables the surgeon-general to 
exercise his skill, 
femme’s life. 


’ The third member of the trio) 


contents himself with trying to lo- 
cate a former sweetheart in this 
same village. Maybe, the_ pro- 
ducers shou'd have worked him 
into the horse-stampede scene. It 
would have helped. The two suc- 
ceed in making the Commissar of 
Architecture see the errors of his 


ways, and establish closer contact 


with h‘s people. 

M. Magidson’s camerawork (Sov- 
color) is a bright spot in the pic. 
This is one of the best tinter jo's 
to come from. Russia. 
Merkuryev, Boris Chirkov and A. 
Borisov make excellent co-stars, 
Mikhail -‘Kalatozov’s direction, 
which considerably better than 
many Russo. directorial efforts, 
goes far in holding interest since 


he seldom lets the action drag. 


Wear. 


Giorni B°’Amore 
(Days of Love) 


(ITALIAN—COLOR) 
Rome, Dec. 7. 
Minerva release of an Excelsa Film 


roduction. Stars Marcella Mastroianni, 
farina Vlady, Lucien Gallas. Directed by 
Giuseppe DeSantis. Story and screenplay. 


DeSantis. Libero de Libero, Elio Petri, | 


Gianni Puccini; camera, Otello Morielli 
(Ferrania-color); color consultant, art and 
costume design, Domenico Purificato; 
music, Maric Nascimbene;: editor, Ga- 
briele Varria'e. Previewed in Rome. Run- 
ning time, 105 MINS. 


Pasquale ........... Marcello Mastroianni 
EE” cn 6 Wh o's 0 00% es 6% Marina Viady | 
EE, ie 0a 6 0k oom ge <8 . Lucien Gallas | 


Nonno Pittro ........- Giulio Cali 
WROMGOGCO. «2.02.2 ccece Renato Chiantoni 
IY 1 <1 8666 60 00 onee Pietro Tordi 
Nunziata ......- 


Cluttered script on this item 
almost spoils a promising story 
idea, with resulting pic caught 
halfway between a serious love 
story and a folk comedy. Consider- 
able trimming™is needed in order 
to focus on essentials, with a chat- 
tery middle section especially dis- 
tracting from the central story. 
Outlook is spotty, with Yank possi- 
bilities dependent on a good re- 


editing job. Locally, this pic looks | 
like a good subsequent-run grossex. | 


Story springs from Italian lower- 
class expedient, said to be wide- 
spread in country’s south, of stag- 
ing a pre-marital escanvade to get 
around the payment of formal wed- 


ding expenses. The couple, with | 


both families agreeing in secret, 
spends a night in countryside. 
Families fake a fight, and on the 
twosome’s return a hasiy informal 
marriage is arranged, supposedly 
saving face with other villagers. 
Pic essentially outlines this tale, 
with Marcello Mastoianni and Ma- 
rina Viady as the lovers who spend 
the night under the stars. 

While the families stage a stri- 
dent battle from house to house, 
the gal proves reluctant to meet 
her obligations but finally realizes 
she’s compromised anyway and 
makes up with her annoyed future 
husband, To the detriment of the 
pic, concentration is on sideline 
stuff rather than on deyeloping the 
relationship of the lovers. Direc- 
tor Giuseppe DeSantis (‘Bitter 
Rice”) tamely handles his explo- 
$ive material, coming through only 
at end with a strong scene. Marina 
Viady registers in all departments 
With her exotic young looks and 
charming manners, the Ferrania- 
color lensing especially favoring 
her. Marcello Mastroianni is very 
g£00d as her lover while Giulio Cali 
and Pina Gallina make colorful 


and save the! 


Besides | 


Dora Scarpetta | 


{family types. Color lensing by 
| Otello Martelli is standout, espe- 
| cially the exteriors. Stylish but ob- 
vious sets contrast uncomfortably 
‘with other real backdrops. Mario 
Nascimbene has written an excel- 
lent lightweight musical score for 
pic, Hawk. 


Make Me an Offer 
(BRITISH-COLOR) 


Lightweight British offering 
adapted from Wolf Mankowitz 
novel; marquee appeal for 
home market but thin pros- 
pects in U. S. 


London, Dec. 7. 


British Lion release of Group Three 
’. P. Lipscomb) presentation. Stars 
; Peter Finch, Adrienne Corri. Directed 
| by Cyril Frankel. Screenplay by W. P. 
' Lipscombe from novel by Wolf Man- 
| kowitz; camera, Denny Densham: editor, 
Bernard Gribble; music, John Addison. 








At Empire, London, Dec. ’54. Running 
| time 88 MINS, 
| Charhie e...cisecseceeseeees Peter Finch 
| PARE, 60 Cee vee abesiuss « Adrienne Corri 
} Bella. .c:ieno- ee Rosalie Crutchley 
Abe Sparthicycccvsctes Finlay Currie 
WONG sc cheb eeckccenes Meier Tzelniker 
Sir John ....-.ccccccee Ernest ‘Thesiger 
Charlie’s father ........ Wilfred Lawson 
AUCHOMGEE -<.c saccerecs Anthony Nicholis 
Fred Frame@a@ ...ccccccs-. Alfie Bass 
j Armstrong ...-esseeesees Guy Middleton 
| BOGE oa.c ck cdacccccestess Vic Wise 
b EEE. oss ok bee bnbene tenes Mark Baker 
| Dobbie . Jane Wenham 


| Charliegas a boy .-.. Richard O'Sullivan 
. Cee © MOG)... candcevares John Godden 
Auctioneer’s assistant ...... Eric Francis 


Wolf Mankowitz was in the an- 
'tique business long before he wid- 
ened his activities to include novel 
znd playwriting. ‘Make Me An 
| Offer,’ taken from one of_ his 
books which describes the experi- 


ences of a dealer specializing in| 


| Wedgwood pottery, presumably 
| tells an authentic story. But the 
| subject does not translate too hap- 
i pily onto the screen and is too 
_Static. The cast of local players 
| provides some b.o. value in the 
| local market but is not strong 
, enough to sell in America. 

W. P. Lipscomb’s production and 
screenplay give an_ interesting 
| background to the way in which 
‘expert dealers gang together and 
|rig an auction and bid for the 
‘goods among’ themselves. But 
| there is not enough substance in 
i this yarn about a stolen Wedgwood 
vase which a dealer discovered in 
the attic of an inarticulate man. 

Cyril Frankel’s direction follows 
'a pedestrian approach, and yet 
within the limited framework he 
has been moderately well served 
by his cast. Peter Finch provides 
|a note of credence to the part of 
‘the dealer, and Adrienne Corri, 
{an attractive redhead, rises above 
| her role, which is out of character 
with the entire story. 





| Wilfred Lawson as his father turn 
|in good average portrayals. Fin- 
jlay Currie and Meier Tzelniker, 
as rival dealers, help to generate 
some excitement during the auc- 
| tion sequences. Other roles are up 
j}to standard. Myro. 


Lettres de Moen Moulin 
(Letters From My Mill 
(FRENCH) 

Paris, Dec. 7. 


| Gaumont release of Compagnie Mediter- 
rannenne De Films production. Directed 
by Marcel Pagnol. Screenplay, Pagnol, 
from stories by Alphonse Daudet: camera, 
Willy: editor, Jacqueline Gaudin: music, 
Henri Tomasi. At Paris, Paris. Running 
| time, 180 MINS. 


Alphonse Daudet ....... 


Roger Crouzet 


Bs. Baer Pierrette Bruno 
Pere Gaucher .2..ccceces Rellys 
OE RN Sa ey oe Fernand Sardou 
R- sc asad assess sede™ Robert Vattier 
BREIEOP cc cccccccccecess Edouard Delmont 
PUREED ends 60's ¥en neeue sees Henri Vilbert 


| A breath of fresh air is let into 
filmhouses here with this evocation 
of three rustic stories of the 19th- 
century Gallic author, Alphonse 
Daudet. Marcel Pagnol has worked 


these three sketches into a whole, | 
using the author- as a personage | 


who hears these tales and is even 
entangled in one himself. Though 
slow at times, indicating needed 
scissoring, it emerges aS an en- 
gaging, simple idyll, without fall- 
ing into the bucoli of mawkish, by 
dint of the robust humor and im- 
pish goodness breathed into it by 
Pagnol. Lacking the drama, thesp- 
ing and more international appeal 
of his famed “Baker’s Wife,” and 
Marseilles trilogy (“Marius,” ‘‘Fan- 
ny,” “Cesar’), this pie would be 
more limited for U. S. chances. 
it looks to do fine here, but for 
stateside would have to be handled 
for special situations, with the 
Pagnol name and probable word- 
of-mouth the lure. 

Daudet comes back to his native 
soil in the Provencal district of 
France and lives in an old mill, 
where he intends to write stories 
about his people. They arg a pious 
burch with enough human foibles 
and native shrewdness to make 
them endearing and colorful. First 
‘tale concerns an_ impoverished 


Rosalie | 
Crutchley, as the dealer’s wife, and 


bunch of monks who manufacture 
a new liqueur to make them sol- 
vent and more able to do the 
Lord’s work. Second is a legend 
about how the Devil stole a mass 
from a gourmand priest, and the 
last tale concerns an old miller 
who almost sacrifices his life in an 
attempt to make his neighbors be- 
lieve his mill has been running 
for 18 years due to a mysterious, 
non-existent client. 

Actors are little known but add 
to the freshness and guile of this 
talky but taking pic. Camerawork 
and editing are good and author- 
director Pagnol has lavished his 
love for the provincials without be- 
traying the writting of Daudet. 
Film techniques are sacrificed for 
words and spirit, to make this in 
need of special hypoing for any 
U. S. payoff. Mosk. 


Cadet-Rousselle 
(FRENCH—COLOR) 


Paris, Dec. 7. 
Pathe release of Pathe-PAC production. 
Stars Francois Perier, Dany Robin. Di- 
rected by Andre Hunnebelle. Screenplay, 
Jean Halain, Jean-Paul Leroix; camera 
(Eastmancolor), Marcel Grignon: editor, 
Jean Feyte; music, Jean Marion. At 

Balzac, Paris. Running time, 115 MINS. 


Cadet-Rousselle ......... Francois Perier 
ERS ERE ST irr Dany Robin 
PUPONED Ain nevc een eevee sic Bourvil 
Marguerite ......3... Madeleine Lebeau 
EE éalbin.o's.0 0:05:46 6:06 Christine Carrere 
A ee Noel Roquevert 
ED aie ssa ckcn <> bb 45 Alfred Adam 
FAS eae Jean Paredes 
Ry ee err Henri Gremieux 


This film is in the genre of its 
predecessor, ‘“‘Fanfan La Tulipe,” 
in using the- folk hero of an old 
song as the springboard for a 
parody, adventure - spec story. 
Though in color, it is not as color- 
ful as ‘“‘Fanfan,” and has a tend- 
ency to conglomerate hits and 
types from various films to make 
this a rambling adventure story. It 
has many bright moments, but is 
too Gallic in its inference and gags 
to give it the universal appeal 
“Fanfan” had. However, it can be 
cut into a wieldy film which may 
have a chance in arty spots if well 
| plugged. 





Cadet Rousselle is in love with | 


| the mayor’s daughter, but his lowly 
| station makes him unworthy of her. 
| He decides to go to Paris and make 
| his fortune. On the way, the sim- 
ple, honest cadet is robbed and left 
in the road. He is picked up by 
gypsies, and transfers his love to 
the gypsy dancer, Violetta. How- 
ever, the gypsies are fronting for a 
group of Royalists plotting to over- 
throw the new Republic. The cadet 
innocently delivers a letter and 
gets involved with politics, being 
thrown into prison. He escapes and 
helps win a battle, is imprisoned, 
escapes again, becomes an outlaw 
and then a general of Napoleon. He 
finally marries Violetta. 

Pic does have some of the 
rambling appeal of a folk legenJl 
and has a fine comic aspect in 
Bourvil as the craven, zany side- 
kick of Rousselle (well played by 
Francois Perier), whose excellent 
comic timing gives this most of its 
laughs. Director Andre Hunnebelle 
has mounted his chases and sword 
fights admirably, but has failed to 
give this the zest and brightness it 
needs. Lensing is richly hued. 
Editing helps the many and multi- 
pie sword rattlings and chases. 

Gals are all decorative but Dany 
| Robin is miscast as a gypsy. Sup- 
port of the large cast is firstrate. 
Music is also too derivative. 

Mosk. 


La Belle Otero 
(Color—Songs) ° 
(FRANCO-ITALIAN) 


Paris, Dec. 7. 
CCFC-Les Films Moderns release of 
Emile Natan production. Stars Maria 
Felix; features Jacques Berthier, Maurice 
Teynac, Marie Sabouret. Directed by 
Richard Pottier. Screenplay, Mafc-Gilbert 





Sauvajon from memoirs of Caroline 
Otero; camera (Eastmancolor), Michel 
Kelber; editor, Andre Gaudier; music, 





Georges Van Parys. At Moulin Rouge, 
Paris. Running time, 105 MINS, 


RR err oe eee Maria Felix 
PME 40> caceenees nie nies i8 Jacques Bethier 
| Martin Louis Seigner 
DEOMEMTCONOR .ccccceecs Maurice Teynac 
DENNEN c SeN'a p45 bake 0's ca 
Sa ee 
SR if uly aap a! 6 wis oa 


Marie Sabouret 





The Gay Nineties are evoked 
}rather sadly in this color opus. 
| Loosely based on the life of the 
|famed_ turn-of-the-century  cour- 
| tesan, La Belle Otero, this unreels 


a cliche loaded story of backsiage | 


‘life and love. Familiar aspects of 
the rags-to-riches heroine who has 
only one love, is not compensated 
for any imagination in the period 
| work or the songs and dances. It 
|}remains an- okay pic for Franco- 
| Italo chances, but for the U.S. is 
| limited in appeal except for possi- 
'ble dualers. Otherwise, it is below 
/par compared to the same type of 
| films that Hollywood 
well. 

Story-shows Otero (Maria Felix) 
as a newly arrived Spanish dancer 
| who is out of work in Paris. She 
forces herself on Louis Seigner, 
an impresario, and gets her first 
chance. However she is used By 
Jaceres Bethier, a man around 
jtown, to revenge himself 


Paolo Stoppa } 


Jean-Mare Tennberg | 


makes s0| 


* Actual volume. 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (21) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Low Close’ for week 
24148 1412 Am Br-Par Th 425 2418 2214 2334 + 7% 
8614 ‘41564 CBB, “A” .:. 37 8812 80 88 +8 
88 41144 CBS, “RB” ... 38 88 8014 88 +834 
3334 1934 Col. Pix. .... 123 3314 31 33 +114 
1634 9% Decca ...... 195 1634 1514 1634 +114 
697% 4634 Eastman Kdk. 84 69 6714 6858 + 3% 
1914 1314 Loew’s...... 942 1938 1738 19 +114 
1012 6% Nat. Thea. .. 333 914 834 912 + % 
3734 26% Paramount .. 140 3734 3534 3734 +114 
3954 28 Phileco ...... 128 387% 3618 3814 +158 
weve -2234 RCA ......; 432 3838 3634 3814 + % 

814 2%, RKO Picts. .. 750 81% 738 814 + % 
10 412 RKO Thea. .. 302 10 93g | 97% + % 
7 3 Republic ..... 242 638 6 638 + %4 
1434 1014 Rep., pfd.... 20 14 13% 1334 + 3% 
20 114, Stanley War. 110 1912 18% 19238 +% 
293g 1834 20th-Fox .... 228 29 2754 29 +1 
3214 1812 Univ. Pix.... 21 3138 2834 3138 +214 
81 6334 Univ., pfd. ..*240 7912 7812 7914 +1 
21% 135g Warner Bros.. 106 1958 18% 1958 + 58 
96 °63144 Zenith ...... 34 915% 8912 9138 + %% 

American Stock Exchange 

6 35g Allied Artists 88 434 412 434 _ 
1034 934 All’d Art., pfd. 13 1018° 10 1018 + 144 
1658 91g Du Mont.... 117 1434 14 14% —1 
164% 1134 Technicolor . 116 1538 15 15% —% 
3% 234 Trans-Lux .. 28 3% 314 3% —\%, 

Over-the-Counter Securities 
Bid Ask 

OS ey ore eee . 2 1234 + % 
Chesapeake Irfdustries .................. 338 378 -- 
I ec sl'S Vang G Salkis's oc oe 05% 1% 134 -= 
I INS os, one cae ev on wes «etx pe 5 + 3g 
Jk ee ee ore 254 3 + 34 
BEE SSC Bor ato. woe indos s « vie kistpiew oe ae 53 +114 
Sr te, eres, ee See ere 25% 3148 + 
Bh a NI «i clock ds owe oN alc one amet 1614 18 — 3% 
co pee Pe nn ee on ee 22 2314 —4 


(Quotations furnished by Dreyfus & Co.) 





a defiant mistress. With Miss 
Felix it is love, but he soon 
tires of her. Then she goes away 
with an American millionaire, who 
makes her the toast of New York. 
She gets fed up with his puritani- 
cal ways and heads homeward. 
She becomes an international star, 
but the boy friend is killed in a 
duel. 

Director Richard Pottier has 
given this conventional trimmings, 
but has left the characters stilted 
and lifeless. The ordinary and 
platitudinous dialog and _ screen- 
play are no help either. Dance and 
song numbers are passable and 
color. work is fine. Miss Felix 
brings only looks to her role while 
Jacques Berthier is unprepossess- 
ing as the loved one. Mosk. 


Senhime 


(The Princess Sen) 
(JAPANESE—COLOR) 


Tokyo, Dec. 7. 

Daiei Studios release of a Masaichi Na- 
gata production. Stars Machiko Kyo and 
Kenji Sugahara. Directed by Keigo Ki- 
mura, Camera, Kohei Sugiyama; screen 
play, Fuji Yahiro; sets, Ichizo Kajiya; 
music, Fumio Hayasaka. Previewed in 
Tokyo. Running time, 90 MINS. 





Prepared for possible entry in 
next year’s Italian film festival, 
“Senhime” looks to win a prize of 
some sort. Filmed in Eastmancolor 
by Daiei, the studio which has al- 
ready taken international prizes 
with “Rashomon,” “Gate of Hell” 
and “‘Golden Demon,” it stars the 
female lead of “Rashomon” and is 
as visually striking as “Gate of 


performances are exemplary. 


grandaughter of the founder of the 
Tokugawa government in the 17th 
century, is married to 


By accident she discovers a ronin 
(hired soldier) (Kenji 
| who has sworn to kill her for be- 


his master. She finds in him what 


between duty and desire, he suc- 
cumbs to her charms. After a 
| Short-lived idyl, he is slain in a 
| fight with a rival faction. She goes 
to a nunnery. 

The Noh plays which the prin- 





point. where they are burlesques 
of the original dignified perform- 
j}ances. She lies on imported Chi- 
nese carpets over straw 
When she dances, the sly note of 
the lascivious enters. 

The perfectly captured atmo- 
sphere, the brilliant use of color 
;}and the provocative performance 
of Miss Kyo and the persuasive 
performance of Suguhara_ are 
pointed up by the clever direction 
| of Keigo Kimura. 
| Sure to be smash in the arty 
| houses, “Senhime” may do well in 
|} general release if the vogue for 





on|Japanese films continues. Lars. 


Hell.’ Its story is simple and the | 


The Princess Sen (Machiko Kyo), 


another | 
shogun to form an alliance with | 
her father’s forces. After his death, | 
she takes to drink and promiscuity. | 
Suguhara) | 
ing responsible for the death of | 


she had lost in her husband. Torn |} 


cess watches are corrupted to the | 


mats. | 


Shares Down But 
Retrieve Prices 


By MIKE WEAR 


Wall Street gave the stock mar- 
ket a thorough testing last week, 
as shares sold down three days in 
a row, and then snapped back to 
former quotations or higher. The 
Amusement Group came through 
with a fine. showing, particularly 
radio-tv shares. How well this 
group fared is shown by a greater 
number of plus signs than losses. 
_ Many film and picture theatre 
issues showed minor fractional 
| changes both in the advances and 
| declines. However, there were 
| three highs in this category, ABC- 

Paramount Theatres common 
, pushing to a new peak at 24 1/8 
| or a gain or 50c on the week: RKO 
| Theatres edged up to 9°4, a new 

1954 high while RKO Pictures ade 
| vanced to new high ground at 814, 
Latter was up 114 on the week. 
General Precision Equipment, 
| with a stake both in films and the 
| tv field and numerous diversified 
interests outside both, soared 27% 
}to 4914. It had been doggy early 
in the week, dipping below 46 at 
one point, with*®some bears ap- 
parently trying to get in a few 
wallops. What appeared to be short 
| covering shot the shares up in Fri- 
day’s trading. 
¥ Columbia Broadcasting System 
| Issues had a field day near the end 
of the week. The Class A shares 
hit a new high at 8514 and sported 
a gain of 5 points at the windup. 
CBS “B” stock’s new peak was 
8534 with an almost identical net 
| gain. Zenith continued high around 
} its recent level of 9212 but wound 





|up at 914% for a one-point loss. 
The '54 high is 96. 

RCA common, while selling off 
with the market in general earlier 
in the week, wound up virtually un- 
changed on the week at 3714 as 
|compared with the year’s best 
quotation of 387%. 

Coiumbia Pictures 
wound up at 3314, only 50c away 
from the 1954 peak. The shares 
showed an advance of 75c on the 
week. Renewed buying near the 
close last week followed the stock- 
holder meeting on Friday and ob- 
viously reflected a bullish attitude 
towards the shares. Republic Pix 
shares were actively higher on a 
couple of days. 

The 20th-Fox shares wound up 
less than a point from the year’s 
best price reflecting no doubt an 
optimistic outlook for ‘‘No Business 
Like Show Business” which preem- 
ied at the N.Y. Roxy last week. 
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This Is Small Town Shutdown Week 


Rather tha 
hundreds, perhaps 
theatres are closing 
Theatre operators fe 
a losing battle agains 
keep their st 

Many of the h , 
refurbishing, and paint jobs. 
with a top attraction set for the 

Majority of theatres have set 
The smalltown Si 
picture entertainmen 
with the usual hoopla. 
that of the State 
plete features for the five- 
My ; ” 
“Royal African Rifles. 
offer five complete features. 

Many of the 
Year’s Day. The p 
mom and dad.” Free nol 
for the moppets. 


hour 


n buck the traditional pre-holiday business draught, 
thousands, of the nation’s smalltown and nabe 
their doors from two to five days this week. 
feel it’s cheaper 
t no business. 
affers on the payroll during the closing-down stanza. 
ouses employ the period for necessary repairs, 
They reopen big on Christmas Day 


to keep the house dark than run 
All the situations usually 


vacation week business. 
special New Year’s Eve shows. 


tuations are offering five solid hours of motion 
t starting at 7 p.m. and ending at midnight 
A typical example of the programming is 
Theatre, Boonton, N. J., which has set four com- 


period. Pix include ‘Walking 


Baby Back Home,” “Jalopy,” “Prisoners of Casbah,” and 
% Some theatres go the State one better and 


houses are offering special kiddie matinees on New 
itch to the kids is “celebrate just like your 
se makers and paper hats are provided 








— 


Allied Regaining 
Civil Tongue For 
Columbia, WB 


Allied States Assn.’s_ prime 
targets—Columbia and Warner | 
Bros.—are winning their way back | 
into the good graces of the exhibi- 
tor organization. This isn’t just a 
whim induced by the Christmas 
spirit, but is based, according to 
Allied, on concessions won after a) 
hard-fought battle. The exhib org | 
attributes the “giving in” to Al-| 
lied’s recent threat to appeal to 
the Government for additional reg- 
ulation of the industry. Most sig- 
nificant of the changes in Allied’s 
eyes is the decision of the film 
companies to sell pictures fiat to 
the smaller situations. 








Berger’s Promise 
Minneapolis, Dec. 21. 

North Central Allied and 
Bennie Rerger and Martin 
Lebedoff, as members, have 
promised to be “good” and 
never again to cause the Co- 
lumbia exchange to be picket- 
ed “in any dispute between 
Columbia and Allied or mem- 
bers thereof concerning terms 
with respect to the licensing of 
its pictures for exhibition 
in the Minneapolis exchange 
area.” 

On that condition, Colum- 
bia, through its attorney David 
Shearer, has joined S. D. Kane, 
NCA executive counsel, in a 
Federal district court stipula- 
tion for the dismissal without 
prejudice of its suit against the 
organization and two officers 
for a temporary injunction to 
restrain the picketing. 








Both WB and Col recently gave 
assurance that their pix would be 
available to the smaller situations 
at flat rentals. Allied has notified 
all its units that Ben Kalmenson, 
WB sales chief, “has given instruc- 
tions to his various branches that 
those theatres that have been buy- 
ing pictures on a flat basis pre- 
viously may still buy all pictures | 
flat except ‘A Star Is Born’.” The | 
new policy, it’s noted, includes all | 
CinemaScope pictures except 
“Star.” The price, it’s pointed | 
out, is subject to negotiation by | 
the exhibitor. The belief is also 
expressed that it’s not Kalmen- 
son’s “intent to make it impossi- | 
ble to buy through unreasonable | 
increases, if any increase is war-| 
ranted.” 

Earlier, Col agreed to sell 
pictures flat in situations where | 
the top is $100. The flat rental | 
policy includes Col’s 








all | 


describes as “ 


} 


“The Caine | 


IDZAL’S CAMPAIGN OF 
SUPERLATIVES FOR ‘BIZ’ 


Detroit, Dec. 21. 
In an all-out promotion cam- 
paign, David M. Idzal, managing | 


director of the 5,000-seat Fox, 
selling “There’s No, Business Like 
Show Business” on a money-back 
guarantee and has teed off a con- 
test to coin a new word or phrase 
because “superlatives and adjec- | 
tives presently available are inade- | 
quate to fully describe the grand | 
entertainment contained” 


Large-size ad takes the form of | 


is | 


| other. 
in pix. 


PUBLIC RELATIONS: 
SAD SAGA THEREOF 


Hollywood. 
Editor, VARIETY: 

In your current issue of the 
Weekly there appears a very inter- 
esting and, to me, amusing piece 
aptly headed “PR's Same Song, 
New Words.” As far as I am con- 
cerned even the words are not new. 

I agree, wholeheartedly, when 
you say “The film industry, while 
the most active user of bally meth- 
ods to exploit pictures, are still ne- 
glectful in selling the industry as 
a whole .. .” 

The amusing part of the piece, 
to me, is where it calls attention 
to Metro’s announcement that it 
will spearhead a drive “‘to sell” the 
local theatre as a force in the com- 
munity. The reason I am amused 
by this is the following: 

A cooperative, industry-wide 
public relations plan was under- 
taken a few years back by United 
Paramount Theatres in conjunc- | 
tion with the Motion Picture Indus- | 

‘ 








try Council of Hollywood, which | 
made the exhibitor, at the local 
level, the representative of the mo- | 
tion picture industry, and _ its | 
spokesman. The plan, sponsored by 
| Leonard Goldenson, was carried 
|out by Earl Hudson, then presi- 
| dent of the Paramount theatres in 
| Detroit, on one end, and myself, 
| here in Hollywood, working ‘to- 
gether with the MPIC, on the 





This plan, which UPT and MPIC 
trail-blazed, received unquali- | 


an open-letter to Spyros P. Skou- | fied praise and commendation from 


ras and Darry! F. Zanuck, 20th top- | 


pers. Idzal tells his reaction after | 


seeing film three times ‘and the} 
reaction of film critics which he | 
... at first spellbound | 
and speechless with a hidden tear | 
in their eye and a kerchief at their | 
nose, slightly embarrassed, for 
they were at a loss for words to! 
adequately express their praise and | 
enthusiasm,” 

Idzal, who has built solid 
here in show biz, stated: “It’s a| 
showman’s dream come true. 


... It’s the industry’s 1..uch hoped- | 


for miracle. .., It’s got everything | 
for everybody. “If 
Show Business Like Show Busi- 
ness’ does not bring back our lost | 
patronage, 
dead and cannot come back!” 

Pix is scheduled to open at the 
Fox Christmas Day. 


Stage, Book 


Continued from page 3 














the studios’ apparent reluctance to 
dramatize controversial subjects, 
he commented that “the thresh- 
hold of controversy nowadays is 
higher than in the past’’; in other 
words that it was difficult to find a 
solid controversial subject outside 
the political arena. He pointed to 


ithe example of “The Blackboard 


Jungle,” dealing with juvenile de- 
linquency as an example of Holly- 
wood getting its teeth into an is- 
sue.” 

As for political themes, Brown 
agrees with a good many others 
in the industry that the public 
just doesn’t want to see 
dramatized on the screen. 
own contribution to the list of anti- 
Red pix, “Night People,” was 
considerable disappointment, 
acknowledged. 


Yanks Vs ANIGA 


Continued from pggse 4 


he 














ee 
categories, are to be combined 
into one single group. And a one- 
third vote in the assembly can 
force any decision of the ANICA 
exec committee to be taken to the 
floor of the assembly for ratifica- 


Mutiny” and “On the Waterfront.” | on. 


Specific picture. An 
right of an Allied rep to sit in for 
2 member in a_ discussion of 
grievances. 

. Metro and 20th-Fox are also 
Selling flat to the smaller theatres. 


which is paying under $200 top 
rhe difference in the top bracket 


Set by the different film company | ~~~ 


has caused Allied to ask “what is 
4 small situation?” However, the 
exhib org has not made a big thing 
out of the discrepancy and, at the 
moment, is accepting whatever 
concessions it can obtain. 
Universal, according to Allied, 


, 


Col has also agreed to hear exhib | 


complaints growing out of nego-| 
tiations or on the returns of a. 
important | 
concession won from Col was the} 


j 
‘which they're released. 
|that, with any decision 
M-G will sell flat to any theatre |# 
_|can group 1 


Combination of these three steps 
is seen giving the American dis- 
tribs a better break in ANICA 
where, in the past, they have found 
themselves frequently outvoted. 
ANICA votes are determined by 
the number of films handled multi- 
plied by the regional areas in 
It’s felt 
requiring 
two-thirds majority, the Ameri- 


| make its point-of-view heard. 


' does not have a national sales pol- 
licy. However, sales chief Charles 


| Feldman said the company would | 
! sell flat but has refused to commit | 


himself to any definite plan, giving 


the local branch manager auton- 
‘omy in setting flat deals. 


rep | 
sip Tt 
a movie patron’s dream come true. | 


‘There’s No} 


it’s because they are} 


s in a better position to | 


the industry’s top publicity and ad- | 
vertising chiefs as well as from 
among the leading showmen of the | 
nation. They all expressed the hope | 
it would be a continuing program. | 
It was, for almost two years, thanks | 
to the vision and courage of men 

like Goldenson who, singlehanded- | 
ly, practically, carried the program | 
along far beyond the call of duty. | 

In essence, thée plan pointed the | 
way in an attempt to stimulate and 
aggressively support all other pub- | 
lic relations activities throughout , 
the industry, including those of | 
| COMPO and TOA. Through MPIC | 

making available its library of fac- | 

tual information, the theatre mana- | 
| ger, at the local level, was pro- | 
| vided with a wide variety of mate- 
rial, including news stories, spe- 
cial features, speeches and radio 
and television material—all of it 
| designed to earn greater public re- 
spect for the industry and greater 
public interest in the entertain- 
ment offered on the screens of the 
nation. 

The results of this program, af- 
| ter 18 months, by far exceeded ‘its | 
| nominal cost, yet, when this same 
| format was officially presented by 
| the MPIC to COMPO for adoption, 
| it was turned down cold. The rea- | 
| son given by COMPO leaders was | 

that nothing must interfere with | 
| the campaign then being waged to | 
| eliminate the admission tax. This | 
| is like a mother saying, I will not 
| give nourishment to my child for | 
| fear it will stunt its growth. Sub- | 
| sequent events bore this out only 
|} too well. Even the ad series in 
Editor and Publisher instituted by | 
| COMPO to explain the industry 
| came too late with too little and 
| was originally suggested by the 

PIC, 
| Notwithstanding all this, I would 
| like to stress the following point: 
/Conceding that COMPO and/or 
| TOA might get around to sponsor- 
| ing such a public relations program 
, at some undetermined time. in the 
| future, the important question is— 
| 


are there sufficient industry lead- 
}ers with sufficient industry inter 
est at heart who would consider it | 
, worthwhile to support, even on a 
| limited basis, such a program right | 
now. When we have the answer | 
to this question then will we have 
the answer to what’s wrong with the 
industry's public relations. 

Lou Greenspan, 
PICTURE INDUSTRY 

CouNCIL, INC. 


Kids’ Birthday Stunt 


Hartford, Dec. 21. 

A long-range public 

program, aimed primarily at young- 

ster trade, is under way at the, 

Palace, Torrington, and Bristol, 
Bristol, both in Connecticut. 

David and Irving Jacobsen have 

| requested youngster patrons—via 


MOoTION 





| 


. | 
relations | 





—— | newspaper ads and lobby displays— 


to register dates of their birth at 
| the theatre boxoffices. 

During Saturday afternoon clos- 
est to actual date, children are 
called up on stage to receive sur- | 
prise birthday gifts from manage- 
ment. 


Reade Circuit HO F unctioning 





~ Smoothly in Oakhurst, N.J., Mansion 





Hoary Ticket Takers 


Minneapolis, Dec. 21. 

Death last week of the loop 
Gopher theatre’s 82-year-old 
ticket taker sustains a local 
belief that local downtown film 
houses probably have the most 
elderly such employes any- 
where. is 

These doormen, mostly on 
matinee shifts, range in age 
from 70 to 80. Scarcity of 
younger people for such jobs 
mainly accounts for their em- 
ployment, it’s stated. 

As old as they are these men 
apparently have no difficulty 
in standing on their feet for 
the long periods required, ac- 
cording to house managers. 








Film Geography 


Changes in NY. 


Via Divorcement 


Newest step toward the com- 
plete separation of the production- 
distribution companies from their 


| former theatre affiliates is taking 


place via the maintenance of home- 
office headquarters in separate 
office buildings. 


Stanley Warner, the offshoot of 
Warner Bros., exited the WB build- 
ing on W. 44th St., N.Y. Monday 
(20) and took up residence in its 


erly Strand) Theatre building on 
Broadway. RKO Theatres, which 
had its offices in the same Rocke- 
feller Center building as RKO Pic- 
tures, has shifted to the Mutual 
Life Building on Broadway. 


Paramount Pictures and ABC- 
Paramount Theatres still maintain 
separate office units in the Para- 
mount Building and Loew’s Inc. 
and Loew’s Theatre share the 
Loew's Building. Latter recently 
separated operations so as to main- 
tain offices on different floors. Na- 
tional Theatres, which has _ its 
headquarters on the Coast, long 
ago closed down its skeleton office 


|in the building of its former affili- 


ate, 20th-Fox. 


The move of Stanley Warner 
creates a real estate problem for 
Warner Bros. Company will have 
to find a new tenant for three 
floors, covering some 30,000 feet 
of space. WB, which has been con- 
solidating the office space at its 
own headquarters, has long been 
on the prowl for outside tenants. 
It’s even ready to lease a complete 
building unit with a separate en- 
trance and elevator service. At 
present, WB has one outside ten- 
ant, the Armed Forces Film Serv- 
ice, which occupies the ground 


floor of the 321 W. 44th St. build- | 
ing, the main unit of the Warner | 


. 


holdings. 

Columbia, which never had any 
theatre ties, is nevertheless con- 
templating a 
Seventh Ave. headquarters. Com- 
pany is reportedly seeking more 
space at one of the newer east side 
of town edifices. United Artists 
also has its main headquarters in 
the 729 building. 


RKO Loss-Carry 


Continued from page 4 

















at the same $6 price will not be 


| extended. 
As of last Wednesday, the own-| 

| ership 

| quently 


of conse- 
basis; 
shares; 
about 


the company 
was split on this 
up to 1,000,000 
1,262,120 shares; 


Atlas, 
Hughes, 


4,500 individuals, between 700,000 | 


and 800,000 shares. 


The puzzler now centers on 


| who’s to take the helm and launch 


the company on some sort of busi- 
ness endeavor which, if successful, 


|could put to use the tax benefits. 


Its assets are $17,671,556 in cash. 

Odlum, who apparently is con- 
tinuing to buy up more stock on 
the open market, has said he hopes 
to have some agreement with 
Hughes on management control by 
the end of this year. In the event 
there’s no accord, differences can 
only be resolved at a meeting of 


}all stockholders. 


a 





move from its 729 | 


| 


| 





| 
| 


| 
| 





| 


By GEORGE GILBERT 
Oakhurst, N. J., Dec. 21. 

When Walter Reade Theatres 
moved its headquarters from New 
York’s film row to Oakhurst, N. J., 
some three months ago, industry 
observers were prone to comment 
that the circuit would find it diffi- 
cult to carry on business 55 miles 
from Broadway. But with all op- 
erations of the chain now consoli- 
dated under one roof, the switch 
has facilitated biz instead of im- 
peding it. 

For, a Reade exec pointed out 
here last week, most of the com- 
pany’s 40 theatres are located in 
and around the Jersey shore area. 
“Moreover,” he added, “we have 
several tie-lines to N. Y. from our 
switchboard and a good part of our 
business is done by phone. When 
it’s mecessary for someone to 
make the trek down from N. Y., his 
trip is bound to be essential. Thus 
we’re spared the annoyance of 
trivial calls.” 

Before moving to Mayfair House, 
a palatial 20-room, three-story 
mansion originally occupied by the 
late Walter Reade Sr., the cir- 
cuit’s administrative branches were 
spread in several cities. Conces- 
sions, for example, were handled 
out of Asbury Park and mainten- 
ance out of Red Bank. Buying and 
booking were done in N.Y. along 
with sundry other functions. These 
activities, along with advertising- 
publicity, accounting, legal dept., 
etc., are all centralized in Mayfair 


1 & | House. 
own building, the Warner (form- | 


Setting up housekeeping in Oak- 
hurst, however, was not without its 
difficulties for reportedly a town 
zoning ordinance had to be revised 
to permit a commercial enterprise 
to be carried on in a residential 
area. This was accomplished, it’s 
understood, by turning a piece of 
property the Reade organization 
owned elsewhere in Oakhurst over 
to the town for the latter’s use. 


Shift obviously entailed a mass 
move on the part of most of the 
Reade personnel. In an inspection 
tour for the trade press held here 
last week it was explained that 
practically all Reade employes with 
the exception of some clerical 
workers left the N.Y. area and 
found new homes in the Asbury 
Park-Long Branch region. Ad-pub 
director Al Floersheimer, among 
others, has moved from Queens to 
Asbury while film buyer Jack Har- 
ris also has found new quarters 
near Mayfair House. 

From a physical standpoint the 
new headquarters has been taste- 
fully and sumptuously redecorated. 
Former bedrooms, dining room and 
the like all have been converted to 
office: use. Even the mansion’s 
basement has a new decor with a 
recreation room and bar plus a 
“Cellarama.” A Reade-coined word 
for projection room, it contains 
some 24 seats and can handle all 
aspect ratios. 

Reade personnel, who say living 
expenses are less at “the shore,” 
toil in a pleasant atmosphere for 
Mayfair House is located on a 
landscaped six-acre site and faces 
the Hollywood Golf Club. While 
it’s still 55 miles from Broadway, 
the distance is easily traversed by 
car via the Lincoln Tunnel, New 
Jersey Turr¥pike and the new Gar- 
den State Parkway. When traffic’s 
light the trip is no more than 70 
minutes. 











‘New York Theatres 


__ RADIO CITY MUSIC HALL 


Rockefeller Center 


“DEEP IN MY HEART” 
In Glorious COLOR starring 
JOSE MERLE HELEN 
FERRER - OBERON + TRAUBEL 
, An M-G-M Picture 
and The Music Hall's Great Christmas Stage Show 
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"55 Target-Year for RCA’s Billion 
Biz: Sarnoff Report Cites Advances 


Brig. Gen. David Sarnoff, toting + 
up the 1954 statistics in a year-end | 


statement as board chairman of 
RCA, found that the giant outfit 
would be only about $70,000,000 
short of the magic billion dollar 
mark in the sales of products and 
services. Thus, 1955 becomes the 
target year to achieve the “spec- 
tacular” round number. As is, the 
$930,000,000 turnover represents 
RCA’s peak volume in its 35-year- 
history, yielding $84,000,000 in net 
profits before Federal taxes, $40,- 
000,000 after the contribution to 
Uncle Sam, and dividends to stock- 
holders of $22,051,000 ($18,898,- 
000 of that on common stock, the 
balance on preferred). 

Gen. Sarnoff pointed to seven 
major developments during the 
year: compatible color tv with the 
introductory specolas; 21-inch color 
tube and new receiver; magnetic 
tv tape recorder (actually unveiled 
for the press last December ai the 
Sarnoff Research Center in Prince- 
ton, but brought to commercial 
design development in °54 with 
field tests, including color, slated 
for ’55); electronic light, making 
possible new forms of illumina- 
tion and “cold light’); 
light amplifier, with important ap- 
plications in tv, X-ray, 
other fields when further devel- 
oped, and making possible also 
what Sarnoff has _ previously 
plugged as “flat screen framed | 
and hung on a wall like a pic- 
ture’; transistors, with designs for | 
commercial use “substantially ad- | 
vanced,” and extended use in 1955 | 
“certain”; high fidelity, with in- 
creased popular interest in phonos | 
and records. 

420 TV Stations 


Statement declared that there 
will be more than 420 tv stations 
operating as the new year opens, 
with 140 of them equipped to han- 
dle network color shows. Some 90 
new outlets were added in ’54, 
and Canada’s contribution to the 
station list will be 26 by early 
next year. NBC affiliates number 
200, five of them owned-and-op- 
erated by the web. 

In the radio sphere, Sarnoff had 
this to say: 

“During 1954 the competitive im- 
pact of television. upon network 
radio became increasingly appar- 
ent. The management of NBC 
early recognized the symptoms of 
economic dangers that threatened 
network radio and resolved to cope 
affirmatively with them. NBC has 
been leading the way in developing 
the patterns of audience and ad- 
vertiser service for the purpose 
of building a new base for success- 
ful and continuing network radio 
operation, which is an instrument 


(Continued on pag. 40) 


Mull ‘Disneyland 
For-London Airing 


London, Dec. 21. 
There have been top level dis- 
cussions within the Disney organ- 
ization to determine whether their 
ABC-TV series should be made 





available on British channels. This | 


was revealed in London last week 
by Cyril Edgar, head of their Brit- 
ish releasing organization, on his | 
return from product conferences | 
in New York. 

Edgar admitted that this item 
had been on the agenda but said | 
they were some way from taking a 
firm decision. Expressing a per- 
sonal viewpoint, he did not think 
there was much likelihgod of the 
“Disneyland” programs being 
made available in the British mar- 
ket until such time as industry 
poticy had been clarified. 

He emphasized that their policy 
in America was to harness televi- 
sion to exploit their own product, 


and, while meeting with some ex- 
hibitor resistance in the first in- 
stance, they had proved to be a 
valuable booster for their own 
product. What was currently hap- 


pening in America was coniparable | 


to the results in Britain when ex- 


cerpts from the Disney cartoon 
feature “Alice in Wonderland” was 
shown on BBC-TV last year. There 


was an immediate upswing on re- 
ceipts throughout the country. 


electronic | 


radar and | 





| Crosby Scripts ‘Omnibus’ 
Looksee at TV Industry 


The 90-minute ‘“Omnibus”’-er 
training its guns on the television 
|industry will be “exposed” on the 
CBS-TV Sunday stanza some time 
in January. 

It will be a workover of eight 
iyears of viedo, with script by John 
|Crosby, radio-tv critic of the N. Y. 
Herald Tribune. 








Times’ ‘Man of Year’ 
To Kick Off WRCA-TV 


Drama Series Jan. 8 


Time magazine’s “Man of the 
Year” for 1954 will launch WRCA- 
| TV’s series by that name on Jan. 8 
as a joint effort with the publica- 
tion. The New York flagship of 
NBC will kick off the skein with 
the “Man” selected by Time, but 
thereafter will documentize living 
and dead subjects. Saturday slot 
will be at 1 p.m. for the half-hour 
show, with Richard Heffner (Co- 
|lumbia U.) as emcee, Larry Roe- 
i mer directing and Ted Nathanson 
as exec supervisor. 

Station also cards another Satur- 
| day package, ‘Madison , Square 
Garden Filmed Highlights,” for an 
indefinite ride starting Jan. 1. 
| Sports end will be a recap of up- | 
| to-date activities from the arena, 
while other events, such as the an- 
| nual circus, rodeo, etc., will neces- 
sarily be in an older vein. First of 
the series will be. a quarter-hour 
at noon, but thereafter for 30 
minutes at 2:30 p.m. Leslie Winik 
is the producer with Stan Lomax 
and Marty Glickman narrating. 


BRITAIN TAPS GILLETT 
FOR COMM'L TV POST 


Roland Gillett, British film and 
tv producer who for the past eight 
years has been active in American 
television, has been tapped for the 
key program job in Britain’s new 
commercial system. Gillett was 
named controller of programming | 
and production for Associated- | 
Rediffusion Ltd., the new setup 
which has the Monday-through- 
Friday franchise in London. 

Gillett, who’s in New York for 
Christmas but who returns to Lon- 
don to begin operations after the 
first of the year, will have the re- 
sponsibility of supervising all As- 
sociated-Rediffusion (the Associat- 
ed Newspapers Ltd. tv arm) pro- 
grams from script stage to per- 
formance. For 16 years a film pro- 
ducer in Britain and Hollywood 
before entering tv in 1947, Gillett 
has at one time or another worked 
on such shows as “Toast of the 
Town,” “I Love Lucy” and “Pu- 
litzer Prize Playhouse.” Among his 
film productions was a trio of 
Charles Laughton pix. one of which 
| was) “Jamaica Inn.” 


Camel Axes ‘Mile’ 


R. J. Reynolds (Camel Cigarets) 
is cancelling out on NBC Radio’s 
| Walk a Mile” which it’s backed 
| for several years. Web will re- 
| place it in the Wednesday night at 
| 8:30 slot with William Gargan’s 

“Barrie Craig” private eyer. 

Camel will continue to ride 
along with the Saturday night 
| “Grand Old Opry” on the network. 

















Radio and TV Gagmen 
Ed Simmons and 


Norman Lear 


have written a fantasy (without 
music) on 


The Last of the 


Saminows 


7 7 * 


one of the many bright byline 
pieces in the upcoming 


49th Anniversary Number 
of 


VARIETY 


| DUE SOON 














WM. KEENE 


Wishes You 


A VERY MERRY CHRISTMAS 
He will play Tom on “Ethel and 
Albert” on Christmas Day, NBC-TV 
7:30-8 p.m. 


Big Chi Play For 
56 Conventions; 


TV Talking Point 
Chicago, Dec. 21. 

Although the national political 
conventions are still some 19 
months away, Chicago civic leaders 
| are readying their bids to the party 
chieftains. Committee has been set 
up to raise a $500,000 kitty to help 
lure the GOP and Demos back to 
the Windy City in ’56. 

The Chi boosters recognize they 
have a potent ally in their corner 
in the person of both the television 
industry and tv-conscious politicos. 
And they’re expected to play the | 
video theme for all it’s worth. | 


Reason that tv figures so promi- ; 
nently in the Chi convention 
pitches is that the expansive inter- 
national Amphitheatre layout suc- 
cessfully passed the tv test of fire 
as the site of the °52 conclaves. 
Also the midwest time factor gives 
Chi an edge over the both coasts 
with the home tele gallery upper- 
| most in the minds of the vote hunt- 
| ers. Just prior to the 1952 gath- 
ferings of the political clans, the 
|Amphitheatre was equipped with 
| permanent cable installations to 
handle the radio-tvy hookups. 

Initial piteh by the Windy City | 
contingent will be made to the Re- 
publican ‘convention committee | 
whose sessions traditionally pre- 
dates the Democrats by a few 
weeks. It has become the custom 
the past several decades for both 
parties to use the same site. to 
share costs. The half-million dol- 
lar fund being raised here has be- 
come the standard convention sub- 
sidy from the host city and is split 
between the two parties to hlep 
underwrite the costs. 

It’s known that J. Leonard 
Reinsch, managing director of the 
Cox stations and the Democrats’ 
radio-tv consultant is personally 
pretty much sold on Chi’s Amphi- 
theatre. His advice and that of his 
GOP counterpart will undoubtedly 
have a bearing on the final choice. 














Sheaffer Pen Buying 
TV ‘Who Said That?’ 


Frieda’s Tall Beef on Low Power 


Washington, Dec. 21. 


To stimulate construction of more tv stations in small cities, 
the FCC has called for comments on a proposal to permit low 
power (100 watt) operations in communities of under 50,000 pop- 


ulation. 


The agency wants information on plans and costs of such opera- 


tions. 
limited to towns without tv, 
miles from operating stations, 


It wants to know whether low power stations should be 
whether they should be at least 50 


and whether licensing them to 


existing stations would involve monopoly problems. 
The proposal, a drastic departure from existing minimum power 


and antenna height requirements, 


is in line with a recent order 


which permits establishment of stations which do not plan to 


originate local programs. 


An authorization for a satellite VHF 


station in Lufkin, Tex., was issued by the agency last month. 


As in the Lufkin grant, 


difficulties” 
Miss Hennock, 


already discouraging building of new stations, 


the proposal was issued over a sharp 
dissent by Comr. Frieda Hennock. With 


“insuperable competitive 
said 


“the Commission is now opening the way to the 


use of satellite stations which will not only enable the large ‘parent’ 
stations to invade deeper into the markets of the smaller outlying 
stations, but also will serve as a device for preempting unoccupied 
channel assignments and thereby blocking the construction of 
additional independent stations for which these channels were 
reserved for an indefinite period under the allocation plan. . 
“The desperate need of numerous tv stations which are built 
and still to be built, is programming and revenues to enable them 


to operate profitably. 


The possibility acquiring satellites offers 


little comfort to the small stations which are unable to obtain 
programming and cannot find revenues sufficient to offset their 


mounting losses. 
“Satellites, 


whether owned by the ‘parent’ 


stations or inde- 


pendently, in practice simply provide an opportunity to the larger 
stations to create local and even statewide or larger networks, 
obliterate effective competition from existing stations, and block 


the way to the building of additional competing stations . 


. In 


other words, they will serve to enhance the strong monopolistic 
trend which is visibly on the march in television.” 


_—— 





= 





A TV Profts Top Radio 





Forge Ahead for First Time as 22% Revenue Gain 
Is Racked Up 





M of 0’s Godfrey Buy 


Mutual of Omaha latches on to 
Arthur Godfrey’s daytimer on CBS 
Radio with a skip-week approach. 
Insurance outfit will back the 10 to 
10:15 segment on_ alternating 
Thursdays starting Jan. 13, alter- 
nanting Mondays as of the 17th 


and every fourth Friday begin- 000 ‘before Federal taxes) vs $55,- 


ning on the 21st. 


John McNeil Quits 
Huckstering to Raise 
Cattle Down Ga. Way. 


John McNeil last week resigned | 
as an officer -of the Berminghan, 





mer home in Westchester, closed |AM-FM revenues topped those of 


| video. 


out his apartment 6n Park Avenue 
and packed to depart for a farm 
near Athens, Ga. 


+ 
¥ 





_of the broadcast ngedia. 





Washington, Dec. 21}. 
Television is now definitely king 
If there 


| was any doubt of it, the official fig- 
| ures of the FCC last week on 1953 


|radio-tv operations 


dispelled it. 


| They showe that for the first time, 
|tv profits exceeded those of AM 
;and FM. ‘he score was $68,000,- 


| 000,000. 


| 


Although the number of radio sta- 


| tions increased by 110 last year, 


i 


| gross revenues of the AM-FM in- 


| dustry rose only 1.1% over 1952 
ito $475,300,000. This compared 
; With a 22% gain in tv revenues 


which totaled $432,700,000. 


With the apparent levelling off 
of radio’s gross and the continuing 


|rise in tv revenues, the FCC fig- 
Castleman & Pearce acvertising , 


agency in New York, sold his sum- ; 


MeNeil proposes | 


to raise Angus beef cattle and re-| 


ports purchase of his first cow. 


|the tv 


Cattle project is fulfillment of aj, 


plan long in contemplation by Mc- 
Neil since the death of his wife, | 
Loire Brophy, famed woman con- | 
sultant to big business. 

MeNeil’s long career in New | 
York broadcasting and eapertiaing | 
includes six years as manager 
WJZ and 10 years with NBC. se 
also served with ABC and DuMont 
prior to his recent ad agency link. 

In staking himself out as an east- 
ern operator 
McNeil has taken a five-year lease 
on the Georgia property. It's pos- 
sible, however that he'll shortly 
close a consultancy arrangement 
with an Atlanta television station. 

As a sentimental gesture before 
leaving New York McNeil acted as 





In Switchover to ABC | 


+ ABC-TV has resolved its Wednes- |"i¢K_ St.— role 


day night lineup with the inking 
of Sheaffer Pen Co. as alternate- 
| week sponsor of the onetime NBC | 
panel show, “Who Said That?” | 
Over and above the Sheaffer deal, 
the network has a firm commitment 
from the Russell M. Seeds agency 
of Chicago, which reps Sheaffer, 
for an every-week order, which | 
means that Seeds must come up 
with a biweekly client to be drawn 
out of its own stable. 

| “Who Said That?” goes into the | 
9:3C slot Wednesdays, starting Feb. | 
2, with ABC veep John Daly as mod- 
erator. Panel will be picked by 
next week. Series will be produced 
by Ann Gillis, who produced it at 
NBC, but the show becomes an 
ABC package by virtue of the deal. 
Sale gives the web an SRO status 
up to 10 p.m. Wednesdays, with 
“Disneyland” kicking the evening 
i off at 7:30, } 





Santa Claus last Saturday (18) for 
the Salvation Army post on Domi- 
he’s performed 


every Christmas for 


| years, 





NBC Producer-Directer 
Max Liebman 
details his own reasons why 
Audience Reflexes Cait 
Make or Break a 


Telecast 
oe a = 


an interesting editorial feature 


in the forthcoming 
49th Anniversary Number 
of 


VARIETY 


DUE SOON 





the past 10 | 








f | 


' 


} 
{ 
| 


in the cattle trade, | , 
| largest concentration was 





| 
{ 
Hy 
| 


}also reported sponsorship. 


ures show quite conclusively that 
1953 was the last year in which 


Should the rate of increase 
in video operations last year be 
maintained—a likely event in view 
of new VHF markets opened up— 
gross in 1954 will exceed 
$500,000,000. 

It's thus evident that radio-tv 
broadcast revenues for 1954 will 
| hit the $1,000,000,000 mark for the 
| first time and threaten the number 
one position of the motion picture 
theatres in the entertainment field. 
Gross theatre take for this year 
jis estimated by COMPO at $1,- 
191,000,000, 

The FCC data is based on re- 
ports from 2,434 radio stations. The 
in the 
(Continued on page 40) 


‘Kukla’s’ Yuletide 


Co-op Bonanza 


Looks as if ABC-TV is going to 
walk off with a profit on the co-op 
Christmas Day Kukla, Fran & 
Ollie one-shot, ‘Many Moons.” At 
last count, the web had received 
acceptances for the show from 
some 65 stations, 17 of which had 
Under 
the somewhat novel co-op payment 
plan of taking 30% of whatever 





ithe stations decides to charge for 


ithe black on the venture. 
| tionally, 


the show instead of the customary 
rigid percentage of the hour rate, 
the web now looks to come off in 
Addi- 
it hopes that many of the 


| bankrollers latching on to the KFO 


one-shot may pick up the strip on a 


|regular basis. 


Sponsorship list submitted by 
the stations shows a high propor- 
tién of institutional or otherwise 


(Continued on page 34) 
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‘NO TALENT RAIDING’-SARNOFF 








Tuesday 8 to 9—The Magic Hour 


Apparently it doesn’t matter any more who NBC slots in the 


Tuesday night 8 to 9 tv hour; it 


the Top 10 Nielsen entries, so habit-forming has it become. Tra- 
ditionally, of course, it’s Milton Berle time—always has been 
since Berle initially projected tv into the bigtime. But whether 
it’s a Bob Hope or a Martha Raye (who obviously are Top 10 
timber in their own right) or no-matter-who, Tuesday 8 to 9 still 


can’t miss. 


For example, a few weeks pen NBC-TV was practically forced 

ope suddenly cancelled out on his 
General Foods one-a-month stint to go to Europe. It was a varia- 
tion of the Steve Allen “Tonight” show that went in. Yet the 
new ratings off the Nielsen presses last week showed Allen wind- 


to ad lib a filler show when 


ing up in the No. 7 spot. 


Whether or not Berle again goes into the hour next season is 
still problematical; in view of his own desire to go film (half-hour) 
and his sponsor’s (Buick) overture to Jackie Gleason. But NBC 
is convinced that there’s no greater bait in all of television as 
a come-on for any client than Tuesday 8 to 9. 

In its current efforts to peddle “Original Amateur Hour” as 
a full-hour weekly Sunday afternoon show, NBC is throwing in 
an added inducement which, it feels, is bound to clinch a bank- 
roller. Anybody who buys the show can slot it Tuesday 8 to 9 


during the summer months. 


can’t miss in registering among 








Milton Berle: Desk Man 





Flabbergasts Top NBC Echelon With Wide 
Knowledge of TV Industry 


+ 


Around NBC the top brass is 
still talking about the “administra- 
tive performance” put on by Milton 
Berle last week. Network veter- 
ans say that, not in their long ca- 
reer spanning a number of NBC 
regimes and top-level bull-sessions, 
have they ever witnessed its likes. 

It happened on Wed. (15), just 
about the time word got around 
that Buick was exiting the Berle 
sponsorship in favor of a Jackie 
Gleason deal on CBS. Along with 
Berle, NBC prexy Pat Weaver, 
exec veepee Bob Sarnoff, program 
chieftain Tom McAvity, program 
manager Sam Fuller and press 
veepee Syd Eiges sat around the 
conference table with six of the 
William Morris Agency braintrust, 
topped by its chief factotum, Abe 
Lastfogel. 

The subject, naturally, drifted to 
Berle’s future status as a major 
tv comic; of his desire to go film 
next season, and of his place in the 
overall scheme of things at NBC. 
It was the first time that Berle, 
since assuming the role of exec- 
utive producer and consultant for 
the network under his longterm 
(20-year) contract, exercised his 
privilege to speak out—not so 
much in relation to Berle and how 
he'll fit into the program picture 
next season, but mainly with the ; 
larger issue of “Whither NBC.” 

They say that Berle went to 
town, divesting himself of practi- 


cally everything he’s learned about |r 


the business. Program structures, 





Revion’s TV Dicker 


Revion is behind dickered by 


‘BUILD OUR OWN 
NEW WEB CREDO 


By GEORGE ROSEN 


NBC-RCA board chairman David 
Sarnoff, it’s reported, has passed 
along the word to his television 


network associates that there is to 
be no recurrence of the recent 
jack-up-the-price-and-get - him -at- 
any-cost incident which resulted in 


income from CBS. As such, the 
industry will unquestionably laud 
Sarnoff’s efforts to once and for all 
end the periodic talent raiding 
that has brought about such sky- 
high prices and thrown tv into an 
economic tailspin. 

Sarnoff, it’s understood, was op- 
posed to the Sullivan overtures 
from the start, taking the position 
“what makes you think that CBS 
can’t and won't offer even a fancier 
price to keep him!” As it turned 
out, that’s precisely what CBS 
board chairman William S. Paley 
did to insure the continuance of 
“Toast of the Town” and prevent 
the competition from moving in, 
with Sullivan coming out of it in 
the process with a lifetime coin 
guargntee that exceeded his fond- 
est expectations. 


However, the alarming overtones 





CBS-TV to take over the alternat- 
ing spot on “Danger” that’s been 
shelved by Block Drugs. “‘Danger” 
goes back into the 10 p.m. Tuesday 
time (from 9:30) vacated by “Life 
With Father.” 

Rotating sponsor on 
is Nash-Kelvinator. 


$4,000,000 Avco 
Biz Exiting B&B 
For Ohio Agency 


Victor Emmanuel’s Avco Corp., 
representing agency billings esti- 
mated at about $4,000,000 annually 
is reported ankling Benton & 
Bowles, with a newly-acquired Co- 
lumbus agency, Mumm, Mallay & 
Nichols, taking over. Represented 
in the billings are all the radio-tv- 
Crosley holdings of Avco, along 
with Bendix and other subsid 
facets. 

Columbus agency recently 
changed hands, with Mike Sloman, 


“Danger” 








(Continued on page 40) 


stemmed from the growing fear 


the inter-network jockeying could 
be duplicated- among other major 
tv personalities unless the net- 
works themselves called a_ halt. 
Thus the reported Sarnoff cease- 
and-desist becomes all the more 
significant since, in effect, it could 
well sound the death knell for 


what has long been conceded to be | 


one of the major industry blights 
—the spiraiing of talent costs be- 
yond all reason. 

Thus far Paley has made no 
move in the direction he took a 
decade ago when, in the now- 
storied “Paley’s Comet” he unbur- 
dened himself of several million 
dollars to woo over Jack Benny, 


Amos ’n’ Andy, Bing Crosby and a |} 


flock of other topflight personali- 
(Continued on page 40) 


Natural Booking 


Bristol-Myers is taking two par- 
ticipations for a one-shot on a 
famitiar product for plugging on 





NBC-TV’s “Tonight” on Dec. 31. | 


It’s figured to put the first plug on 
the air precisely at midnight to 
usher in the New Year. 

Product is Bufferin, the head- 
ache remedy. 








Oliver Twist 


Some students of English at a 
couple of New Jersey High Schools 


: in} must be great fans of Wayne Oli-) 
Ed Sullivan practically tripling his | 


ver, radio-tv columnist for the 
Associated Press. The classes were 
assigned to watch NBC-TV’s pro- 
duction of “Macbeth” last month 
and turn in reviews for their 
school newspapers. 

It appears that some of the re- 
views were hardly changed from 
the one written by Oliver for the 
Asbury Park Press, one of his out- 
lets. 


‘Comedy Hour’ To 
Get Out of Town 
As a TV Buildup 


Flock of out-of-town originations 








{that if it -happened with Sullivan, | (to get off the N.Y.-L.A. hook) and 


| in a bid to bring new innovations 
j;into tv programming, has been 
| scheduled by “Colgate Comedy 
| Hour.” 

| Next Sunday (26) Colgate Sun- 
| day night hour show does an orig- 
|ination from Chicago for the ice 
show starring Barbara Ann Scott. 
On Jan. 9 program’ will emanate 
| from Greenland (via film), the oc- 
| casion being Bob Hope’s visitation 
to entertain troops. (Hope did the 
same thing for his sponsor, Gen- 
eral Foods, when he originated an 
hour film show from London a 
couple weeks back, but in this in- 
stance there’s no product conflict 
involved). 


been tentatively booked for an 
hour show out of Miami, and on 
Feb. 20 “Comedy Hour” will do a 
Mardi Gras program out of New 
Orleans, utilizing an NBC-TV mo- 
bile unit. Louis Armstrong has al- 
ready been booked for the show. 
Sometime in March Colgate will 
originate an hour show out of Mex- 
ico City, via film. 

In-between, Colgate has a Jan. 
| 16 show booked out of Hollywood 
‘for a pickup of Ciro’s nitery and 
| on Feb. 6 Martin & Lewis are down 
i for their second engagement of the 
season. 








= 














personalities, formats, the tv stu- 
dios of the future (as seen through 
the eyes of a comic facing the cam- | 
eras and the audience)—all these | 
and more came under his scrutiny 


(Continued on page 40) | 


Biz Perking On 





NBC Daytime TV 


_Things were looking up at NBC- 
TV last week on wrapping up day- 
time commercial sponsors. The 
morning “Ding Dong School” 
latched on to a juicy slice of coin 
With Manhattan Soap paeting for 
15-minute sponsorship _ starting 
Jan. 20. The afternoon “World of 
Mr. Sweeney,” starring Charles 
Ruggles, drew its first client with 
R. T. French Co., food and bird 
seed outfit, contracting for Wed- 
nesday sponsorship. 

Meanwhile Sweets Co., already 
having a participating stake in the 


Pinky Lee late afternoon program, 
bought 64 











—- 


OUT SOON! 














additional  participa- 
tions, six for the balance of ‘54 
and 58 during 1955, 
yee pickup of the New 
Year's Day Cotton Bowl grid 
Clessic grabbed off its second 
sponsor when Chesebrough Mfg. | 
Co bought a fourth of the game. | 
reviously Swanson purchased | 
one-quarter, 
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On Jan. 23, Cétzate show has ; 


Cancer Scare Throws Network 
Cigsie Billings for Loss; Food, 
Auto Biz Moving Far Out in Front 


> Tobogganing of cigaret billings 
‘yon tv network programming is at- 


tributed directly to the cancer 
scare and the diminishing number 
of cigaret units consumed this past 
year. In sharp contrast to only 
two and three seasons ago, when 
tobacco billings practically domi- 
nated the tv picture, today they’re 
running far behind food and auto 
accounts. Faced with the toughest 
public relations setback in their 
history, the ciggie companies, now 
feeling the smokimg = cutbacks 
throughout the nation, figure that 
the decrease in cigaret consump- 
tion no longer justifies the vast 
expenditures in tv advertising. 

The fact that only in the past 
couple of weeks R. J. Reynolds 
(Camel) notified NBC-TV to find 
a Friday night client for the 
“Camel Newsreel,” to permit the 
ciggie company to whittle down 
expenditures on the costly ($8,000,- 
000 per year) cross-the-board news 
show, is but one of a continuing 
number of cutbacks that’s been 
in evidence all adding up to mil- 
lions of dollars a year in savings. 

On top of that, rumors are cur- 
rent that Lucky Strike may pull 
out of its alternate-week ‘Robert 
Montgomery Presents” Monday * 
night dramatic series at the end 
of the season. Luckies had previ- 
ously gotten off the hook on its 
every-week sponsorship of “Hit 
Parade,” with Warner Hudnut now 
sharing in the tab on an alternate- 
week basis. 

Pall Mall, which, like Lucky 
Strike, is parented by American 
Tobacco Co., also pulled in the 
reins when it decided to share 
sponsorship of its “Big Story” 
show with Simoniz. 

Perhaps the major ciggie casu- 
alty of all was in the Philip Morris 
decision to divest itself of half 
of “I Love Lucy,” long the best 
cost-per-thousand buy in television 
since it’s seen by about a third of 
the nation. Even long before 
“Medic” started to build and cut 
in on the “Lucy” audience, Philip 
Morris decided to allow Procter & 
Gamble to come in on a half-spon- 
sorship deal. 


Bing TV Series 
On 55 Agenda 


With the assurance from Bing 
Crosby that he’ll “get active” in 
tv next year, Harry Ackerman, 
CBS-TV program veepee in Holly- 
wood, conferred in N. Y. last week 





with William S. Paley, net’s board 


| chairman, and Hubbell Robinson, 


| 


| 
| 


! 





| 


program veepee, on a possible se- 
ries to be submitted to agencies, 
Understood the Groaner is agree- 
able to a weekly half-hour show if 
the format and material are to his 
liking. 

CBS is prepared to assign top 
writers and production crew to the 
Crosby show and several sponsors 
are said to be interested. While 
east Ackerman also discussed new 
program concepts with Paley and 
Robinson. 





_MENDES-FRANCE STORY 


FOR CBS-TV ‘CLIMAX’ 


Hollywood, Dec. 21. 





} 
{ 


| veepee Harry S. 
| 


Ackerman 


“Escape,” true story of French 
Premier Pierre Mendes-France’s 
flight from Vichy prison during the 
war, has been purchased by CBS 
Ackerman for 
“Climax.” 
negotiated directly 
with Mendes-France for the tv 


presentation on 


jrights to the story in the Dec. 24 


| issue of Collier’s, although no date 


Ne- 
way to use 


has been set for the telecast. 


gotiations are under 


| special film clips, with narrations 
| by the premier to add document- 


Ij'ary flavor to the show. 
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Hooper Parlayed a 


Rating Service 


Into a National Household Word 


C. E. Hooper, ‘killed by a boat¢ 
propeller on Great Salt Lake in 
Salt Lake City last Wednesday 
(15), originally entered the radio 
audience measurement business at 
the behest of print media. It wasa 
sort of “draft” of him by news- 
papers and magazines which, 20 
and more years ago, were becoming 
alarmed at the inroads made by a 
broadcasting industry with scarce- 
ly a decade of network history be- 
hind it. 2 

What bothered the “black and 
white” boys was that the “upstart” 
sound medium was making claims 
on its listenership that, it was al- 





TV-Radio Scripter 


Charles Isaacs 


has an interesting reminiscence on 
Eddie Cantor's debut in that new- 
fangled medium called television 
titled 
Through Every Medium 
with Burnt Cork 
and 5 Daughters 
7 * * 
an amusing byline piece 
in the forthcoming 


49th Anniversary Number 





leged, actually represented the 
number of radio receivers in dis- 
tribution. Many a program would 
blandly claim an audience of, say 
20,000,000 simply because there 
were that many sets believed to be 
tuned in, regardless of the fact 
that the show was competing with 
others. Some went so far as to 
claim the entire radio listening 
population as their ‘‘audience.” 

Archibald Crossley had preceded 
“Hoop” as the “Mr. Big” on’the 
radio nose-counting scene. Crossley 
and Hooper were the two house- 
hold words in the measuring firma- 
ment at radio’s height, but Hoop- 
er’s fame was greater. When com- 
ics and commentators started to 
mention Hooper and “Hooperat- 
ings” in their stints, Claude Ernest 
Hooper was “in.” 

Hoop’s intra-trade name was 
made as an employee of Daniel 
Starch (Starch Reports), a_ pro- 
fessor under whom Hooper sat at 
Harvard. Starch achieved his rep- 
utation as an analyst of magazine 
readership and radio audiences. 
Hooper joined Starch in 1931 and 
was assigned to supervise the de- 
velopment of the company’s syndi- 
cated services. He established the 
firm of Clark-Hooper Inc. in 1934 
to bring more “reality” into AM 
listener polling and became noted 
for the origination of the ‘“coinci- 
dental” method, whose innovation 
gimmick was to phone persons at 
random to ask what programs they 
were listening to at the time. Hoop 
started a 32-city market for his 
sampling, and introduced numer- 
ous supplementary services. 

Hooper was praised and blasted 
by the trade in general and per- 


(Continued on page 40) 


Dozier Shifts To 
Coast for CBS-TV. 


William Dozier, CBS-TV’s exec 
producer over live dramatic shows, 
was tapped this week for the new 
post of director of 
grams, Hollywood. He'll report on 
the Coast to Harry Ackerman, CBS 
veep in charge of Coast operations. 
Move is believed designed to re- 
lieve Ackerman of some of the cre- 
ative load there. 

Dozier has occupied his present 
exec producer spot in New York 
for nearly three years. He moved 
over to the web after a tour as 
assistant to Samuel yOldwyn, 





which he preceded with production 
posts at several major motion pic- | 


ture studios. Dozier’s had a hand 


in independent telepix production | 


too, via his Cornwall Productions, 
in which he’s partnered with Ella 
Raines. 


Cantor Telefilm Show 


Also as Radio Series 

Ziv Television Programs is cut- 
ting tapes of its new Eddie Cantor 
telepix series to be sold separately 
as a radio entry. 
the same title, “Eddie Cantor Com- 
edy Theatre.” Firm, via its radio 





arms, is already peddling the ET 
series. 

Ziv, of course, has done this be- 
fore, in the case of “Mr. District 
Attorney,” for example. But the 
project reflects a trend on the part 
of telefilm distributors and pro- | 


ducers to get more mileage out of 
their film by the sale of taped ver- 
sions for radio. Guild Films is do- | 
ing it with Liberace and plans to 
extend iis radio Operations to in- 
clude shows by Florian Zabach and | 
Frankie Laine, along with an AM | 
version of “Life With Elizabeth.” 


network pro- | 


Show will bear | 


of 
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Philco Facing 
Anti-Trust Rap 


Philadelphia, Dec. 21. 


Philco Corp. with violations of the 
Sherman and Clayton Anti-Trust | 
Acts in a civil suit filed in U. S. 
| District Court here which charges | 
the company with controlling the | 


the ultimate purchaser. 

The action was filed for U. S. 
Attorney General Herbert Brownell 
by William F. Rodgers, attorney in 
the Justice Dept.’s anti-trust divi- 
sion. The complaint charges Philco | 
violates the law by requiring whole- 
sale dealers to restrict sales and | 
shipments of Philco products to a 
designated territory. Retailers in 
return are required to sell only to 
consumers and not to other re- 
tailers. 

The charges, which cover the 
whole Philco line, claim the com- 
pany has effected a sales control of 
its products at foth wholesale and 
retail prices. The complaint fur- 
ther charges that Philco sells its 
complete line of products to whole- 
sale distributors on the corrdition 
the wholesalers wil] not deal in any 
products competing with Philco. 

James M. Carmine, president of 
Phileo, described the suit “as a 
sweeping attack on an established 
system of distribution which has 
been widely used for years by man- 
ufacturers of brand name products 
| to protect the public. The Govern- 
ment is attempting to impose an 
(entirely new concept of antitrust 
| regulation and business control.” 








‘Medic’ Doing Repeat 
Of 1st Stanza, Figures 


NBC-TV’s “Medic” appear S| 
headed to do a repeat show some | 
time ‘in January (probably the 
10th) within only a few months of | 
its premiere. That would be unique 
| aS a retread stapza since the MD 
telepix series is scarcely past its 
first cycle. 
| By the web’s reckoning, the} 
| widely acclaimed show has picked | 
up an additional 4,500,000 in homes 





fall and there’s been a tremendons 
flood of newspaper and magazine 
stories stemming from the Monday 
nighter. Thus, perhaps up to 10,- 
000,000 additional viewers have 
latched on to the program since 
the initial exposure, story then be- 
ing titled, “White Is the Color.” 





| afflicted with leukemia (with the 
| baby saved) will be the rerun ve- 
hicle if plans on “Operation Re- 
| peat” jell. 





Murphy’s Albany Post 


Albany, Dec. 21. 
Thomas S. Murphy, formerly 
with Lever Bros. and Kenyon & 
Eckhardt, is new manager of 
| WROW and WROW-TV. He is the 
ison of Supreme Court Justice 
Charles E. Murphy of Brooklyn 


and former president of the New 
| York Advertising Club. 

Harry L. Goldman, former vee 
| bee and general manager, is now 
‘station’s manager. 


U. S. Justice Dept. has accused | 


sale of its product right down to) 


10,000,000 New Viewers: 


reached since its opening in the | 


Latter, about an expectant mother | 


DROP OF THE TELOP 





Imogene Coca’s Worried Look on 
‘TV Guide’ Cover Provokes Nix 





WRCA-TV, New York flagship of 

NBC, has rejected use of the cover 
of the Dec. 18 TV Guide (Triangle 
Publications) as a station telop. 
| The o&o’s objection was to the 
‘cover of Imogene Coca, showing 
| the performer with a “worried 
| look”—with the word worried used 
as the caption. 

Understood this the first time a 
'TV Guide cover has been nixed 
‘for plugging on the exchange ad- 
| vertising setup between stations 
| and the publication. Miss Coca and 
| various NBC execs are known to 
| have expressed their displeasure 

at the “wrinkled brow” photograph. 


Set Closed-Circuit 
Medical Journal’ 


Chicago, Dec. 21. 

American Medical Assn. and the 
Smith, Kline & French pharmaceu- 
| tical house are prepping an “Amer- 
ican Medical Journal of the Air” 
for coast-to-coast beaming to 30 
cities Feb. 9 along a closed-circuit 
{hookup arranged by Theatre TV’s 
Telesessions adjunct. 

It’s another in the medical pro- 
fession and drug industry’s experi- 
;ments in the use of tv for post- 
| graduate instruction to keep the 
|nation’s medicos up on the latest 
|; developments. SK&F is under- 
writing the 90-minute session deal- 
| ing with heart disease. The show 
iwill originate in New York, and 
| will be lensed by the drug firm’s 
j;own production unit headed by 
| Fred Roll, the company’s tv spe- 
cialist. If response warrants and 











ithe costs can be kept within rea-| 


| sonable bounds, the “Journal of 
ithe Air” may become a regular 
‘monthly project. 


Tennessee Ernie, NBC 
Resolve Hassle Over 


Control of TY Show 


Hollywood, Dec. 21. 
Long drawn out hassle between 





strip for the tv network has ended 


in draw. Both will have sayso as 
to who goes on show and how it 
is conducted. 

MCA, acting for Ernie, de- 
manded what amounted to auton- 
omy in choice of performers and 
material but the net refused to 
yield and finally agreed to a col- 
laborative settlement. ; 

With new half-hour’ teleshow 
airing five times weekly, Ernie will 
be one of the busiest performers 
on the networks, second only to 
Arthur Godfrey. He will continue 
his five half-hours a week on CBS 
radio. NBC series starts Jan. 2. 
At CBS he does one live and one 
tape broadcast daily which allows 
| him time for recording sessions. 


ALL WESTINGHOUSE 
| STATIONS JOIN NARTB 


All the Westinghouse radio and 
| tv stations are joining the Na- 
| tional Assn. of Radio & Television 
Broadcasters as of the first of the 
| year. Two of the Westinghouse tv 
properties and one radio outlet 
are already members, with one 
more tv’er and four AM outlets 
new to the NARTB rolls. 

New members will be WBZ-TV, 
| Boston; WBZA, Boston-Springfield; 
| KWY, Philadelphia; WOWO, Ft. 
Wayne; and KEX, Portland, Ore. 
| Already members are WPTZ, 
Philly; KPIX, San Francisco; and 
KDKA, Pittsburgh. WDTV, Pitts- 
burgh, which Westinghouse has 
contracted to purchase from Du- 
Mont, is already an NARTB mem- 
ber. Decision to enroll the other 
stations was that of Westinghouse 
Broadcasting Co. prexy Chris Witt- 
ing, who said it was an endorse- 
ment of NARTB’s program and 
Harold E. Fellows’ leadership. 


L & M TRIMS ‘GUNSMOKE’ 
Liggett & Myers, which had un- 
derwritten the two Saturday air- 
ings of CBS Radio’s “Gunsmoke,” 
has dropped the 12:30 to 1 p.m. 
edition. 
Ciggie outfit will continue the 8 | 

















o'clock version, plus the tri- -weekly | pieces 


} Perry Como show on the web. 


NBC and Tennessee Ernie over | 
control of his upcoming morning | 





Canadian TV's 


Drama Upbeat 


Toronto, Dec. 21. 


Canadian television drama has shown a remarkable improve- 
ment in the last two months and it is a definite possibility the 
Canadian Broadcasting Corp.’s drama stanzas may reach the same 
high level of quality as CBC’s standout radio plays, particularly 


it’s “Stage” series. 


When CBC-TV drama preemed this autumn, 


performances were mostly ragged and unconvincing and scripts 


were only adequate. 
exist on exceptions. 
One,” “Dragnet,” “Medic,” other 


_ There were exceptions, but no series can 
Besides, CBC scheduled shows like ‘Studio 


imported high-standard dramatie 


airers for viewers to compare the Canadian shows with and the 


comparison was not good. 
Sydney Newman, 
Board who became CBC’s video 


theatrical producer for the National Film 


drama chief, has upped general 


drama quality on the web. Scripts have shown improvement but 
the greatest advances have been in direction, production and 


performances. 


Newman has wisely avoided comedy since Canada has little if 
any adequate comedy talent, either in scripting or performing 


categories, and emphasis has been on tense, heavy material. 


Asa 


result, CBC, which produces all tv dramatic shows, sponsored or 
sustaining, is developing an effective stable of players, both new 
and drawn from radio. At the moment, all English-language drama 


originates in Toronto, 


with French-language plays coming from 


the Montreal studios, and there is the danger of CBC bypassing 
considerable dramatic talent in other Canadian centres much as it 


has done on its radio webs. 


The danger is not in depriving its 


viewers of top talent but in confining production to one centre 


it is compelled to use the same 


players over and over again to 


sacrifice a considerable amount of reality and conviction. 


A. D. Dunton, CBC’s chairman, 


said last year such a concentra- 


tion of production would be avoided but so far there has been no 


apparent effort to decentralize it. 


An example of a bypassed pool 


of talent is Ottawa where a six-year-old repertory company and a 
quarter-century-old drama league operate to clicko business regu- 


larly. 


Vancouver, Winnipeg, Halifax and other major Canadian 


cities also have good supplies of dramatic producers and artists 





who could be advantageously used by CBC video. 





Norman Cash Named to Top-Level 
TvB Post as ‘Double Threat Man 





4 
Humorist 


H. I. (Hi) Phillips 


has written his own show biz 
perspective on 


The Medical Hour 


* * * 


one of the many byline pieces 
in the upcoming 


49th Anniversary Number 
; er" 


> 
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Chi Tele-Cheivers 
In Teenage Buildup 


Chicago, Dec. 21. | 

Under the guidance of the high 
command at ABC-TV’s WBKB, a 
novel new tele packaging “firm” 
tagged The Tele-Cheivers is being 
launched. Outfit, with all the cor- 
porate trimmings of a regular com- 
mercial setup including stock capi- 
talization, will be manned exclu- 
sively by teenagers as a WBKB- 
sponsored Junior Achievement 
project. 

It’s the Junior Achiever’s first 
entry into tv and thus it’s believed 
the first time the “learn by doing” 
juve program has touched any 
phase of show biz. Like the group’s 
other ventures, usually in the 
handicraft and manufacturing 
field, a formal company has been 
set up, only this time it’ll be for 
the production and selling of a tv 
show. 

WBKB has set aside a Tuesday 
night half-hour starting in Febru- 
ary which the Teile-Cheivers will 
program and staff from general 
manager down to studio techni- 
cians. With the supervision of the 
station’s pro staff, the youngsters 
will be in complete charge of all 
phases, including sales and pub- 
licity. As the project is being 
projected, it’s hoped a major com- 
munity advertiser will underwrite 
the show on an institutional basis 
with the T-C’ers peddling partici- 
pations to other Junior Achieve- 
ment groups as blurbs for their 
own wares, 

As proof that the teenage enter- 
prise is no fly-by-night affair, ABC 














veep Sterling (Red) Quinlan, busi- 
ness manager Matt Vieracker, sales | 
manager Jim Beach, and publicity- | 
| promotion chief Ell Henry all have | 
of the company via 
stock purchase route. 


Appointment of Norman (Pete) 
Cash as director of station rela- 
tions for the new Television Bu- 
reau of Advertising, not only 
marks the beginning of the official 
membership drive, but indicates 
that the organization hasn’t the 
least intention of letting a single 
tele station get the impression that 
the industry-wide promotion outfit 
will ignore the indie’s needs. 

When €ash, lately of ABC, was 
last week given the “station rela- 
tions” tag, obviously TvB’s No, 
2 post, his new boss Ollie Treyz 
and org treasurer and member- 
ship committee chairman, Lawr- 
ence (Bud) Rogers of WSAZ-TV, 
Huntington, W. Va., were on hand 
to praise his virtues as a “friend 
of ‘ie stations” as well as a top 
salesman. Treyz made it clear that 
Cash was his “double threat’? man, 
who, once all the stations were 
signed on for the ride, could turn 
some -of his attention to other 
things. 


Rogers, though not once putting 
the big city boys in the back seat, 
stressed need of TvB among the 
small town television operators, 
“who are spending as much for 
building and operation as others” 
but who don’t have all those mil- 
lions in revenue of the big mar- 
kets to draw on as quick compen- 
sation. He reiterated the new out- 
fit’s stand on giving these hereto- 
fore disassociated stations a cen- 


(Continued on page 34) 


Claim Sabotage 
In S. F. Walkout 


San Francisco, Dec. 21. 

Amid charges and denials of 
sabotage of technical equipment, 
47 engineers and production as- 
sistants walked off the job at the 
Westinghouse tv station KPIX last 
week, taking the station off the 
air for 13 hours. 

A threatened tieup of the tele- 
cast of the Bobo Olson fight Wed- 
nesday (15) did not materialize 
although a CBS unit was flown up 
from Hollywood to handle the re- 
mote. 

The station has been operating 
even since last Tuesday with net- 
work shows and one-camera live 
programs with executive personnel 
handling the engineering chores. 

The strike was called by the Nas 
tional Assn. of Broadcast Engi- 
neers and Technicians as a result, 
a union spokesman says, of dead- 
lock on the union’s demand for a 
new contract to replace the old 
one which expired Nov. 1. 

Although American Federation 
|of Musicians members and also the 





the | American Federation of Radio and 
| (Continued on page 34) 
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INDIES’ ‘FINE 


M &L Vs. ‘Toast Bally 


Martin & Lewis, making their first appearance of the 1954-55 


season 
pected 


on Colgate’s “Comedy Hour” on Sunday (19), were ex- 
to but did not deliver a Trendex drubbing to Ed Sullivan’s 


“Toast of the Town” on CBS. The comedy duo racked up a 32.4, 


sss than three pegs ahead of the 29.9 for “Toast.” 

less run roughshod over the Sullivan stanza, and 
his was their season’s preem, an accent overwhelmingly in 
had been freely predicted in the trade. 


M&L have usually 
since t 
favor 


In the past, 


What happened was the dynamic “Toast” ballyhoo, some of it 
that passes for “showmanship” only if accuracy is overlooked. The 


week 


plugged high on the number 


before, as a trailer for last Sunday’s program, “Toast” 
of stars coming up—about 40— 


although when it came to a rundown of the names, it could identify 
jess than a dozen that would fit in that lofty marquee class. On 
last Sunday’s paid advertising, there was a listing of the talent, top- 
billing those in a filmed comedy sequence (meaning the stars of 
“Not As a Stranger” as a sidebar with Sullivan celluloided on the 
Coast). The “film” value received very much of a playdown in the 
ads, and what burned the opposition was that plus the fact that 
most of the program logs in newspapers failed to indicate that 


Holiywood 


The only live appearance on 
Julius LaRosa, Mata and Hari and the Chordettes, femme four- 


some. 


names would be on film. 


“Toast” were by Patti Page, 


Johnnie Ray was introduced as an audience spectator. 


The film figures were Olivia De Havilland, Robert Mitchum, 
Frank Sinatra, Gloria Grahame and. Charles Bickford. Counting 
everyone, live and film, this added up to nine stars, inclusive 


of the grouped troupes such as the Chordettes. 


Also on film, 


however, was James Mason, presenting his Nativity production 


with an all-children’s cast. 








Onward & Upward With P to P’ 





Murrow Demonstrates How to Beat the 10:30 P.M. 
Time Rap 


4 





Crashing of the Trendex Top 10 
by CBS-TV’s “Person to Person” 
during the first week in December 
is attributable to a number of fac- 
tors of varying weight, but of spe- 
cial significance on the time and 
competitive facets. It marked the 
initial foray into the Trendex win- 
ning circle by the Ed Murrow-ring- 
mastered and Murrow-John Aaron- 
Jesse Zousmer-masterminded Fri- 
day nighter, which for the mea- 
sured period on Dec. 3 scored a 
29.9 to emerge ninth, ahead of 
Bob Hope’s Tuesday show on NBC 


> 





which brought up the Top 10 rear. 
That “P to P” managed to coup 
in its fringe, station option 10:30 


time was a feat all by itself with | 


incidentally, eight of Trendex’s 10- 
city spread covered in the report, 
excluded being Detroit and Cleve- 
land. (This was the week in which 
Jackie Gleason came out on No. 1 
with 41.8; Columbia shows also 
drew the fifth through ninth posi- 
tions to make it six out of 10 over 
its NBC rival.) 

The NBC Gillette boxing bouts, 
long anchored at 10 o’clock, will 
normally show its heels to the Mur- 
row stanza when the fights spill 
over into the 10:30. niche, but 

(Continued on page 28) 


Blanchard Stirs 
A Frisco Rumpus 


San Francisco, Dec. 21. 





| 








Vet Radio-TV Scripter 


Milt Josefsberg 
humorously discourses on why 
he's a 
Frustrated Author 


an amusing byline piece 
in the forthcoming 


49th Anniversary Number 


of 


VARIETY 


DUE SOON 











Axe Sammy Kaye 
In Brillo Buildup 


Of Rising Thesps 


Come what may, Thursday is J. 
Walter Thompson's night, and 


| especially on ABC-TV. For the sec- 


Red Blanchard, whose unpredic- | 


table show geared to the younger 
set of space cadets grabbed him 
spreads in Time and Life and 
Which was dropped two weeks ago 
bs KCBS, kicked up a storm last 
week in a joint letter to Frisco 
radio columnists which resulted 
in his being lopped off the KCBS 
Payroll by veepee Arthur 


ithe Kraft 


ond time in as many weeks, the 
agency kept its billings at the web 
by filling in a new program or 
sponsor when the old cancelled. 
Last week it was Ponds taking over 
hour dramatics from 
9:30 to 10:30. This week, Brillo is 
axing Sammy Kaye's ‘So You 


Want to Lead a Band” at 9 o’clock | 


| but is holding onto the time and 


merely bringing in a new show. 
New segment is a half-hour live 

dramatic series titled “Star To- 

night,” and it starts in place of 


| Kaye on Feb. 3. Series will build 


Hull | 


Hayes for “rank insubordination.” | 


Blanchard, fq@lowing VARIETY’s 
his nightly KCBS show because 
1t failed to make money, wrote 


each of the local columnists ask- | 


ing them not to print anything 


further about him unless it came 
om him directly as he was nego- 
tlating with NBC in Hollywood 
tor a ty show, a kinescope of 


Which had already been shot and 


“cverse publicity might queer the 
NBC deal. 


Blanchard asked the columnists | 


to keep his letter confi iz 
KCBS S letter confidential but 


boss Hayes apparently got 


rd ook at one copy and the stove 
me Oded. Blanchard was _ taken 
MM ie 


Payroll as of right then, 
: he was on his day off. 
(Continued on page 28) 


although 


up young acting talent by using 
unknowns in the leads and back- 
ing them with established stars in 


Oe ies - | lesser roles. Agency will produce | 
origing "'Yy . s j 5 » m 
nal story of the dropping of | the show, as it does the Kraft and 


Ponds segments. Kaye wil! have 
finished a 26-week stint for Brillo 
when he winds his series. 


‘Sherlock’ Radio Series 


Sherlock Holmes will break out 
as a star-cast radio series on NBC 





| beginning Jan. 2 in the 9 p.m, slot. 


| 


| 





GOTHAM STATIONS 
APPY WITh BIZ 


Most of New York City’s inde- 
péndent radio stations appear to 
have made peace of some _ kind 
with video-engendered economic 














live comfortably but far 


world’s greatest tv market are run- 
ning at a profit yet, there was not 
a single one reporting in at year 
end which was not ahead in gross 
vances’ don’t 


necessarily mean 


was a low year for the stations. 


tisers to N. Y. radio seems at least 
equally responsible for the 1954 


as the latter’s intensified selling 
tactics. National spot coin has 
fallen off in radio throughout most 
of the rest of the country, but the 
swelling metropolitan area’s over- 
all 15,000,000 people shape, it 
seems, as sufficient incentive to 
have drawn the national bankroll- 
er’s dollar in heavier amounts than 
last year. Moreover, the 
minority population of N. Y. is not 
irich enough at present to be 
, counted as a strong factor in video 
{so the specialized indies hold 
| sway among 
;numbers who wish to reach these 
‘foreign language audiences. 

As was noted earlier this year, 
the radio stations have been shav- 
{ing operating costs as quietly as 
possible. Some of them, it would 
seem, are still looking to keep 
| costs down—even the stations rec- 
‘ognized as being better coin 
catchers. In past months, WMGM, 
the Loew station, lost high-priced 
'managerial factotum Bert Lebhar. 
| Under the new management some 
'of the more expensive program 
|talent has been checked off also. 
| However, that outlet, being ahead 
|in gross billings, can with less ex- 
penses, account for a larger profit 
than in ’53. 

WNEW 24°: Ahead 
Within this fortnight, the lead- 
|ing indie WNEW lost two top dee- 
jays, one to a network o&o for 





we 


more money and the other gabber | 
just because better contract nego- | 


tiations couldn’t be reached. Prior 
to the internal shifts—for the first 
'11 months of this semester—that 
station pulled 24°7 
same preceding 
and WINS, 
two N. Y. 


period. 
incidentally, were the 
audio independents to 
change ownership hands during 
54. WINS’ spot biz is 37% 
last year, with local up 15°, and 
it’s probably the only one to make 
|any additional. outlay in program- 
iming over the previous year and 
ithe previous ownership. 
|Ray and Allen (Moondog) Freed 
were added. To show the impor- 
{tance of national spot in jacking 
revenue at those three _ stations, 
/WNEW does virtually all its bill- 
ing among national bankrollers. 


WMGM and WINS do better than | 


half their biz in national spot. 
WQXR_ (which increased its 

rate card in ’54) had an overall 

increase of 712%, bringing it to a 


new annual high in gross billings, | 


according to a station spokesman. 
That money doesn’t all belong in 
the profit column though, because 
the N. Y. Times station is build- 
ing a 50,000-watt transmitter in a 
recently okayed power increase by 
(Continued on page 40) 








WNEW’s Incentive $$ 
If there’s a “never had it 
} so good” atmosphere pervad- 

ing WNEW, the N. Y. indie, 
| at year’s end, it’s attributable 
| in part to the stock incentive 
| plan instigated by station's 
| new owner, Dick Buckley, to 
| solidify the status of key per- 


|Sunday_ series, limited to ad sonnel. ay 
| stanzas, is via London's Harry | Chief beneficiaries of the 
| Alan Towers, one of the top pro-| share - the - station - wealth 
ducers in Great Britain. are Bud Brandt, publicity 
Heading “Adventures of Sher-| chieftain; Bill Kallam, pro- 
| lock Holmes” will be John Gielgud} gram head, and John Jaeger, 
|as the sleuth, Sir Ralph Richard-| asst. manager who has been 
son as Dr. Watson and Orson; with the station since its in- 


Welles as Professor Moriarty. 


ception. 


tensions and are now preparing to | 
less la- | 
vishly than in the past. Though not | 
many of the audio outlets in the | 


billings from 1953. Reason the ad- | 
money in the bank is because 1953 | 


The attitude of national adver- ! 


biz volume among indie operators | 


large | 


the Madison Ave. | 


ahead af the! 
WNEW | 


over | 


Bob & | 


| three weeks in the 


& DANDY’ STATUS | 
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Buick’s 2-Year $11,000,000 Deal 


For Gleason as 


Stork Club Boniface 





Sherman Billingsley 


admits he's no showman, no actor, 
no m.c., but he thinks there's 
practical showmanship appeat- in 


The Art of Being 
Yourself 


* * * 


one of the many byline pieces 
in the upcoming 


49th Anniversary Number 
of 


|! VARIETY 


DUE SOON 











Can. Parliament 
Ina Tizzy Over 


Telecast Bid 


Ottawa, Dec. 17. 


/casting Corp. that it be permitted 
jto air the Jan. 7 opening of par- 
‘liament on television has tossed 
|tradition-bound Parliament 
|into a minor tizzy. With few and 


\infrequent exceptions, the regula- | 


|tion that bans cameras of any kind 


| from House of Commons and the | 


| Senate has never been relaxed and 
jthe suggestion that CBC 
|lights and cameras into the Sen- 
;ate chambber to give citizens a 
‘look at the rites has resulted in 
j;heavy mulling and some contro- 
| versy. 

| Prime Minister St. Laurent re- 
fused to comment, claiming 
Commons was his domain and it 


| was up to the Senate, since it was | 


|there the opening ceremonies take 
| place, Senate authorities have 
been unusually quiet since the re- 
{quest which is actually expected 
to be granted. 

Last year CBC video was al- 
lowed to cover the part of the for- 
malities that take place in the cor- 
ridors, but coverage stopped there. 
Only once (1949) were picture 
cameras allowed to record the 
event. National Film Board made 
{a 20-minute special edition of its 
Eyewitness newsreel series, at that 
time only in non-theatrical distri- 
} bution. Only still cameras allowed 
ito photograph the opening have 
been NFB photographers and only 
once were they permitted to use 
| flashbulbs. 





Phil Silvers Still 
Sans Slot; ‘Kingfish’ 


| The Phil Silvers telepix series 
currently being ground out under 


CBS auspices is still without a defi- | 


nite slot and it may take a can- 
ed show (“You'll Never Get Rich”) 
into a major berth. With Red Skel- 
ton pushed out of Tuesday at 8 
opposite Milton Berle-Bob Hope- 
Martha Raye, Silvers appeared 
headed for that “graveyard” spot 
|'as the one ‘‘most likely to succeed 
if you can” against the NBC rotat- 
ing threesome. 

CBS now seems to have other 
| ideas about who to send in as an 
i “expendable” after the axed ‘Life 
| With Father” had been skedded to 

play out its cycle commitment for 
8 p.m. niche. 
In a change of heart, CBS appears 
| more interested in another film se- 
| ries for 8 o'clock, starting promptly 
on Jan, 4. It’s called “Adventures 
of the Kingfish,” meaning an exten- 
sion of the “Amos ’n’ Andy” show 
that was incepted a few seasons ago 
on CBS and is currently riding un- 
der CBS Films Sales syndication. 

CBS-Columbia, sponsor of the 
“A & A” Sunday night show, will 
pick up the tab on ‘Kingfish.’ 


+ Deal 


Request by the Canadian Broad- | 


Hill | 


move | 


the | 


(A&A) Pix Vs. Berle 


cellation or two to fit the GlI-slant- | 


Comic Hits Jackpot 


for Buick to take over 
sponsorship of Jackie Gleason in a 
filmed version of “The Honey- 
mooners” was consummated over 
the weekend, and Buick, in one of 
the biggest talent splurges in video 


annals, will shell out nearly 
$11,000,000 for the privilege of 
sponsoring the comic for a two- 


year period. Of that $11,000,000 
over $6,000,000 will be spent on 78 


half-hour films, making them 
easily the most expensive vidpix 
' yet produced. 

Many-sided sponsorship twist 


will open up a half-hour of the 
most valuable CBS-TV time, in the 
8 to 9 Saturday night period. And 
despite Buick’s defection from 
' Milton Berle and NBC-TV, the lat- 
ter web may yet find the switch a 
blessing in that by picking up a 
| half-hour Gleason program Buick 
| may be the means of breaking the 
i CBS stranglehoid on the entire 
| hour. 
| Buick, which negotiated the deal 
| via the Kudner agency, will shell 
| out $60,000 apiece for the 39 half- 
| hour films the first year, plus half 
that for each of the 13 repeats, and 
| $70,000 apiece for the second year’s 
| 39 pix, again payirg half the origi- 
nal fee for reruns. Its time costs 
| will run about $40,000 a weck. 
| In light of the sact that Gleason 
| can turn out the pix for as low as 
| $25,000 each, he stands to make a 
‘small mint. Added to this are the 
lfacts that he retains residual 
rights to the pix, a capital gains 
| consideration, and finally that 
Music Corp. of America is negoti- 
ating a new and better deal with 
CBS for him, all of which adds up 
to plenty of coin entering the Glea- 
son menage via the Gleason Enter- 
prises Ine. strongbox. 

With the dropping of his present 
hour-long variety-revue format, 
three bankroilers will go by the 
| wayside. They are Nescafe, Schaef- 
'fer Pen and Schick Razor, and 
none of them are reported exactly 
| happy over the prospect. At the 
same time, it’s likely that they'll 
have first call on the half-hour 
which will open either before or 
following Gleason in the fall, 
which would prove no mean ad- 
jacency. “Honeymooners” will re- 
tain Audrey Meadows and Art 
Carney, and will have guests as 
well. It’ll be shot in New York, 


Bayuk Buys WW, 
Kayoes TV Bouts 


ABC-TV this week counted out 
its Saturday night boxing show, 
with the last fight telecast slated 
for Jan. 15. Cancellation is a direct 
result of the switch of Bayuk 
Cigars to alternate-week sponsor- 
| ship of Walter Winchell’s Sunday 
| simulcast on the same web. Instead 
of the fights, the web will air its 
first hillbilly tv’er, “Ozark Jubi- 
lee,” a full-hour stanza originating 
from Springfield, Mo. 

Bayuk will start as alternator to 
American Safety Razor on the 
Winchell segment Feb. y. Switch 
in programs came coincidentally 
| with the move of the cigar com- 
pany’s billings from Ellington to 
D’Arey agency. Bayuk, of course, 
replaces Gruen on the Winchell 
segment, with the latter bowing 
out of its longtime sponsorship be- 
cause of a general advertising cut- 
back. With the heavy coin involved 
in the Winchell sponsorship, Bayuk 
decided to drop the fights. 








ABC, refusing to sustain the 
bouts; has dropped them _alto- 
gether and will air the hillbilly 


segment, which has had exposure 
on the radio side. Web is running 
into a few engineering difficulties 
on the remote, but expects to solve 
them in time for the Jan. 22 preem. 
Dropping of the bouts, incidental- 
ly, all but puts Ray Arcel out olf 
business as a tv fight promoter. 
Arcel was the object of a slugging 
in Boston about a year ago which 
was attributed to his success In in- 
dependent fight promotion, but it 
took a sponsor’s slash to get him 
‘off the air. 
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Chi NBC-TV Preps 


Penthouse Video 


In New $5,000,000 Lease of Mart 


Chicago, Dec. 21. 
Under terms of a new $5,000,000 
longterm renewal of its lease for 
its Merchandise Mart midwest 
headquarters, NBC is apparenils 


planning a version of penthouse | 
new | 


television. Included in the 
pact negotiated in New York last 
week between the web and Mart 
owner Joseph P. Kennedy, is 50.- 
000 square feet, or nearly an acre. 
of space on the building’s commo- 


dious roof that tops off the 18th 
floor. 
Although the web is keeping 


mum of the timetable for its plans 
for the roof area which surrounds 
its 19th floor space, it has been 
studying for some time the feasi- 
bility of building additional pro- 
duction and storage space atop the 
Mart. Initial move in that direc- 
tion came a couple of season’s back 
when the neiwork erected a Quon- 
set hut on the roof as a prop ware- 
house. 

New rooftop facilities probably 
willbe tied in with the arrival of 
local color telecasting for the web’s 
WNBQ. Something of a three-way 
Windy City race is under way be- 
tween the NBC plant, CBS's 
WBBM-TV and the Chicago Trib- 


une’s WGN-TV as to which will 
= the first hometown coior 
splurge. GN-TC has already re 


vealed its color plans for its new 
space atop the Prudential Bldg. to 
be ready next spring. CBS is due 
shortly to announce its schemes 
for the Chicago Arena with the ex- 
pegtation that color equipment will 
be“installed during the conversion 
of the layout. 

NBC, incidentally, has been a 
Mart tenant since 1930, with its 
production facilities on the 19th 
and exec offices on the 2th 
floors. Present tv production over- 
fiow is being handled from the 
Studebaker Theatre. 


Hot to Cold Kine On 
TV ‘Bfast’ for West; 
Cast Changes on Tap 


Chicago, Dec. 21. 
TV version of ABC's “Breakfast 





Club” simulcast gets the cold kine | 
treatment next month on the west- | 


of-Omaha hookup to the Coast. 
Morning show had been reaching 
the western and Coast markeis via 
the hot kine route since last fall 
but with only two quarter-hours 
sponsored weekly after the turrmof 
the year, it was decided to use the 


less costly standard delayed kine 
service. 

The Don MecNeill-hosted pro 
gram will visit the Coast in per- 
son the week of Jan. 24 on its 
annual cross-country junket. The 
McNeill office is currently on the 
hunt for new male and femme 
vocalists with Johnny Desmond 
checking off Jan. 14 and Eileen 
Parker a couple of weeks later. 


Desmond, who has been a featured 
member of the BC cast since 1950 
has a legit assignment lined up 


7 a | mn 
WNEW Shuffles Talent 
Roster to Fill Gans 

WNEW, N. Y. radio indie headed 
by Richard Buckley, has just 
dergone a series of personality 
shuffles to straighten out the holes 
in the program sked left by Al 
(Jazzbo) Collins (whom the station 
released from his contract to go 
to WRCA) and defecting Bert 
Wayne. Gzcbbers Bill Willigzms, 
Lonny Starr and Ed Locke are fi"! 
ing the cross-the-board slots va 
eu by Collins and Wayne. In an 
other move, Norman Prescott was 
brought in from Boston to initially 
fill four weekend slots left open by 
the shifting of Williams, Starr and 
Locke. 

Station has put Prescott, until 
now with WORL in Beantown,-into 
four weekend moorings, two on 
Saturday and two on Sunday, for a 
total of seven hours work. WNEW 
seems to have developed a policy 
under Buckley, who took over from 
Bernice Judis early in 54, to have 
a “reserve” corps of deejays. It 
was explained that Prescott’s week- 
end-only status might be changed, 
w.th addition of others shows. This 
is in line with the Locke takeover 
of Collins post-midnight sessions. 
Locke was held in reserve for just 


un- 


such an exigency as ‘the ankling | 


et Collins, 





+ 


|Writers Guild Elects 
Erik Barnouw Prexy 


Writers Guild of America East 
last week elected Erik , Barnouw 
president of the new organization. 
Tally came a few weeks after a 
similar move by sister organization 
WGA West. Heretofore, matters 


heve been moving more slowly in| 


the East. 


Barnouw defeated Halstead 
Welles, who instead, retains a seat | 


on the WGAE council along with 
14 other seribblers. There is a 16th 
seat to be filled, but a draw be- 
tween two eandidates necessitates 
a runoff vote. Vicepresident is 
Philo Higley and William Kendall 
Clarke is secretary-treasurer. Eve- 
lvn F. Burkey received official ap- 
proval as exec director. 

What currently remains to be 
done by WGAE is to choose the 
scribblers to comprise the commit- 
tees for video, radio and film. 


Miltie & Ruthie 


Resolve Hassie 


The Milton Berle-Ruth Gilbert 
hassle has come to an end. Lawyers 
for both sides yesterday (Tues.) de- 
cided that the femme has the right 
to return to the Berle NBC video 
stanza a month after she has a 
baby, or at such time thereafter as 
she feels fit. 

Decision was reached shortly be- 
fore the dispute was to go before 
an <American Arbitration § Assn. 
panel. Holding up the agreement 
for several weeks was Miss Gil- 
bert’s insistence on being paid for 
the time she’s off the air to have 
her baby. However, settlement 
does not call for such payment. 


ABC-TV PREPS FOUR 








ABC-TV is preparing to get some 
program projects off the shelf with- 
in the next 60 days. Web will shoot 
kines on four new properties with- 
in that time, and the network #ales- 


men will have them on their selling | 


lists by early spring. 

Of the four, two are properties 
'the web has controlled for several 
months. One is “U. S. Steel Hour” 
director Alex Segal’s new dramatic 
series based on Pulitzer Prize news 
stories. Second is “Cafe Istanbul,” 
which Marlene Dietrich did on CBS 
Radio a few years back. Neither 
been cast. Third is a Lou 
Cowan-; ies row 
the fourth, which the net 
ing under wraps, is said to fea- 
ture a top star is a comedy format. 


has 


variety < 
variety 





Blanchard 


Continued from page 27 


: we 
When he returned the next day to 
do the half-hour disk show he'd 
been handling since his own show 
was lopped, he found himself a 
man without a station. 

“He gave me no choice,” Hayes 
said. “It was rank insubordina- 
tion.” 

Blanchard didn't see it like that, 


but felt he was only protecting 
‘imself and his NBC future. The 


(ier net, he says, told him not to} 


let it appear that 
ping him. “All I 
publicity,” he said. 

However, that was exactly what 


CBS was drop- 
wanted was no 


he did get. Three of the local 
radio columnists devoted the ma- 


jor part of their copy to the inci- 
dent within two days and the gen- 
eral consensus seems to have been 
that Blanchard needed some good 
public relations advice. 

Still up in the air is the fate of 
the proposed NBC series. 


‘3-STAR’ GOES CO-OP 

“Three Star Extra,” NBC Radio 
quarter-hour news strip at 
6:45 p.m., will be available as a co- 
op on the network, excluding the 
east, beginning in January. 

Sun Oil Co. 
{shew in the east. 





Home-Made 

WQXR, N. Y., “Good Mu- 
sic” radio outlet, today (Wed.) 
departs from its usual pro- 
cedure of using pro talent in 
airing its live musicasts, and is 
picking up a choral group to 
do a 55-minute ‘“Carolling 
Down the Centuries’ stanza 
with “nary a professional in 
the lot. As a matter of fact, 
the N. Y. Times-owned station, 
has gleaned its voices from its 
own administrative and engi- 
neering staff. There’s even a 
receptionist thrown -in. 

Keeping to the tyro elements 
strictly, the station will preem 
on the show a tune, ‘‘Xmas in 
My Heart” by Gordon Eis. 





| Pabst 


NEW SHOWS FOR ’55. 


underwrites the | 


He’s from continuity. 








Dual TY Sponsorship 
Branches Out on Local 


Level Via ‘Children’s Hr.’ 


The alternating sponsorship pat- 
tern, long since firmly established 
in network television as a practical 
|gimmick to free a single client 
from the ‘whole hog” burden, has 
been gradually pushing its way 
into local video. Latest prime ex- 
ample is the Hoffman Beverage 
|Co., sponsor of the last half-hour 
of the 10:30 to 11:30 Sunday a.m. 
“Children’s Hour” on WRCA-TV, 
the N. Y. flagship of NBC. The 
subsidiary became the co- 
underwriter way back when Horn 

Hardart, pioneer of the kid 
stanza, Opened it up for the dual 
ride. foffman, in turn, has now 
put in for a skip-week role. 

The H & H eatery chain invaded 
the tv precincts some five years in 
Philadelphia (its home base where 
the Automats were founded) and 
New York. The original radio ver- 
sion (show is a simulcast) only re- 
cently marked its 25th season 
Gotham (it’s even older in Philly). 
Few network or local shows can 
boast the strong public identifica- 
tion such as H & H has enjoyed 
with “Children’s Hour.” No mat- 
ter how you cut it up, NBC-TV’s 
Saturday night “Hit Parade” and 
same web’s Sunday night “TV 
Playhouse,” for instance, carry the 
silks of Lucky Strike and Philco 
|as far as the viewers are concerned 
| despite the fact that both shows 
j; have alternating sponsors. Having 
ithus become firmly entrenched, the 
bankrollers are able to trim their 
budgets approximately in half with 
virtually no less in representation. 

According to Jay J. Heitin, sales 
manager of WRCA-TV, the skip- 
week approach has its virtues, pro- 
viding a broader base to lure me- 
dium-sized clients and, in some 
cases, opening up tv to new money. 
It tends to “build” the medium’s 
commercial future. While the NBC 
o&o0 didn't look tco kindly on al- 
ternation in the beginning, largely 
because it meant working with 
two sets of advertisers, agencies, 
etc., the skip-coin design has be- 
come standard operating practice, 
a technique born as a squeeze play 
but now worthwhile on its own. 

Of course, there’s the old wheeze 
about the proof of the pudding, but 
Heitin said last week that Hoff- 
man’s alternating mate on the 11 
to 11:30 portion of “Children’s 
| Hour’ would represent no trouble 
in bagging and that a sale was 
“imminent.” Show’s separate N.Y. 
and Philiy editions are produced in 
the latter city via the Alice Clem- 
ents agency. 





| Nashua, N. H.—Arthur A. New: 
|comb, general manager of WOTW 


|here, was named ‘Man of the 
Year” by the Nashua Exchange 
|Club Dec. 1. Award was given to 
the radio exec for leadership in 
community service. He was also 
cited for his charitable work in 
past vears, 





Scripter 
Lou Derm:in 


is sanguine (and tells why) 


You, Too, Can Write 
For TV 
- * o 


one of the many editorial features 
in the upcoming 


49th Anniversary Number 
of 


ARIETY 
DUE SOON 














WSYR-TV Goes Color 


Syracuse, Dec. 21. 


video station in central N. Y. to 
stage its own color shows. Deal ex- 
ceeded usual local tint displays 
since over and above multichrome 
“film (including commercials), the 
outlet transmitted a local newscast, 


matic show in tint. 

Deal was helmed by E. R. Vade- 
boncoeur, WSYR-TV_ prexy and 
general manager. Syracuse mayor 
Donald Mead launched the preem 
color show. 


Disney s ABC-TV 
Daytime Strip 


Walt Disney, whose ABC-TV 
|“Disneyland” has projected the 
|network into the dominant program 
force on Wednesday nights, will put 
Disney to work in the daytime sec- 
tor next fall with an hour-long 
cross-the-board strip to originate in 
Hollywood. Strip would be a chil- 
dren’s program and would aid in 
late afternoon time. 

Project is still in the early plan- 
ning stage, but understood it 
would originate live from the Dis- 
neyland site, with exact format and 








out. 


in | 








‘Person to Person’ 


Continued from page 27 








usually thus would depend on the 
calibre of the athletes. A title 


erally sweep the field, but few 
fisticuff engagements go much past 
10:40 or so. Hence the Murrow 
program will get additional audi- 


since the sole network 
tion is ‘Great Moments in Sports” 
which segues from the Gillette 
bouts. ‘‘Moments” has been 
ting less than 10, whether on ARB, 
Nielsen or Trendex. 

But the Dec. 3 “‘P to P” had spe- 
cial marquee dazzle in Bing Crosby 
on the Coast and Mary Margaret 
McBride in New York as the “pic- 
ture window” figures, hinting that 
it was more than a coincidence 
which pushed the show into Tren- 
dex’s Top 10. The rise over No- 
vember was a_ substantial 11.3 
points and_ its 
rose 18.5, whereas the fights lost 
4.1 in poundage and 9.3 in the 
| audience share. 
| Judged by itself, 





sans competi- 


| tive considerations, it’s significant | 


|that “Person” has been on an up- 
| beat kick on the station hookup, 
| Starting out last season with about 
140 outlets and now checking in 
|with close to 70. If it is true, as 
-frequently reported, that 
}& Co. are dissatisfied with the 
10:30 station time, they are grad- 
ually beating the rap. In fact, its 
|}entry on Trendex with its nearly 
130 points beat more than a dozen 
|other major shows—all in prime 
|time, of course—including an NBC- 


| Max Liebman spectacular, Colgate | 


|*““Comedy Hour,” ABC's “Disney- 
land,” Jack Benny, “TV Playhouse,” 
| Sid Caesar, “Robert 


| Presents,” George Gobel, “Medic,” 


| ‘Lux Video Theatre,” 


| 


etc. That’s 
was in the eight covered 
cities, that is. 


Station Reps Elect 


Adam J. Young Jr., of the firm 
bearing his name, was elected 
president and Arthur McCoy, of 
Avery-Knodel, v.p. of the Station 
Representatives Assn. for 1955. In 


| how it 
| 








Radio Adv. Bureau Triples ‘59 Clinics 
And Spreads ‘Em to Spur ‘Audience’ 


+ Broadcast 


Advertising Bureau 
(Radio Advertising Bureau as of 
Jan. 1) has completely altered the 
schedule for sales clinics in 1955, 


| first by almost tripling the number 


} 


some sports and a half-hour dra- | 


sales approach still to be mapped | 


fracas with major battlers will gen- | 


ence at its middle (or 10:45) mark, | 
competi- | 


hit- | 


share-of-audience | 


Murrow | 


Montgomery | 


| 


! 
{ 


all, eight new officers were chosen | 


to head the alliance. 
Joseph Timlin, of Branham Co., 


| Was voted secretary; John E, Pear- | 
| son, Of Pearson Television, treas- | 
|urer, and the directors are Joseph 
| J. Weed, of Weed Television; John 


P. Blair of Blair & Co., Russel 
Woodward of Free & Peters and 


| George Brett of Katz. 


\ 


Young, former SRA 
replaces John Blair, who was prexy 
for the past two terms, 


WSYR-TV here became the first | held this year and then by spread- 


‘ing the confabs over a 10-month 
;period instead of the customary 
itwo. Aim is to increase by some 
/1,000 the number of attendees as 
| well as save member stations sub- 
| stantial travel expenses. 
In *54 BAB held 37 clinics which 
i/ were packed into the hot summer 
'months which, says Kevin B. Swee- 
ney, BAB boss, kept several vaca- 
|ticning station execs from attend- 
ing. There'll be as many as five 
| separate meets per state under the 
|new arrangement, with things kick- 
jing off Jan. 10 in Miami, and end- 
| ing Nov. 18 in Wichita, Kans. 
| In addition, Joseph E. Baudino, 
inew BAB board chairman, has 
‘rounded out the °55 committees. 
;Plus Kenyon Brown of WWFT, 
Nichita Falls, Tex., as chairman, 
the exec committee will have six 
others, including NBC’s 
Fineshriber and CBS prexy Adrian 
Murphy. John Hayes will chair a 
seven-man finance committee that 
i/includes Bob Schmid of Mutual. 
George Higgins, KMBC, K. C., will 
head the membership committee 
for the second time. New bylaws 
‘committee chairman is John H. 
Moore, WSLS, Roanoke. All ’55 
committeemen are on. the board of 
directors. 


TY Scores a First In 
Scaling Monument For 
| Ike’s Xmas Tree Hoopla 


Washington, Dec. 21. 

A tv camera traveled to the top 
of Washington Monunsent for first 
time in history to help record the 
White House tree lighting cere- 
‘monies past Friday (17). WMAL- 
ABC, which originated President 
Eisenhower’s annual stint for the 
network pool, conceived the novel 
idea in order to take panorama 
shots of the four cornered setting 
‘of the most impressive Yule cere- 
mony ever held here. 

Traditional pattern of lighting a 
tree on the White House lawn was 
expanded this year into a three- 
week “Pageant of Peace,’ brain- 
child of Edward Kimby, former 
Army radio-tv tepper. Kirby is 
also acting as general director of 
the observance, in which every 
segment of capital’s official. civie 
and international life is participate 
ing. Object is to accent the peace 
theme for international consump- 
tion, and to explore possibility of 
building up pageant as an annual 
tourist attraction. 

In addition to network pickup 
of the Presidential tree lighting 
chores and speech, Voice of Amer- 
ica has set up studios for recording 
and broadcasting during entire 
three weeks of activity. The idea 
of a non-secetarian, non-partisan, 
non-profit venture such as this, in 
which even such non-Christian 
countries as Israel and the Islamic 
nations are participating, has im- 
pressed United States Information 
execs as a natural for spreading 
its message overseas. 











Conn. Broadcasters 
Elect Ryder as Prexy 


Hartford, Dec. 21. 

Connecticut Broadcasters’ Assn., 
composed of 25 radio and tv Sta- 
tions, has been formed in the state. 
Prexy of the group is J. Maxim Ry- 
der, manager of WBRY, Water- 
bury. Other officers are Aldo de 
Dominicis of WNHC-TV, New 
Haven, vice prexy; Walter B. 
Haase, general manager of WDRC, 
Hartford, secretary. 

Directors are Paul W. Morency, 
general manager of WTIC, Hart- 
ford; Samuel Heller of WATR, 
Waterbury; Eric Hatch of WBIS, 
Bristol, and William O’Brien of 
WCNX, Middletown. 

One of the purposes of the or- 
ganization is to provide a good 


| conduct code in the industry in the 


secretary, | 


state. To this end the group is ex- 


pected to set a code of ethics and 
‘standards for radio and tv. 


William - 
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THE SENSATION OF THE MOTION PICTURE BUSINESS! 





The Technique Used 
On “Hansel and 
Gretel” Now 
Available For 
Television 
Commercials. 


See 

“Hansel and Gretel” 
at your local theatre 
over Christmas 
and discover for 


You can see 
yourself the tins 
greatest new puppets 

on TV now 
motion picture for these 
. advertisers: 

technique for SOEEN CANT 

television. (Leo Burnett) 
HAZEL BISHOP 
LIPSTICK 
(Raymond Spector) 


It took Michael Myerberg 15 years to create 
this new kind of puppet with no strings 
attached — “super-human” electronic pup- 


: : : : : @ More interesting, more charming, more flexible than “‘live’’ actors! 
pets with stop-action “brains”! Their skin 


; : : 4 @ More “real’’, more believable, more novel than ‘‘flat’’ animated cartoons! 
is a special plastic that looks and feels like 4 . ‘ . 

real skin —the hair is real. They have @ Here’s the medium that has everything to make your commercials new 
“bones” of steel that move in every joint. — different — exciting — entertaining! Here, at last, are all the qualities you’ve 
They have a repertoire of 87,000 facial ex- been looking for to capture interest —to hold interest—TO SELL! 

pressions! Yes—the Myerberg electronic 
puppets can act — walk alone — run — dance 
— talk — sing... on cue, on call, on film, in 
color or black and white! And they are the 


only actors you've ever seen who never lose 
their audience! 


Whatever you can dream of—we can dream up—and produce! Let your imagination 
run wild. Is it moppets you want? Or anything in the animal kingdom? Witches? 
Giants? Cinderellas? Prince Charmings? The unattractive ‘“‘before” — the beau- 
tiful ‘“‘after’’? The touch of magic to bring a “‘static’”’ product to life? 

Then here’s your answer: call Michael Myerberg Productions. Each character is 
custom-made for you — remains your exclusive property. And a contract with us 
gives you an exclusive franchise in your industry. 


Unlimited in its application to the problems of TV and commercial films. 


MICHAEL MY E- RB ERG PRODUCTIONS 


TELEVISION COMMERCIALS *" INDUSTRIAL AND COMMERCIAL FILMS 


234 W. 44th Street, New York City, N. Y. Telephone: CHickering 4-4846 + Studio: 216 E. 2nd Street, New York 9, N. Y. 
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NEW WORLD A’COMING 

(Free and Equal) 

With Louis Gossett, Maurice Tarp- 
lin, Jim Stephens, Anne Pi‘on- 
iak, Lulu King, Sandy Bickart, 
Sidney Paul, Owen Jordan; mu- 
sic, George Gill 

Producer-director: Howard Phillips 

Writer: Edgar Marvin 

30 Mins., Tues. (14), 9:30 p.m. 

WMCA, New York 
“New World A’Coming,” 

WMCA’s award-winning series of 

dramatic documentaries, returned 

for its 11th season last week with 


a study of the effects of the Su- 
preme Court ruling on segregation. 
Series, which will air on a once-a- 
month basis (with juvenile delin- 
quency as the next topic), is a laud- 
able public service effort by a re- 
sponsible indie. But if the remain- 
ing programs are as limpid as the 
opener, the series isn’t going to 
have much impact. 

Perhaps it’s the realism that tel- 
evision has brought to public serv- 
ice broadcasting that makes the so- 
called dramatic documentary on 
radio seem pale by comparison, It’s 
tough for AM to compete with that 
sound-and-picture impact of video 
documentaries, and thus it’s been 
radio’s taped documentaries, taken 
on the spot, rather than the drama- 
tized ones, that have been most ef- 
fective. Sophisiication of the 
American audience has grown 
sharply over the past several years, 
and what once sufficed as a public 
service vehicle now seems inade- 
quate. 

At any rate, the dramatized story 
of a composite of the Dover, Del., 
school story and several others 
welded into dramatic form by Ed- 
gar Marvin Jacked punch and pur- 
pose. It related the story of educa- 
tional imtegration in a small town 
as seen through the eyes of a Ne- 
gro schoolboy. At first, everything 
went smoothly, then the _hate- 
mongers started their work and 
forced the Negroes back to their 
own schools, and then the good 
people of the town rallied. That 
was the story, and its ending ap- 
peared to dangle with no resolu- 
tion (although so has the entire in- 
tegration problem at this point). 

More to the point, the central 
character, as played by Louis Gos- 
sett (who achieved some fame for 
his performance in last year’s 
“Take a Giant Step” on Broadway), 
was all virtue, and the young pn | 
played by Sidney Paul was all evil. 
As if- to strike a balance, Marvin 
wrote a cowardly friend for Gos- 
seit into the script, a virtuous and 
completely fair schoolmarm, and a 
friendly but confused white boy. 
With none of the characters espe- 
cially credulous and with a situa- 
tion that was never resolved, the 
entire story fell flat. Acting was 
merely so-so, and Howard Phillips’ 
direction could ‘never get the story 


off the ground. Chan, 
COMPANION ° 
With Warren’ Parker, Martha 


Greenhouse, Lon Clark 
Producer-Director: Drexel Hines 
Writers: Virginia Travers, Betta 

Ripley 
30 Mins.; Mon.-thru-Fri., 11:15 a.m. 
ABC, from New York 

Collaborating with 
Home Companion mag, ABC's 
domestic relations “angle” evolved 
as almost a straight-line quarter- 


hour soap opera when launched 
last Monday (20). Show, called 
“Companion,” was supposedly 


based on the cases and counselling 
of Dr. David R. Mace who does a 
monthly feature tor the -distaff 
publication. However, what ever 
element of candidness and accu- 
racy there was in the script was 
by and large suffocated by overly 
familiar histrionic cornball. Some- 
how, the scribbling and direction 
reflected a fear that the hausfrau 
couldn’t take an untainted docu- 
mentary so early in the morning 
(11:15 a.m.), and documentary 
treatment seemed just what the 
slot needed. 

“Cases” are designed to run for 
an entire week, with cliffhangers 
to entice another day’s listening. 
First such was built around the 
problem of a wife who was told by 
her husband of his temporary in- 
fidelity. While she forgave him 
verbally, she managed to carry a 
secret burn over the fact. What 
happened to her emotions became 
a matter for Dr. Mace. Dramatic 
scenes were tied to brief expository 
sessions with Mace, played by War- 
ren Parker. 

Treatment failed as a deeply 
honest, bangup impact piece, be- 
cause of the superfluous dramatic 
dressing. Art. 





Liveright Upped in N. O. 
New Orleans, Dec. 21. 

Herman Liveright, production 
manager of WDSU-TV, was upped 
to program director of station Fri- 
day (17). 

New post gives Liveright full 
supervision of all tv programming. 





Woman’s | 











Radio Followup 











Martin Bleek probably made a 
lot of kids happy by making his 
“Make Believe Ballroom” a live 
affair at New York’s .Manhattan 
Center Monday (20) but it came 
over as an unusually raucus ses- 
sion. Close to 5,000 youngsiers 
jammed into the Center to get a 
first-hand glimpse of the platter 
spinner and his’ disker-guests. 
There isn’t much chaneg for these 
fans to get an in-persdn view of 
their wax faves and it’s quite un- 
derstandable that they’d act up. 
But background noises of a rowdy 
crowd hardly make for good listen- 
ing. 

The flock of recording artists on 
Block’s guest roster was impres- 
sive. They all came through ad- 
mirably singing their disclicks but 
the babbling aud diminished all 
values for the dialer at home. 

Show was fashioned by Block as 
a special Christmas treat for New 
York’s Police Athletic League. It 
was aired over ABC from 3:30 to 
4 p.m. and over the net’s Gotham 
key, WABC, from 3:30 to 6 p.m. 

Gros. 


THE JOYFUL HOUR 

With Irene Dunne, narrator; J. 
Carrol Naish, Ann Blyth, Steph- 
en McNally, Maureen O’Sullivan, 
Jeff Chandler, Marilyn Horne, 
Roger Wagner Chorale 

Writer: John T. Kelley 

60 Mins., Sun., 9 p.m. 

Mutual, from Hollywood 
(transcribed) 
With a cast of Hollywood stars 

and the Roger Wagner Chorale 


group “The Joyful Hour’ could 
hardly miss. It doesn’t. The film 
personalities not only are well 


chosen but come through with un- 
expected brilliance in this musical- 
narrative story of the first Christ- 
mas. Concentration is on the birth 
of the Christ Child. 

Irene Dunne, who serves as nar- 
rator, takes her audience back te 
Bethlehem’ and _ characters’ best 
known in events surrounding the 
birth of Jesus. Special Christmas 
musie is interwoven, with the re- 
peated singing of the Lord's 
Prayer. It is all done in such good 
taste and so intelligently that the 
full hour comes through with real 
impact, especially for Sunday 
night audiences. 

J. Carrol Naish is good as Ben- 
jamin, in the Annunciation se- 
quence, while Ann Blyth is very 
strong as Rhea in “The Visitation.” 
Stephen McNally is the real stand- 
out as the Innkeeper in “The Na- 
tivity” episode. He fits in splen- 
didly in this character, contribut- 
ing a masterful portrayal. Maureen 
O’Sullivan, as Rachel, in the 
“Presentation” sequence and Jeff 
Chandler as Ezra in ‘‘The Finding,” 
measure up in fine style. Much 
credit is due Miss Dunne for her 
skillfull carrying of the story 
theme. 

Each of the episodes starting 
with “The Annunciation” is de- 
scribed as the first, second, third, 
etc., in the joyous mystery of the 
Rosary. “Little Town of Bethle- 
hem,” “Silent Night,’ “Joy To the 
World,” ete., all typical Christmas 
songs or hymns, are introduced in 
keeping with the story. 

The single soloist in “Night,” is 
Marilyn Horne, and she is excel- 
lent. However, it is the magnifi- 
cent voice blending of the Wagner 
group which gives the show such 
a splendid musical backgrounding. 
John T. Kelley’s scripting is top- 
flight while Harry Zimmerman de- 
serves credit for composing the 
score and conducting a big symph 
orchestra. 

Father Patrick Peyton is intro- 
duced as the man’ who made the 
program possible, and one suspects 
he had much to do with its pro- 
duction. He deserves credit for a 
very fine program of its sort. 

Wear. 


NBC Radio Schedules 


Soapers for Morning 


NBC Radio will launch 1955 
with “Operation Human Interest” 
cross-the-board morningside. To 
achieve that status, the web will 
schedule daytime serials in the 





|ayem hours for the first time. 





The Mary Margaret McBride 
capsule fixture at 10 o’clock will 
segue to 10 minutes of clergyman 
Norman Vincent Peale, available 
for sponsorship. (Dr. Peale, author 
of marathon bestseller “The 
Power of Positive Thinking,” was 
coincidentally “Person to Person- 
ned” on CBS-TV last week.) The 
10:15 to 10:45 pair of soapers fol- 
lowing the Peale stanza will be 
“Joyce Jordan” and “Doctor's 
Wife.” 


MEET ERNEST HEMINGWAY 
With Leon Pearson, others 

60 Mins., Sun., 7 p.m. 

NBC, from New York 

“I Remember Papa” is the tag 
NBC should have given its hour- 
long salute to Ernest Hemingway 
last Sunday (19). Stanza, which 
was put together by net’s news 
director William R. McAndrew 
and central news desk manager 
Joseph Meyers, featured recorded 
reminiscences by celebs of the 
Nobel-winning author. 

Best thing about the hour was 
its novel approach. It spotlighted 
commentary that was for Heming- 
way as well as agin’ him. Too often 
prize-winning authors have been 
put on pedestals by radio profilers 
without any attempt at digging 
into the heart of the matter. In 
this instance, however, he was 
slapped down as often as he was 
revered. In the long run, he came 
out ahead but the going was lively 
and made for interesting listening 
all the way. 

Among the pre-recorded celebs 
who sounded off were Marlon 
Brando, Leonard Lyons, Cornelia 
Otis Skinner, Max Eastman and 
John Mason Brown. Leon Pearson, 
NBC’s “Critic at Large,” wove the 
whole thing together neatly. Stanza 
closed fittingly with a Hemingway 
| Statement to the Nobel ae i 

TOs. 


Pitt Telethon Hassle 
Had Nothing to Do With 
CPA Resignation: Kates 


Jerome B. Kates, the former 
Cerebral Palsy Assn. exec who was 
pinned with the blame for the 
failure of Gene and Fred Kelly 
to show at a Pittsburgh telethon, 
declared this week that he had 
never promised the Kellys for the 
stint—in fact had said they were 
unavailable—and that he had re- 
signed from CPA three days be- 
fore the Pittsburgh affair over 
“personal differences.” His resig- 
nation, he said, had nothing what- 
soever to do with the Pittsburgh 
hassle. 

According to Kates, he was ap- 
proached for talent for the WDTV 
one-hour YMCA fundraising show 
which aired in Pittsburgh Dec. 5 
by Joe Feldman, partner in the 
Dubin & Feldman agency and one- 
time Warner publicist. Kates told 
Feldman, who had come to N. Y., 
that he’d let him know who he 
could round up. He then called 
Fred Kelly, in Reading for a 
Junior League show, about the 
possibility of doing a CP telethon 
in Manchaster, N. H., but Kelly 
turned him down because of the 
Reading commitment. When he 
called Feldman a couple of days 
later, Kates says, he said he had 
tried to get Kelly but without suc- 
cess, that Kelly was unavailable. 
Gene Kelly never entered the pic- 
ture, Kates says, since he was in 
California all the time. 

What happened thereafter in 
Pittsburgh he doesn’t know, Kates 
says, except for reports in the 
newspapers that the Pitt dailies 
had carried big stories about the 
Kelly’s’ appearing on the telethon 
and of course their final non-ap- 
pearance. Why Feldman would 
have planted publicity about hav- 
ing the Kellys when he was told 
they were unavailable is what 
Kates can’t figure out, he says. 
As to Feldman’s charge that Kates 
had told them that the Kellys were 
booked for a telethon the preced- 
ing wekend in Baltimore, Kates 
says they were never booked in 
Baltimore and there was no pub- 
licity about an avpearance by them 
in Balto. Regarding a final charge 
that he had falsely promised Bert 
Parks for the Balto stint, Kates 
says he called WAAM-TV general 
manager Ken Carter on Nov. 26 
to inform him that Parks couldn’t 
make it. 

Kates, who formerly worked for 
Hal Roach Jr., Herb Moss Produc- 
tions and KRLD-TV in Dallas, 
joined CPA nine months ago as 
telethon coordinator and national 
talent coordinator. He resigned 
on Dec. 2, three days before the 
Pitt telethon but after he had 
sopken to Feldman. Kates says 
the resignation was over a _ per- 
sonality clash, and adds that he 
expects to rejoin CPA as soon as 
the differences are resolved, 








Tacoma — Maurice Dallimore, 
|formerly with NBC in New York 
|has been named production man- 
j}ager of KTVW here. Dallimore 
| was a writer and director of Brit- 
}ish motion pictures before World 
War II and was active on the Lon- 
don stage and as a radio producer. 
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From the Production Centres 





IN NEW YORK CITY... 


Jeanne L. Meyer handling radio-tv angles of Heart Fund drive for 
the Win Nathanson office ... Anne Hummert (remember?) is still 
potent at Air Features despite its ownership by CBS, and her latest 
theory (actually a return emphasis) is that all daytime serials with 


femme central character ought to be written by a femme writer .., 
Donald H. McCollum elected a veepee of Schwerin Research Corp. 
in charge of-client relations . . . Starting Christmas Day morning 
(9:05 to 10) the “Rosa & Bill” show (Rosa Rio and Bill Yeoman) will 
air from their home in Shelton on Far Mill River via WELI, New 
Haven ... WRCA-plus-tv staffers and stars at Waldorf tonight (Wed.) 
for annual Xmas party. Bill Berns, the NBC stations’ news-special 
events director, to Boston for holidays ... Richard Essey, ex-Lever 
Bros., joins Grey Advertising as manager of office services . ... Mildred 
Fulton, until recently with Biow as head timebuyer on the Bulova 
account, moved over to McCann-Erickson for the same chore... . John 
Lee Herbert, formerly with McCall’s mag, joined the radio sales staff 
of George P. Hollingbery station rep outfit. 

Irwin Greenfield to WMGM as staff director . . . Perry Como pre- 
siding this afternoon (Wed.) on special Xmas stanza on behalf of 
Cardinal’s Campaign for Foster Homes. WLIB will air ... Bob Con- 
sidine grabbed off Mutual Benefit Health & Accident Assn. renewal 
on his Sunday quarter hour via Mutual as of Jan. 23... . Bill Snyder 
play-by-playing ‘‘Santa Claus Bowl” tot grid game on Mutual Dec. 29 
. . . Mutual audio coverage on the Bowl games actually kicks off on 
Sunday (26) with world pro championship twixt Detroit and Clevelana, 
with Earl Gillespie and Chris Schenkel doing gabbing. Gator Bowl 
five days later goes to Bob Wolff and Art Gleeson and New Year’s Day 
East-West Shrine game to Harry Wismer and Mel Venter .. . Bob 
Leder back from fortnight in Bermuda... Actress Grace Kelly and 
father and brother, Olympic champs John and Jack Kelly, guested on 
Harry Wismer’s “General Sports Time” show via Mutual last Sabbath 
(19) to plug fund-raising for ’56 Olympics . .. Bill Lang shooting local 
ski conditions on nightly capsule via WMGM .. . Gabber Bert Wayne 
ankled WNEW last week. Station also recently released d.j. Al Collins 
from contract so’s he could shift to WRCA. 


IN CHICAGO... 


Richard E. Hellyer, ex-Vogue-Wright, is WLS’ new manager of sales 
promotion, advertising and publicity ... Joseph Keene, James Isham 
and John Nagel awarded veepee chevrons at Needham, Louis & Brorby 
. .. Chi NBC sports and news spieler Nerm Barry and wife off to South 
America for a January hiatus. John Holtman pinchhits on his WMAQ 
morning news stint and Joe Wilson takes over his WMAQ-WNBQ sports 
shows ... WFMT airing series of 13 weekly Fine Arts Quartet Tuesday 
nights from Kimball Hall with Daily News music critic Irving Sablosky 
conducting the intermission show. Allied Radio is bankrolling ... 
WIND and the Chicago Church Federation combining forces on a 
“Christmas In Chicagoland” special airer Saturday afternoon (25)... 
Tom Mercein now supplying the chatter for WMAQ’s Saturday after- 
noon “House of Music” record roundelay ... David Winton added to 
the Needham, Louis & Brorby traffic department ... Standard Radio 
the past month has peddled its transcription library service and monthly 
Shorty-Tunes to 11 additional stations. 


IN WASHINGTON ... 


Esther Van Wagoner Tufty, capital editor for NBC’s “Home” show, 
currently in the Netherlands as an official guest of the Dutch govern- 
ment ... Enid Love, assistant director of School Broadcasting for 
BBC, back to her London desk after a four-month State Department 
sponsored tour of the U.S. for purpose of studying educational radio 
and tv inthis country ... Earl Minderman, onetime FCC exec and 
more recently on staff of the National Citizens Committee for Educa- 
tional TV, has been elected executive v.p. of the Greater Washington 
Educational Television Assn. ... Robert M. Adams leaving WRC-NBC 
to return to WTOP-CBS as new director of promotion for tv, replacing 
Cody Pfasntiehl, recently promoted station p.r. boss ... Mae McGarry 
replacing the vacationing Holly Wright as emcee of WRC’s daily 
“Terrace Room” airer from National Airport ... Local radio-tv stations 
vying with each other to spread Yule cheer amongst town’s needy ... 
Navy flying its famed Navy Band to New Orleans for the Sugar Bowl 
telecast and to originate the “Navy Hour” immediately preceding game. 


(IN SAN FRANCISCO .. . 


Dick Cook, hired as a temporary replacement for Herb Kennedy whe 
resigned from KSFO staff, starts a new three-hour morning disk jockey 
show on the station this week. Cook comes from WLWD, Dayton ... 
Chan Mueloy, a San Francisco State student, has been hired as Del 
Courtney’s assistant and has taken over Courtney’s KSFO disk jockey 
chores while the latter is on vacation. .. KPVR readying new offices 
in downtown San Francisco . . Cottonseed Clark’s Western show 
dropped by KOVR... KSFO is getting ready to move into its new 
quarters in the Fairmont Hotel ... A new travel show sponsored by 
Pacific Grayhound debuts on KNBC next week. Ira Blue will handle 
it and Beaumont & Holden is the agency for the M-F 5:40-5:45 p.m. 
nage . . Russ Coglin ill with laryngitis and KROW staff filling out 

is chores. 


IN DETROIT... 


WJR has requested FCC permission to change location of its pro- 
posed Flint transmitter site which would put station out of Detroit 
coverage area. This move is expected to quiet Flint complaints that 
WJR is merely seeking to build a fifth Detroit tv station, rather than 
serve Flint primarily ... Robert J. McKendrick, from WLOK-TV, Lima, 
O., is the new assistant program and production manager at WWJ-TV 
...Soupy Sales, WXYZ-TV comic, is auctioning himself off to attend 
a private party of the viewer who writes the best letter—in 25 words 
or less—why he’d like Soupy and his gang at the party... Ron Gilbert, 
formerly with a life insurance company, has joined the WWJ-TV sales 
staff. 


IN MINNEAPOLIS ... 


WTCN-TV personality Jack Thayer, whose programs include a chile 
dren’s show, held his first annual toy dance at Prom Ballroom to 
accumulate toys for underprivileged children. Admission was by toy 

. . Black Hills Broadcasting Co. authorized to operate a tv station 
at Rapid City, S.D. ... Minneapolis established as a permanent link 
in coast to coast Boxoffice TV Network ... Produced by U. of Minne- 
sota radio station KUOM workshop, WCCO-TV’s new children’s show, 
boasting original idea, has Betty Girling, Minnesota School of Air 
director, stepping out of stagewagon to tell 15-minute stories about 
pirates, trolls, snowflakes and dragons, etc. ... WTCN-TV and WMIN- 
TV jointly offering the series of 13 ‘Amazing Tales of Hans Christian 
Andersen” series filmed in Denmark . . . U. of Minnesota Quiz Bowl 
team won seventh consecutive victory in NBC network radio college 
contest show with cash scholarships going to winning school. Last 


year it won eight in a row, a record not since equalled but now being 
(Continued on page 34) 
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. wasn’t a chance that any- senting bits and pieces from such 
There W missed placing | books as Rudyard Kipling’s “How 
iast Saturday (18) night | The Whale Got His Throat;” Ruth 


body could have 


the face 


when Look mag paraded 13 wine | Krauss’ 
ners before the camera to receive | Be Me”; Dr. Suess’ “Horton Hears 
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“Yll Be You and You'll 





Jaurel's as video’s best in 54. And; a Who,” and a new Robert L. |! 


it the 
miss the name 
Allen's intros, 
therwise 
sie a0 of the winners stepped out 
of character on the NBC-TV stan- 
za, bankroiled by Toni in lieu of 
its regular week-to-weeker ‘Place 
the Face.” 

Carry Moore (best emcee) 
the pic.ure of charm and modesty; 
Fd Sullivan (best variety) was 
humble; Groucho Marx (best quiz) 
backdropped by “You Bet 


after one of Steve 
identification 


was ‘Yo 
Your Life” props and didn’t miss 
a yok: Jack Webb (best director), 


who, aleng with Marx and Gobel, 
was filmed making his acceptance 


from the Coast, did a montonic 
thankyou in shirtsleeves; Helen 
Hayes (accepting best dramatic 


show for “U.S. Steel Hour’) bowed 
her head and rendered in tremolo; 
Ceorge Gobel was George Gobel; 
Dr. Frances Horwich (best juve 


casing, “Ding Dong School’) spoke | 
word), | 


siowly, enunciating each ; 
but the capper on the evening was 
Edward R. Murrow’s cigaret smoke; 
the same gentle spiral to be seen 


viewer just happened to Stevenson biog. 


; 
| 


Was ease and seemed very much like 
aided because not a SiN- | the ordinary 


| children. Miss Tandy in particular- 


i 
} 
j 


was ! 


| 
i 
i 
| 
} 
| 
} 


} 
} 


| was 


{ 
t 


on “See It Now” could be seen 
then. There were others. Win 
Eliot (for Gillette “Cavalcade,” | 


best sports show); John Cameron 


| ail 


Swayze (best news program); Fred | 
Coe (top producer), who was, inci- | 
dentally, the least known face on } 
the half-hour show; Alistair Cooke } 


(educational tops was “Omnibus’’) 
being his typical literate humorist, 
and Bishop Sheen (best religioso 
show). who closed out the night as 
number 13 with some cuties, in- 
cluding a how to his four writers, 
Matthew, Mark, Luke and John. 
Program wasn’t strictly entertain- 
ment. but the big names in big 
numbers (13 being a lot for 30 
minutes) gave the show a specola 
flavor. Allen, an NBC _hireling, 
and others 
plugs freely. 
contained in 


Most 
just the appearance 
ef Murrow (who rejected a pre- 
vious NBC Overseas Press 
show) and the CBS “eye” cufflinks 
belonging to Moore. However, 
rather than have people think that 
Gobel was plugging Toni 
appearance, his own NBC sponsor, 
Dial (with same kind of products 
as Toni), demanded the only “here 
through the courtesy of” plug in 
during the whole night. As for 
maestro Harry Sosnik, he could 
have created another “Let Me Go 
Lover” with that embarrassing 
four-minute stretch the orchestra 
was left with because of the show’s 
mistiming. Art. 





Leave it to CBS-TV’s “Omnibus” 


show to come up with a Christmas | lotsa savvy. 


presentation that’s both different 
and mature. Last Sunday’s (19) 
program not on!y caught the spirit 
of the season, but also offered en- 
tertainment of a very special and 
very appealing sort, the likes of 


exchanged network | 
obvious were | 


Club | 


at {a couple of bigtime agents show 
by his | 


1 
| 
' 


|! about equal effectiveness. The big 


which one isn’t likely to find else-. 


where on the air. 
Show divided up into three 
parts, each distinctive and done 


in excellent taste. Starter, a ‘‘live” 
telecast originating from The 
Cloisters, N. Y., was a staging by 


; LaRosa winding the package in a 
| Christmastime 
| paired up front on 


Elliot Silverstein of the 15th cen- | 


tury mystery play, 


“The Second | after a production number on the 


Shepherd’s Play,” which in those | 


days was presented on the streets | 


On Saint’s days. 
This was followed by a wholly 


ithe hour Miss Page let go niftly 
ion 
| that, 


delightful reading of children’s 
Stories by the stage team of Hume | 
Cronyn and Jessica Tandy. Yule- 
tide show ended on a fitting mu- 
Sical note, with the Vienna Boys 
Choir offering Christmas carols; | 


against mediéval background of 
the Cloisters museum. 

Since tv these days isn’t exactly 
&iven to experimentation program- 
wise, the performance of “The 
Second Shepherd's Play” was a 


welcome departure, fascinating as | 


much for its educational values 
as for the version of the Three 
Shepherds it presented. Adapted 
by John Gassman. it was capably 
acted out by Wood Romoff, Bram- 
Well Fletcher, Earl Montgomery, 
W right King, Adnia Rice and Mar- 
ni Nixon. Romoff in the role of 
thieving rascal was particularly 
eilective. How oddly this medieval 
British version of the long-familiar 


tale contrasted with the same story 
told in “Amahl and the Night 
isitors” which went on on the 
: mpeting Channei 4 at the same 
ime 
_the children’s book readings of 
Cronyn and Miss Tandy (husband 
and wife in real life), with their 
two children as listeners, were a 
pure delight both in their sim- 
Plicity and their execution. They 


ailternated j 





n their readings, pre-| 


'the Town” deployed its load of 


lis the main intention. There were, 


j 
| 


| 


The Cronyns were completely at 


t inary parent coup’e read- | 
ing their favorite stories to their 


ly is a charmer who can tell a} 
story like nobody’s business. One | 
wishes they'd do this more often | 
on tv! 

The world-famous Vienna Boys | 
Choir was given a proper setting 
for its c'ear-voiced carol singing, 
the Cloisters providing a dark and 
beautiful background for their mu- 
sic. Whether the boys marched 
in procession down the corridor | 
or assembled in one of the cham- | 
bers of the museum which was put 
tegether from a number of old 
French monestary relics, the music 
aiways equally lovely. The 
lighting, with the singers holding 
candles part of the time, was par- 
ticularly effective. 

After all the repeats of Dicken’s 
“Scrooge” story and various other 





Christmas staples, this offbeat 
“Omnibus” show was a real treat. 
Alistair Cooke did the introduc- 


tions with his usual suave skill. 
Seymour Robbie directed, the over- 
supervision being under the 
Ford Foundation’s TV-Radio Work- 
shop's Robert Saudek, Hift. 





A sincere, unpretentious yarn 
about jazz musicians provided a 
solid foundation to the ‘‘Armstrong | 
Circle” show on NBC-TV last 
Tuesday night (14). Titled “Hit A | 
Blue Note,” the script neatly fell 
into the half-hour format with a 
natural blend of drama and Qixie- | 
land music, as supplied by a first- | 
rate combo headed by Conrad 
Janis. 

Plot involved a has-been trumpe- 
ter, who cares for nothing except 
being the No. 1 man, and his ever- | 
loving and ever-suffering — girl | 
friend who gets him a combo spot | 
in the club where she sings. The | 
trumpeter not only goofs his own 
chances but messes up a potential 
big break for the songstress when 


up in the nitery. At the windup, 
the trumpeter sees the light and 
promises to reform by playing in 
time with the rest of the boys. 
Performances were excellent, 
not least being the offstage horn 
blowing by Charlie Shavers for the 


role of the trumpeter. Latter was 
played convincingly by Walter 
Matthau with Carol Bruce also 


turning in an intense portrayal of 
a gal carrying a torch. Janis, be- 
sides fronting the jazz combo, also 
handles his straight lines with 
Herm. 


its near-to-Xmas show on 
(19) CBS-TV’s “Toast of 


For 
Sunday 


talent between live and film, with 


marquee noise on the live side 
was via Patti Page and Julius La- 
Rosa, both in duetting and solo 
roles (on and off ice skates), with 


hymn. They were 
“Winter Won- 
derland” and another Yule tune 
the Ed Sullivan show’s 


and toward the end of 


ice by 
grouping, 


“Let Me Go, Lover.” Before 
there was a plug for Mer- 
cury (the car), and after Page’s 
“Lover” workover, a commercial 
for Lincoln, which made this area | 


of the stanza a bit topheavy on 
the blurb values. ; 
A good deal of the _ publicly- 


slanted bally was pegged around 
a filmed comedy scene with some 
of the stars of the Stanley Kramer- 
produced “Not As a Stranger,” 
based on the bestseller. Various 
vignettes rounded up Olivia De 
Havilland, Robert Mitchum, Frank 
Sinatra, Gloria Grahame and 
Charles Bickford, with Sullivan 
capering with a few of them. (He 
also arranged one of those non- 
spontaneous ad libs under which 
the “Stranger” cast presented him 
with a gift for his grandson.) _ 

The Hollywood sequences, di- 
rected by Kramer, were undoubt- 
edly a big plug for the film, which 


of course, Oscar values in the 
threesome of De Havilland-Sinat- 
ra-Grahame; fourth Acad Award 
winner in “Stranger” is Broderick | 
Crawford, not seen in the comedy 
akes. 

wer cast of kids romped off with 
the show's honors Led by de- 
lightful Portland, daughter of the 
James Masons (Pamela Kellino), 

(Continued on page 40) 





; having 
| classic 


| not 


/pening; in web radio, it’s happened | ;. having its greatest pocketbook 


AMAHL AND THE NIGHT 
VISITORS 

(Hallmark Hall of Fame) 

With Bill McIver, Rosemary Kuhl- | 
mann, Andrew McKinley, Wil-| 
liam Aiken, Leon Lishner, Fran- | 


cis Monachino, John Butler, | 
Felisa Conde, Glen Tetley, } 
others; Symphony. of the Air, 


(Themes Schippers, conductor) 
Producer: Samuel Choizinoff 
Stager: Gian Carlo Menoitti 
Direcior: Kirk Browning 
60.Mins., Sun. (19), 5 p.m. 
HALLMARK CARDS 
NBC-TV, from N. Y. 

(Foote, Cone & Belding) 

Gian Carlo Menoiti’s “Amahl | 
and the Night Visitors,” which} 
achieved the enviable position of 


become a modern opera) 
almost immediate-y after 
its premiere performance in 1951, | 
has done well at the hands of NBC- | 
TV, for whom it was initially writ- 
ten. As a “television’’ opera—in 
that it was commissioned and 
staged for tv by Menotti—it’s re- 
ceived sensitive and_ respectful 
treatment in its five performances 
by the net. Sunday’s (19) “Hall-! 
mark of Fame” rendition was no 
exception to the rule set over the 
past three years by the web. 

Perhaps the most 
facet of the opera, apart from its); 
seasonal theme, is its allover; 
warmth, and the entire NBC Opera 
staff, from producer Samuel Chot- 
zino‘{f on down to the lowliest 
member of the chorus of shep- 
herds, retained this warmth in a 
flawless presentation. The human 
traits of the three kings, the comic 
awkwardness of the shepherds, the 
agony of the mother, al! give it a! 
universality far beyond the Christ- 
mas theme. And with all due rev- 
erence for the story, it was the 
stressing of these very human 
feelings that gave the opera its 
spirit and movement. 

Bill McIver, essaying the role of 
Amahl for the third time, turned 
in a masterful performance in both 
the vocal and thesping depart- 
ments. Youngster’s voice has those 
clear-as-a-bell choirboy tones that 
endowed his performance with the | 


appealing | 


purity that the role calls for, and} 
his acting was no less effective. 
Rosemary Kuhlman, ancther 
veteran of the opera, was equally 
effective in quite an opposite di- 
rection as the mother. Her voice 
had the sense of hardness that re- 
flects the character of the loving 
mother faced with the realities of 
poverty. As the most comicly 
human of the three kings. Andrew 
McKimley’s stint was full of hu-| 
mor, while William Aiken andj; 
Lecn Lishner as the other two 
visitors lent the proper sense of 
pomp. Francis Monachino’s page 
was well enacted and sung, and 
the dancing trio of John Butler, 
Felisa Conde and Glen Tetley did 
an excellent job of executing But- 
ler’s comic choreography. 

Ensemble singing of the three 
kings was highly melodic, as was 
the choral work of the shepherds. 
Symphony of the Air, under 
Thomas Schippers’ baton, backed 
the opera beautifully, although 
audio director George Voutsas 
might have kept the more climatic 
segments of the accompaniment 
down so that the voices weren’t 
drowned out quite so often. Eu- 
gene Berman’s sets were intimate, 
yet realistic, and his costumes 
were in the spirit-of the story. 
Topping the long but not-to-be- 
neglected list of credits was Kirk 
Browning’s deft and fluid direc- 
tion. 

Hallmark filled in the last 10 
minutes of its hour with a pleas- 
ant medley of Christmas carols 
performed very ably by the 
Columbus Boychoir of Princeton, | 
under Herbert Huffman’s direc- 
tion. Chan, 


‘American Forum’ Goes 
‘Tradey’ in Kickaround 


Of TV & Radio’s Future 


It wasn’t by popular demand 
that Theodore Granik’s “‘American | 
Forum” played around with ‘‘What 
Is the Future of Radio and TV” on 
NBC-TV Sunday (19). It’s too late 
now, but the title should have been 
“The Future of Radio in Relation 
to TV”; the sound medium couldn’t 
have been equated with its visual 
counterpart in the way the ques- 
tion was put, considering that AM’s 
future is, as they say, behind it, 
at least in the multiple network 
form under which it became one of 
the great communicators of our; 
time; whereas video’s future 1s} 
happening every day on a larger if | 
necessarily more qualitative | 








scale, 
The point is that in tv it’s hap-| 


long since. But with four: promi- | 
nents on the panel there was bound | 
to be a lot of interest engendered, | 
perhaps more so from the trade 
(Continued on page 36) 
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| Upon 


| reciprocation 


Dancers and 


MARTIN & LEWIS 
(“Colgate Comedy Hour’’) 


Producer-Director: Ernest D. 
Giucksman 
Writers: 


Artie Phillips, Harry 
Crane . 
60 Mins., Sun., 8 p.m. 
SOLGATE-PALMOLIVE 
NBC-TV, from Hollywood 

(Ted Bates) 

Dean Martin & Jerry Lewis, do- 
ing their first tv show this season; 
have undoubtedly put on more 


have been out of practice for this 
season’s inaugural on the Colgate 
“Comedy Hour” Sunday (19), 
NBC-TV. The duo relied on ma- 


, terial rather than themselves, and 


the writing unfortunately 
based en cliches. 

However, the major gag of their 
show worked out well since it was 
leave the viewers 
flabbergasted. The guest, widely 
advertised as Phil Abrams, hap- 
pened to be. Jack Benny. 
clearing his_ throat, 
was congratulated on his ster- 
ling performance and that was the 


was 


‘end of his guestshot, except for 


the farewell at the end. It was a 
for a 


did a walkon for Benny. 


The material seemed to have 
had some hard usage in many show 
biz fields. The cafe sketch and the 


| bit in which the Dean Martins se- 
lect an orphan, (Lewis) for adop- | 
tion had a familiar design. There’s | 


something basically unfunny in an 
orphan submitting himself to a 
prospective parent that doesn’t 
lend itself completely to comedy 
treatment. 


The production elements such as | 


Castle Dancers’ interpretation of 
Swing Alley” and the excellent 
pacing imparted by Ernie Giucks- 


man were the plus factors on the | 


show. There were some moments 
when individual efforts seemed to 
rise above the material, but these 
were the exceptions. 

Dick Stabile’s Orch, the .Castle 
; a load of bit parts 
made this one of the larger casis 
around, Jose. 





LET’S TAKE SIDES 

With Waiter Kieran, Frank Coniff, 
Sloan Simpson, guests 

Producers: Gerry 
Baer 

30 Mins; Sun. 1 p.m. 


| WABC-TV, N.Y. 


As indicated by the title, “Let’s 
Take Sides” is a discussion show, 
A subject is introduced and then 
its pros and cons are bandied 
about by four panelists. Quartet is 


evenly split in the debate. Impact | 


of the program depends on the 
quality of the topics presented. 
However, splitting of show’s half- 
hour running time between two 
subjects permits only skimpy eval- 
uations by the debators and does 
little more than whet the viewer’s 
appetite when dealing with conse- 
quential matters. 


Initialer, Sunday (12) concerned | tasy. It was, for the most 


itself with the questions, 


he | 


similar type | 
‘deal a few weeks ago when M&L 





> 
| 


on | 
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| Associate Producer-Director: 
| stimulating programs. They might+ 


| that 


BABES IN TOYLAND 
With Dave Garroway, Dennis Day, 
Jane Piper, Jack E. Leonard, 
Karin Wolfe, Edward Brian, Jo 
Sullivan, Wally Cox, Bil and 
Cora Baird, Bambi Linn, Rod 
Alexander, A. Robbins Jr., 
Charlie Cairoli and Paul, Charies 
Sanford Orch 
Producer-Director: Max Liebman 
Adaptation: Wiliam Friedberg, 
Fred Saidy, Neal Simon, Will 
Glickman, William Jacobson - 
Bi 


Hobin 
90 Mins., Sat., 9 p.m. 
OLDSMOBILE 
NBC-TY, from New York (color) 

(D. P. Brother) 

What a natural this Max Lieb- 
man production of Victor Herbert’s 
“Babes In Toyland’ would have 
becn for Christmas Day! Especially 
in its dressed-up rainbow reincar- 
nation which found the NBC-RCA 
compatible color impresarios put- 
ting their best tint foot forward 
in fashioning a _ brilliantly-toned 
holiday spectacle. 


“+ do what you will with “Babes 
In T 


oyland,” it’s still a kid show, 
its whole appeal directed toward 
a moppet mentality. To pass it off 


{for adult-slanted entertainment as 


a 9 to 10:30 p.m. presentation long 
afier the kiddies are tucked in, 
is something else again. Despite 
iis pretentions toward the spec- 
tacular—-and it’s obvious that pain- 
staking care and lots of coin went 
into this tv adaptation—90 minutes 
of sugar-coated kid fantasy can tax 
even the most patient and charit- 
able of the Yuletide-infected adult 
viewer. 

There were parts of “Toyland” 
were stunningly executed, 
notably those which featured the 
Bil and Cora Baird marionettes. 
Indeed, the live performers had a 
hard time keeping up wiih the 
Baird-manipulated performers and, 
for the most part, the “live’’ con- 
tributions came off second best. 
With the exception of Jack E. 
Leonard, who managed to vest his 
role of the villainous Silas Barna- 
by, a “man of diabolical achicve- 
ments and the inventor of castor 
with an unscripted humor 
and sly comicalities (the guy was 
itching to break out as Jack E. 
Leonard); or again in the too brief 
Wa'ly Cox episodes as the toy- 
maker, it remained for the Baird 
marionettes to endow “Toyland” 


| with its most perfect moments. The 
Gross-Norman | 


inventiveness with which the 
Bairds manipulated various species 
of the animal kingdom, notably an 
ostrich, the cats, the lambs and 
the rabbits; or again their trio 
of ballet performers and the March 
of the Soldiers, provided some joy- 
ful moments, for they were noth- 
ing short of sheer artistry. 

A beautifully executed turn by 
Bambi Linn and Rod Alexander 
and the insertion of some standard 
acts, such as A. Robbins Jr.’s long 
familiar and still delightful clown- 
ing, and the musicology of Char:.es 


| Cairoli and Paul, were on the plus 


side to help alleviate some other- 
wise distressing moments in pro- 
jecting the “book” aspects of fan- 
part, 


“Are | pretty rough going for Dennis Day 


Bachelors Happier Than Married! 42d Jo Sullivan as the love in- 


Men?” and “Is President 


Eisen- | terest; 


or for Karin Wolfe and 


hower a Strong President?” The | Edward Brian as the two kids lost 
Eisenhower discussion was meaty | in the forest; and particularly for 


enough to carry the whole show, 
with guesters New Jersey’s Gov. 
Robert Meyner taking a negative 
view and U.S. Sen. Prescott Bush 
(Rep., Connecticut) an affirmative 
stand. Show’s regular panelists, 
N.Y. Journal-American scribe Frank 
Conniff, and Sloan Simpson sided 
with Gov. Meyner and Sen. Bush. 
respectively. 

The less exciting problem of the 
emotional state of bachelors had 
Gypsy Rose Lee and author-play- 
wright Max Shulman voicing their 
opinions. Miss Lee, in a lowcut 
gown, was against bachelorhood, 
while Shulman, a married man, 
was on the opposing team. Part- 
nered with him was Miss Simpson, 
while Conniff joined forces with 
Miss Lee. j 

Walter Kieran, filling in for 
moderator Bob Considine, also of 
the Journal-American, did an okay 
job. Camerawork at the start of 
show was a little sloppy, with lens- 
men failing to focus on Miss Simp- 
son when she was introed by 
Kieran. Jess. 


NBC’s Big D.C. Year 


Washington, Dec. 21. 

Stations WRC and WRC-TV, the 
NBC o&o outlets in Washington, 
are having their biggest financial 
year in 1954, according to NBC 
veepee Carleton Smith, general 
manager of the outlets. The tv sta- 
tion, which went on the air in 1947, 





year, its local and national spot 
time being up 28% over 1953. 

Time sales on the radio station 
are the best since 1948, 





| tion, 


| the 


Jave Garroway in his thankless 
role of Santa Claus reciting the 
“Toyland” fantasy to a lost kid 


Rod Alexander’s choreography, 
Paul de Pont’s costumes and 


Charles Sanford’s music were .eye 
and ear appealing. But overall this 
“Toyland” was lacking in imagina- 
either in use of cameras or 
in executing a novel or different 
projection of the Mother Goose 
classics. It rated the tag of 
tacular only from the standpoint 
of lavish expenditures and size of 
production. Rose. 


spec- 


STOP THE EXPERTS 

With Jim McKay, Bill 
guests 

Producer: McKay 

Director: Frank Moriarty 


Hickey, 


115 Mins.: Sat., 4:45 p.m. 





WCBS-TY, N. Y. 
“Stop the Experts” should score 
a comfortable batting average in 


attracting a sports-minded audi- 


ence. It’s an intormative 15-min- 
ute show covering all aspects of 
athletics. Program doesn’t have 


any particular visual merit as it’s 
solely a question and answer ses- 
sion. As show's moderator, Jim 
McKay did a smooth job on initial- 
er, Saturday (18), while permanent 
panelist Bill Hickey and guester 
Tom Meany, sports editor of Col- 
lier’s mag, demonstrated an au- 
thoritative knowledge of.-the sports 
field. 

Hickey, incidentally, has his own 
WCBS-TV show as commentator 
on “Sports of the Night,” while 
McKay is also sportscaster for sta- 
tion’s “Six O’Clock Report.” Ralph 
Kiner, of the Cleveland Indians, 
scheduled to guest with Meany had 
to cancel out. Questions used on 

(Continued on page 36) 





82 





VARIETY Wednesday, December 22, 1954 








eee 


—— 








Ae ata 








MORE homes. More families. More people. No matter how you figure it, NBC 
Television delivers more, and keeps on delivering. 

MORE homes for nighttime sponsors—an average of 803,000 more homes per 
program than the second network since the middle of September, when the most 
competitive programming in TV’s history began. That’s almost equivalent to 
all the homes in Connecticut and Rhode Island, and it’s extra! 

MORE programs in the “Top Ten.” In the first four Nielsen Reports this fall, 
NBC twice hit six out of ten, and twice made it seven out of ten. It’s seven out 
of ten in the latest Nielsen pocket-piece, and every one of them reached more 
than 11,000,000 homes; the details are listed on the opposite page. 

MORE sets tuned to NBC Spectaculars, and the dynamic program leadership 


that they represent. The latest Nielsen*report shows still another of these 


90-minute color super-shows in the top ten: the sixth to make a top-ten- 





























\t 


























Wednesday, December 22, 1954 LARIETY 





sized audience out of the seven so far rated. And the seventh barely missed. 
MORE; homes for the time-tested programs, too. It’s seven ee eon since 
Milton Berle took command of Tuesday night for NBC. He still holds it, and as 
the listing shows, he’s attracting greater audiences than ever before. 

MORE. That’s the story of NBC programming. More homes. More families. 


More people. And naturally, more values for advertisers. 


NBC’s 7 out of 10 EXCITING THINGS ARE HAPPENING ON 


FROM THE LATEST NIELSEN REPORT* 


No. of Homes 
Program Reached 


DRAGNET 13,998,000 

YOU BET YOUR LIFE — 13,221,000. 
BUICK-BERLE 12,463,000 

MAX LIEBMAN SPECTACULAR _ 11,711,000 
STEVE ALLEN SHOW 11,581,000 

THIS IS YOUR LIFE (WK. 2) 11,549,000 
FORD THEATRE 11,001,000 


TELEVISION 
A SERVICE OF @q) 


DATA VERIFIED BY A. C. NIELSEN COMPANY 
(SEPT. REPORT #2, 1954—*NOVEMBER REPORT #1) 
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Inside Stuff—Radio-TV 


Politicos’ demand for equal air time can work in reverse. 
with Edgar Bergen. Bergen had been having quite a time of it getting 
Republican bigwigs to appear on his CBS Radio show, The only 
politicians out of Washington represented on the stanza have been 
Democrats—Governor-elect Averell Harriman of New York and Sena- 
tors Gore and Jackson. 

The ventro, in a telegram to Presidential assistant Sherman Adams 
and GOP national chairman Leonard Hall, brought up the question 
of the Republicans’ “lackadaisical” attitude while needling them about 
the representation from the Demos. 

It worked. Adams himself and Jim Hagerty, Ike’s press chief, plus | 
Bernard Shanley, the Presidential legal eagle, all expressed interest | 
in appearing on Bergen’s Sunday night show. 


It did | 








President Eisenhower did a commercial for CBS News at his press 
conference last week. Earlier in the week web correspondent Bill 
Shadel had reported on “World News Roundup” that the Administra- 
tion was planning a 100,000-man reduction in military strength and 
withdrawal of a Marine division from the Pacific area. CBS corre- 
spondent Daniel Schorr referred to the report and asked the President 
if he would explain the reason for the moves. President Eisenhower 
asked where this information had been reported. “On C8S, of course, 
sir,” replied Schorr. Ike joined in a roar of laughter wiih the news- | 
men and said he guessed he would have to accept that as authoritative, 
then proceeded to explain in detail his thinking on military problems. 

Gabe Pressman, WRCA (N.Y.) roving reporter, who then as a news- 
paperman was one of two Americans permitted to cover the Cardinal 
Mindszenty “trial’’ in Budapest five years ago, guested on Tex & Jinx 
McCrary’s afternoon show last week to discuss latest news on possible 
release of the prelate. Unusual intra-station “booking” may have 
been the start of a regular on-the-air parade by Pressman tied up with 
such timely events since Pressman’s erstwhile news beat (for the 
N.Y. World-Tetegram & Sun) tock him into a multitude of spots in 
the U. S. and elsewhere, although he’s now limited to Gotham. 


NBC Radio’s hourlong tribute on Sunday to Ernest Hemingway is 
part of the web’s ‘‘auralacular” specials blueprinted by program veepee 
Ted Cott. Among other biggies due for the biog treatment are Arturo 
Toscanini (planned for two hours), Gertrude Lawrence, Bernard Baruch, 
Jimmy Durante, Bob Hope, Frank Sinatra and John Golden. The 
specially slotted Sir Winston Churchill 80th birthday paean, “His 
Finest Hour,” is being albumized by the sponsor, Allis-Chalmers, and 
web has sold the latter the broadcast rights for New Zealand and 
Australia. 








Eleven stations have signed formal agreements and as of yesterday | 
(Tues.) eight others were on the verge of latching on to CBS-TV’s Ex- | 
tended Market Plan under which the web’s major shows are serviced | 
to small markets. Contracts were turned in last week in New York at a| 
CBS-hosted luncheon at the Waldorf-Astoria. The 11 pacis are from | 
WMSL-TV, Decatur, Ala.;: KGVO-TV, Missoula, Mont.; KVEC-TV, Sap | 
Luis Obispo, Cal.; KFXJ-TV, Grand Junction, Colo.; WINK-TV, Ft. 
Myers, Fla.; KLIX-TV, Twin Falls, Idaho; WFAM-TV, Lafayette, Ind.; 
KVOS-TV, Bellingham, Wash.; WDXI, Jackson, Tenn.; WBOC-TV, 
Salisbury, Md., and WGBI-TV, Columbus, Miss. 

With these in the bag and others expected momentarily, the web 
established a special sales unit for EMP, with Terence McGuirk as} 
sales manager in charge. McGuirk is a sales services specialist of the | 
network. 

Edward J. Noble, key stockholder in American Broadcasting-Para- 
mount Theatres and chairman of the corporation’s finance committee, 
has donated $5,000,000 to the Edward John Noble Foundation, an en- 
dowment fund which supports hospitals, education, charities and other 
philantropic activities. Gift follows by a year a $2,000,000 donation by 
Noble te the Foundation, which was organized in 1940. Noble said he! 
was making the gift as an individual effort in the hope that it ‘“wili 
encourage other businessmen to give as individuals to charitable causes 
or to foundations which strive to meet the constantly increasing needs 
of charities, of hospitals and of educational institutions.” 


“Peacock City” air credit on CBS’ ‘Studio One’ recently misspelled 
the author credit. It should have read Carey Wilber, not Wilbur. That 
disposes of any family resemblance or coincidence with the oldtime 
screen actor-writer-director Crane Wilbur who, by sheer happenstance, 
had spent some time in Phenix City, Alabama, the city which sees 
itself the original of the Wilber television script, as presented on 
“Studio One.” Wilber and CBS deny that this is true. Wilher lives 
and writes in Connecticut, has never visited the famed gambling burg 
of the South. 
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\of the press. 
| Rogers 
|! avoid 
| pitch 


;tion to promote tv, 


| Station 


Heatter’s SRO Status 


Gabriel Heatter strip via Mutual 
achieved an SRO status this week, 


| with the signing of two new bank- 


rollers. Bankers Life and Casualty 
Co. of Chicago will hereafter al- 


ternate on Tuesdays with Beltone | 


hearing aids. The other new biz 
comes from Olson Rug Co. in the 
lately sustaining Thursday anchor- 


| age. 


Bankers Life starts on Jan. 4 
and Olson on Jan. 6. Grant, 
Sct.weneck and Baker agency inked 
for the former and Mark Smith 
agency handled matters for Olson. 
Show is cross-the-board at 7:30 to 
7:45 p.m. 








Norman Cash 


Continued from page 26 








| tral organization working for their 


collective interest, thereby raising 
tv to the top revenue position 
among the media. 

55° of Goal Achieved 


Though it wasn’t until Cash got | 


the official ned that the TvB mem- 
bership campaign began, there was 
$213,000 in the till from unsolicited 
station memberships. That’s 55% 
of the $400,000 that Treyz expects 
as working capital in the org’s 
first year (Jan. to Jan.). He said 
that $400,060 was far less than he 
expected. He mentioned that there 
are 400 some odd tele stations 
now in operation, but he said that 
he deliberately avoided counting 
how many of them were actually 
members of TvB so far. Rogers, 
however, managed 
effect that none of the stations 
who had joined the _ short-lived 
TVAB, inspired by stations alone, 
had yet failed to come through as 
members of the new outfit. 

It was an afternoon when 
Rogers, Treyz and Cash all had 
their say, entirely for the benefit 
explained that TvB 
generalities, and 
local, spot or network tele- 
vision, according to the advertiser’s 
needs. 

Incidentally, in the naming of 
Cash to a top level TvB post, the 
industry is seeing a repetition of 
the radio-to-tv swing that began in 
1948 and continued strongly 
through 1951. Fact is that TvB, 
set up as an all-industry organiza- 
has recruited 
men from the ranks 
of network radio. (Treyz was for- 
merly director of ABC and Cash 
was its eastern sales chief.) 

What makes the present situa- 
tion stand out is the fact the tv 
owners and network rep- 
resentatives running TvB_ have 
reached into network radio for 
their new execs at a time when 
the latter medium is being counted 
out. Of course, they counted radio 
out back in the height of the AM- 
to-tvy trend, but then it was ac- 
cepted practice to change your me- 
dium. Now, it makes news, es- 
pecially when it’s in regard to 
video’s representative group. Cash, 
incidentally, came to ABC from 
WLW, and was just upped to east- 
ern program chief a couple of 
weeks” ago. ABC Radio veep 
Charles Ayres, commenting on the 
loss of two key men to TvB, 
wryly said, ‘“‘Paradoxical, isn’t it?” 


its two key 








“Claim Saholage 


Continued from page 26 


Television Artists continued to 
cross the picket line, AFTRA has 
asked the San Francisco Labor 
Council to sanction a strike at the 
station, and it is expected that 
AFTRA will also walk out momen- 
tarily. 

In a statement released shortly 
after the station was struck, gen- 
eral manager Philip G. Lasky 
charged that the station’s equip- 
ment had been “sabotaged in a 
manner unprecedented in the 30 
years of broadcasting history in 
the U. S.” In the 36 hours after 
the strike started, Lasky charged, 
such examples of sabotage as the 
following were found: fuses re- 
moved and dummies inserted in 
their place; equipment hidden; 
blueprints and instruction books 
hidden; syne generators knocked 
out by small bits of wire; audio 
circuits shorted; tubes removed; 
the optical system of film pro- 
jectors put out of alignment. 

To all the charges, Robert Leni- 
han, NABET representative, 
sued a categorical denial. 








an aside to the} 


In answer to a query, | 
will } 
actually | 


‘+. .. Harry Sylk, WPEN owner. 


is- | 
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From the Production Centres 
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| approached . .. Bee Baxter, KSTP-TV personality, one of winners of 
| McCall’s 1954 awards to outstanding women in radio and tv because 
| of her series, “Operation TLC,” produced in cooperation with U. of 
| Minnesota radio station KUOM and telling story of nursing profession 
in effort to enlist more women for it... After 19 years at WTCN, 
much of time as program director, Judy Bryson has resigned to join 
new KEYD-TV as assistant to program director Bob Fransen. The 
same video newcomer will have Jim McGovern, from KGTV, Des 
Moines, as promotion manager and news broadcaster. Prior to joining 
KGTV, he was WDGY radio news director here. 


IN BOSTON... 


WCRB, suburban indie, has been granted a nighttime license and 
is now on the air from 6:30 a.m. to 12:30 midnight. Station feature ; 
longhair platters ...In addition to his regular sportscasts, Leo Eagan, 
WBZ gabber, has taken over the newscasts formerly handled by Ken 
Mayer, who recently ankled the station ... Richard H. Gurley, Jr., 
formerly a salesman_ at WTAO-TV, has joined the WEETI sales staff 

. WBZ deejay Paul Knight who formerly conducted an all-night 
disk show, is now on staff with the platter show on automatic play .. , 
Disk “What is Christmas?”, scripted and etched by WTAO deejay 
Ed Penney, on Radex label, getting big play over local airwaves and 
shapes as one of most successful newcomers of the Christmas season 

. . Latest survey shows 1,339,424 tv sets installed in Hub coverage 
area, a jump of 15,643 sets over previous survey. 


IN DALLAS... 


Buddy Harris, dean of loca! deejays, quit record spinning at KGKO 
to become commercial manager there. Behind him are top stints with 
WRR, KLIF and KGEO here, and KFWB, Hollywood. With Harris’ 
promotion, station added d.j. staffers Ray MeFariand, Frank Bell, Art 
Magee and Charlie Boland ... Evangelist Billy Graham aired his ABC 
“Hour of Decision” from the First Baptist Church, where his mem- 
bership rests ... Audie Murphy, personaling here with the “Destry” 
film opening, guestarred on Gerry Johnson’s “Variety Fair” via KRLD- 
TV and on Gene Edwards’ KLIF platter show. Edwards retains his 
deejay slot after being promoted to program director at KLIF, sudé- 
ceeding Bill Stewart ... George Wilson, announcer-newscaster, now 
|; a WFAA staffer... Charles Clary, KRLD-TV announcer, moved into 
| the news department of KRLD and KRLD-TV. 


IN PHILADELPHIA 


Al Krivin, formerly of KYW, has joined sales staff of WPTZ... 
Director Cal Jones and Producer Dick McCutcheon boarded Venezuelan 
freighter below quarantine at Lewes, Del., to vidfilm ride un Delaware 
River and delivery of iron ore to Fairless Steel ... Hal Weodard is 
the commentator and Mark Olds the producer-writer on the new KYW 
three-hour Saturday matinee show ‘Hi Fi Festival” . David G. Steph- 
ens, musical director of WCAU, hag been elected to membership in 
| ASCAP. Stephens is a graduate of Curtis Institute and was a member 
of Stokowski’s All-American Youth Orchestra ... Max Leon, president 
of WDAS, has received authorization from the FCC to increase his 
station’s power to 1,000 watts ... Jim Leaming, WIP sports director, 
has been elected president of the Philadelphia Basketball Writers Assn. 
was awarded the annual Mastbaum 
award for outstanding community service, by the Jules E. Mastbaum 
Lodge, B'nai B’rith . . . Del Parks, former WPEN broadcaster, is doing 
a late evening show for WPWA, Chester, Pa., originating from a 
Chester night club. 


IN CLEVELAND 


WSRS Executive Director Norman Bergholm 
Christmas” (RCA) and Rosemary Clooney’s ‘“‘Mambo Italiano” saying 
first leaves bad Xmas taste, latter as being slanderous to race . : 
WGAR’s Jack Dooley, out for four months because of gunshot wounds, 
now newscasting 5 p.m. daily stint ... Lloyd Yoder and Bill Davidson 
back from NBC managers’ New York convention... Wayne Vaughn 
shifting from WXEL to WEWS sales ... Tom Slater named radio-tv 
director for Fuller, Smith, Ross ... WXEL engineers and projectionists 
picked CIO as reps ... Johnny Andrews adding late aft-early-eve 
stint as Bill Mayer relaxes . . . Irvin and Co., decorators, pacted con- 
cert pianist Arthur Loesser as narrator, Karl Bates, announcer, in houre 
long Sunday 3 p.m. disk stint ... Karnan Wright, ex-NHK, Tokyo, is 
nightly WSRS organist-announcer. 


IN PITTSBURGH 


Wanda Saylor quitting as leader of EZC Ranch Gals on WDTV next 
week to join her husband, Leo Heisei, in St. Petersburg, Fla., where 
he’s an engineer at WSUN-TV. They've already bought a home and 
equipped it with a nursery; the baby’s due the end of January... 
Dottie Talbot, formerly Jean Connelly’s assistant and stand-in on Chan- 
nel 2, picked to replace Elaine Beverly during latter’s maternity leave 
of absence on daily “Meet Your Neighbor” program. Miss Beverly 
co-stars on it with her husband, Joe Mann ... George Kleeb, trans- 
mitter supervisor at KQV, just chalked off 13 years of service with 
the station . . . Noel Mills, wife of Tommy Riggs, WCAE nighttime 
platter spinner, doing a lot of tv pinch-hitting work on WDTV 
Eddie Brennan, ex-Post-Gazette reporter, has left the Harry Kodinsky 
office to go with public relations department of the Ketchum-McLeod- 
Grove agency 


‘Kukla’ 


Continued from page 24 


tv-shy bankrollers. North Amer- 
ican Insurance Co. will bankroll in 
Los Angeles and San Francisco, 
with another insurance outfit, Wylie 
B. Marshall Co., sponsoring in 
Manchester. In York, show will be 
cosponsored by the local Chamber 
of Commerce and the Manufac- 
turers Assn. National Bank of De- 
catur is sponsoring, while in Wichi- 
ta it will be the Southwest Federal 
Savings & Loan Co. as cosponsor. William Morris Agency 
Lord & Taylor department store 
sponsors in Hartford, while the 
Stone Dept. Store bankrolls in ; = 

Wheeling. In Washington, D. C., 
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director, replacing Bill 
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—_—_—_———— TT ing follows “Omnibus” pattern, 
oo « with may vind introducing each “— 
segment. Opener on Giuseppi Ver- 
Television Reviews di “an essay for television” had Television Chatter 
narration of w.k. biographical facts 
— Continued from page 31 done by Facenda to stills showing 








program are sent in by viewers, 
with contributeurs receiving cutfo 
tix if their queries stump the 
panelists. 

Preem show included questions 
On baseball, football, basketball, 
poetry relative to sports and topi- 
cal news. Answers to queries were 
generally elaborate and interest- 





ing. Jess. 
ROAD OF LIFE __ 
With Don McLaughlin, Virginia 


Dwyer, Barbara Becker, Harry | 
Holcombe, Bill Lipton, Eliza>eth | 
Lawrence, Michael Kane, ElIs- 
peth Eric, Hollis Irving; nar- 
ra‘or, Nelson Case 
Producer: John Egan 
Director: Walter Gorman 
Writer: Charies Gussman 
15 Mins.; Mon.-thru-Fri., 1:15 p.m. | 
PROCTER & GAMBLE 
CBS-TV, from N.Y. 
(Compton) 
“Road of Life” is Procter & 
Gamble’s latest entry in daytime | 
“serialities.” A 17-year radio weep- | 
er, it continues in its aural groove 
on CBS at 1 o’clock. Since the vid- | 
version is s!otted 15 minutes later, | 
a constant follower of the ups ’n’| 
downs of this particular “Life’’ is 
afforded a daily double merely by 
segueing from the sound to the 
sight knob on a radio-tv receiver. | 
Lacking a combination set, the| 
householder need only walk over| 
to the video receiver to achieve | 
her objective. (Presumably it’s 
“her,” according to the age-old sta- 
tistics). 
That the broadcasting duality | 
may cause confusion as to episodes 
(etc.) on a given day is probably 
of no particular consequence. It is 
legendary that a hausfrau has that 
particular mental agility which en- 
ables her to put a dozen disaster 
operas into a mental sorting ma- 
chine and follow each chapter of 
each series each day with a com-| 
prehension that could easily con-| 
found the best of psychiatrists with | 
a predilection for the whys and| 
wherefores and the what-goes of | 
daytime draymas. 
No reviewer should be obliged | 
to entrap himself by appraising the | 
story and performance values of a 
daytime serial. Neither should 
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“Road of Life’ be made a patsy. 
It’s sufficient to restate what is 
held to be a great truth: that if 
the captive-at-home didn’t want 
these programs, they wouldn’t have 
sponsors. This does not suggest 
that “Road of Life” is either good 
or bad. Smart poker players know 
when to pass. : 
Show replaces “The Seeking 
Heart” for P & G. Trau. 


| PEE WEE KING SHOW 


Director: McKinley 

99 Mins.; Sat., 10 p.m. 

NATIONAL CLOTHING; GRAND 
CENTRAL MOTORS 


| WBBM-TY, Chicago 


With WLS’ “National Barn 
Dance” a Windy City Saturday 
night radio fixture for more than 
two decades, there’s no reason to 
assume a Saturday night tv hoe- 
down won’t stir up some interest 
among the country and western cli- 
entele. Alfalfa entry has a big 
c&w name in Pee Wee King and 
his versatile gang of sidemen and 


'an apparently lavish guest budget. 


Initial show (18) left a big ques- 
tion unanswered. That’s whether 
King’s regular gang and the as- 


| sorted guests can keep the hayloft 


jumping over the 90-minute 


stretch. 


the two amateur square dance sets, | 


and a couple of throwaway pro 
guest stints, the affair seemed 
about 30 minutes too long for all 
but the most avid barn dance 
patronage. : 
King showed he’s no novice at 
this sort of thing, hosting the pro- 
ceedings with the proper flair of 
geniality without overdoing the 
drawls. He fronts a hep bunch of 
instrumentalists who stepped for- 
‘ward to join him in such King 
trademarks as “Slow Poke” and 
“Tennessee Waltz’ for the eve- 
ning’s best moments. Name visi- 
tor this time was Lauri Anders, the 
“T Like the Wide Open Spaces” gal, 
who bounched through “Sure Fire 
Kisses” and “Mr. Sandman” in 
lukewarm fashion. The Davis Sis- 
ters vocal due, 
brace of ditties 
effect. 
Frank MacCormick spieled the 
overlong National Clothing pitches 
on the first hour and Bruce Rob- 
erts worked the Grand Central 
Motors blurbs. Dave. 


for unexciting 





MONTAGE 
Producer: WCAU-TV Experimental 

Theatre 
Director: James Lindemuth 
30 Mins., Sun. (19) 3 p.m. 
WCAU-TY, Phila. 

Charles Vanda, v.p. in charge 
of television at the WCAU stations, 
turned over a half-hour of Sunday 
matinee time to the newly-or- 
ganized Experimental Theatre, to 
showcase new ideas and techniques 
of the “young men” on the staff. 
“Montage” is their first effort. Al- 
though it turned up nothing avant 
garde in either writing or lensing, 
the training ground concept should 
prove worthwhile. Scripts -and 
problems of production are han- 
dled without assists from regular 
personnel, the lone exceptions 
| being announcers John Favenda 
|and Barry Cassell. 
| Composed in two sections, offer- 
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What with the padding of | 


raced through a| 


® | playing 


a | culties, 


birthplace and town backgrounds, 
with musical excerpts from the 
operas. 

An exceptionally dated device 
showed Verdi, quill in hand, com- 
posing such scores as “Rigoletto” 
and “Traviata.” Not much better 
was another live contribution of 
three people, presumably seated 
in a box, nodding their approval 
to the flow of recorded melody. 
A frail rendition of the ‘Dies Irae” 
and a creditable ballet number by 
Jan Ozog (also a set designer) 
were other live features. The 
Verdi segment would have had 
practicaily the samé effect if it 
had been done on radio, and seems 
too hard a try for the fledgling 
group. 

Less difficult and better nego- 
tiated was the second half “Sur- 
prise for Barbara,” a satire on 
office party collections. Barry 
Cassel had the lead with a support- 
ing cast recruited from Hedgerow. 
Although the general effect was 
more amateur than experimental, 
the idea behind “Montage” is 





sound. Opening program was well | 


balanced in its contrasting halves. 
The WCAU-T¥ newcomeys appear 
| too steeped in the cliches of their 
| elders. A littie more originality, 
| Or some venturesomeness would 
| have compensated for the lack of 
Gagh. 


| professional gloss. 











‘American Forum’ 


Continued from page 31 








slant than from a layman’s view. 
The kickaround group consisted of 
NBC prexy Pat Weaver, comic and 
author (“Treadmill to Oblivion’) 
Fred Allen, N.Y. Daily News radio- 


tv critic and author (“I Looked and 
I Listened’) Ben Gross, and 
BBD&O_ radio-tv  vicepresident 


Robert Foreman. 

On network radio: Weaver didn’t 
offer any panaceas for the main- 
|tenance of web radio although hint- 
jing at a blueprint in this connec- 
jticon. He admitted that it must 
/change its form, perhaps leading to 
'a “diffusion” of listenership. Fore- 
‘man blamed both ad agencies and 
networks for not knowing thew to 
capture large audiences currently, 
saying it’s still an important me- 
dium. Gross said the “golden era” 
of radio will never return, doubted 
the survival of the network setup, 
but saw the auralsphere as a great 
field for music, discussion of im- 
portant issues and other programs 
gaited to local or community ap- 
peal. 

On talent: Allen, speaking as an 
actor and writer, said no one in 
the business is interested basically 
in the development of performer, 
scripter and other talent. Foreman 
countered by saying that there’s no 
future in the estheics of radio, that 
no one is going to throw his dol- 
lars into the medium against such 
values, to which Allen countered 
that without esthetics (through the 
building of performers, writers, 
ete. “you have no medium.” 
Weaver pointed to the NBC Coc- 
edy Development Plan, admitting 
it was concentrated in tv, so that 
Allen’s key question remained un- 
answered as far as radio is con- 
cerned. 

On spectaculars: Weaver 24- 
sheeted” this web’s 90-minute big 
ones, again chiding the critics for 
making an adjective out of the 
|word (as per his recent extended 








m jremarks on the Steve Allen “To- 


night” show) and said the specolas 
|are here to stay. He thought the 
load of doing a show every week 
lis “terrible” and enthusiastically 
}endorsed the occasional show (or 
| spec) for bigtime talent. Foreman, 
;On the other hand, said that the 
|weekly, habit-forming exposures 
{Should not ‘be ‘“‘written off.” Allen, 
with the frequency idea, 
ithought conditioning the audience 
to a monthly show presents diffi- 


while noting the “dangers” 
of steadier exposure. Gross de- 
clared the specs were a ‘good 
jidea” but wondered whether audi- 
ences needed these ‘tremendous | 
spectacles,” 


i} On color: Weaver said RCA’s 21- 
inch color receivers are coming off 
jthe line; Foreman, that even a bad 


| Show in color is “tremendously ex-| 


|citing’” and that everybody will go 


lfor a tint set if it’s at a good 


iprice; Allen, that they sure will if 
they don’t have to pay for it, 
meaning when it’s on the install- 
}ment plan, 


| On ratings: Allen said the sam- 


|ple was too small; Foreman, that 
jimeasurements give vague indica- 
}tions; Gross, that the audience sur- 
vey was nothing for the sponsor to 
worry about if his product sells: 
and Weaver, that ratings are tools 
tk it should not be substituted for 
jucement. 

Sieve McCormick was the mod- 
erator, Trau. 








New York 


John Alexander, who created the 
“Teddy Roosevelt” role in the play, 
film and on radio, will again do the 
part in “Arsenic and Old Lace” on 
CBS-TV’s “Best of Broadway” Jan. 
5...Bob & Ray pacted to do the 
Piels Beer plugs on WCBS-TV’s 


two-hour ‘New Year’s in New 
York” show (Dec. 31-Jan. 1). Inci- 
dentally, the singers with Tito 


Rodriguez, one of the orchs play- 
ing the talent-evaded show, will be 
Josephine Madera and Marilyn 
Winters .. Julius Bing cast for 
NBC-TV’s “The Hunter’ Sunday 
(26) ... Legit producer Clinton 
Wilder granted Bob Downing leave 
of absence from “Tender Trap” for 
one night so that he could leg it 
to Philly to appear on Mike Ellis’ 
WPTZ show. Ellis and Downing 
were in the Boston company of 
“My Sister Eileen” in ’41 and were 
together on several other legiters 
...Claney Worden, PubAffairs 
chief of WCBS-TV, to Acapulco, 
|Mex., for three weeks of fishing. 

Jay Barney featured on DuMont’s 





on material and execution . , , 
Larry Storch will head up NBC. 
TV's 8 to 9 Tuesday nighter Jan. 
4...NBC-TV veep John Lanigan 
will appear on CBS-TV’s “Omni- 
bus” in mid-February in a curling 
session, he being a master at that 
sport. 

Victor M. Ratner, onetime CBS 
v.p. has been upped to veep 
status at the McCann-Erickson 
agency ... Milton Douglas, former 
exec producer at ABC-TV, joined 
packagers Barry, Enright & Friend- 
ly in the same capacity ... ABC’s 
John MacVane e!ected president of 
the Assn. of Radio News Analysts, 
succeeding H. V. Kaltenborn .. . 
Eric Kirkland, eight-year-old son 
of Gypsy Rose Lee, guesting a 
piano stint on Ted Strater’s WABD 
show tomorrow (Thurs.). 


Chicago 
Cli NBC’er Alan Beaumont got 
the directorial nod from the Ted 
Bates agency for Sunday’s (26) 
“Comedy Hour” showcasing of the 





'“The Stranger” Friday (24). ~Al- 
‘lan Melvin in a longterm pact on 
the Phil Silvers telepix skein... 
Jim McKay’s WCBS-TV pre-Bowl 
|sizeup on New Year’s Day backed 
iby Consolidated Cigars. Station’s 
inews review of ’54 for a half-hour 
|jthat evening, consisting of film 
clips out of CBS Film Sales for 
the one-:hot syndicate circuit, will 
be narrated by Ron Cochran, the 
“News of the Night” Fecapper... 
Red Serling’s “Save Me From Trea- 
ison” set back a week to Jan. 4 on 
NBC-TV’s “Armstrong’s’ Circle 
Theatre.” Dec. 28 show will be 
Carcl Warner Gluck’s “The Way 
Things Happen.” Same night, ABC- 
TV’s “Elgin Hour” will present 
George Lowther’s “Falling Star,” 
and with Miss Gluck and Lowther 
both repped by Blanche Gaine, -at- 
ter is struggling with her con- 
science as to which program to 
view. (Suggestion: Do what’s be- 
come a tv habit; start with Arm- 
istrong at 9:30, then turn the knobs 
at 10 to Elgin for the last 30 min- 
utes.) James Blumgarten’s ‘Let 
Nothing You Dismay” on DuMont’s 
“The Stranger” last week was his 
eighth script in the series; he al- 
ternates with John -Gay.. Jinx 
Faikenburg will present her ‘“Wom- 
an of the Year” in a special hour 
show on WRCA-TV Dec. 31. 
Jackie Robinson replacing Marty 
Glickman for 10 weeks as emcee 
of “Junior Champions” on WRCA- 
TV while Glickman tours the eoun- 
try doing play-by-play on NBC- 
TV’s pro basketball series... Harry 
Townes set for the innkeeper role 
on Kraft’s production of “A Child 





Is Born’ tomorrow (Thurs.) on 
ABC...David Cole will star as 
David Copperfield on “Robert 


Montgomery Presents” Monday (27) 
in the production of the Dickens 
novel ..Leslie Nielsen planed for 
the Coast over the weekend for a 
role in Paramount’s “The Vaga- 
bond King”...Alfred Drake signed 
for Max Liebman’s production of 
“Naughty Marietta” on Jan. 15... 
Frank Baxter did another “See It 
Now” commercial last night (Tues.). 

Lou Goldberg’s (“Original Ama- 
teur Hour’) music box collection, 
planned as nucleus for a museum, 
showcased Monday (20) on Ddve 
Garreway’s “Today” .. . Doreen 
Lang on “The Stranger” Friday 
(24)... Producer Arnold Wolff 
sailed yesterday (Tues.) on the 
|Caronia with his wife for 12-day 
| holiday cruise to the West Indies 
and South America With 
|Renee Wolf, timekeeper on ‘“Mas- 
; querade Party,” to absent herself 
|next month to have a baby, Janice 
Gilbert, the-teller on “Break the 
| Bank,” will pinchhit ... Bud Pal- 
mer telecasting the finals of Holi- | 
| day Festival basketball tournament | 
from Madison Square Garden on 
New Year’s Eve via NBC ... Be-!' 
|fore hitting out for H’wood and a} 
|pair of film commitments, Louise 
King will ptay femme lead on | 
“Studio One” Monday (27). 

Everett Chambers directing his 
initial video program this Sunday 





(26) on NBC’s “American Inven- | 
tory.” Megged Equity Library | 
presentation of “Doughgirls” few | 
weeks back... Cantor Moishe | 
Oysher (long of WMGM’s radio! 
show ‘‘American-Jewish Caravan | 
of Stars’’) into first “Jewish Home 
Show on Jan. 6 via WATV. 


Lester Lewises and Alex Segals 


}off to Cuba for winter vacation 
next week ... Bob Sammon and 
John F'orn to Rye for Xmas Eve 
“Person to Person” on Jobn Daly 
2 NBC holiday party at Toots 
Shor’s today (Wed.) with comic} 
Lee Melis as entertainer ... Jack 
Carter skedded to join Imogene 
Coca show as regular. ... Sid 
Caesar’s stanza will be revue for- 
mat until further notice, the story | 


‘line getting the heave as too tough ' 


“Hollywood Ice Revue” from the 
;Chicago Stadium...Packager Jules 
Power has opened _ production 
shops in Detroit, St. Louis and New 
| Haven Snyder & Sons, appliance 
idealer, is reviving one of these tv 
wedding displays Sunday noons via 
WBBM-TV with Franklyn MacCor- 
mack and Patricia Vance as the co- 
hosts. ..With Janet Brace off to fill 
an engagement at the Blue Angel 
nitery in Manhattan. Judy Jones 
has signed on as one of the femme 
vocalists on Tom Duggans WBKB 
daytimer, ..Kling Films shooting 
an animated color film for the Par- 
affined Carton Research Council 
which is being scripted by staffer 
Ruth Ratny and scored by musical 
director Jerry Abbott...Lincoln 
Park Zoo director Marlin Perkins, 
who conducts NBC-TV’s “Zoo Pa- 
rade,” has joined forces with ex- 
NBC-TV producer Reinald Werren- 
rath Jr., in an indie packaging firm 
.. Sig Sakowicz working’ the 
|blurbs for City & Suburban Heat- 
| ings Thursday night WBBM-TV 
jtelepix series...WNBQ music su- 
|pervisor Larry Johnson vacation- 
ing in Mexico. 








Galveston—Robert S. Wilson has 
been named general sales manager 
for GUL-TV, it was revealed by 
Paul E. Taft, prez of the outlet. 
Wilson comes here from the Katz 
Agency, New York. 














REHEARSAL HALLS 


LARGE BALLROOMS, STAGE, 
BY DAY, WEEK OR MONTH 


REASONABLE RATES 


BEETHOVEN HALL 


210 E. 5th St., New York City 
OR 4-0459 


























SPECIAL WEEKLY 


rates 


FROM $19.00 
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IT'S NEW! FOR YOU! 
Introducing the COMP CUT using the latest 
Parisian electrical wave-comb technique. Lona- 
er lasting, smart casual lines, created in a 
eolffure especially for YOU. 

Where is this personalized service? 

Visit: 


Henrietta Beauty Salon 
360 Main Street, Hackensack, N. J. 
Phone: Dimond 2-1618 








a 
INTERESTED? 
Lawyer and Public Relations con- 
sultant, varied theatrical experience, 
willing to invest money and full time 
services in established entertainment 
organization or related fields. 


Write BOX V-121754 
VARIETY, 154 West 46 St., New York 











Television Producer 
AVAILABLE, JANUARY 3rd 

Complete network production experi- 
ence: Musical-Variety, Comedy, Chil- 
dren’s Shows. Excellent credits. Radio 


and films, also. Box V-12054, Variety, 
154 W. 46th St., New York 36. 
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Season's Greetings 
FROM ME AND A FEW OF MY WRITERS 











RED BUTTONS - 
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Wednesday, December 22, 1954 








VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 








VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 


tional spot film covers 40 to 60 cities reported by American Research Bureau time slot, i.e., 


ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each cuse, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


(Dr), drama; 


a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market... Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; 


(Doc), documentary; (Mus), musical; 





This, VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time — day and distributors rep the national spot sponsor for whom the film is aired. 

TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS a, TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 





GRAND RAPIDS-KALAMAZOO —= Approx. Set Count—425,000 





Stations—WKZO (3), WJIM (6), WOOD (8) 








Sirike it Rich..:...... csv ee Sc, . 22.3 






































1. Liberace (Mus) eee ita bt fab. vy ae ) 2: ore OO Eee V6 RS.  } eee See 61.1 
2. City Detective (Myst).... Me, re 2 Fs Johto Tauts. S-S0-0900 .. ......006- | ea Seu eakues 57.9 +Climax .... ee PE edi Ses 26.3 
3. Mr. District Attorney (Myst). = 2 re Mig oot velo iia Sat. 10:00-10:30 ...........+> M255. 4 XN we OF risk ere 44.9 | Max Liebman. Presents. Siac 5k ree 19.5 
4. Wild Bill Hickok (W)......... WAZO..... ek ee Thurs. 6:00-6:30 ........ Ea es Aes 26.3 | Rowena Roundup ......... WOOP? ik. isan < 0.5 
7 Runyon Reporting........ WOOT 3 eecex. 2.3 
5. Range Rider (W)............. i, § 2 40 Sree en 4 Ss tsa oelen ae Kye Bed ee  _ i Sie, <: Beer nee 33.8.|Secret File, USA......6...- WOOD isc. 8.4 
SC. Camee Weer ns cca c oe ce ‘in, 0. ree Bess kes csc ere ah ee ap, ee ee i eS | eee Pee eran Lk ve * Si ae 27.4 
7. Waterfront (Adv)....... coi IMD «ek eS ohh Me 4c kyo oe ceaten Mon. 10:30-11:00 ......... een Be Sena s san ae tees RO. 65 SiS. cS ca des WEED. cones 25.6 
8. Mr. District Attorney (Myst).. WOOD race tee » RRR Ser ere ay & OY LS RES ator > ee 39.5; Trouble With Father....... Lg As Sie 21.9 
8. Favorite Story (Dr).......... (4 A ee ae ene pe re Ct ra a - Seer oe SS ee ee 0 Sree Se 
10. Victory at Sea (Doc).......... , i & s ie M.. .. Sectkatesce Thrars. 10:00-10:30....5... BRM nk ua Sk | ee ne 48.8 i Lux Video Theatre 3S he ees WG Sas we 31.2 
SYRACUSE Approx. Set Count—345,000 Stations—WSYR (3), WHEN (8) 
1. Tedberace Gee)... 3. Se ccc cc's pS oe ROTI eee tates os Wed. 7:00-7:30 ......... NE  ctpeec ee A re 43.3 |Industry On Parade........ WHEN ....... 3.3 
PN 8c on ks wn eee a . i? ee 2.9 
2. Amos ’n’ Andy (Com)......... ME. oo she caee CM osics canna ons TOGR. F00-1ee se ee tees RRL: , eee 35.1 i Life Begins at: 80... .....5¢. WEE 3 an oss 8.1 
3. City Detective (Myst)......... Ls 5 ee SPIEL S.No ww lt aianectanggte Tues. 10:30-11:00 ....... ead ee | ee WE eee TE TUOW 6 is 5 wise ee ces WHERE 0s deere cs 10.0 
4. I Led Three Lives (Mr)....... > 4. Sere Re eee on al oo Sy Co a MRR << «6 Mocs sks kon Pe a ee aa ee ae WEN 65 c<s6. 19.0 
5. Badge 714 (Myst). ee, ee MO sth sik ide es kd San. GOGs50 2.6.6. esx es oe eee TO. sha casen ee NS ok og oe a eee eee WHEN ..<--.. 6.5 
6. Foreign Intrieue (Dr)........ i (33 Sree Sheldon ene. .Wed. 10.30-11:00 ........ DOO. 36 ores BGs) 6s corey 62.2 | Blue Ribbon Bouts......... Wrrere Sic. ea 7.4 
7. Wild Bill Hickok (W) ........ WN . chases Winwinge. . > oe 5 ss Wed. 6:00-6:30 ......... Wei res cane sca asset Me Cane Dae oe tw oo ca es bg 3 ee. 10.3 
Favorite Story (Dr) .......... ok eee SRE SS, Se ee pe ye ee by 6s PA a tas Pro 24.3 | Pepsi Cola Playhouse....... WHEN .., 0:6; 10.0 
Ramar of the Jungle (Adv)...WSYR......... a ae et. FORO 6 os ies i. eee __ See 16.0 |Score Board; Industry...... WHEN . is. 1.9 
Industry; Winter Comes... WHEN ..+.... 1.0 
10. Big Playback (Sp)........... Wee Sos Selec Screen Gems...... Tues: 7:45-6:08. 6.6. e. BS sin v ona | eee ome 40.5 [News Caravan............. Wee. ew iies 28.1 
QUAD CITY, IOWA Approx. Set Count—265,000 Stations—WHBF (4), WOC (5) 
Lt 
1. F icsket Squad (Adv)........... Lg ieee MEE aug ane Vireo ates Tues. O:00-10:00 . 2... ee: BGS. c iwseews 5 Sy ato OT Tee. TE ida Soe cs ioe ee Se pi! ere 14.5 
2. Superman CAM) «4. 6 ace ese WREIDE 65 oc eaccs Wiamingo.......... POE, CAO occa kee awe ha hs atsss aa 50.6 |Golden Opportunity........ We Sok ales 16.3 
S. Manee. Haber CW). ok oi eccwces’ WES uss «6 Sees UN Re oe ert ee 2) eS, eee EP Ree 38.2 |The Christophers........... Weer 7s, 41 
4. EOCROG TN 5s no kv cncess ae OS are eR 0 | a ee BRD: Shieitice a POE 37.6 | Masquerade Party.......... WE. 3 ce cots 15.9 
5. City Detective (Myst)........ MS vn ad oes MN So eo ic eae Mon. 9:30-10:00 ........ BiB esate sot Sa Par OA Tees. cabo wees it re 27.6 
6. Death Valley Days (W)........ LS (ae: McCann-Erickson. ..Wed. 9:30-10:00 ........ Li pee ae Se eee 64.9; Blue Ribbon Bouts......... WV TEERE 06s cane 45.6 
7. Abbott and Costello (Com)....WHBF......... MR Eek ee OO ee Eee | ar py A ee aes 18.7 
8. Captain Midnight (Adv)....... MEERIBE .g cvicwcua Screen Gems:..... Sat. 10:00-10:30 ::....... Ds esr ree 17.4 
9. Favorite Story (Dr). ....... Ll) NON erat wr als tak dcaaontn’ Tues. 10:00-10:30 ....... CO ata ee rapes 30.7 | It’s ec a ae Me ws eas 17.4 
10. Meet Corliss Archer (Com)....WOC........... OS 2 a5 eats Bice Bun G:300-G:30  . wei a ke. RS ee sear Sa aiako eee WO ORE anc on apchion aa em WHE .255%.. 36.3 
TULSA Approx. Set Count—230,000 Stations—KOTYV (6), KTVX (8), KCEB (23) 
1. Life of Riley (Com) ......... 4) Se. eee Mon. 7:00-8:30 oo we eee ee | Se ee OS COMP Clee: eos oS oes cates BTV wees 8.1 
2. Death Valley Days (W) woe MOTV.......... MeCann-Erickson...Sat.9:30-10:00 ......... | ae Oe i Scnivraaw ate WeCay PIONO. Ss 6 cck ce cv acvvcda ee de wike 6.3 
3. Stories of the Century (W)....KOTV......... Hollywood TV ServiThurs. 9:30-10:00 ....... Fa ne SE OOF TChrina “mith. oo ie oh ac ca ccd |< 1. eR eee 4.4 
4. City Detective (Myst).........KOTV.. mh oY aR ee ary Thurs. 7:00-0:30 .. 0.006 ae MOL. cc oe 44.0 |Mail Story................. "6 Ree eee 6.1 
5. Boston Blackie (Myst)........ 2 ys ya NR re aad Wisin a yy eS er Se eee i; SP ree 46.4 | Cavalcade of Sports........ MICE. Shales’ 5.9 
Person to Persen......... pa 8 are ee 
6. Amos ’n’ Andy (Com)......... EEE «cavern ke SSE AR arse CORR 8 ene ee 44.2 | Theatre 8 Matinee.......... ad S SPR 3.3 
7, TORRONE oe ook ccc wcccss OP eta ed oS Ea a i ge Sun. G:90-O:08 .... 0c c ces OOF: eens Me Fiske ee os 38.3 | Draw With Me.........ccee ty } ae 4.4 
Channel 8 Melodies...... + 4 2 a er ie 
8. Annie Oakley (W)............ 1 ig Sa ar “| eee irrey te Mon. 5:30-6:00 .......... iS re SERIE, Ais 33.2 |Western Movie............. ge ae 6.3 
‘ . | Chief Blue Eagle......... MEV cu tee 4.9 
9. Waterfront (Adv)............ MOVES. vi nd Seas 26 Re ea Tues. 10:00-10:30 .....-. 2k a ia ae | ED or 37.6 | News, Weather, Sports...... os i 10.3 
10. Colonel March (Myst)......... 3) 4 i ee 6, a a a ae Wed. 10:00-10:30 ....... . «eee i: eerore fr 32.2 | News, Weather, Sports...... sg 2 Sari 7.6 
SAN ANTONIO Approx. Set Count—205,000 Stations—WOATI (4), KGBS (5) 
1. Madea 716 Ciivat)..... oo. oes MOAT cdcc cee Ro J ea ee Fri: 8:30-0:00 .2......%. Et, ae a OO eget 63:8 |Our Miss Brooks... os: 2365 | es es 
RO TE Ce). a; | | ec ee 0 eT en: re Rr We rat ROO ANS so 5-4. ise e650, Soe PS peagiaritane 17.0 
3. Favorite Story (Dr) Sr) a Ziv alaveranmianaciseiaas Tues. 9:30-10:00 ere Or cca wheats 48.0 | Hollywood Half Hour....... cl a 16.0 
4. Death Valley Days (W)....... eee ek McCann -Erickson «RE ROrBOIOO oi ivivi'ss oad ee a ae O.10%0cure 46.0 | Cavalcade of Sports........ METERS 6 609k 20.0 
Price of Liberty.......... gk! | ieee 11.0 
5. City Detective (Myst)......... Be Ss oa ee Bea ees s Thurs. 9:30-10:00 ye 4. ogee 50.0 | Lux Video Theatre......... WOAL oi css -o00 
6. Bone Wel (Ady) ........ cee. (o>, Gee Ea EM eG ka a ia-e¥ alleys Sun. 9:30-10:00 HO oa! h-d We ie ee oe ee On. 5.1 Wee © OEY EAHC., occ cia at) ar 22.0 
7, memer-of Ge Junsle (Ady)... WOAL «os. occ c MIR. Cock cc cack: Sum. 5:00-5:30 ........6% » | Vee Ga eens Oe eo oS ee ee AS nova «0% 8.8 
8. Liberace (Mus) sy SIA? ys rats so 5 aT. he coe es Tues. 7:00-7:80 ... o..3... SEA a Gl id's sete a .o TmeertOn - ORIG. 5... oc oda weaver WOOATL x45 <ajaaea-0 
9. Mr. District Attorney (Myst)... KGBS..........Ziv........ . oiRiote as » Rant, 10:06-30:30° .6 ica ON RS one eae ee rae 30.3 |10.O0'Cleck News. ...2.00..> WEEPAL case's 16.5 
, ; | RE -OMOREO 5.055 65 0 0's 00 COAL “oir aeo' 5.5 
10. Dangerous Assignment (Adv)..KGBS.......... PE A ko he laa 6s Pi. 30:00-16:130. ... oie 60% yA RRC re Pe 35.0110 G’Clock News. ....... ce. 0?) ae 47.5 
You Bet Your Life....... WORT aiicekn> 18.0 
LITTLE ROCK Approx. Set Count—70,000 Stations—KARK (4), KATV (7) 
1. Amos 'n’ Andy (Com). ........KATV......... PR eek on oa Mon. 7:30-8:00 ........ 50.7. Ra 69.6 |Caesar’s Hour.............. a ern 18.9 
eS See eee ener, Tues. 7:00-7:30 ..... ae 59 63.9| Martha Raye.............- KAGE ..000.:830 
3. Annie Oakley (W)............ KARK... eS Por ree mee Thurs. 5. ae Pe  eerr Oe IO oc os Fe een nuns 8 ay 22.5 
4. Liberace (Mus)......... vate ....Guild..............Sun. 5:00-5:30 Ser ee eager 48.1 | Meet Corliss Archer........ Wa oo ce. 17.7 
5. Cisco Kid (W) i  <. v ee re X, Shs nah a aistgti ge ee 6:00- OO ea 24.9 Re Re 53.4|People Are Funny.......... io. ae 28.5 
6. Duffy’s Tavern (Com)......., KARK ree Cee .... Thurs, 8:00-8:30 23.5 | eere re 52.5 CPM, ne cs oe Re are EY det eees 29.0 
7. Kit Carson (W) er -KARK : eS. ae oee Mon. | 5:30-6:00 "ene 22.3 OR ig ats aratannia 27.8 | Within the 46... beim cc cies TAT... occas OF 
- Meet Corliss Archer (Com). ve .KAT V... ae «oes Sot, G:9008:00'-,... . dees BS 23k ke >) Baer 28.8 | This Is Your Music........«. io > SPP 8.3 
-_ soelens Cassidy (W) Lo eee KARK nee vy Se Pen a tN | RRR ee 296 Batty Fowler. «sais paceas MAM oo ek 86 2.3 
+ Hopalong Cassidy (W)........ iG 1 Aa ERNE Ee Heep Tues. 5:30-6:00 ...ccees, Peas hace aoe Renee BeOS BROCE, oc icncsaserans BAT. isscase 9.9 
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H’wood Gets Public Relations Assist 


Hollywood, Dec. 21. 


Good public relations and good business obviously go hand in 
hand in the new packaging firm set up by publicist Aleon Bennett 
to meet the needs of organizations around the country which want 
Hollywood names for fund-raising purposes. As a direct result 
of the profitable and successful initial package, Bennett finds him- 
self with a salesman’s commission on a telefilm series. 

Initial package headlined Marie Wilson, who was breaking in 
her new nitery act in the junket to Minot, S. D., for the dedication 
of the new Civic Auditorium. Others in the cast were Penny Sin- 
gleton, Champ Butler, Hal Peary, Rodney Bell, Earl Barton, Joe 


Russell and pianist-leader Phillip 
and produced the layout, working 


Della Penna. Bennett packaged 
on it for more than two months. 


Unit left Hollywood a day early in order to have plenty of time 
to make necessary production arrangements and supervise light- 
ing, etc. The result was a show that went off like clockwork—and 
one that made a decided impression on Minot residents, to the tune 
of editorial comment praising Hollywood and its personalities and 
plugs during the show, on the air and in the paper, for upcoming 
productions with which cast members are connected, 

“Usual stories about troupes of this kind,’ Bennett declared, 
“are about the snobbish attitude on the part of townspeople. I 
went along to protect the troupe and act as a sort of buffer. I felt 
I owed it to both parties. But there was no difficulty of any kind 
here, nothing but mutual respect and admiration. They got a good 
show and Hollywood got some good public relations.” 








TV Inc. Sets Ist Station-Owned 
Filmbuying Org: Seek 100 Outlets 


First 
ated filmbuying organization has 
been established and will go into 
operation in New York Jan. 2 un- 
der the corporate name of TV Inc. 
Firm, which will be headed ad- 
ministratively by telepix vet Herb 
Jacobs, has some 40 station mem- 
bers already participating, with an 
additional 16° outlets expected to 
sign by the starting date, and a 
total of 100 stations as the mem- 
bership goal. 

Only object of the company, 
which is headed by station oper- 
ator Gene O'Fallon (KEFL-TV, 
Denver) as president, is to act as 
liaison between its member sta- 
tions and distributors by acting as 
a central buying office for the out- 
lets. Idea is to get film at lower 
prices for the member stations via 
volume buying, and at the same 
time procure the cooperation of 
distribs because of reduced selling 
costs involved in central selling. 
Membership will be limited to all 
but the largest markets, following 
the principle of servicing distribs 
through centralized purchase for 
what otherwise would prove pro- 
hibitive sales expense in getting to 
the small markets. 

Another possible function of the 
organization as it affects its mem- 
ber stations is a push for stand- 
ard methods of film pricing. 
Jacobs pointed up the fact that 
“the tv industry has grown to a 
point where it can no longer af- 
ford the hit-and-miss methods now 


(Continued on page 40) 


OF to Syndicate 
Denove’s ‘Music’ 


Official Films, which has been 
expanding its distribution catalog 
rapidly over the past couple of 
months, has signed te syndicate 
Jack Denove’s “This Is Your Mu- 
sic,” the half-hour series which is 
firing in some 14 Coast markets 
for Pacific Tel & Tel. Official’s 
distribution begins as of now, and 
only a couple of days after it got 
Sait re ast week, it set it in 
S: ake City vi ‘son’ 
KTVE y via Ben Larson’s 

Series, which stars Byron Palm- 
er and Joan Weldon, has been air- 
ing for Pacific Tel & Tel for 13 
weeks and has just been renewed 
for another 13, Denove himself set 
the telephone company deal and 
had been pitching the series for 
large regional deals himself, but 
Without success, Result is his 
handing it over to Official for 
syndication, with 13 already in the 
can. Official will also participate 
in the financing of the upcoming | 
pix. Halsey Barrett, who repped | 

enove on the series in the east 
will continue to act ' 
sentative on other properties and | 
Commercials and industrial 
but no longer will handle “Music.” 














as his repre- | 


station-owned and oper-, 





Ziv Television Programs Prexy 


John L. Sinn 
details why he calls 
Ziveolor: a Tint-Mint 
* * 5 7 


an interesting byline piece 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 











pix, 
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Filmways Major 
Manhattan Studio 
Seen Boom to East 


New film studio, said to be the 
second largest in Manhattan and 
the first in the east to employ a 
HanSard_rear-screen projection 
unit, will be opened in mid*Janu- 
ary by Ed Kasper and Martin Ran- 
sohoff, owners of Filmways Produc- 
tions. New setup, which will be lo- 
cated on E. 95th St. in a new build- 
ing, will have a 100x55 ft. sound- 
stage which will be able to house 
program production as well as 
commercial and industrial shoot- 
ing. 

Studio, which will operate under 
the name of Cinema Soundstage 
Productions, will greatly enlarge 
program shooting facilities in the 
New York area. It brings to three 
the number of studios in Manhat- 
tan available for largescale produc- 
tion of programs, the others being 
Fox-Movietone and Biltmore, and 
to seven the number of studios in 
the metropolitan area, others be- 
ing Bedford Park and Vitagraph in 
the Bronx, the Warners lot in 
Brooklyn and Parsonnet Studios in 
Queens. Kasper and Ransohoff will 
continue to use their present Film- 
ways site on W. 54th St. for com- 
mercials, while shooting programs 
or leasing the premises of Cinema 
Soundstage. 

Use of the Hansard rear-screen 
projection unit, the only one in the 
east, purchased outright from 
Robert Hansard, its owner and in- 
ventor, will effect great savings in 
commercial and program produc- 
tion costs, according to Ransohoff. 
Unit can eliminate location shoot- 
ing for commercials, since back- 
ground footage can be taken from 
stock libraries, set up on the unit 
and the entire scene with the com- 
mercial and background together 
can be shot in the studio. Unit is 
being used extensively on the 

(Continued on page 40) 








NEXT YERE 
UNE FOR f 


VITAL 
OT RIBS 








Finalization this week of the. 


merger between the Music Corp. 


of America’s syndication subsidiary | 


and the Coast-headquartered Unit- 
ed Television Programs, with all 


EAR OF DECISION 





the ramifications it bears, has alert- | 


ed the telefilm distribution field 


to the cold facts of life of the} 
coming year. Key tradesters feel | 
that 1955 will be a year of decision, | 


one in which only the strongest- 
entrenched distribs will be able to 


weather successfully. Feeling by. 


these distribs is that if they do 
come through next year unshaken, 
they'll be in for keeps. 

Back of the MCA decision to ex- 


pand via the merger route, it’s said, | 
is the fierce competitive situation | 


that reigns in the field today, with | 


all its outward manifestations of 
wild pricecutting. Belief at MCA is 
said to have been that such would 
not only make MCA the biggest 
distrib in the field with more than 
25 separate series, but would elimi- 
nate a substantial chunk of top- 
flight competition. While UTP has 
one of the hottest sales runs of any 
firm recently, it’s also had that 
finger of accusation pointed at it 
on the pricecutting score. Elimi- 
nation of a major competitor, ab- 
sorption of a number of shows that 
are doing well (‘Mayor of the 
Town,” “Lone Wolf,” et al.) and 
strengthening of its sales depart- 
ment were all key considerations. 

But the fact that MCA is now 
kingpin in terms of properties and 
manpower has flashed the -danger- 
signal to other distribs. Prospect 
of having to compete with the in- 
dustry’s new Goliath has resulted 
in two stave-off-the-wolf philoso- 
phies, one of expansion and one of 
belt-tightening. Official Films, for 
example, is taking on new prop- 
erties as fast as they can sign them 
and expanding their sales force 
rapidly, under the belief that if 
they’re to compete with MCA and 
stay in business, they’ve got to 
achieve volume. On the other hand, 
other distribs, ABC Syndication for 
example, has set a policy of staff 
austerity, under the philosophy 
that a tight black-ink operation is 
the best manner of weathering the 
storm. 

What’s responsible for the price- 
cutting wave and what also may 
cause several distribs to go under 
this coming year is the stretch on 
their financial resources. In many 
cases where distribs are selling 
cheap, it’s because they’ve got to 
meet guarantees or loans now com- 
ing due. It’s a matter of raising 
cash as quickly as possible to meet 
their payments; and if pricecutting 
achieves the purpose that’s what 
they resort to. But at best, this 
is considered a precarious exist- 
ence, and the emergence of the 
telepix “giants” will make it far 
more s0. 


WOR-TY to Also Give 
Italo Pix Multiple Ride 
A la Million $ Movie 


WOR-TV has inked with Jules 
Weill’s Fortune Films for use of 
several of the Italo feature films 
in the New York market. Aim of 
the station is to sell the dubbed 
pix in a fashion somewhat similar 
to the way ‘Million Dollar Movie” 
(General Teleradio’s Bank of 
America films) was handled, with 
each pic getting 14 showings over 
a two-week period. 

This multiple exposure on pix, 
including names like Gina Lollo- 
brigida, Jean Pierre Aumont, Anna 
Magnani and Alida Valli, will 
consist of seven showings the first 
week on the air at 9 to 10 p.m. 
(this being between evening show- 
ngs of “MDM’’) weeknights and 
3:30 to 4:30 p.m. weekends. Sec- 
ond week will have version from 
11:30 p.m. to signoff for seven 
nights. Bankrollers are being of- 
fered a chance to buy first or sec- 
ond week or a combination of both. 

The Associated Artists pix, an- 
other recent WOR-TYV buy, will not 











be integrated with the Italo show- | 


ings, 


i ber of contracts. 


MCA Finalizes $1,000,000 Takeover 
Of UTP; Catalog Tops Industry 





NBC Exee 


Carl M. Stanton 


details his plan for 


How to Stop the Price 
War in Syndication 


* * * 


an interesting editorial feature 
In the upcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 











Anglo-Jamaican 
Telepix Venture; 


$1,000,000 on Tap 


Island of Jamaica is putting in 
its bid as a site for production of 
feature and television films. A 


joint Anglo-Jamaican venture to} 


be known as Jamaica Film Centre 
was organized last week to build 
studios in Kingston, the island’s 
capital for the production of all 
types of motion pictures. Jamaica 
is the second Caribbean site to be 
devoted to filmmaking in the past 


six months, the first having been 
Bermuda, where a large studio site 
was set up on Darrell’s Island, the 
former airfield serving Hamilton. 

Jamaica Film Centre will be 
jointly owned by the Industrial De- 
velopment Corp., a statutory cor- 
poration comprising Jamaican in- 
dustrialists established under the 
island’s Industrial Development 
Law, and the American producing 
trio of Martin Jones, Henry Olmsted 
and Gordon Knox. Latter, head of 
the Princeton Film Centre in 
Princeton, N. J., will serve with the 
others as a member of the board 
and executive producer, while Olm- 
sted, president of Olmsted Sound 
Studios in N, Y., will handle all 
sound work. 

Studios are initially financed at 
nearly $1,000,000 and the first 
building to go up on the Hope Gar- 
dens Farm School site in Kingston 
will cost some $300,000. It will 
house two stages, one 90x80 ft. and 
the other 90x60. According to 
Jones, local labor savings can ef- 
fect overall cost reductions of 20°% 
without sacrifice in quality, even 
with the projected use of Ameri- 
cans for the technical jobs. An- 
other advantage is availability of 


varied backgrounds for location 
shooting. Construction begins 
on the studio before the end 


of the year, and the first program 
to go before the cameras will be a 
series of 52 half-hour dramatic 
telepix, slated to start early next 
year. 


Unity’s $1,500,000 In 


‘ ee, 

Len Firestone Drive 

Unity Television’s “Len Fire- 
stone Drive’ honoring its sales 





manager is winding up its 12-week | 


term with over $1,500,000 in con- 
tracts with two weeks still to go. 
Unity topper Archie Mayer, who 
set the drive, said to be the first 
of its kind in the telepix field, said 
he expects it to finish with more 
than $1,800,000 in contracts. 
Contest angles to the drive have 
eastern division manager Noah 
Jacobs leading in 
dollar contracts; north central di- 
vision manager Bill Young ahead 
with largest dollar volume; and 


| Coast branch manager Jerry Weis- 


feldt leading with the largest num- 


Final papers were signed yester- 
day (Tues.) in the absorption of 
United Television Programs by the 
Music Corp. of America, thereby 
giving MCA-TV, the agency’s syn- 
dication arm, the largest program 
catalog and the biggest fulltime 
sales force in the industry. Take- 
over of UTP’s properties and staff, 
said to have cost MCA about 
$1,000,000, brings the MCA-TV’s 
program roster to 22 half-hour 
series comprising about 1,100 half- 
hours of film, with 10 series having 
been brought in from UTP. Addi- 
tionally, MCA’s national sales de- 
partment acquired representation 
rights on at least two series for- 
merly repped by UTP. 

Under the staff transfer, wherein 
all UTP sales personnel become 
MCA-TV staffers, former UTP 
sales veep Wynn Nathan becomes 
an MCA-TV v.p. and general sales 
manager. Aaron Beckwith, UTP 
Gotham veep, becomes v.p. and 
sales manager of the New York of- 
fice. John Rohrs, UTP’s midwest- 
ern sales veep, becomes a v.p. and 
midwestern sales chief, and Tom 
McManus, UTP eastern sales chief, 
becomes eastern sales manager of 


MCA-TV. MCA’s own Robert 
Greenberg becomes a v.p. and 
western sales chief, while UTP’s 


Ray Wilde has been named south- 
western sales manager. Additional- 
ly. staff expansion has resulted in 
setting up of a group of field su- 
pervisors, with UTP’s Frank Brill 
in charge of New York territory, 
MCA’s DeArv Barton in Cleveland, 
USP’s Karl Von Shallern in Chi- 
cago, MCA’s Layton Bailey in Dal- 
las and UTP’s Ed Simmel in New 
Orleans. Total number of MCA-TV 
branch offices will be 19, two of 
them inherited from UTP. 

Buyout of Jack Gross and Phil 
Krasne, who were sole owners of 
UTP, involves their return to a 
production-only status with Gross- 
Krasne Productions, but it’s un- 
derstood that G-K will have its 
properties distributed through 
MCA, and that the agency will help 
finance new properties. Lee Savin, 
UTP executive vicepresident, joins 
| Gross-Krasne on the production 
/end. All but two UTP-represented 
properties, “The Ruggles” and 
“The Chimps,’ were involved in 
the transfer. Among the key shows 





moved over are “Lone Wolf,” 
“Waterfront,” “Mayor of the 
Town,” “Rocky Jones,” “Where 


Were You,” “Heart of the City” 
(“Big Town” reruns), ‘Royal Play- 
; house” and “Counterpoint.” 
MCA-TV will also establish two 
new departments, a station pro- 
gram sales division, to be headed 


(Continued on page 40) 


Ed Hall Named 
To Helm Vitapix 


Vitapix Corp., which has been 











largest single | 


‘ 


without an active administrative 
| chief since Frank Mullen assumed 
ithe presidency of Vitapix-Guild 


| Programs, Inc., gets one this week 


jin the person of veteran CBS exec 
Edward E. Hall, who becomes v.p. 


j}and general manager of the sta- 


tion-owned firm, Hall, until now 


| business manager of the CBS Ra- 
| dio sales department, will oper- 
jate as administrative head of the 


firm, working particularly in the 
area of station clearance for the 
| Guild vidpix entries. 

| With the alignment of Vitapix 
with Guild and subsequent elec- 
jtion of Kenyon Brown of KWFT- 
|TV, Wichita Falls, as president: to 
|}succeed Mullen, who moved over 
to the newly-formed Vitapix-Guild 
; setup, Vitapix as a corporate en- 


|tity had no adminsistrative facto- 
{tum to guide the operations from 


|New York. Hall fills this niche, 
having in his several years at CBS 


|operated in station relations in 
both the radio and tv networks. 
' Before assuming his most recent 


| post in the radio sales department, 
|he was eastern station relations 
ichief of the tv network. 
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Lush Foreign TV-Film Market Looks 
Wide Open for Berlitzer’ Brisson 


The lush foreign market, long a¢ 


bonanza for Hollywood studios 
using dubbed-in talk strips to “‘ber- 
litz” the attractions, looms as a dis- 
tinct tv possibility ior the new 
filmed “Carl Brisson Show” which 
bows in early next year under the 
North American Television Pro- 
ductions banner. 

Brisson, dubbed the “Dazzling 
Dane” on the swank supper club 
circuit in this country, occupies a 
position in his native Scandinavia 
somewhat akin to that of Bing 
Crosby over here. He’s been 








Tele Followup 


Continued from page 31 = 





with Mason as narrator-prod” cer, 


of the British actor’s “Star of 
Bethlehem” as seen through the 
dream of Portland. Fifteen-minute 


ing piece, acted out by the all-kid 
cast as if they were doing a grade 
school play, for a winning sort 
of recitative. Little Portland was 
particularly captivating and will 
be heard from again. The Masons 
should make sure of this to secure 





knighted by the Crown, etc., and 
his popularity extends to London, 
Paris, Brussels and other Conti- 
nental landmarks. 


What is more | himself 
; maturely. 


their old age. 
Sullivan had a good laugh at 
announcing an act 
(It was Jane Russell, 


they were showcased in a preview’ | 


recap of the Nativity was a charm- | 


pre- | 


important—Brisson has command 
of several tongues, giving carbon 
copy performances in French, Ger- 


man, Danish, of course, and Eng- 


lish. 

The Brisson “United Nations 
package” filmwise will be done on 
an encore basis using identical 
sets, camera positions, lighting and 
other production techniques when- 
ever possible. In other words, as 
soon as the English version is in 
the can there’ll be’ another run 
through in French, German or 
Danish, as the case may be. Since 
the Brisson show is being tailored 
for local sponsorship there’ll be 
no commercials to be scissored out 
for the overseas editions. 


With NATP poised for the first 
of the half-hour programs right 
after the holidays (with H. Leo- 
pold Spitalny wielding the baton) 
the first order of business, natu- 
rally, will be to iron out the to-be- 
expected production snarls, whip 
camera and technical crews into 
shape and “get the show on the 
road.” 

The next gleam in E. M. Glucks- 
man’s eye (he’s prez of NATP) is 

»~-to shoot pilot films of the Brisson 
slanza in Danish for peddling in 
Denmark, Sweden and Norway 
where, based on Brisson’s proven 
draw and popularity, sales pros- 
pects seem brightest and _ best 
geared to keep pace with the 
spread of television in those coun- 
tries. 

It’s planned to repeat musical 
numbers on the _- multi-lingual 
shows to ge: additional mileage out 
of Spitalny’s arrangements but 
there’ll be inseriions from time to 
time of traditronal German, 


French and Scandinavian songs not | 


considered Hit Parade material gn 
these shores but surefire across 
the pond. In addition, special ma- 
terial will be filmed to fill un- 
avoidable gaps in the English pro- 
grams such as might occur when 
guests are used who, unlike the 
star, do not “have” French, Danish 
or German. 


|; who came on later via film for a 
| quickie Christmas greeting from 
|an orphanage in England.) 

Mata & Hari were on in a slick 
and click impression of clowns on 
a tight wire — probably a slack 
thread at that considering the flexi- 
bility with which they carried out 


pect to go into fullscale production 
on the series at the new studio in 
90 days. 

New site will be a fully-equipped 
studio. It’s housed in a new build- 
ing on the former site of a lot, and 
was built with studio facilities in 
mind. Stage has a concrete floor 
and street entrance-ways that en- 
able autos, trucks and other heavy 
equipment to drive in and be 
housed there, and enough floor 
| space to house seven standing sets, 
| according to Ranshoff. 

















| MGA - UTP 








ams Continued from page 39 = 


| by MCA’s Louw Friedland as v.p. 
| in charge, and a merchandising di- 





|} vision, to be headed by former 
“Lone Ranger” merchandising chief | 
| Frank Mincola, who'll also get 
veepee stripes. Friedland’s de- | 
{ partment will handle library sales | 
and station packages. 
Entire syndication operation of | 
'MCA will continue to be headed 
by veep Dave Sutton, who recently 
| was named a inember of the board 
'of MCA-TV. It’s understood, how- 
‘ever, that Sutton will operate 
| strictly in the national and high- 
| level regional sales sphere, with 
| Nathan actually directing the syn- 





Hooper 
=—_—_—_—zs Continued from page 2 = 


formers and programs in particu- 
lar, depending on how they fared 
on the Hooperatings, but as a per- 
sonality he was almost without 
peer in the industry. A colorful, 
dynamic figure, he matched survey 
strategy with super salesmanship 
and an alertness as a speaker. He 
could have made a fortune as a 
network salesman, ad agency exec 
and “front man,” but preferred to 
operate on his own. 


Hoop sold his network rating | 
service to the A. C. Nielsen Co., of 
Chicago, in 1950, agreeing to ex- 
clude national measurement from 
his domain and devoting himself to 
studies more limited in scope, such 
as city ratings. The five-year 
agreement between Hoop and Niel- 
sen expires in March of next year, 
when the Hooper company would 
be permitted to reenter the nation- 
al sphere, if it wished, but Hooper 
was to have no personal connection 
with such a setup. Such an agree- 
ment naturally bespoke Nielsen's 
own view of Hoop as a master 
drumbeater. 


Before joining the Starch com- 
pany, Hooper, son of a Kingsville, 
O., clergyman, was an appliance 
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the terping antics. The Chordettes, | dicated sales effort. Program- 
femme quartet, pitched their wax | Wise, MCA prexv Lew Wasserman 
winner, ‘Mr. Sandman,” for good | and v.p. Taft Schreiber will con- 
results. Trau. tinue to maintain control. Aside 
from the 22 shows currently in syn- 
Whether in color or in mono-| dication, MCA-TV will get reruns 
chrome, a Fred Waring show has} on several MCA and Revue Produc- 
the same staple ingredients of | tiors packages now on the net- 
good taste and good music. On| works. 
| his first colorcast for the “‘General | 























Electric Theatre’ stanza eee | — 
night (19) on CBS-TV, the tints 

were a definite plus but subordi- 5 

nated to the usual Waring program- Berle: Desk Man 
ming formula. This show, one of | Cactiest trom eas 1 





four that Waring is fronting in the!" 
GE spot, was pegged to a Christ-| as the Morris brass listened with 
mas theme and few stanzas will be | rapt attention to what, some say, 
more Yuletidish than this one. The! 2. 4 definite primer and a college 


Waring chorus delivered a flock | oh . ; 
of the standard seasonal numbers | Sotewiiion the overall subject of 


from “Jingle Bells” to “Cantique | 
Noel” in typical Xmas settings. | Berle told Weaver why he wants 
Major production sequence was | t® 80 film. Weaver, no slouch him- 
a colorful ballet framed around | self on the gab circuit, put up a 
Tschaikovsky’s “Nutcracker Suite.” | persuasive argument in defense of 
Robert Onigman and Ralph Linn | staying live. 
handled the featured dance spots| was impressed, but wouldn’t con- 
with grace while the musical selec- | cede that he was changing his 
tions were rendered with Waring’s | mind—yet. Berle said live tv, 
usual precision. Plug for GE was aside from being so arduous, has 
also in the Christmas groove with|to9 many restrictions. Suppose, 
clips of the company’s massive | for example, said Berle, he wanted 
lighting display in Nela_ Park, to do a show from Las Vegas, so 
Cleveland. Herm. he could utilize LV talent and cap- 
== ture the atmosphere of the resort. 
What would his chances be as a 
live performer? Easy, answered 
Weaver. Go to Las Vegas or wher- 
ever you want—we'll bring it in 


| live—and better. 
Coss, on the Mal Resch, General | Berle’s still torn between film 


Service and Goldwyn lots. Han- | : F és 
sard himself is planing into New | and heeding Weaver's plea to “stay 
York in January to conduct a one- | 

week clinic for technicians on the | 

use of the unit. 


suteneiienenel 
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Holtz Joins Father | 

To back up their claim that the Portland, Ore., Dec. 21. 

| studio can shoot programs, Kasper Merriman H. Holtz Jr., former 
,and Ransohoff are going ahead | manager of co-op programs and 
with one of their own, the first | film sales at DuMont in New York, 
package they’ve tried. It’s a quar-| has become associated with his 
i ter-hour children’s series, titled | father, Merriman Sr., northwest 
| “Flukey Luke,” which employs live | rep for Guild Films and president 
{actors in a manner to give them | of Pictures, Inc. 

| cartoon characteristics. Pilot has | Holtz ankled DuMont three 
| already been shot and is being of- | months ago, and was abroad before 





employed.” And O’Fallon, discuss- fered for sponsorship, and they ex-' returning to Portland. 


ing the evolution of the organiza- | 





tion at an initial regional meeting | 


held last spring in Spokane, said | 


that when the station operators 
there compared prices, “there was 
no rhyme or reason” to them. 


New Telepix Shows 





Apparently Berle | 


“They didn’t reflect our rates. 
They didn’t reflect the tv receivers 


in thé market. They didn’t reflect | 


each market’s population.” Result 
of this comparison and the fact 
that small buying combines were 
getting the “best buys” was the 
establishment of the organization. 
Directors Named 
Directors of the organization, 


besides O'Fallon, are Joe Floyd of | 


KELO-TV, Sioux Falls; Tom Bos- 
tic of KIMA-TY, Yakima; Gene 


DeYoung of KERO-TV, Bakers- | 
field: W. D. (Dub) Rogers of | 
KDUB-TV, Lubbock: and Ed 


Craney of KXLF-TV, Butte. Jacobs, | 


formerly head of syndicated sales 


for DuMont and latterly with Atlas | 


Television hefore 
Jacobs Associates, is v.p. and gen- 
eral manager. Each station holds 
stock in the amount of its own rate 


forming Herb 


card highest hour rate. Stock is 
common, non-assessable voting 
stock. Firm will do ro hiock-buy- 
ing, and each station is autono- 


mous, 
wants. 


buying only what film it 


| EDDY ARNOLD TIME 
| With Betty Johnson, 
donaires (4), Hank Garland and 
| Roy Wiggans 

| Exee Producer: Joe Csida 

| Producer-Director: Ben Park 

| Writer: Park 1 

{26 half-hours 

| Distrib: Walter Schwimmer Co. 


This series has a lot of, things 


|going for it in the admittedly 
‘rugged musical telepix sweep- 
| Stakes. It marks the _ telefilm 


| debut of Eddy Arnold, whose name 
; needs little pre-selling what with 
his RCA Victor recording sales 
now at the 30,000,000 level. And 
while Arnold, and rightly so, is 
the kingpin, it’s more than a 
| Singleton effort as he’s aided and 
abetted by a worthy 


son, a pert, telegenic lass with 
pipes to match, the Gordonaires, 
{a real pro vocal quartet, and Hank 
|}Garland and Roy Wiggins, guitar 
specialists. 


The basic ingredients are there. 
And off the installment viewed, 
ifs apparent that producers Joe 


Csida and Ben Park are dressing 
ithe series with the production 


The Gor- spice and movement to the inher- 


; | eee. After a standup opening 


( supporting | 
cast in the person of Betty John- | 


| trimmings to give the necessary 


, ently rigid format of a musical 
ditty by Arnold, who comes 
{through with lots of low-pressure 
| warmth, this particular film seques 
}into a period plece vignette built 
} around a Western Ho wagon train. 
Campfire layout, featuring bits of 
|neat lighting and lensing, is the 
| takeoff point for a string of fitting 
| tunes by the entire company. 
| Arnold supplies tasty treatments 
,of “Jeannie With the Light Brown 
| Hair” and “Across the Wide Mis- 
/souri.” Miss Johnson sells prettily 
|*I Know Were I’m Going” for the 
| distaff pacechanger and the Gor- 
donaires deliver a zingy rouser 
with “Battle of Jerico.” Routine 
makes for pleasant watching and 
listening. MHalf-hour finales with 
an Arnold trademark, his closing 
hymn. 
With host Arnold projecting 
potently throughout, this project 
(has a folksy appeal that escapes 
the strict country and western 
idiom without alienating the c&w | 
fans. It could well be the first big 
telepix winner bearing the Windy 
i City dateline. Dave. 





salesman and advertising executive 
(Harvard Business Review, Scrib- 
ner’s Magazine, among them). 


Hooper’s death resulted from | 
being hit across the body by a 
plane-type propeller of a boat with 
an overhead motor. When the 
boat became lodged on a sandbar, 
Hooper climbed out to dislodge the 
craft and was knifed by the whirl- 
er, dying shortly after being ad- 
mitted to Latter Day Saints Hos- 
pital in Salt Lake City. He was on 
a fishing trip with an old friend | 
Frank McClatchey, owner of sev- 
eral stations on the Coast and of 
KSL in Salt Lake. 


"54 TV Profits 
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New York City area, 28 of whose | 
31 stations did an aggregate gross | 
business of $16,191,000. This does 


not include operations of three 
network owned and_ operated 
outlets. 


Next largest concentration was 
in Chicago where 23 of 27 stations 
reporting grossed an aggregate of 
$9,750,000 and earned $1,441,000. 
Third was Los Angeles, where 23 
of 25 stations reporting grossed a 
total of $8,820,000 and earned 
$1,437,000. 

The report confirms the network 
upswing in tv and the downturn in | 
radio. It shows a 3.3% reduction | 
in radio revenues in 1953 by the 
webs and their 22 o&o stations. 
Network radio profits last year | 
were down 7% from 1952. Profits 
for the radio industry as a whole | 
were off 8.4%. 


Time sales by radio networks 
fell 10.4% last year. Non-network 
time sales to national spot adver- 
tisers increased by 4.8% and sales 
to local advertisers rose 4.1%. 


Whether radio suffered last year 
because of tv cannot be deter- 
mined by the Commission’s report. 
However, the agency plans to 
break down its figures in forth- 
| coming taltulations to show opera- 
| tions of radio stations in tv and 
|; non-tv markets. Data will also be | 
|} issued on profitable and losiag | 
| stations. 











No Raiding—Sarnoff 


Continued from page 23 =e 


ties from NBC and ABC to Co- 
lumbia radio. In fact, Paley is 
represented today as opposed to 
such talent raiding for tv, prefer- 
ring instead to develop shows from 
scratch, just as Sullivan did on 
CBS. (Practically every major 
property on the network today 
comes within this CBS-built-and- 
developed concept and even though 
Jackie Gleason was wooed over 
from DuMont at fancy coin, his 
emergence into the big. bigtime 
didn’t actually crystallize until he 
got rolling in his Saturday 8 to 9 
Columbia slot.) 

The NBC nix on future talent 
raiding will certainly be embraced 
as one of the healthier gestures 
of the new year in tv, portending 
a “‘we’ll-start-from-scratch-too” bid 








setionimniaall 


WEILL TO DOUBLE 
ITALO PIX SUPPLY 


Jules Weill, topper of Fortune 
Films, plans to nearly double his 
supply of Italo features for video 
by next spring. He just recently 
added 52 films to his original sup- 
ply of 30 dubbed pix, but new addi- 
tions will bring the total to 150, 
with 26 of the properties to be in 
tint. 

Weill and Italian Films Export’s 
Ralph Serpe are heading for Italy 
in February to decide on the new 
films. The color plans are Weill’s 
first step in that direction. 

Fortune’s first 30 pix were ac- 
quired last January, and so far 
Weill reports they’ve played 93 


markets, with the next 52 films 
(picked up this fall) currently 
inked in 27 markets, including 


N. Y. To accommodate the in- 
crease in properties for distribu- 
tion, Weill will move to larger 
quarters after Jan. 1. And for the 
present he is adding two more to 
his office staff. 





OLAS OEY 


Indies’ Status 


aaa Continued from page 27 =——s 


the FCC. The other non-special- 
ized radio station among N. Y.’s in- 
dies is WMCA which pushed sales 
up about 20% over ’53. National 
spot has increased also. 

Among specialized language in- 
dies, WWRL (dealing in Negro as 
well as Spanish) national spot, 
which accounts for 60% of the 
station biz, is slightly up over last 
year. WEVD (Yiddish) reports to 


have fallen off in national spot ad- 
vertising, but has picked up major 








advertisers to bankroll Yiddish 
stanzas in their entirety. WEVD 
had a 40% gross increase, but 


management feels much of it was 
due to upped rates. WLIB 
(slightly less than half foreign 
lingo programmed) saw a small in- 
crease in all billings, with na- 
tional spot (accounting for 80% of 
the biz) remaining steady. WHOM 
(Spanish) and WOV (Italian) 
would not comment on the year 
end picture. However, as far as 
WOV is_ concerned, informed 
sources say that the station, doing 
all national biz but for three local 
accounts, is quite well off, particu- 
larly since tv hasn’t yet made a 
dent in Italo programming. 


RCA Target Year 
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of national service and nationa 
defense. : 


“The NBC adjustment to the 
changing circumstances of network 
radio is well on the way, and as a 
result of systematic, considered 
action, NBC is again leading all 
networks in nighttime radio and in 
actively seeking to bring about 
similar improvement in its day- 
time radio position. We are confi- 
dent that radio as a medium will 
continue to live, and we expect 
that NBC will maintain leadership 
not only in television, but in radio 
as well.” 

In summation, Gen. Sarnoff 
pointed to the achievements in sci- 
ence, art and industry that marked 
the year in radio-tv and electron- 
ics as one of progress, stating that 
these advances “augur well for 


even great accomplishments in 
1955.” The electron and the atom 
are “strengthening the bulwarks 


of freedom and democracy” on 
land, sea and in the air. “The 
new and promising developments 
of the Electronic-Atomic Age open 
the way for the creation of new 
businesses, new jobs, and higher 
standards of living. With the bless- 
ings of peace and the practice of 
good will, we can surely trans- 
form these promises into realities.” 


| 








Avco 


Continued from page 25 =—mm—cd 





who was advertising director for 
Monsanto Chemical Corp., along 
with John Kelly, advertising di- 
rector of All, a Monsanto product, 
resigning their respective jobs to 
head up the Columbus agency and 
pave the way for the acquisition 
of the Avco biz. 








to try to take the play away from 
Sullivan's Sunday 8 to 9 dominance | 
by developing its own brand of | 
showmanship in the competing | 
time slot. 


Arnold Cohan, who. recently 
shuttered his own advertising 
agency in New York, will run the 
N. Y. office for the Columbus setup, 
as reported some weeks ago. 
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NEW BIZ HORIZONS FOR DISKS 








BMI Wins Sundry Legal Decisions 
In Prelim Exams of Suing Cleffers 


The 33 songwfiters suing the 
broadcast industry and Broadcast 
Music Ince. for $150,000,000 in an 
antitrust suit suffered a setback 
last week, when N. Y. Federal 
Judge E. J. Dimock ruled that the 
plaintiffs could not begin immedi- 
ate examination before trial of the 
defendants. The judge said that 
BMI. which has only examined 10 
of the 33 songwriters, should first 
complete its examination of the 
remaining 23 cleffers. : 

The judge, however, stipulated 
that this examination must be 
completed within the next 30 days. 
That, however, is contingent on the 
ability of John Schulman, attorney 
for the songwriters. to produce the 


rest of the plaintiffs in N. Y. for | 


the examination before trial. That 


may prove a difficult assignment, | 


since some of the writers are out 
of town and may even be out of 
the country. : 

BMI also has won court rulings 
under which three songwriters 
were ordered to answer specific 
queries put to them by BMI at- 
torneys. These questions sought 
to link the American Society of 
Composers, Authors & Publishers, 
with which all of the plaintiff 
songwriters are affiliated, to the 
suit. The court has also ruled 
that the songwriters have the right 
to examine BMI’s books but only 
on BMI premises. In addition, 
the plaintiffs must keep any in- 
formation on how BMI acquires its 
contracts confidential. 

The songwriters’ suit, launched 
in November, 1953, alleged that 
the broadcasters and BMI were 
involved in a conspiracy to hold 
down. the performances of tunes 
by writers who were not affiliated 
with BMI. Also named as de- 
fendants were RCA Victor and 
Columbia Records, both of which 
are subsidiaries of broadcasting 
networks. 


Jim Backus Adding 
New Facet to Career 
With Col Disk Deal 


Hollywood, Dec. 21. 





Triple and quadruple threat men | 


are becoming almost commonplace 
in show business, but Jim Backus 
apparently is out for the decath- 
lon record. Already established 
in seven different fields, Backus 
will invade a new branch of the en- 
tertainment industry in 1955 when 
he becomes a disk artist. 

Deal has been set with Mitch 
Miller for Backus to record for 
Columbia Records, the terms to be 
finalized as soon as the suitable 


property is obtained. Etching, either | 
singles or an album, will probably | 
be based on the “Mister Magoo” | 
character which Backus created | 


for the United Productions of 
America cartoon series. 


In the last year and a half, | 


Backus has appeared regularly on 


the “I Married Joan” tv series; had | 
a featured spot in “Deep In My | 
Heart” at MGM; broke in a new | 
nitery act; continued guest shots | 
on radio as “Hubert Updyke,” the | 
richest man in the world; starred | 
as “Magoo” in the award-winning | 

series; did “The Man Who Came | 

to Dinner” in stock; sold a screen- | 


play, “Big Talent,” to MGM and 
another to UPA: and did 


bow.” 
Actually, 


Records 
track album, 





Betty Johnson to RCA 


_ Betty Johnson, member of the 
Singing Johnson Family which is 
on RCA Victor’s roster as a coun- 
try group, has been inked by the 
diskery for pop singles. 

Solo sides for Bell Records, 


the 
Pocket Books’ lowpriced label. 


the | 
voice of the villain Judge Hawkins | 
in the cartoon feature version of 
the Broadway hit “Finian’s Rain- 


Backus made his re- 
cording debut on “Finian’s,” since | 
it was strictly a vocal stint. Capitol | 
will release the sound- | 
so Backus will be 
heard on disks via Capitol before | 
his Columbia deal gets underway. 


Miss Johnson had been cutting 
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Tin Pan Alley Vet 


Al Stillman 


has authored 


A Practical Catechism 
For Lyrical Neophytes 


* * * 


a bright byline piece 
in the upcoming 


49th Anniversary Number 
of 


| VARIETY ~~ 





OUT SOON 











Sacks Denies 
Switch From 


Victor to NBC 


Recurrent rumor that Manie 
Sacks, RCA v.p., was exiting his 
post as general manager of the 
Victor disk division for a top spot 
in the NBC web again cropped up 
this week and again was flatly de- 
nied by Sacks. Rumor apparently 
stems from the fact that Sacks was 
originally moved into the disk divi- 
ro early in 1953 on a “temporary” 





resume his activity as an NBC exec. 
Sacks said he had no intention 


he would like to spend more time 
| on the broadcasting end. He sug- 
gested that RCA toppers were in no 
mood to “divorce” him from the 
disk operation at this time. “My 
duties with the company today,” 
Sacks said, “are the same as they 
were last year. As a matter of fact 


board and have been some time.” 





Atlantic Pacts Hunter 

Atlantic Records, indie rhythm 
& blues label, has tagged Ivory 
'Joe Hunter to a longterm pact. 
Hunter already has cut his first 
sessions for the label and they’re 
being prepped for release within 
the next few weeks. 





basis with the idea that he would | 


of getting out of Victor, although | 


I’m an officer and on the NBC | 





CARN 
BIG EXPANSION 


Horizons for the disk industry 
are due for a tremendous expan- | 
sion in the next half decade, ac- 
cording to RCA board chairman 
David Sarnoff. 
| statement 
| Sarnoff predicted that about 20,- 
| 000,000 phonographs are expected 
| to be produced and sold in the next 
| five years. 
| That will virtually double the 
gross of the disk industry if the | 
| current rate of sales per machine 
| continues at the same pace. Sarnoff 
| pointed out~that the introduction | 
of the 33 and 45 rpm speeds back | 
in 1948-49 greatly increased the 
number of record players in use 
|Compared with only’ 16,000,000 | 
phonographs in use at the end of 
World War II, today there are 
more than 25,000,000 turntables. | 
Many of these machines, moreover, 
are equipped to handle all three 
disk speeds (including the old 78). 

Sarnoff saw a reciprocal action 
between the upped phono sales and 
the disk gross. He said: “Renewed 
popularity of the phonograph is ex- 
| pected to continue to increase the 
j}number of machines in use and 
} 








j 
{ 





this, of course, will mean greater 
sales of records.” Sarnoff spotlight- 
;ed Victor’s introduction of the 
| “Gruve-Gard” pressing technique 
this year which, by raising the rim 
}and centers of the platters, pro- 
| tects the playing surface. 
| The RCA exec also stressed the | 
importance of the hi-fi movement | 
|in stimulating the sales of disks. | 
He said that in the hi-fi instrument 
field, the industry increased sales 
in 1954 by 50% over the previous 
| vear. “It is estimated,” Sarnoff | 
| said, “that the annual retail sales | 
total of $225,000,000 will rise to, 


(Continued on page 46) 
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SHEARING MAPS SWITCH; 


George Shearing is mulling a | 
label switch when his current pact | 
with MGM Records winds up in} 
February. Shearing, one of the | 
few keyboarders of the modern | 
school to crack through commer: | 
cially, currently is being dickered | 
by several major diskeries. It’s | 
expected, however, that he’ll swing | 
over to Capitol Records. 





In his year-end | 
to RCA stockholders, 


IFF SE FE Problem of Copyright Renewals 


Due to Be Intensified in 1955 





Tin Pan Alley’s 


Arnold Shaw 


has written another authoritative 
closeup on the music business 


‘I Just Love It’ 
* * a 


one of the many byline pieces 
in the forthcoming 


49th Anniversary Number 


of 


VARIETY 
OUT SOON 


+ The chronic problem of renew- 
als, with the continual threat of 
lost or split copyrights for the old- 
line publishing firms, is due to be 
intensified next year. The question 
of renewals, in fact, has become 
one of the major headaches of the 
music biz in view of the flock of 
valuable copyrights written in the 
late 1920s on which the first copy- 
right term of 28 years is now run- 
ning out. 

The top publishers are not wor- 
ried about each other as far as 
angling for renewals is concerned. 
There is apparently some kind of 
gentleman’s agreement among the 
oldline firms not to compete for re- 
newals, but rather encourage the 
writers to let their tunes remain 
where they are. 

That, however, doesn’t go for the 














Carmichael May 


Settle ‘Star Dust’ 
Hassle With Mills 


Amicable talks are currently un- 
derway between Hoagy Carmichael 
and reps of Mills Music on the 
Coast for a settlement of the song- 


' writer’s court action to get back 


the copyrights on some _ dozen 
songs, including the standard, “Star 
Dust.” No definite agreement has 
been reached as yet, but it’s un- 
derstood that Carmichael is look- 
ing favorably upon a deal under 
which the Mills firm would retain 
the copyrights. 

Carmichael, represented by at- 
torney Lee V. Eastman, launched 
his suit against Mills a year ago, 
under which he challenged the 
copyright renewal clause in the 
the publishing firm. He sued for 
that promised to be precedental for 

(Continued on page 48) 


Hayes-Healy, Cherry 
Added to Col Roster 


Columbia Records has_ inked 
crooner Don Cherry to a special 
four-side deal. Cherry previously 





| younger firms in the business. 
Some of these have been aggres- 
sively competing for the renewals 
| by dangling fat advances, ranging 
| up to $10,000, before the writers. 
Oldline publishers can‘t or don’t 
want to meet that kind of front 
money, and have to sell writers 
|} on renewals on the grounds that 
| they are better equipped to handle 








the sustained exploitation that a 

standard needs to earn steady disk, 

sheet and performance revenue, 
Added Threat 


Another threat to the oldline 
publishers getting the renewals 
|; Stems from the actions of writers 
| such as Billy Rose and Hoagy Car- 
michael. (See separate story.) 
Both are involved in court suits 
challenging the validity of the old 
{contract provisions under which 
| the songwriter assigned his copy- 
|right renewal to the publisher 
| when he inked the original pact. At 
‘the present time, under the Song- 
| writers Protective Assn. basic con- 
tract, the writer automatically gets 

(Continued on page 46) 


| 





2, original contracts he signed with | d 
‘Edmundo Ros to Col 
SEEN SWINGING TO CAP ‘;,2euisning frm. te sued tor E 


Atwell to Philips In 
Brit. Label Switches 


London, Dec. 21. 

| Edmundo Ros and Winifred At- 
_well are switching disk affiliations, 
| Trinidad pianist Miss Atwell, Brit- 
' ain’s topselling pianist on wax, who 
'came from Decca to Philips early 
in 1953, is now returning to the 





Shearing has been with MGM_ recorded under the Decca banner. | pneeca fold. Among her first record- 


| 


since 1949. He’s currently appear- | 


Also added to Col’s roster last 




















Hunter previously etched forjing at Birdland, New York jazz | week were Peter Lind Hayes and 
MGM Records. | nitery. his wife Mary Healy. 
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|ings for Decca will be the Grieg 
; Piano Concerto, which she recent- 
lly played as soloist with the Lon- 
| don Philharmonic Orchestra at the 
| Royal Albert Hall. 

| Britain's top Latin - American 
| patoneer, Ros, is going over to Co- 
| lumbia. Contracts were signed last 
week and the first session will take 
| place on Jan. 10. 

| Ros, who is addition to being one 
iof the country’s busiest band- 
| leaders, also owns the New Coco- 
|nut Grove nitery on Regent Street. 
He has been with Decca since 1941, 
|and his contract expired in August 
of this year. 


DANNY THOMAS FORMS 





Hollywood, Dec. 21. 

Now, it’s Danny Thomas, music 
publisher. 

Comedian is head of the new 
pubbery Dan’s Tunes Inc., founded 
with his brother, Ray Jacobs, and 
his longtime pianist-arranger Wal- 
ly Popp. Dan’s Tunes is affiliated 
with BMI. 


‘Dietrich’s Brit. Nitery 
| Stint as LP Package 


Marlene Dietrich’s nitery stint 
‘at London’s Casino de Paris sev- 
eral months ago has been put into 
the groove and will be released as 
an LP package by Columbia Rec- 
ords early next year. Platter was 
jetched during one of Miss Diet- 
lrich’s performances at the nitery. 
| Album already is on release in 
‘England under the Philips banner. 


| QWN PUBLISHING CO. 
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Decca ‘Show Business’ Set Parlays 


Top Names, Berlin Score Into B.0. Wax 


By ABEL GREEN 


Decca, with its penchant for | 
original soundtrack albums from 


top filmusicals, will hit the jackpot | 


again with its newest, Irving Ber- 
lin’s “There’s No Businless Like 
Show Business.” It will ride the 
crest for big sales, as did Decca’s 
“Glenn Miller Story,’”’ produced by 
its affiliated Universal Pictures Co., 
and as did the more recent Par 
pic, “White Christmas,’ another 
Berlin score. 


The diskeries have a pretty good 


inside track with their contractual 
tieups of personalities so that what- 
ever the Hollywood producer's in- 
clinations and merchandising ideas, 
the picture companies must bow to 
the platteries. If, as in Decca’s 
circumstance, Bing Crosby and 
Danny Kaye happen to be exclusive 
artists, then automatically the 
“White Christmas’ package  se- 
gues to the Milton R. Rackmil 
firm. 

Metro, which has its own MGM 
disk label, has found itself de- 
feated frequently in original sound- 
tracking where, for example, a 
Mario Lanza happened to be an ex- 
clusive RCA Victor recorder, or 
such as when Judy Garland was 
with Decca (since shifted to Co- 
lumbia). 

Decca had Ethel Merman, Don- 
ald O’Connor, Dan Dailey and 
Mitzi Gaynor already signed. Vic- 
tor wouldn’t release Marilyn Mon- 
roe, just signed exclusively, but 


Columbia did a noblesse oblige and | 
loaned Johnnie Ray to help round | 


out the original cast of stars for 
the Decca album. 

In the case of this Decca omni- 
bus, Dolores Gray, a regular con- 
tractee, but not in the film, sings 
the Marilyn Monroe songs—‘Heat 
Wave” and “After You Get What 
You Want”—assuming that MM’'s 


sizzling performance comes under | 


the generic category of “singing.” 
(As a matter of fact Miss Gray, 
while simu'ating the Monroe style, 
will probably emerge a standout 
with her own individual singles of 
the same songs, maintaining the 
Alfred & Lionel Newman orches- 
tral interpretations). 

This has certainly been Berlin’s 
year, with two kingsize filmusica!s 
a month or two apart, playing the 
two top deluxers in the world— 
“White Christmas” at Radio City 
Music Hall, where it established a 
No*2 money record for the mam- 


(Continued on page 45) 


TO TRY SOAP & SHELLAC 
FOR DISCLICK FORMULA 


Having. scored twice in 
month with a ty tieup, the diskers 
are now prepping a collaboration 
with a soap opera. Columbia Rec- 
ords is readying a longplay album, 
“Joanne Sings,” with which it will 
tie with CBS-TV’s_ daytimer, 
“Search for Tomorrow.” 





one | 





| Cavalcaie’s Debut Disk 
| To Feature Bahamas Cop 


Cavaleade Records, a new indie 
| label, will hit the market after the 
‘first of the year with a coupling 
| featuring former Nassau, Bahamas, 
policeman Eddie Munnings. Tunes 
on the initial release will be 
“Goombay” and “My Heart.” 

Cavalcade has been set up by 


the country. 


Another recently formed 
Thunderbird Records, also will tee 
off with the new year. 
which will be headed up by Jordan 
Ramin with Meyer Gendel as gen- 
eral manager, has inked Jack Has- 
kell, crooner with Jack Paar’s CBS- 
|TV show. Haskell’s initial sides, ‘‘I 
Remember Mambo” and ‘Who Can 
Say,” were cut under the musical 
direction of Sidney Ramin, who's 
associated with Milton Berle’s tv 
show. Distribution will be handled 
by Sam Clark. 





Album Reviews 











Ruby Braff Quartet (Bethle- 
hem). Bethlehem Records, one of 
|the new entries in the jazz field, 
has been turning out consistently 
tasteful releases in a variety 
jazz idioms. In this set, Ruby 
Brafi’s trumpet is showcased on a 
| group of eight standards. 
|a Swing exponent and plays with a 
| light touch that makes him highly 
| listenable. He’s supported in this 
album by Johnny Guarnieri on 
piano, Walter Page on bass and 
Bobby Donaldson on drums. Also 
on the Bethlehem label is another 
new jazz set titled “Horn o’ 
Plenty,” which features a jazz nar- 
|ration by disk jockey Al Collins 
and Charlie Shaver’s trumpet in a 
series of carbons of other great 
horns. 
| @xecuted by 

can properly 
vaudeville jazz. 


Shavers and this set 
be 


Gene Nelson - Paul Gilbert: “So 
This Is Paris” (Decca). This is a 
neat-sounding soundtrack album 


from the Universal 
Is Paris.” The title tune: by song- 
writers Pony Sherreli and Phil 
Moody sets the Gallic mood for a 
| series of catching numbers. Tony 
| Curtis and Gloria DeHaven reg- 
j ister on “The Two Of Us,” while 
| Curtis, Gene Nelson and Paul Gil- 
| bert join brightly on a clever 
;number, ‘‘A Dame’s A Dame.” “If 
You Were There” is a swinging 
ballad handled lightly by Nelson 
- Miss DeHaven, while Nelson 
solos effectively on “Looking For 


pic, “So This 


Allan R. MacLeod with headquar- | 
ters in New York. Label already | 
has lined up 20 distributors around | 


indie. | 


Diskery, | 


of | 


Braff is | 


The takeoffs are accurately | 


categorized as | 
| | Green, Shorty Rogers, Neal Hefty, | 
| Gloria DeHaven - Tony Curtis - | 




















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
171st Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
Latest Album 
VIENNESE WALTZES 
(For Dancing) 


| 








Someone To Love.” Joseph Ger- 
shenson batons the studio orch. 
“Private Hell 36” (Coral). This 
is a series of mood instrumentals 
| taken from the soundtrack of the 


Ida Lupino starrer of the album’s | 
whe also did | 


title. Leith Stevens, 
the expressive score for ‘““The Wild 
One,” again displays his agility 
with modern jazz techniques which 
{he juggles in a variety of tempos, 
all interesting. The sidemen in 
the orch, conducted by Stevens, 
are all firstrate and they execute 
the solo and ensemble choruses 
with perfect precision. It’s for 
the hipsters and Bill Simon has 
written an appropriate liner to the 
set. 

Woody Herman Orch; “The 
Three Herds” (Columbia). This is 
another one of Columbia’s super- 
lative historical jazz sets. In this 
package. Woody Herman’s various 
bands from 1945 to the present 
are collected on wax and Herman’s 
niche in the jazz world, as both a 
swing traditionalist and a modern 
innovator, is’ greatly clarified. 
Above all, this set swings in all 
idioms. Among the great sidemen 
spotlighted in this package are 
Stan Getz, Kai Winding, Urbie 


Dave Tough, Zgot Sims, Serge 
Chaloff and numerous others. 

Johnny Holiday Sings Pacifica). 
Johnny Holiday, a younger singer 
from the Coast, shows consider- 
able savvy in this indie label set. 
| He doesn’t belt, but gets 
via proper phrasing and sensitive 
piping. He also has the fortune 
to be backed by a solid combo un- 
der Russ Garcia’s baton. Tunes 
include “I'll Never Smile Again,” 
“Speak Low.” “Come Rain Or 
Come Shine,” “Baby All The 
Time,” “I’ll Never Be The Same,” 
“Julie Is Her Name,” “She Doesn't 
; Laugh Like You” and “Please Re- 
member.” 


impact | 


| Jocks, 
| By HERM © 





Four Aces: 
“There’s A Tavern In The Town” 
| (Decca). The 1942 oldie, 
|of Love,” which was revived re- 
jcently by Dot and Mercury Records | 
| releases, is now sparking an un-| 
pane 4 intensive competitive race 
among major labels. 


{current holiday 
{promises to be a big one in the 
|post-Christmas period. One of the 
|/unique aspects of the flock of cur- 
}rent versions is that the interpreta- 
|tions are varied, instead of being 
‘carbons of each other. All are 
solid, with the Four Aces, slice for 
|Decca having top potential. The 
i'boys give it a slow, schmaltzy 
| workover with plenty ‘of commer- 
icial impact. The flip is a fine ar- 
;rangement of another great oldie 
that. also may take off. 

Jill Corey: ‘“Edward’-“I’m 
;At All In Love” (Columbia). 
|Corey, Columbia’s young 


Jill 


Jukes and Disks 


“Melody of Love”-; 
“Melody | 


It’s the only. 
|pop to make its way through the} 
tune crush and'‘‘* 


Not | 


song-! 


CHOENFELD. 


“Tweedle-Dee,” she essays some of 
\the rhythm & blues idiom with her 
usual forcefulnmess on one of the 
|brightest items in this genre. She 








may, however, be a little late on 
ithis tune. Flip is a fine ballad 
iwhich she also gives a _ strong 
reading. 


Bob London: “Mister Publisher’- 
Is That Asking Too Much” (Amer- 
ican), “‘Mister Publisher” may have 
originated as some kind of gag be- 
tween vet songwriter L. Wolfe Gil- 
bert and publisher Irving Mills, * 
but the tune has definite merit as 
‘a piece of material despite its in- 
side trade stuff. Bob London gives 
it a highly effective rendition and 
this young baritone also shows con- 
siderable savvy on the pretty bal- 
lad on the reverse. The Ameri- 
‘can label, incidentally, is part of 
the Mills Music enterprise. 
Bernice Parks: “Only Love Me”- 
“Tovin’ Machine” (Coral). Bernice 
Parks makes an impressive bow on 





- “ 


FOUR ACES . 
ee uae ghar Sa ar gear ae 
JILL COREY 
(Columbia ) 
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MELODY OF LOVE 
Tavern In the Town 
EDWARD 
“I'm Not at All in Love 
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stress who is still looking for her 
first hit, may find it in “Edward.” 
It’s a cute novelty by tunesmith 
Bob Merrill and she delivers with 
enough zest to ride it up into the 
bestsellers for a short stay typical 
of this type of number. On the re- 
versd, Miss Corey changes pace on | 
one of the fine ballads from the 
legit musical, “The Pajama Game.” 


Dinah Shore and Tony Martin ef- | 


ifectively duet “Melody of Love” 
for RCA Victor and this side could 
,be the biggest qne these artists 
have had in some time. The smooth | 
voice blend gives this class. Victor 
has also issued an excellent instru- 
mental version of the number by 
harmonicist Leo Diamond and has 
also reissued the original] Wayne 
King side. 

Frank Sinatra has turned up 
with a solo vocal on “Melody of 
|'Love” for Capitol that’s due to get 
plenty of spins by the new wave o 
Sinatra fans. It’s an easy, 
interpretation with 
|/usual Sinatra inflections. On the 
flip, Sinatra clicks on “I'm Gonna 
|Live Till I Die,” a number which 
never quite made it on disks, but 
is a fave with cafe singers. Sin- 


| casual 


atra’s version could make it on wax. | 


Franklyn MacCormack’s philo- 


sophical romantic recitation, with 
“Melody of Love” in the _ back- 
ground, has also been reissued by 


MGM Records. This side also could | 
share in the tune’s upsurge even) 
though it’s hardly a jukebox item. 

Georgia Gibbs: “Tweedlee Dee'’- 
iYou’re Wrong, All Wrong” (Mer- 
cury). Georgia Gibbs is a savvy 
| Stylist who can belt any kind of 
‘number to a fare-thee-well. In| 





VARIETY 


SOOO osoeseooes 


Platter was cut by Mary Stuart, | 


star of the soaper. The tunes will 
be integrated into the story 
and the platter will be played on 
a regular basis. 

Previous disk-tv tieups were one- 
shot plugs: Joan Weber's Col slice 
of “Let Me Go, Lover” via CBS- 
TV's “Studio One” and Bob Man- 
ning’s Capitol cut of “My Love 
Song to You” via Jackie Gleason's 
CBS-TV show. 

Col and CBS will get an extra 
promotional push for the 
from Procter & Gamble 
Biow agency. 


ASCAP Trio Wins $750 
In Albany Infringe Suit 


Three ASCAP publishers (Sha- 
piro, Bernstein; Harms and Joy | 
Music) were awarded $750 damages 
and costs last week in a copyright 
infringement suit against Gerard’s 
Restaurant, Albany. Suit charged | 
the defendant with the unauthor- 
ized performance of three tunes, 
“Pennsylvania Polka” (S-B), 
“Three Little Words” (Harms) | 
and “Honeysuckle Rose” (Joy). 

Judge Stephen W. Brennan 
the U. S. District Court for 
Northern District, N. Y., also | 
awarded an injunction which re- 
Strains the defendant from public- | 


ly performing these songs in the! 
future, 


and the | 





of | 
the | 


line | 


album | 


10 Best Sellers on Coin-Machines ........++-+:| 


(Joan Weber ..<isee- Columbia 
1. LET ME GO, LOVER (4) 4 Teveed BVCwWe? .4. 6c ss cee Coral 
} Patti Page ...4.cccecesMerTeUre 
i tpotdettes oi. <csaces .. Cadence 
2. BESTE SANOMAN (Oy Cs. c.f a. we... oe EBS te MOOR”, . 56 as wean ete « Decca 
PE MNCAUE 5 i. cc cece et sya se Coral 
ig & MADGMre LAST OF NNT IONE @ «.......<.....:.., eee eee oe PR Foy: 
4. TEACH ME TONIGHT (7) ...... _SDeCastro Sisters...... _ Abbott 
(Jo Stafford Columbia 
ee i en a ie ene n,n » ddte Fisher. 3%... .i.. Victor 
| ©. BEARD SEALIAWO (0) nos ccc cacliccctcvesces Rosemary Clooney ...Columbia 
|$¢ %. HEARTS OF STONE () ..............0---. pOMEGRG BUPENE «66005 aoe 
‘ ‘ ) Charms S etaatg i iter DeLuxe 
BS. BIOL WY BAND (18) on os oko oie ccicccdnd. Den Cornell ...ccciccce « COVE: 
9. PAPA LOVES MAMBO (11) ......... Perry Como ..... eTEr oO i 
E: BO. SHARE, BATTLE ANP BOLT, CIO): once cc vc ciikckcecccecin Bill Haley’s Comets ...... Decca t 
F: Second Group 3 
Doris a Oe Columbia 
IF I GIVE MY HEART TO YOU ............. eccenecceeed Denise Lor ..............Majar 
: Pe Connee Boswell Sri Decca 
Dinah Shore ...cccce . ..Victor 
MAKE YOURSELF COMFORTABLE ........................,., ) Sarah Vaughan .......Mereury 
a ms "eee" | Peggy King ... «..... Columbia 
THAT’S ALL I WANT FROM YOU ........... 0c ccccccccecee » Jaye P. Morgan ...... . Victor 
SE eats ace Cocda tsi xeric ee: Rosemary Clooney ....Columbia 
NO MORE ay SE a SPORES a OE PRE e DeJohn Sisters ....cccccc: Epic 
DIM, DIM THE LIGHTS. : . Bill Haley’s Comets ..... Decca 
MOREE POR TUR WOEADAVS ooo. os icdcicec code cocccc mice. » PereyEomo 6b csicciancs Victor 
WHITHER THOU ET Cu 2s 1h ob Wemned God KA cd hc a » Les Paul-Mary Ford Capitol 
po | ee le ee ee - Bing Crosow ..cces cca Decca 
ee a re oo x eael bout ake f Four Aces .....ccsseees Decca 
Pe Page {Ray Anthony ..........Capitol 
(Figures in parentheses indicate number of weeks song has been in the Top 10] ) 


| FHHHHHHS AAA eeseADaaOaAaAAAALAAAAn nnn RRAAAAAne TTC e ee eee eee ++++ 


almost | 
the | 


‘the Coral label with this coupling. 
i“Only Love Me” is a big ballad 
‘which she gives an emotional treat- 
iment that sells. This number 
could grow into a big one. Flip is 
'a sharp contrast. ‘Lovin’ Machine” 
is a rhythm number with a clever 
lyric that jocks might well examine 
for that “smooth spice” before air- 
‘ing it. It’s a cinch for the jukes. 
Dean Martin: “Belle From Bar- 
celona’’-‘‘Confused” (Capitol), 
“Belle From Barcelona” is a pleas- 
ant novelty in a familiar groove, 
Dean Martin works it over infec- 
tiously and could earn this number 
considerable spins. “Confused” is 
an okay ballad with fair chahces. 
Jo Stafford: ‘‘Darling, Darling, 
Darling’’-“Don’t Get Around Much 
Anymore” (Columbia). “Darling” 
is a fair tune with an echo cham- 
ber gimmick which has long since 
become routine. Jo Stafford, how- 


ever, renders the number with 
charm. On the reverse, Miss Staf- 
ford changes pace with one of 


Duke Ellington’s great standards 
and she gives it a good ride, al- 
‘though her pipes are not usually 
associated with this kind of bluesy 
tune. - 


VOGEL WANTS TO BE IN 
AS ‘HILLS OF HOME’ PARD 


| Jerry Vogel filed an action in 
N.Y. Federal Court last week 
against Carl Fischer Music to be 


declared partner in the tune “Hills 
of Home.” Vogel is charging inter- 
iference by the defendant over the 
renewal rights. 

Vogel claims that Margaret M. 
'Calhoun, heir to Floride L. Cale 
| houn, who penned the tune’s lyrics, 
| assigned the renewal rights to him, 
| while Oscar Fox, who wrote the 
{music, assigned the renewal rights 
ito Fischer. Vogel also is asking for 
an accounting of profits. 








a Into Lyons’ 


| Asst. ASR Post at MGM 


Jimmy Vienneau will take over 
{the assistant artists & repertoire 
post vacated by Dick Lyens at 
MGM Records. Vienneau, who's 
‘been with the diskery’s production 
division for the past seven years, 
| will work under Harry Meyerson, 
| label’s a&r chief. 
| Lyons ankled the company last 
week for a stab at the tv-film biz 
on the Coast. He'll be associated 
with the Edward Small org. Lyons 
| Het for the Coast Monday (20), 





| Camden’s Dealer Contest 
To Hypo Platter Sales 


) Camden Records, RCA Victor’s 
| low- -priced line which recently was 
taken over by Victor’s regular dis- 

itribs, is holding its first dealer 
|contest to hypo sales, Label will 

| hand out 53 prizes with a top award 
of $250. 

| Contest will revolve around 
Camden's packaged set of the six 
Tchaikowsky symphonies as well 
aS a similar multiple-disk package 
‘due to be released in February. 
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See 3-in-Row For | 
Cap Via Album On 
‘Guys’ Soundtrack 


Hollywood, Dec. 21. 
For the third time in six months, 
Capitol’s contract roster appears 
- have guaranteed it the sound- 


to , 
track album on one of the film 
versions of a big Broadway musi- 
cal. There haven't been any forma] 


negotiations, but the Coast label 
apparently will wind up with the 
soundtrack packaging of Samuel 
Goldwvn’s independent filmization 
of “Guys and Dolls.” Decca had 
the original Broadway cast album. 

Capitol’s inside track stems from 
the fact that Frank Sinatra, a Capi- 
tol artist, will star in “Guys and 
Dolls.” along with Marlon Brando, 
Vivian Blaine and Jean Simmons. 
Label recently got the soundtrack 
for the cartoon feature version of 
“Pinian’s Rainbow” because of the 
cast presence of Sinatra, and Ella 
Logan and snagged the film sound- 
track album on “Oklahoma,” be- 
cause the pic stars Gordon MacRae, 
another Capitol artist. 


KOOL Disk Jockeys 
Deny Station Banned 
‘I’m a Rollin’ ’ Disk 


Phoenix. 





Editor, VARIETY: 

I feel I must clear up a situa- 
tion that I’m sure came about as, 
the result of a misunderstanding. 
Here’s the complete story. 

Some time ago when “I’m a Roll- 
in” first came in I played it for 
Tom Chauney, our managing direc- 
tor. He did not bar the record; 
on the contrary he thought it was 
so funny he wanted to get some 
extra copies for his friends. He 
did take the record home with him, 
not because he didn’t want it in| 
the library, but because he wanted | 
to play it for his guests. We ac- | 
tually went out and purchased a) 
78 rpm version for the station so 
that Bob Donnelly, our morning | 
deejay, could play it on his novelty | 
show and morning program. | 

I myself have not played the rec- | 
ord on the air on either of my two | 
not because I was told to. 
bar it, but because it does not fit | 
in with the type of music I play. | 
I rarely play novelties of my shows, | 
preferring to concentrate on stand- | 
ards and the prettier popular | 
tunes. I’m one of these rare dee- 
jays who didn’t play “Doggie in the 
Window” or “The Mama _ Doll 
Song.” On several occasions I was 
called and asked if I would play 
the record. I told the caller that 
I did not play the record on my 
SHOWS. | 
Perhaps Mr. Jonas was one of 
1ose who called and misconstrued 
y answer to mean that I couldn't 
lay it. If so, he is mistaken. In 
ie two years and three months I 
lave worked at this station I have 
never once been told what not to 
play or what to play on my shows. 
The management here has always 
hewed to a hands off policy when 
comes to the musical content of 
r record shows. As this is a rare 
perience for me since I first en- | 
red radio some 10 years ago, I | 
have been extremely happy with | 
KOOL. If at any time they were | 
to tell me what to play I would | 
leave. I feel I am a responsible 
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Person who knows music and I! 
vould never play anything in bad 
taste. I presume they 

san 


ie regard for my ability for they 
have never interfered. 
Frank Pollack. 


have the | 





Ditto Donnelly 


E ‘tor, VARIETY: 

7 “hen the recording of “I’m a 
mt by Jackie Miles arrived | 
#' our station, I had the pleasure | 
: auqdiuoning it for our managing | 


ector, Tom Chauncey, Chauncey 
“eS very amused by the recording 
and encouraged me to plug it. He 
also requested me to purchase sev- 
eral for his own personal use, 
ich I did. At no time did he 
menion the banning of it. 
Bob Donnelly. 





New Seot Orch Maestro 
_ Glasgow, Dec. 21. 
Pe a ael Collins, has been named | 
enter of the BBC Scottish | 
rrety Orch, succeeding the late | 
ney Stephen, He has been | 
oto Of the 
rch, London. 
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| Compiled from Statistical Reports of Distribution | 
| Encom passing the Three Major Outlets | 

. ® s 7 . ® ‘| 
| Coin Machines Retail Disks _— Retail Sheet Music — 
| as Published in the Current Issue | 








JOAN WEBER (Columbia).. 
1 CHORDETTES (Cadence) 


3 3 EDDIE FISHER (Victor) 

4 4 ROSEMARY CLOONEY (Columbia) 
5 8 AMES BROTHERS (Victor) 

6 6 De CASTRO SISTERS (Abbott) 

7 5 PERRY COMO (Victor)..... 

8 7 BILL HALEY’S COMETS (Decca) 
9 10 FOUR ACES (Decca) 


10 - SARAH VAUGHAN 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising ecch of the three major sales outlets enu- 
merated above. These findings are correlated with’ data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retatl 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 2 


Sines iat 


bigeaeubeneeun 
ae ee 


(Mercury) 


TUNES 
(*ASCAP. +BMI) 


of 2. 8 eer tre rr 


POSITIONS 

This Last 

Week Week TUNE 

1 1 *MISTER SANDMAN 

2 2 

3 4 *TEACH ME TONIGHT 

4 7 

5 5 *COUNT YOUR BLESSINGS 
6 3 +THIS OLE HOUSE 

7 6 

8 8 *PAPA LOVES MAMBO 

9 ; *MAKE YOURSELF COMFORTABLE 
10 +HEARTS OF STONE 


Let Me Go, Lover 
Mister Sandman 

I Need You Now 
Count Your Blessings 
Fanny 

{This Ole House 
{Mambo Italiano 

{Hey There 

Naughty Lady of Shady Lane 
Teach Me Tonight 
{Papa Loves Mambo 
Home for the Holidays 
Things I Didn’t Do 
{Shake, Rattle and Roll 
Dim, Dim the Lights 
Rock Around the Clock 


{Mister Sandman 
ee G #6 6 bie 0608S 0.0 66 &0 8 {It’s a Woman’s World 


Make Yourself Comfortable 


ayeer ge. wee oes 2 oe ee ee 


+LET ME GO, LOVER. ..... 0.0... cece cece cece reece eecenes Hill & Range 


*NAUGHTY LADY OF SHADY LANE 
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TUNE 


PUBLISHER 
Morris 


ever ¢g@on ees nee eee ns os 


Hub-Leeds 
Paxton 
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Berlin 
......Hamblen 
Miller 
Shapiro-Bernstein 

Rylan 
Regent 








BRUBECK SETS SCHOOL 
DATES AT $1,000 PER 


Chicago, Dec. 21. 

Dave Brubeck will make a 
swing of the colleges next year at 
an average $1,000 per night. School 
dates, for most of which Brubeck’s 
quartet will perform a single two- 
hour jazz concert, have been 
booked nearly solid in January and 
February, save for a two-framer 
at the Blue Note in Chi. 

Concentration of Brubeck’s col- 
lege appearances will be in the 
midwest. 


Sues Cugat for 2136, 
Charging Pact Breach 


Los Angeles, Dec. 21. 

Franklyn D'Amore filed suit in 
L.A. Superior Court against Xavier 
Cugat and three John Does, charg- 
ing breach of contract and asking 
$21,500 damages. 

Plaintiff declares he was re- 
sponsible for booking Cugat for a 
12-week tour of Europe which did 
about $200,000. He wants 10% 
and another $1,500 to cover ex- 
penses. He also wants 7% interest 
dating from Oct. 17 of this year. 


Mary McCoy Single — 
Mary McCoy, formerly vocalist 
with the Sammy Kaye band, made 
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} 
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| 


| 


her debut as a single at the Town | 


Casino, Buffalo, Monday (20). 


This is hometown week for Miss 


teacher in Buffalo. 


Criterion Light} McCoy, who was once & school- | 


| 


2d Gotham Area 
Disk Distrib Shift 


For the second time this month, 
the New York area's disk distribu- 
tion setup is getting a reshuffling. 
Last week Mercury Records 
launched plans for an owned and 
operated distrib setup replacing 
Malverne, and now MGM is prep- 


ping a switeh from Sanford to the | 


newly-organized Ideal Record Dis- 
tributors. Both distrib operations 
are expected to tee off by the first 
of the year. 

Ideal outfit is being set up by 
Al Levine, who’s been Capitol’s 
N. Y. area distrib. He’s ankling 
Cap to take on the MGM account. 
Sanford had been handling the 
MGM platters for the past three 
years. 

It's understood that the Sanford 
personnel working on the MGM 
distribution will move over to 
Levine’s Ideal firm. Ideal will 
have offices in midtown Manhat- 
tan for closer contact with the 
diskery. 

















‘Hit Parade’ Lineup 


(On Dec. 18 NBC-TV Show) 


1. Mister Sandman Morris 
2. Teach Me Tonight Hub 
3. Let Me Go, Lover ..H&R 
4. Count Blessings Berlin 
5. Papa Loves Mambo S-B 
6. Naughty Lady Paxton 
7. I Need You Now ...Miller 


DELUXE ALBUM MARKS 
| ARNOLD-VICTOR ANNI 


Eddy Arnold’s 10th anniversary 
with RCA Victor will be marked 
this week with the release of a de 
luxe commemorative album titled 
“Eddy Arnold—An 
stitution.” Set, which 
sued in LP and EP form, will con- 


sist of 10 country tunes from each | 


of the past 10 years. None of them 
was previously recorded by Arnold. 

In his association with 
Arnold has _ been _ consistently 
j}among the company’s topselling 
| artists. For many years, his stand- 
| ing initial order on all his releases 
was highest at Victor 
though a country singer, Arnold’s 
disks sales have also been an im- 
portant tactor in the pop field as 
well. 





‘Special Plugger Set By 
‘Stockings’ Producers 


In an unusual plugging maneu- 
ver for a legituner, producers Cy 
Feuer and Ernest H. Martin have 
;put Kappi Jordan on the payroll 
| to promote the disks from the Cole 
Porter score for “Silk Stockings.” 
| Producer practice, heretofore, had 
| been to rely upon the score’s pub- 
|lishers for all the disk plugging ac 
| tivity. 
| Chappell Music, score’s publish- 
ers, already have set 30 separate 
| waxings on the tunes and an origi- 
inal cast album is due from RCA 
Victor. Miss Jordan is a freelance 
disk promoter. 


American In- | 
will be is- | 


Victor, | 


and, al-| 


{ 
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Stuart Hamblen’s 
Prolific Parlay 


Of Religiosos 


Stuart Hamblen is winding up 
| the year as one of the music biz’s 
hottest composers. The western- 
| religioso tunesmith, who ran for 
| President in the 1952 election on 
the Prohibition ticket, already has 
a 1,000,000-pius platter seller in 
Rosemary Clooney's “This Ole 
House” and is now riding strong 
with “Old Pappy Time” via Ar- 
thur Godfrey (Columbia) and June 
Valli (RCA Victor). He's also got 
'a strong hit contender in Dececa’s 
coupling of “The Lord Is Counting 
On You” and “Open Up Your 
Heart” by the Cowboy Church Sun- 
day School. As well as Vaughn 
Monroe’s “Good Night Mrs. Jones” 
for Victor. 

Hamblen, who is an itinerant re- 
rivalist preacher, made a big dent 
in the pop field four years ago with 
“It Is No Secret.” Tune was pub- 

| lished by Duchess Music, a Leeds 
| subsid, and sold well over 500,000 
| sheet music copies. Since then 
'Hamblen has launched his own 
publishing operation and his own 
songs are going in there. 

His acceptance is analogous to 
| that of the late Hank Williams.in 
| both the hillbilly and pop markets. 
| Like Williams, who cut his num- 
bers on the MGM label, Hamblen 
has been doing his songs for RCA 
| Victor recently and before that, 
| for Columbia Records. At the pres- 
| ent time, a Hamblen tune gets au- 
| tomatic coverage by other country 
|artists and frequently by pop 
| hames as well. 








Pana Celestin, Jazzman 
From Original Basin St., 


| Dies in N. Orleans at 70 


New Orleans, Dec. 21. 

| Oscar (Papa) Celestin, Negro 
| jazzman who helped to carry the 
| dixieland rhythm to its heights in 
the era of prohibition, speakeasies, 
| old Basin street and naughty Story- 
| ville, died last Wednesdey (15) at 
| his home here of cancer. He was 
'70 years old. 
| Celestin died a few hours be- 
|fore the formal presentation of 
| his sculptured head at ceremonies 
| in his honor by civic leaders and 
‘loyal jazz fans. The work was by 
| Rai Graner Murray. 
| The career of Celestin spanned 
|} the days when jazz was born in 
| Steryville’s Basin street. It was 
| the closing of Storyville and the 
| razimg-of the area’s cabarets and 
| bordellos that sent Celestin into 
| semi-oblivion. But he returned to 
| the jazz spotlight along the French 
| Quarter’s celebrated Bourbon 
| street. which became the rallying 
ground for Basin Street’s alumnus. 

First hint that Celestin was seri- 
| ously ill came last September when 
| his band played without him at the 
|New Orleans Jazz Club’s festival 


on behalf of the Crippled Chil- 
idren’s Hospital. Celestin held 
| forth as the city’s greatest. The 


tone of his trumpet was still clear 
as a bell a few short weeks before 
he expired. 

Celestin came to New Orleans at 
| the turn of the century, expert but 
|; unknown. Musicians like King 
(Continued on page 48) 


Rose & Jack Robbins’ 35th 


Rose and Jack Robbins celebrate 
their 35th wedding anniversary 
New Year’s eve with an intimate 
family group at their Mayflower 
| Hotel (N. Y.) apartment. 
| Both Howard (Buddy) and Mar- 
;Shall (Brother) Robbins are mar- 
| ried, former residing in New York, 
'and the latter on the Coast. He’s 
coming east with his bride for the 
event. Both, like the veteran mu- 





|sic publisher and founder of The 


Big Three dynasty (until selling 
out to Metro and 20th Century- 
Fox), are independently in the 
music business. 





Millinder Rejoins King 


Bandleader Lucky’ Millinder is 
rejoining the King Records’ art- 
ists roster. Millinder is current- 


ly reorganizing a unit for disk pur- 
poses. 


Millinder exited King last year 


jafter a long association. 
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Decca’s ‘Show 


ees Continued from page 42 





4 ’ 
moth showcase, and “No Business” 
at the Roxy, where it is concur- 
rently. 

Decca’s albums of both 
musicals are tiptop jobs. 
ness” has the edge although, sans | 
the variegated visual interpreta- | 
tions, the reprises of “Alexander's | 
Rastime Band” becomes a bit sur- | 





super- | 
“Busi- | 


} 
| 


feiting. Done in the picture, it | 
is paiatable because of the produc- | 
tion values attendant to Mitzi Gay- | 


or doing a French oolala version; 


the versatile Donald O’Connor in | 
} yimon nterpretetiou in | 
kilts: the spectacle of the Tyrolean 
version; along with the other lush 
orchesiral treatments. However, 
this is a lesser detail. 


‘The Laugh of the Party’ 

In its 10-inch LP, Decca’s af- 
filiated Coral didn’t do as right by 
eight comics doing eight comedy 
monologs. It is cornily titled “The 
Laugh of the Pariy.” One obvi- | 
ously better title could be “No 
Couvert Charge,’ because these 
eight funsters are dominantly iden- 
tified with the niteries, and their 
routines are in the cafe idiom. 

The very album title page looks 


as if Coral wanted to sneak the 


radio and tv. 
| have a funny comedy routine fol- 


Business’ Set 








No credits, no names, no nothin’— 
just a blonde babe yacking it up. 
At what? Turn over dear and you 
then see Joey Adams, Steve Allen, 
Myron Cohen, Phil Foster, Buddy 
Hackett, Jimmie Komack, Eddie 
Lawrence and Jack Miles billed. 
Maybe Coral was following the 
current trend of featuring babes 
on album covers. 

These are the latterday vaude- 
villians gone underground, into 
the saloons, with occasional airings 
into the wild blue yonder, i.e., 
Adams and AI Kelly 


lowed by Steve Allen’s bebop 
fable, “Jack and the Beanstalk,” 
kinda on the forced side. 
Cohen’s dialectic comedy picks it 
up (Dick Jacobs directed) and 
Phil Foster’s pure Gowanus proves 
why he’s Flatbush’s ambassador to 
the U. S., with his monolg on a 
Brooklyn baseball fan. 

Second half Is even stronger, in- 


| troduced by Buddy Hackett’s very 
| funny 


“Chinese Waiter” 


in time. The young borscht cir- 


; cuit alumnus, now even more ma- | 
_ ture with the refinement of time in | flage the way the Coral people did. 
| Hollywood and concurrently in the | This is savvy show biz stuff, circa 


Myron | 


routine. | 
| This will become a minor classic 





Top Christmas Sellers 
(As Reported by MDS) 


. Home Holidays ..Roncom 
. White Christmas ..Berlin 
. Silver Bells Famous 
. Winter Wonderland BVC 
Rudolph .....St. Nicholas 
. Christmas Alphabet Budd 
Mom Kissing Santa Regent 
. Santa Is Coming ... . Feist 
. Mom Doing Ma’bo . Regent 
. Santo Natale Spier 
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ago. It’s been one of his standard 
routines. It’s easily the best item 
of the eight entries. Coral had re- 
leased it singly, as has been the 
case with most of the other items 
in this anthology. 


Jimmie Komack has a sophisti- 
'cated pianologistic monology on 
“The Daily News,’ more in the 


idiom of the Blue Angel and Ruban 
Bleu set, but OK on wax. This is 
followed by Eddie Lawrence's 
satire on “Old, Old Vienna,” a 
| sharp satiric lampoon of the “‘nos- 
| talgic exponents. And Jackie Miles 
itops it off with “I’m A-Rollin’,” 
another sharp bit of contemporane- 
|; ous humor that has durabilitly. 


It’s too good a package to camou- 


whole thing out of town and not | Broadway legit comedy, “Lunatics | 1954-55, and deserves better mer- 


onto any customer’s phonograph. ‘ and Lovers,” waxed this some time | chandising presentation. 


| Jaz Upsurge Cuts Into Band Biz 


As Campuses Call fer Hot Combos 





T 
| Decca Inks Waxracn 
| Franz Waxman, Hollywood com- 
{poser and conductor, has been 
signed to a term pact hy Decca 


| Records. Resides writing for fiims, | 


' Waxman also has composed siand- 
ard concert works. 

Waxman won two Orcars for his 
musical scores in the films. 
set Boulevard’ and A Place 
The Sun.” 


“eg 


In 





Sunset Strip Nitery 


& 


Hollywood, Dec. 21. 
Next Mel Torme album for Coral 
probably will be a “Torme at the 
Crescendo” package. Singer cut 12 
sides with the backing of 2 four 


| piece band as part of his regular 
| floorshow stint. 


Crescendo, Sunset Strip nitery, | 


is owned by deejay Gene Norman 

and Chuck Landis. Similar disk 
| deals may be made with other ar- 
| tists who work the room. 
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12 11. “Mister Sandman”........... 1 4 1 3 _ 35 
BILLY VAUGHN (Dot) 
13 “Melody of Love”............ 5 4 6 5 a4 
COWBOY SCHOOL (Decca) 1 20 
14 _ “Open Up Your Heart” 1 2( 
H. WINTERHALTER (Victor) ‘ 
15 “Barefoot Contessa”.......... 8 3 4 18 
ROSEMARY CLOONEY (Col.) 
16A 25 “Mambo Italiano”......... % st oe 9 6 10 9 10 17 
DORIS DAY (Columbia) 
16B 12 “If I Give My Heart to You”.. 10 7 6 68 10 8 17 
PERRY COMO (Victor) 16 
1819 “Home for the Holidays”...... 9 3 S 
PAUL—FORD (Capitol) ' 5 13 
19 “Whither Thou Goest”...... “ os ae 
HALEY’S COMETS (Decca) 
20 14 “Dim, Dim the Lights”....... ; . 8 712 
DeJOHN SISTERS (Epic) 3 11 
21A 23 "Ne Wape”..........c.-stsc- 10 9 
PENGUINS (Dootone) . 
21B 19 he Oe ee Ae Be 2 9 11 
THREE CHUCKLES (Label X) 
23 -23+~=S “Runaround” ......... z 5 10 
DON CORNELL (Coral) 
24A_10 “Hold My Hand”............. 5 10 10 8 
JAYE P. MORGAN (Victor) 
24B 17 “That’s All I Want From You”. 9 6 . 10 8 
1 2 3 4 | 5 . 
STUDENT PRINCE WHITE CHRISTMAS | MUSIC, MARTINIS | GLENN MILLER | A STAR IS BORN PAJAMA GAME 
S I xX T oO Pp ate’ Crosby-Kaye-Lee AND MEMORIES LIMITED EDITION, Il sudy Garland Broadway Cast 
A — Decea Jackie Gleason Glenn Miller | Columbia 
: ar lig ‘ > bia 
4 B ny: Capitol Victor BL 1201 Colum 
UM 3 I rol ~ 4 W 509 LPT 6701 | BA 1201 ML 4840 
ERB 1837 A 956 iEAP 1, 2, 3, 4—509 EPOT 6701 | BM 1201 A 1098 
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+ Upsurge of jazz has cut a hefty 
slice out of the danceband biz take 
this year. The orchs have been 
jlosing out to the jazz combos in 
| the battle for- bookings as well as 
on the disk level. 


| mt 
| Li) 





e mushrooming interest in 
h»s opvered up new booking 


vistas for the jazzters and they are 


in7z 


inew moving into territories that 
belonged exclusively to the touring 
orchs. The jazz takeover . has 
been especially noticeable in col- 
lege and universiiy dates. Agen- 
cies are flocded with calls to fill 
these bockings with jazz combos, 
and in mony instances the groups 
are earning as much for a one- 
niter as the larger dance orchs. 
| Dave Brubeck and Gerry Mulli- 


gan, for example, have been get- 
ting as high as $1,000 a night for 
a campus stand. In order to meet 
the growing demand for the jazz 
combos, the percenteries are on a 
steady prowl for new outfits and 
are laying a heavy promotion and 


exploitation barrage on_ these 
properties. 
In the shellac field, the jazz 


scombos have been racking up a 
strong sales score, especially in 
j}the package line. The disk com- 
; panies have been issuing a steady 
flow of new jazz releases, but they 

igure the market is big enough 
and still growing. 

Many orchs are still on the disk 
;company rosters but they’re not 
getting the same promotional push 
as they did a couple of years ago. 
|; Only sock band slice this year was 
| Ralph Marterie’s ‘‘Skokiaan” for 
| Mercury. 
| Orchs also are taking it on the 
chin from the touring jazz pack- 
/ages and “big shows.” Orchsters 
have been squawking that fans 
have been staying away from their 
gigs because they only offer one 
name, while the packages have 
been giving them as many as 10 
stars. 


The touring packages also have 
clipped the booking opportunities 
for the orchs. Promoters have 
gone all out to nab the packages 
and in most cases have been 
brushing off band bookings to con- 
centrate on the concert package 
promotion. ad 


DECCA UPS HURLEY TO 
HEAD N.Y. SALES BRANCH 


Edward Hurley, 
Decca Records’ Philadelphia 
branch, has been upped to man- 
ager of the New York branch in 
line with the diskery’s policy of 
promoting from within the com- 
pany. Hurley, with Decca’s sales 
force since 1946, will work under 
| Albert E. Simpson, vice-prexy of 
Decca Distribution Corp. and east- 
ern division manager. 

Leonard Salidor, who has been 
doing disk promotion for Decca in 
Philly, takes over Hurle¥’s spot in 
the city. Both will assume their 
new posts on Jan, 1. 

Hurley replaces Lou Klayman 
who left Decca to head up Mer- 
cury’s newly organized N. Y. 
branch. 





manager of 











| 
be Freed to Promote 


‘Rock & Roll Ball’ in N.Y. 


Deejay Alan Freed will head up 
New York’s first rhythm & blues 
bash at the St. Nicholas Ballroom 
Jan. 14-15. Freed, who airs on the 
|Gotham indie WINS, will feature 
ithe winners of his current r&b 
popularity poll at the shindig. 

The jamboree will be tagged 
“Bock and Roll Ball.” Freed pre- 
viously had promoted similar af- 
fairs in Cleveland and Newark un- 
der the “Moondog Ball” monicker 
but he recently lost the title to the 
original Moondog, Louis Hardin, 
blind perucssionist who works on 
the streets of N. Y. 





| ASCAP Ups Connors 


Howard Connors, ASCAP field 
rep, has been named a member of 
the Society’s radio and television 
station relations division under 
J. M. Collins, ASCAP sales man- 


ager. 
Connors, who joined 
couple of years 


staff a 
Georgia, Florida, 


ASCAP’s 
ago, will 
cover Alabama 
iand Mississippi. 
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Inside Stuff—Music 


In its third year, “Silver Bells” moves into select company as an 
alltime Christmas song with its inclusion in a special deejay album 
of Bing Crosby tunes issued by Decca. Other tunes in the package 
are “Silent Night,” “Jingle Bells” and “White Christmas.” Ironically, 
“Bells” has become an annuity for Jay Livingston and Ray Evans 
who wrote it, almost under duress, for “Lemon Drop Kid,” the 1951 
Bob Hope starrer. Tunesmiths balked, figuring all Yule tunes had 
been written, finally decided to try one with a city theme. It is now 
Hope’s annual Christmas theme song, and the tune now is second 
only to “White Christmas” as the Yuletide sales topper of modern 
times. By the end of the current season, sheet music will have passed 
the 365,000 mark and disks the 1,000,000 mark. Coincidentally, 
Crosby—the alltime topper with “White Christmas’’—has the biggest 
“Bells” disk as well. Others are by Doris Day and by Jimmy Wakely 
and Margaret Whiting. 








The old argument about “is there a season for songs?” got another 
working over this week after tunesmiths L. Wolfe Gilbert and Ben 
Oakland put on an oldfashioned songplugging routine. Gilbert and 
Oakland penned ‘Mr. Publisher ‘Have I Got a Song For You)” and 
Gilbert and Sammy Fain turned out “Is That Asking Too Much?” 
Both tunes were bought by Mills Music and recorded by the pubbery 
on its subsidiary American Records, back to back. However, Irving 
and Paul Mills decided to wait until after the holidays before pushing 
the tunes or the etchings by Bob London. Gilbert and Oakland how- 
ever, decided not to wait and took some dubs around to Coast deejays, 
mailing others east. The result was that the firm was forced to get 
the disk into release. 





Tunesmiths on the Coast are accustomed to the whims of film pro- 
ducers who demand special tunes for any and all occasions, but Hugh 
Martin and Ralph Blane faced a new one when they went to work on 
“The Girl Rush” at Paramount. Producer Frederick Brisson demanded 
a theme song with the flavor of Las Vegas and adaptable to every 
sort of tempo.” After some work, Martin and Blane came up with 
“Take A Chance.” In the picture it will be played and sung as a 
waltz, tango, beguine, German oompah band standard, French cancan, 
dixieland, fast foxtrot and lush ballad. 





Montreal pianist Andre Mathieu's claim for a world record for con- 
tinuous playing, following his recent 21-hour pianothon, is being 
contested by Frank Crowther, who broadcasts under the name of Red 
Cross on WMAZ-TV in Macon, Ga. Cross played 121 continuous hours 
back in 1929 in a “world championship” 
Cross, who was chained to the piano, won by 15 hours. 





match with a German 88er. | 


MACHITO CREW TO PLAY (tetcre' moving into°The Downbeat 


COAST BEFO in San Francisco Jan. 6 for two 

RE S.A. TOUR weeks. Following, the combo will 

Hollywood, Dec. 21. tour through Arizona and Califor- 

. . nia before starting its annual 

Machito and his Latin-American soyth American tour Feb. 10. 

orch have been set for a flock of Tour has been handled by the 

one-niters and jazz spot engage-| Storper Agency in N. Y. and the 
ments on the Coast in the next | Semmes Agency here. 

couple of months. Following its | 

current stand at the Oasis in Los 

Angeles, the Machito crew will 





has set up a branch in Toronto. 


It'll be headed up by Eli Kassner. 
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Silver Bells 





Published by Office of Research, Inc., 


ELK Mak « Sollee ae Paramount 





ORIN NCIS SpE. cane a emyats pied a 0 0.4.0'9.5 30 KO veel Mills 
TE eae. aT tee a er er er Bourne 
OS gS a ee eS Ae Hub-". 
ET MI eg oem nS etain Sb x be xs .. Hamblen 
Vera Cruz—7*‘“‘Vera Cruz” OR SE tad a od Sh eee Feist 
Without Love—*“Silk Stockings” ............-...; Chappell 
Wrong, Wrong, Wrong tee SS eee Peer Porgie 
You're Nobody "Til Somebody Loves You .........Southern 

Ton 30 Songs on TV 

(More In Case of Ties) 

o> a i rr wid Ty ae re.) eee Feist 
A Dame’s A Dame—7*“So This Is Paris” .......... Mills 
Creasy “Bemt Pee-eane «=. ke 3 2 8 eee Be Feist 
Count Your Blessings—t“W hite Christmas” eT Berlin 
rae “SOOO WOO sinc Be ds Ewe sn ce shale Sunbeam 
Dance. Mister Snawmian, DAME ........ ce cssccces Favorite 
ee Ck. oo Ian a eG nie Sia 6s oes oe baie Disney 
Every Christmas Morning A ae ae ee Radio Music 
Give Me Your Heart For Christmas re ee Fisher 
NE ie ge ee er rc Roncom 
I Dreamt That I Was Santa Claus .......... .... Ludlow-F 
I Need You Now TS SP EE OTe eee LOE ee ric Miller 
If I Give My Heart To You pri £\ Raw cella Cote te, ie ale ages Miller 
ar GE EOMMENNRE  ee, OR ol ie bay alee 6b eligi H&R 
age 6 ee 2 eee THO BURTS os os Fi ic oe exp ae tases Feist 
Make: Vourselt Contfortable «0... .-.ccscecsesisn'ss Rylan 
I IO Re oe ee aoa gr ee Morris 
ne ta ra saree dt gra ena gare: Sy eA Simon 
Oe ee ee See eee se es SongSmiths 
Naughty Lady Of Shady Lane ........ccesceeees Paxton 
ame Loves MAO. . Ww... . cccuscctu'cece+ se ea Shapiro-B 
OS Se ee ae eee ey eee ee re Ce Pincus 
Santa Claus Is Comin’ We eee ss os cs ae See eee Feist 
immntey MEE on. ne sw tna Sida 4 gira died a @aie' Selena ae Spier 
I ai a na dicta Sather ns dante 1: aria TRO UREA H&R 
IA 2 a) on hha cals alae w.6. aso abe aint an Paramount 
SE SE Pee eer eee ee re ee .. Mills 
SEES OR PEE roe rere reer Te Hub-L 
Three Bon Vivants—7"So This ee a eaten Mills 
Woe te (a—-) tee Te IS PRE ww... cess deceese Mills 
Wait Till Paris Sees Us—7*‘So This Is Paris” ...... Mills 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 


based on 
Index & Audience Trend Indez. 
Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of December 10-16, 1954 
All Of You—*"Silk Stockings” 3.2655. +0080. d.4%% Chappell 
Clhacstwess -Baiaget... 65 6 6 aR aes oo Hees Buced 
Count Your Blessings—*“White CMIINGIeE” 005. Berlin 
SE ec ae ee ORs BENS 8d 9 5 050 On Chapnell 
Give Me Your Heart For. a ee eee Fisher 
Hey There—*“Pajama Game” ee ae Frank 
Hold My Hand—7*“‘Susan Slept I ocr ne esa teen on Raphael 
a ee ee eer ee Poncom 
ee I 14h kA by amie Su eben eines .... Miller 
OR ee a es eee ee eer re Evans 
If I Give My Heart To You = ies .. Miller 
It’s A Woman’s World—7‘“*Woman’s World”......... Robbins 
Let Me Go, Lover bd cgi AED «3G 40 y en abe Hi & R 
Bake WOUrseik COmmOrtae oe ices ok kee ciwciescn cas Rylan 
EE Ee a ee et ee re ee Torris 
My Own True Love—** ‘Gone Ww ith The WE. vies Remick 
Naughty Lady Gf Shady Lane ..... 2.6... cee sec sccs Paxton 
SS ee ON ae ae eee err ere eer Shapiro-B 
Rudolph The Red-Nosed Reindeer Hee ene Peeper 7S St. Nicholas 
Santa Claus Is Comin’ To Town ........ 402-200. Feist 
Silk Stockings—*‘Silk Stockings” .......... Chappell 











FELDMAN CLUB, BRIT. GI 
_ MUSIC HANGOUT, FOLDS 


London, Dec. 21. 
The Feldman Club, jazz resort | 
on Oxford St. which was visited by | 
hundreds of GI’s and American 
musicians during the war, closed 
its doors last Sunday (19). 
Opened in 1943, the club never 
missed a session throughout the 
darkest days of the war, and Glenn 
Miller was one of its regular visi- 
tors when he was over there. 
Reason for the closure is the 
dearth of the right kind of jazz 
talent.to bring in the fans, say the | 
organizers. 











Best British Sheet Sellers 


(Week ending Dec. 11) 
London, Dec. 14. 


Hold My Hand....... Wood 
If I Give My Heart...Robbins 
Santo Natale .:...... . Spier 
This Ole House...... Duchess 
Can't: Tell Walz: ...:. Reine 
Mitster Sandman .. Morris 
My Son, My Son . Kassner 


Must Be A Reason ..Connelly 


Temi, Wiel, Wiel: oes ane. Dash 
ee ooo ee ee Bourne 
Happy Wanderer . .Bosworth 
Bay PriQhd « oso. cc-0:0:s Chappell 


Second 12 


No One But You Robbins 


Things Mean a Lot...Robbins 
Sky Blue Shirt Wright 
Count Your Blessings. .Berlin 


I Still Believe 
I Love Paris 


Macmelodies 
Chappell 





Story of Tina Macmelodies 
High-Mighty larms-Connelly 
Wait For Me Lafleur 
Heartbeat Pee Kassner | 
Mama Doll Song Leeds | 


Finger of Suspicion. .Pickwick | 


This Personal Mgr. Even 
Pounds Keys for Singer 


Hollywood, Dec. 21. 


| 


} 





ee 











oe Continued from page 4] ss 


back his copyright at the end of 
28 years and has a second lick at 
bat in trying to make a new deal 
either with the old, or with a new 
firm, depending on where he can 
get the best deal. 


Also part of the general problem 
is the growth in the number of 
split copyrights. In cases where 
there are two or more songwriters 
on a tune, the possibility of the col- 
laborators splitting the copyright 
renewals is always present, particu- 
larly if an estate is involved where 
the savvy in music biz operation is 
lacking. In the case of split copy- 
rights, the publishers point out 
that everybody loses, including the 
writers, since no one is going to 
lay out any exploitation coin on a 
tune in which they have only a 
half-interest or less. 








Disk Horizons 





= Continued from page 41 =a 


$300,000,000 for the industfy as a 
whole in 1955.” 

Sarnoff also touched on another 
aspect of the hi-fi movement in 
pointing out that magnetic sound 
recorders are gaining in popular- 


| ity. He said that over 750,000 are 
| already in use in homes and in- 


| dustry. 


He pointed out that Victor 
became the first major record com- 


| pany to make a library of tape ree 


cordings for the commercial mar- 


| ket. Sarnoff also said that Victor 





| 
| 
| 


There can’t be any complaint | 


about the amount of work personal 
manager 


made his debut as a Capitol Rec- 
ords artist in a session last night 
(Mon.)—with Lerner at the piano. 

Lerner, keyboard accompanist 
for Frankie Laine, signed Milano 
in Buffalo and the youngster is a 
Laine protege. 

Capitol is giving Milano a big 
treatment in the first sides which 


| have backing by a 25-piece orches- 


tra, including 16 strings, arranged 
and conducted by Les Baxter, 


Bell Bells Colby 


Bell Records, indie 
label, has tapped Marion Colby to 
a disking deal. Nitery and le- 
gituner thrush etched her initial 





Al Lerner is willing to | 
| do for singer Bobby Milano. Latter 


lowprice | 


was also the first to produce stereo- 
phonic recordings. The RCA top- 
per stated that the company will 
explore further possibilities in 
these mew fields in 1955. 











A WONDERFUL 
SEASONAL SONG 


yoe and Cahns 


LET ITSNOW!” 


“LET IT SNOW! 
“LET IT SNOW! 


CAHN MUSIC COMPANY 




















Latest 
DECCA 
Release 


b/w 
NOT TOO YOUNG 
TO HAVE MEMORIES 


CHARLIE 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 











sides (“Dim, Dim the Lights” and | 


“Unsuspecting Heart’) for the 
diskery last week. 

She’s currently appearing in the 
legituner, “Pajama Game,” on 
Broadway. 
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JUST RELE 
Leroy Anderson $ 
SANDPAPER 
BAL LE! 


SONG oF "THE BELLS 


son 
sed by LEROY ANDER 
“ Decce #29319 














SPACE AVAILABLE 


Office Space (furnished) for Musi¢ 
Publisher or Theatrical Agent 
1650 Broadway (at 5st Street) 


Call JUdson 6-3366 
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DON’T MISS MELODY OF LOVE with: 


~LEO DIAMOND'S great THE PHANTOM GAUCHO 2047-5973 





' harmonica version of 








48 MUSIC 


VARIETY 


Wednesday, December 22, 


1954 








On The 


Upbeat 





New York 


Abbey Albert orch winds up a 
stand at the Hetel Statler, Wash- 
ington, Saturday (25) and moves 
into Detroit’s Hotel Statler Dec. 27 
for an indefinite stay ... Al Mor- 
gan, currently at the Hatboro 
Hotel, Hatboro, Pa., into the Copa- 
cabana, Pittsburgh, Bec. ; 
Disk promoter Buddy Basch edit- 
ing Top Hit Record News m2g.. 
N.Y. indie WNEW staffers Rudy 
Rudderman and Bill Harrington 
penned the new Guy Mitchell 
tune, “Gee But You Gotta Come 
Home” . Sam Clark, MGM Rec- 
ords Boston distrib, in town for 
sales huddles . ’ Joni James 
guesting on WLWD- TV, Davton, 
for the polio drive... The Four 
Joes, new MGM Records vocal 
combo, oven at the Hotel Statler, 
Cleveland, Jan. 16... Sol Yaged’s 
Quintet into Birdland Monday (27) 
for a one-nite jazz concert .. .Cy 
Baron and Willie Shore, owners of 
The Composer, feteing Deems 
Taylor with @ special 
birthday varty today (Wed.) . 
Dick Linke, Capitol Records’ ez 
ern promotion manager, heck “a 
his N.Y. desk after a quickie Coast- 
east deejay trek .., “Day_ of 
Triumph” has been bought by Ross 
Jungnickel Music, Hill & Range’s 
ASCAP firm. 


Chicago 
Jimmy Blade had elosing notice 
recalled at Drake Hotel, where he’s 


played some three years, and stay- | 


afternoon | 








The Pererinial Favorite 


Santa Claus’ 
ls Comin’. 
LOR ONT 


4ST, INC. 


BRERA SI 











PLEATED SHIRTS.; 


“On Stage”’ or. ‘On the Town” 







$750 


Tailored in fine fabrics, 
handsome pleats, flat- 
tering soft, spread 
collar. Worn by Show 
Bir Folks with Tuxedo 
or everyday wear. 

e TV Blue or White 
© Sizes 14-17'/2 in stock 
mail orders accepted, prepaid 


18 sevens ave. LEW Magram 


ot 53rd St., N.Y.C. Hints tay 20h thar, 


JUdson 6-3249 








RECORDS 


= |a one-weeker 
| for 


indefinitely Chartie 
Ventura playing Rendezvous in 
Philadelphia Dec. 19 for single 
week ... Mutual Artists Corp. 
plucked organist Hack Swain for 
management and for muiti-track 
recordings on the Cardinal label 

. . Eddie Howa eg set for Casa 
Loma B al llroom, . Louis, Jan. 21 
for couple alin ... Harding & 
Moss Revue in for two-framer at 
Rapid City Air Base, South Dakota, 
Jan. 17 for two weeks, following 
with Offutt Air Base assignment 
beginning Feb. 7... Modern Jazz 


ing on 


Guartet playing concert series in 
Chi Dec. 7 and 28. 
Pittsburgh 


Tommy Carlyn’s band signed for 
Newspaper Guild’s annual Page 
One Ball at William Penn Hotel 
Jan. 29... Bill Brant orch set for 
New Year’s Eve party at Gateway 
Plaza... Del Monaco Quartet 
back into the Blue Moon for an 
indefinite stay ... Bobby Cardillo, 
recuperatirg from kidney opera- 
tion, expects to resume with Reid 
Jaynes at the Carlton House’s 
twin pianos on Christmas night... 
Stan Conrad, organist, has picked 
up a six-month option hike at th: 
Vogue Terrace ... Doreen Faust 
foursome opened New Nixon res- 
|taurant and will be there for two 
weeks .. . George Wittington Trio 
|now featured at the Midway 
Lounge ... With Chicago and Las 
Vegas bookings in the offing, 
| Larry Faith’s orch will pull out of 
the Horizon Room after the first 
of the year 
organist, renewed at 
taurant in East Liberty .. 
Wild engagement at My Brothers 
Place has been postponed until 
Jan. 3 


FLANAGAN’S STRING OF 
LOCATIONS, ONE-NITERS 


After a three-week hiatus, the 
Ralph Flanagan orch is swinging 
into a string of location and one- 
niter booking through April. Orch 
opens the Roosevelt Hotel, New 
Orleans, tomorrow ‘Thurs. for a 
two-week stay and then moves to 
in Houston,’ playing 
the Auto Show there. 

Flanagan will then begin a one- 
niter schedule which will take his 
band through Texas, Kansas, Ne- 
| praska, Iowa and Michigan. The 
one-niters will be primarily at 
| colleges and universities. 


Dore’s res- 











Carmichael 


=m Continued from page 41 
the music biz in establishing the 
validity of the old renewal 
clauses. 
| Billy 
Bourne 





Rose, in his suit against 
Music for return of the 
copyright on “That Old Gang of 
|Mine,” written with Mort Dixon 
and Ray Henderson, is involved in 
a similar court test. The first 28- 
|year term on “Star Dust” runs out 
|in 1957, while on several lesser 
tunes in the Carmichael suit, the 
linitial terms have already ex- 
| pired. Lyric to “Star Dust” was 
|written by Mitchell Parish, whose 
| part of the copyright would re- 
}main with Mills Music no matter 
| what Carmichael did. 

Jack .Mills, head of Mills Music, 
irecently returned from a trip to 
| the Coast, where he 
with his brother Irving, the firm’s 
|V.p. on the proposed Carmichael 
| settlement. The Mills attorney, 





{for the talks. 











HARRY 


~ * 
MGM 


MUSIC WITH A SENSE OF HUMOR 





AND HIS ORCHESTRA 
Currently J. P. MALONEY'S 
CHAUDIERE COUNTRY CLUB 
Hull, Quebec 
Opening Dec. 31 NEW MELODY CLUB, West Palm Beach, Fla, 


RANCH 


x * 
Records 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


745 Sth Ave. PL. 9-4600 203 





Hollywood 


Chicago | 
8619 Sunset Bivd. 


No. Wabash 


Everett Haydn, 


. Deuces | 


|ple but usually gives in when it’s 


| land. 
ifor close to 30,000 platters and the 


confabbed | Music. 


| tors. 
/of Dolores 
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Survey of retail sheet music ci lsalalel2ieaigiaila 

best sellers based on reports Bs frSi;8 1/5/18} 51/51/4216 
obtained from leadiwg stores in wees SE oe Shee, = = lsicl gv 
13 cities and showing com- Big pPoiSisi2/Si] ela gi z z|10 
parative sales rating for this a = SIBLSIiEISiligisgliéigi $.ial tr 
and last week. Hie si sles leleielal|e]s z=la 
* ASCAP + BMI = SISOS ls SiS S iH Slelsi x 

Tigleiliallizil fia iSl dla 
Lise leiSifdisisie/7i/li£is| e 
National if a | & iseiyielr | is | ol~ oO 

siiigsis a2) |)/aA;Ol|S]) Ee} we] | 
Rating elelSl#/&) sisi slelelisleisi: 
Tiis Last sizisi< sisi/fiei;a2/§);e)*]/S] N 
wk. wk. Title anc Publisher eisgiaisiaizisis& 5 ai2£i8i3;| ft 
7 ZiG@Iie&@IinIVisiSbiFci¥inidS¥!iain! §S 
1 2 *Mister Sandman (Morris). ee 1 4 1 Lae 1 i- 2 120 
2 1 *Count Blessings (Berlin). a a Se = ee ee ee ee ee oe oe 
3.5 _#Let Me Go, Lover (H&R) se 4 3.6 2 3 5 8 6 ££ ER 
44 *Teach Me Tonight ‘Hub-L).. 6 2 3 6 3 7 3 6 5 8 5 2 6 &81 
_5 __3 This Ole House (Hamblen).. 5 s 3 4 5 (10 4 2 3 6 3 68 
_6 8 __*Naughty Lady (Paxton)..... - ee 7 8 oe 6 6 § MaMa £€ re we «4 
7 7 *I Need You Now (Miller) + § rt Se eS 1) 9 43 
8 6  *If I Give My Heart (Miller). 10 9 .. 5 ¥Y |. ee ee ee eek 
9 10 *White Christmas (Berlin)... .... 6 aa.. ee Te we we ee 
10 _9 _*Papa Loves Mambo 8 Se RT eee =. 2 F 8 o.. 22 
11A 11 | _ *Rudolph ( (St. Nicholas)...... om mel 9 6 1 ..@ 14 
11B 1 aa ; ~~ *Home | > for “Holidays (Roncom) .. 3~ 5 ss pigie Neen ee 14 
13 hf _*Make Comfortable (Rylan)... .. 7 + ie 6... Fe eet ae 9 
14A 12 *Hold My Hand (Raphael). ta 10 10 oe SS. i. an 7 
14B *That’s All I Want (W&B)... nro: Ppp nd ig eh Ce Der z 








Epic Gives Go-Ahead To | 
Hawkins- ‘George’ Disk 


An artists & repertoire man on 
withstand pressure from most peo- 


coming from dealers and distribu- | 
After a bootlegged master 
Hawkins’ etching of 
had been aired by jock- 
Marvin Holtzman, 
gave the green 


“George” 
eys in key cities, 
Epic’s a&r chief, 


light for the release of the platter |~ 


to meet the mushrooming demand 
that had been sparked by the dee- 
jay plays. Holtzman had nixed the 
release because of tune’s offbeat 
Lyric. It’s a special material tune 
which Miss Hawkins uses in her 
nitery act. 

The tune had been cut several 
months ago but Holtzman had been 
hesitant to put it on regular re- 
lease despite pressure from Don 
Seat, thrush’s manager. Deciding 


ito force the issue, Seat procured | 


ithe 


| ASCAP copyrights 


master and sent acetates to} 
jocks in N. Y., Detroit and Cleve- 
The plays brought in orders 


go-ahead signal from Holtzman. 
Tune was penned by Bobby Max- | 
well and is published by Planetary 


music. 
Betty Blasco Sets Up | 
New K. C. Music Firm 





Kansas City, Dec. 21. 
New publishing firm, Happiness 


Music, is being organized here by | 
Betty Peterson Blasco. She is with- | 
drawing from Blasco Music, Inc., 
which was established by her late 
husband, Louis Blasco, and which 
they operated for several years. 
In the new setup, the bulk of 
formerly held 


| by Blasco Music will become Hap- 


| Sam Buzzell, also was on the Coast | wrote the words, and which is now 





Music 
also. will 
the BMI catalogue. 
property of the new 
Happiness,” for which 


properties. Mrs. 
head Midland | 
A lead- | 
firm is 
she 


piness 
Blasco 


ing 
“My 


an established standard. 

Blasco Music will continue ac- 
tive in publishing and in the re-|} 
cording biz, according to Frank! 
Biasco, president, who succeeded | 
his brother, Louis, in that position. | 
Company has the Cardinal label 
and a talent roster including The | 
Mulcays, Cathy Bryan, Carl King | 
and Hack Swain. 














oh Great New: Instrumental 








ivaults to get 
| “Melody 


| Oliver, 


| Mahogany 


|lin street. 


“once again found himself 
mand for parties and social affairs. | 


MGM DIGS INTO VAULTS 
TO RIDE ‘MELODY’ WAVE 


MGM Records has dug into its 
in on the current 
of Love” surge. Oldie 
tune, which. is now getting a top 
push by the majors and the indie 
Dot label, originally was issued by 
MGM in a 78 rpm album of recita- 
tion to organ by Franklyn 
Cormack in 1947. 
was tagged ‘“‘Why Do I Love You?” 

Diskery has pulled the master 
ef “Melody” out of the files and 
is rushing it as a single release. 
It’s also repackaging 


the album | 


Me- | 
The package | 


into a 10-inch LP and changing | 


the title to “Melody of Love.” 











Papa Celestin 


Continued from page 43 


Bunk Johnson and Buddy 
Bolden dominated the music scene. 

By 1910, he was blowing his 
cornet at Lulu White’s notorious 
Hall, Tom Anderson's 
and the old Tuxedo Hall on Frank- 
In 1911, he formed the 
Original Tuxedo Orchestra. It was 
not a “jazz” band since the term 
was not yet in use. For the next 
15 years. Celestin’s was the band 
that played for most of the debu- 
tante parties. 

The Original Tuxedo Band nur- 
tured many of the jazz masters who 
were later to gain fortune and 
fame surpassing that of Celestin. 

















Such two-beat artists as Lorenzo , 


Tio, Baby Dodds, Shots Madison, 


| Jimmy Noone and Alphonse Picou 


made up the Celestin aggregation 


during its 15 years at the top of 


| jazz world. 


But in the early 20s, the vogue 
in dance music changed. Bands 
with elaborate arrangements caught 
on Celestin and his dixieland crew 
were eclipsed. 


He worked for years as a Irng- 


| Shoreman on the Mississippi docks, 


as a construction worker and truck 
driver to earn a living. Ten years 
ago he returned to his horn and 
in de- 


In 1953, he and his band went to 


Washington to play for.the annual 
| dinner of the White House Cor- 
respondents’ Association. Celestin 
received a certificate of merit from 
President Eisenhower which read, 
“Mr. Celestin, you are a fine gen- 
tleman and a credit to your race 
and country.” 


Only survivor is his widow. The 
couple had been married 32 years. 








from the 20th Century-Fox Cinema Scope 
Production “WOMAN'S WORLD” 
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It's Music by 


JESSE GREER 


Program Today Yesterday's 


ONCE IN 
A LIFETIME 


FROM EARL CARROL'S 
“VANITIES” 
ROBBINS 




















FOR RENT 


BRILL BLDG. 
B’WAY & 49 ST. 


Sunny 400 sq. ff. unit, 2 win- 
dows, high floor, 24-hr. service. 


BRILL REALTY ® CO 5-4950 
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to all our friends in the 
entertainment field — 
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Miami Beach’s Multiple Star 
Policies Menace Cafes: Walters 


tery can’t make it with Ee 
ction, then the “piling 
ar upon star” won't help, 
according to Lou Walters, opera- 
tor of the Latin Quarters in New 
York and Miami Beach. Walters 
left this week to open the Florida 
spot which preems Dec. 23 with a 
policy based on lavish production 
plus a single name headliner. 
Walters flayed the practice of 
the competing niteries which, he 
said, are going wild in the talent 
dept He cit ed the cae of the 
Copa City which will have on its 
initi ial sh Peter iied Hayes & 
Mary Healy, Tony Bennett, Eileen 
Barton and the Step Bros. The 
Beachcomber is opening with 
Martha Raye. Vic Damone, Jack 
Carter and the Novelties. The 
Miami Beach hotels are also likely 
to go in for the muitiple headliner 
policy. 
Walters said, prior to his depart- 


up of st 


. 


Ow 


ure for Florida, that it’s a sound 
policy to make actors wealthy, be- 
cause they can make the operator 
wealthy. Howev r, that applies up to 
a point, after that you start giving 


away your profits and a lot of the 
operating capital that should go 
into other departnm: 

It’s pointed out th 


SHE’S DYNAMITE! 


ts. 
at the mult 

















Sahara Hotel 
Las Veges 


Direction 
MERCURY ARTISTS 




















GABY ve LYS 


Sensational Subtie 
STRIPPER 


EXOTIC PRIMA BALLERINA 


@ Carmen—Phil. ........--- ..Dec. 22-28 

@ El Rey—Oakiand.......... Dee. 3i-jan. 13 
5 @ Sen Francisce ? 

@ Les Angeles ? 

@ Las Veges? 


DICK HENRY 
JU 2-0016 


Contact 
1733 Bway., N. Y. 


| Atwood Mrs 
be her farewell 
extravaganza 


lfiying equipment, 


be preceded by 








headliner policy hasn't hit Las 
or the other green-felt 
>€ These spots are still getting 
a} with one big headliner. The 
pr e of headliner pile-up de- 
strovs the value of the individual 
headliner. If business comes int 
the cnot the 


onoo 





the business ceustom 
customers to a taient diet that can- 
not be maintain according to 
Walters 





More Chi Chez Woe 
With Lee Ankl'ng 





: 
and the ory “Tas 









to pluck name 
he holiday wire, 
as been having yearlong 

topdrawer names 
y advance. 


‘Peter Pan’ Tab Set For 
‘Ice Capades’ Workover 





Pittsburgh, Dec. 21 
John H. Harris has landed the 
rights to “Peter ’* for the big 
production splz the 1956 edi- 
tion of his apades.” The 


title role will ated by Donna 
in what is to 


pose ase in the 





1 


“Pan” will “hay e all 
lar stage trappings, including the 
for which he has 
already contracted. ce Capades” 


lhas for years been using a con- 
i densed stage or film as its big pro- 
i duction number; this season it’s 


“Wish You Were Here,’ which has 
among others 
“Snow White” “Brigadoon,” ‘ ‘St u- 
po Prince,” and “Cinderella.” 
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MERRY VULETIDE 


TO GU AND 60037 
Jimmy Conlon and Dorothy Ryan | 


Personal Appearances: MARCUS GLASER, Chicago 
Films: CLYDE DILSON, Los Angeles 














iV Ve~ tit 
ton, to apetie under that label. 
Justice Alexander omg =e of the 
Federal ‘Court in New York, ruied 
that the Capital nitery was horn- 
in on the publicity and ex-|} 

ploitation poured inio the N. Y. 
spot. Court permitted the D.C 
cafe to apply to the local liquor 
board for a charge of name with- 
out jeocparadl g the i 

The New Yorkers showed that 
the Broadway operatic had re- 
ceived pul ty even in Washing- 
ton It was sho thai tnere was 
2 window display in D.C. of a set 
of drums made by the Fred 
Gretsch Co., which received a li- 
cense to use the Birdland label. 
iThere is a Miami Club of eratiny 


} 
of the regu- | 
,an authorized usage under 


| Follies’ Healthy $84,000 | 
For 10-Shows in N. Haven 


New Haven, Dec. 21. 
its annual eight-day 
Arena, “Ice Follies” 
I year’s gross for equiva- 
ent performances by a slight per- 
e Show pulled an approxi- 
000 payees he 


iv 
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through 
iles for an extremely hea 

t $4.80 top, 10-per -form- 
represented 90% 


ct ce 
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m ete 
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o 
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1S? snow 
for the troupe bein 
tradition. 


here, bri | pre- as 
= 
‘Hollywood’ $0G, Omaha 

Omaha, Dec. 21. 
“Hollywood Ice Revue” grosse 
9,000 for its eight- 
mance stand at AK- 
liseum here Dec. 7-14. 
slieve the dates were too 
and that a Novem- 


arauwn 3 


uid have arawn iar 


om 


. 


iso bucked a bad 
While the weather 
one day, the 
; bad 
scouraging outstate Ne- 
sowans. 
bee eaded from here 
‘re it will open at 
tmas night. 


INJUNCT D.C. BIRDLAND 
ON FURTHER NAME USE 


Operators of the Birdland, : 
last week obtained an ininetiain 
Birdland, Washing- 


ta 


. sAictedr 
preaictea 








orhid thy 
I acing 12 











under the Bird! and title bot tha 
a Peart 
ing agreement 


Bill Rodstein Enjoined 
Philadelphia, Dec 

William K. Rodstein, ope 
the Latimer Clut rm 


from using the ‘name of 


5% 
rator of 


iub, was permanently 


enj oined is 

his former night club, and the 
name by which he himself is best 
known, in Common Pleas Court 


here. 


Rodstein sold his cafe, 
to Benjamin Cossrow 


Big Bill’s, 
in 1951, and 








Vet Mogice 
Milbourne 
Christopher 
has on interesting piece on 
The Truth About 
‘The Rope Trick’ 


a 


on Interesting byline piece 
in the upcoming 


49th Anniversary Number 
of 


VARIETY 
OUT SOON 











Chicago Key Clubs 
Add Floorshows 


Chicago, Dec. 21 

It’s figured to be only a matter 
of time (and the law of diminish- 
ing returns) before the multitude 
of key clubs which have been crop- 
;ping out like speakeasies in this 
city 
,tainments to compete with one an- 
| other. 

While nearly 
have always 
cocktail lounge fare, the Gaslight 





Billing Problem 
Cause of Martin 
Miami B. Switch 


Problem of billing is blamed for 
Tony Martin’s switch from the 


| Beachcomber, Miami Beach, to the 


ae 
‘can be made a 


would begin pitching enter- ; 


i which 
all of the rooms | 
had some form of | 
i narily 


Club is the first to take the big- | 
ger step with floorshows. House 


‘Wed.), 
which 
cal revue with four players, 
jof them local talents. 
a form of theatre in the round in 
a room that seats only 303 people. 
|Gaslight, one of the  toniest “pri- 
vate” 
minimum for the shows. 
} Ii wcidentally, 


called the “Back Porch,” 


ladve rti sing agency kingpin who 
owns the club, is planning to open 


a aater key club for the ad set on 
New York's east side shortly. Goth- 


am club would have similar type 
floorshows, and the editions would 
be switched back and forth be- 


tween the 
so weeks. 

Mrs. Burton Browne, formerly a 
band vocalist under the name of 
Jean Campbell, 
Gaslight shows. First revue will 
feature mezzo-soprano Lisa Davies, 
tapster Finis Henderson and key- 
| boarder Bob Hahn, with the comic 
spot yet to be filled. 


Goffstein Quits as Asst. 





Las Vegas, Dec. 21. 
Ben Goffstein, assistant to the 
i president at the Flamingo for the 
past seven years, resigned last 
| week and, aside from plans to take 


is producing the | 


Fontainebleau there, according to 


Music Corp. of America, which 
now handles the singer's bookings. 


Martin refused to share the top 
line with Sophie Tucker and, ac- 
cording to MCA, was willing to 
a salary cut to keep his head- 
iner status intact. Extent of the 
y slice wasn’t revealed 
Fireworks are still expected re- 
garding this situation. although 
the American Guild of Variety 
Artists hasn't received a complaint 
on that score. According to MCA, 
no been signed for 
either spot igh Martin has 
indic preference to work 
Consequently a shift 
t any moment. 
shift to the Fontaine- 
bleau indicates that there may be 
other difficulties in that respect 
in the Florida niteries and hotels 
have gone on a multiple 
headliner binge. With every spot 
buying up names that would ordi- 
take the top spot on the 
marquee, similar battles may be 


take 


Salat 


contract has 

althou 
ated 

the new 


ce Ds 
y 


Martin's 


j}expected this year. 
will unveil a new nook tomorrow | 


will showcase a small musi- | 
most | 
It’s to be 


clubs in town, is mulling a $4} 


} 
Burton Browne, an | 





two cities every four or | 


| To Vegas Flamingo Prez 


agreed not to use the name “Big | a six-week European tour, has 
WW'e” for Vv re + 
Bill's” for five years nor engage! made no future commitments. 
in a liquor business within three; However, Goffstein will. retain 
} tke — -. “ 4 c 
blocks. In September, 1953, Rod-| his Vegas residence, to which he 
Mein purr hased his present spot) will return following his trip | 
and oes ate d for a time as “Broth- H abroad. A pr ime mover in the for- | 
er Bill's Latimer Cafe.” Cossrow | mation of the resort's Hotel Assn. 
hep ing justituted suit to pre-| and a leading light in the local tent 
ade Piet: Reimel saia | of the, Variety Club, Goffstein was | 
NA al peagninnell ade lue imel said | in charge of the plush redecorating 
he name has real value, as evi-| job recently completed at the 
cenced by the price C W pai lamingo ‘ 


tne cafe, anc 


COVE in 1 Cf 
+} . 

nin \ 
set to ¢ ne 





Sol Heller Buys Out 
Bros. . in Pitt i 


Pittsburgh, D 21 
Sol Heller, who has been in busi- 
ness f © O b v ith 
is » b } S k 1 Bill 
Hi ( s A J »b- 
son, \ become the sole operator 
of My Brothers Plac ‘e after the first 
i the year. Restaurant is the suc- 
essor to the Carousel, the nitery 
which the Hellers opened in 1948 
and \ h was big click until a 
eal ia half ) They con- 
verte t into My B hers Place 

First tor ( fter Caro 
1 fo ckie Heller ) 
s I \ \ Gale at latter's 
ciu e ¢ l Hotel, N. Y. A 
é ekKs ago Bill He withdrew 
irom igeé er up to 
n S bake in the Oak- 
nd distric At end of year 
Jacobson is leaving to move back 
to New York, where he's going 

‘into the hotel field. 











HARBERS 


HELD OVER 3rd WEEK 
Thunderbird Hotel 
LAS VEGAS, NEVADA 
























Phil Lawrence 
and Mitzi 


Youth on Tap 
Just Completed 


Latin Quarter, Boston 
WITH NAT KING COLE 


Currently 
Brown Hotel, Louisville, Ky. 


Opening Dec. 31 
Chicago Theatre, Chicago 


Mgt. Ken Greengrass Dir. G. A.c. 

















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 























Felices Navidades y 
Un Prospero Ano Nuevo 


JOYCE 
AIMEE 


HELD OVER 
14 Consecutive Weeks 


HOTEL POTOMAC 


° Caracas, Venezuela : 
Gracies MANUEL OVANDO 





Season’s Greetings, USA 





























McCONKEY ARTISTS CORP. 
1780 Broadway, New York 
WHAT A GRAND PLACE TO BE FOR XMAS 
PALACE THEATRE, New York 
Best Wishes to All 
MATTY ROSEN SIBYL BOWAN 
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New Year's Eve Still Big Night 


In U. S.; Prices 


New York's a . 
wtcinate no dificulty In selling out 
ae New Year's eve. Circumstance 
on ve Latin Quarter, with ap-| 
a ximately 000 seats has been | 
oe ed fr n the market because 
Ta sellout several " months ago, 
ee ally insures er in most 
of th her niteries, it’s felt. 
ae at very few sauvediiad 


have come in. so far, is no cause 


.. dicturpance, according to the 
bonifaces. Everybody is too busy 
ith Christmas shopping to worry 
asl big night, but telephone 
-e and inauiries will start in 
a a i durin g the Christmas 
wees ” 

Drices. this season, will be on 
3 ; that of last year. Top 
oa s will be charging ‘as hi igh as 
€: 5 r person, with others adher- 
ing 4n open house, while others / 
v e on modest minimums, 
Some cafemen are still to set 
thei ices because they're toying 
wi > dea of uppi ing the tariffs 


he LQ out of 


, the 
ise Bruno, RCA dis- 











é 

Tu 4 ~L au 

tri r New York, has taken 
ove the entire house for a cele- 
bration for dealers, they feel that 
this result in a shortage of 
£ and premium prices will 
prevail. However, those daring to 
ra tariffs won't do so by very 
= 


years, the ma- 
0 cies on the Eve 
has been private house parties. 
uld prices reach the heights, 
there’s always the possibility that 





m | organize their own as a 
m -saving device. This thought 
is likely to keep the rates on th 
same level as last year, when all 
major cafes had the SRO shingles | 


Pheasant Dinner 
Chicago, Dec. 21. 
New Year’s Eve in Chi will be 
mo more expensive this year than 
it was last at the major night spots 
in town. In most situations the 
tabs are at a par, though the Blatk 
Orchid clipped its admish from 
Continued on page 52) 


Same as Last Year 





cafe operators an-¢+ 


Kayser, Retired by MCA, 
To Open Own Chi Office 


Chicago, Dec, 21. 

Joe Kayser, veteran one-night 
booker for Chi Music Corp. of 
America, opens his own office af- 
ter Jan. 1 to represent attractions 
in this territory who aren't signed 
to management contracts 
major agencies. 

Kayser is being retired by MCA 
at year’s end, aftes having served 
12 years there and five previous 
with the old Frederick Bros. | 
reau. In “o eae Is 
wellknown ndlea 


GODFREY & FRIENDS BUY 
M.B. KENILWORTH HOTEL 


Du- 


a. had been a 





Arthur Godfrey, CBS head- 
liner, is part of a radlieat e which 
has purchased the Kenilworth 
Hotel, Miami Beach. Associates in 
the venture are Harrison C. Ash 


and Walter E. Scott. Hotel was 
leased back to the Kirkeby chain, 
which will continue to operate. 

Several of Godfrey's 
have emanated from that inn 
*where he spends a considerable 
part of the winter. 


Milwaukee Towne Folds; 


| 


‘| Major Talent Showcase 


Milwaukee, Dec. 14. 


telecasts 





; talent showcases here, located in 
ithe Towne Hotel, shuttered last 
| week after months of weakish biz 
| With it went the adjoining Hide- 
away, an cocktail loung 
where Jacques Foti had been ap- 
pearing. Both rooms were oper- 
ated by Jerry Grossman. 

Towne had reduced its shows to 
*one act in recent years, usually in 
‘the middle-price range. 


with the 


Towne Room, one of the major | 


Templeton Taking To 
New Nitery Routine 


Alec Templeton, who starts a 
concert tour in January, will re- 
sume cafe dates sometime in Feb- 
ruary. Pianist bowed recently at 
the Basin St., N.Y., for his first 
nitery date in some years. 

He expects to spend a good deal 
of time on the nitery circuits next 
year. Joe Glaser’s Associated Book- 
ing Corp. is lining up the dates. 


Sheraton Corp. 
Profit Up 134% 


Earnings of the Sheraton Corp. 
of America, which operates the 
Sheraton inn circuit, reported prof- 
its of $7,024,031 for the past six 
months, an increase of 134% over 
the same period of last year. Trad- 





ing in hotels, which gave the chain 
a $4,654,960 profit in capital gains 
deals, is included in the earnings 
report. 

Earnings are equal to $2.07 on 
each of the 3,389,865 shares of com- 
mon stock outstanding. On the cor- 
responding period of last year, 


earnings were 90c per share. Op- 
erations income amounied to §$2.- 
369.071 as against $2,088.486 for 
the same semester last year. 

The chain has completed arrange- 
ments to sell the Sheraton Hotel 
in Worcester, Mass., and is about 
to consummate a contract for the 
sale of the Spingfield, Mass., She- 
raton. Capital gains profits on 
these deals will be reflected in the 
earnings of the current quarter. 


Celeste Holm Signs For 
N. Y. Plaza in Spring 


Celeste Holm and Ann Crowley 
have been assigned spots on the 
roster of the Persian Room of the 
Plaza Hotel, N.Y. Miss Holm goes 
in April 14 while Miss Crowley 
starts Feb. 17. 

It's Miss Crowley’s first N.Y. 
date. Singer, who's been lead in a 
couple of Broadway musicals, is 
the sister of film-tv actress Pat 
Crowley. 





| between 


Can. Exhibition In ’55 To Neutralize 
Television s Stay- at-Home Magnet 





‘Kenny Back to Gale 


With Three-Year Pact 


Bill Kenny, who some time ago 
discarded the Ink Spots formation 
to go out as a single, has left 
Music Corp. of America to rejoin 
the Gale Agency. Kenny had been 
with the office previously. 

Kenny this week signed a three- 
year deal with the office. He has 
been set to open at the Apollo 
Theatre, N.Y., Jan. 7 and also at 
the Brass Rail, London, Ont., 
March 14. 


SAMMY DAVIS JR. TRIO 
PACTED FOR N.Y. COPA 


The Vill Mastin Trio with 
Davis Jr. will start at the 
arias Ten N.Y., March 24. Wil- 
liam Morris Agency is now lining 
up a complete itinerary for the 
group that will take them into the 
summer. 

The junior Davis has recovered 
sufficiently from the effects of the 
recent accident in which he host an 
eye, to resume a full schedule of 
activity. 


Montreal Getting Vaude 
In Seville Reopening 


Montreal, Dec. 21. 
With several niteries closing for 
“renovations’ ‘and biz way off in 
most rooms, the only bright spot 
for 
opening of vaude at the Seville. 
New policy will take effect next 
Thursday (30), and opening bill 
will star Norman Brooks and Bob- 
bie Sargent, with the Deep River 
Boys to follow Jan. 6. 
were signed last Wednesday 
Bill Lester of United 
Amusements, who operate the 
house, and Roy Cooper, who will | 
‘do all booking for the theatre. 








| Canada Exhibition is gett 


i; With video but a harmless 


} definite upping in quality 


the festive season is the re-| 


Contracts | 
(15) } 


Ottawa, Dec. 21. 
65-year-old Central 
ing set to 
battle the opposition of television. 
infant 
during the 1953 CCE dates, last 
summer's CCE was the first to feel 
the draw of tv and the 3955 fair, 
scheduled for Aug. 20 to 27, will 
use several weapons to fight tv in- 
fluence and the customers 
out of their living rooms and into 
Lansdowne Park. 

Among them will 
moppet prices on midw 
and night throughout 


ttawa’s 


a ttrant 
avubact 


be reduced 
ay rides day 
the fair. a 
in both 
grandstand and midway presenta- 
tions, and some method. of prizes 
for stubholders. Until city bylaws 
made it illegal two years CCE 
boosted advance admission sales by 
offering valt uabl e door prizes on ad- 
vance tickets. The 1955 fair wiil 
distribute prizes but the CCE has 
not decided how. 

CCE has again pacted George 
Hamid to provide the grandstand 
show. Frank Bergen’s World of 
Mirth midway will appear in its 
second year of a five-year contract 
with the exhibition. Bergen will 


ago, 


| repeat the highly-successful Danc- 
jing Waters 
, duced here last summer to stand- 
| out business. 


tent which he intro- 


Hamid’s Grandstand Follies for 
1955 will use a 42-girl chorus line 
and a group of eight singers as 


well as specialty acts to include 
Beatrice Dante and her chimp; 
Simrus, aerial act; Annell and 


Brask, European cyclists; Six Ash- 
ers, risley acro turn; Wiados and 
doves; Elkins Sisters, acro-contor- 
tion terps; Mr. Ralph, moppet mu- 
sician; Ghezzis, comedy panto. Lacy 
Troupe, five femmes and a male in 
acro-balancing, and others. Show 
will have a revue format. 





Manuel Capetillo has been signed 
i for the Cocoanut Grove of the Am- 
bassador Hotel, Los Angeles, Dec. 
| 29. 
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THE BEAUTIFUL 


Jan Valerie 


Current Engagement: 





9165 Sunset Blvd. 


special material: ray gilbert 


CIRO’S 


HOLLYWOOD, CALIFORNIA 


tT) jng- 


hat n me, > 
as w h rs tis Va , 
saier€ eset: i parr neoeat! Shoy 
“Jan os ‘nice ot e; Ties or th Sa Potep 
: vif 'efy tad” , e 2~ 
sider? on is ® wh t wut With she’s “Marte 
muurac Gt Maevort® * fresp ?Vocagiy ” 
“- yywoo* “Pea »» © 
° LA” 
“The public just loved her 
and she is a real beauty.” 
—HERMAN HOVER 
Ciro’s 
ng 
, rem “S} 
<e> =... nse i] 
‘ ah - e ] Teg 
vale! ‘4 oD ail “leg SOn th beaut, 
“Jan lw nes TES ~ “8. of and S 
\oVEe*- . act - » 88 
ts 5 at PE PAUL pirrot tv 8lsoy 
si , » ™ Heraig g*FROL, 
Pres 4 
Ss 


management: albert allardale 


LOU IRWIN AGENCY 


HOLLYWOOD, CALIFORNIA 


CRestview 1-7131 
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ccemmecuaes CE: wee ————— || dalf of the Smith & Dele Lifetime Toom | 
New Year’s Eve Big __,, JoeSmith | Vaude, Cafe Dates 
ee Continued from page 51 Avon Comedy 4 in Selling 





$12.50 to $10, plus tax, for dinner, , 
a cocktail, and show headlined by | 


Robert Clary. i 


Highest price is being asked by 
the Gaslight, a socalled private 
club for the advertising set, where 
the fee is to be $50 per couple for | 
pheasant dinner and champagne. | 
Formal dress is required, and a 
variety of singers and pianists com- 
prise the entertainment. 


trast, Cloister Inn on the same 


street has gone to the other ex- | 
is staging an Open) 


treme and ‘ 
House for the holiday with no 
cover or minimum, though drinks 


are to be hiked slightiy. Show con- | 


sists of Laurie Allyn, Ruth Price, 
Ace Harris, and Raiph Sharon. 
Rest of the niteries are asking 
what they got last year. Chez 
Paree tab is $15 per person, plus 


























Eileen BARTON 


Currently 
COPA CITY 
Miami Beach 
CORAL RECORDS 


Dir.: William Morris Agency 

















Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brother sf HARRY ANGER -2t AC 


For The Best Deal On A 


FORD 


or 


FORD 
THUNDERBIRD 


Cali meat: 
TED ROWLAND, inc 
; uvasaoo : S 


Ynbrook : 9.0600 


19 














COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. $10 6 
MINSTREL BUDGET $25 e 
4 BLACKOUT BKS., ea. bk. $25 @ 
BLUE BOOK (Gags for Stags) $50 e 
OW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 








| Floorshow 
| Jessel. 


By con- | 


| Dallas, 





tax, with a special breakfast show 


at $3 minimum and $2 cover. Chez | 


Lounge is getting $7.50 per head. 
is helmed by George 
Dress is optional, just as 
it is at the Palmer House and Con- 


| rad Hilton niteries, where charge 


is $15.25, tax included. Edgewater 


Marine Dining Room, is getting 
same amount for two dancebands 
and no floorshow. Hilton has an 
ice revue topped by Margie Lee, 
and Palmer House is pitching with 
Los Chavales de Espana. 

Blue Angel is asking $12.50 plus 
'tax for its Calypso show, while ad- 


| joining Opera Club gets $5 per 


person. Aragon Ballroom will be 
charging $3 per person, tax in- 
cluded, with Bob Kirk on band- 


| stand. 





Dallas’ $12 Top 
Dec. 
s Eve prices in local 
spots are the same as last year. 
The two local hotels will have the 
same price, $12 per person. At 
Adolphus Hotel Century Room, 
Herman Waldman will play for 
dancing and the Dorothy 
Ice Show will be featured. At the 
Baker Hotel’s Mural Room, it will 
be Dick Barlow’s band, and singer 


21. 
New Year’ 


Maureen Cannon toplining the 
floor show. 
Colony Club will have Johnny 


Cola’s orch, with Raul Roquet, Ver- 
non & Gayle, and exotic Candy 
Barr on the floor show, with a $6 
charge per person, tax included. 
|At Pappy’s Showland, the price 


| Beach's Polynesian Room, a remake 
| of its former vaude showcase, tye | 


Humor ina Britain 


2 Americans Abroad 
by Joe Smith (& Dale) 
(es told te Acron Fishman, in their 
biography “Stage Struck"’) 

* . * 

a humorous byline piece 
in the upcoming 
49th Anniversary Number 
of 


VARIETY 
DUE SOON 











HILTON INVADING ROME 











New York 


jeafe dept. 


\recently to Joyce Munchick 


Kirby Stone to the Monte Cristo, 
‘Palm Beach, Feb. 15...Sam Bram- 
ison, of the William Morris Agency 
to Miami Beach for a 
selling trek. . .George Jessel opens 
at the Chez Paree, Chicago, next 





August ... Colony Club has Paul 
Roquet, Vernon & Gayle and ex- 
otic Candy Barr through the holi- 
days, with Lynn Carter & the Car- 
tiers due Jan. 17-30 . . . Quintette 


Allegro inked for Jan. 


14-16 at 


Greater Dallas Club, with Connee 
Boswell set for Feb. 4-6 . . .Capitol 
Tuesday (28)..-Lenny Kent goes to; Record’s local branch tossed cock- 
the Five O'Clock Club, Miami,| tailery for Vicki Young during her 
‘March 20...Ken Hoffman, admin-! Baker Hotel stand ... Dugg Fin- 
istrative assistant to Tim Gale, wed | nell, Negro 88’er now at La Villa 


-- |} Roma, inked a Richtone recording 


Tony & Eddie, playing the Bon! pact. 


Soir, N. 


N.Y., in June... Dick Shawn pacted 


Y., since September, have | 
been set for the Latin Quarter, 


Omaha 


\for the Latin Quarter, Miami/| ; 4 . 
|Beach, Jan. 16...Vie Damone set yin Village in Ts: Migliore 
'for the State, Hartford, Jan. 8-9... | . , 


Sisters 


_ WITH $7,000,000 HOTEL Reno, Jan. 6 


The Hilton Hotel chain will ex- | 


Franey | 


| will be $5 for Rip Giersdorf’s band | 


and a floorshow 
Willie. 

The Chalet has $4.75 each down- 
stairs and $4.50 per person for an 
iupstairs table. Music will be by 
| Leonard Ohlson and his trio. 


2 0F 3 OTTAWA CLUBS 
IN WINTER SHUTDOWN 


Ottawa, Dec. 21. 

With nightclub business ap- 
proaching its annual winter dol- 
drums in these parts, two of the 
three niteries in the Ottawa area 
| are shuttering. The Gatineau Club 
| closed Saturday (18) and will prob- 
| ably shutter until early in March. 
| The Chaudiere Club will close this 
| week for at least three weeks. 


featuring Uncle 








| These niteries are all on the 
| Quebec province side of the Ottawa 
| River and so must obey Quebec’s 
| early-closing laws. Not only must 
| they close on Sundays, Christmas 
| Day, New Year’s Day and Epiphany 
| (Little Christmas), but on the eves 
of those holidays they have to close 
| at nine p.m. 

| Ottawa vaudefans may get an 
unexpected supply of vaudeville 
right at their doorsteps. There isa 
strong possibility that the Centre 
Theatre, indie uptown filmer stra- 
tegically located in the center of 
this city’s main business section, 
may expand its stage facilities and 
install a policy of live acts and films 


on a temporary basis as a trial | 


this winter. 

















DO YOU PLAY A 


We are looking for the ab 
like a position for 10 weeks 
of New England’s famous 


has a child and is lookin 
entire summer. 


Send recent photo and sh 





ARE YOU A COMEDIENNE? 


CAN YOU SING AND DANCE? 


CAN YOU HELP WITH THE PRODUCTION 
OF AMATEUR SHOWS? 


discriminating Jewish Clientele would like a girl that 


Write to room 600, 275 Tremont Street, Boston. 


Will interview in New York. 


UKE OR BANJO? 


ove type of girl that would 
in the summer of 1955. One 
resort hotel catering to a 


g for a connection for the 


ort resume about yourself, 








pand its operations to Rome. Im- | 
mobilaire Societa Generali and the | 
have 


Hilton Hotels International 
organized a company to-be known 
as the Italo Americano Nuovo AIl- 
berghi, which will be capitalized 
eventually at $3,000,000 for opera- 
tion of the new Albergo deo Cava- 
lieri Hilton, which will cost ap- 
proximately $7,000,000. 

Inn will have 400 guest rooms 
and restaurants. Site will be in 
Rome’s Monte Mario district in the 
northwestern part of the city. 

Meanwhile, the Hilton chain re- 
ported that its offer of 1,004,509 
shares of common stock at $6.42 
had been oversubscribed. Of that 
number of shares, 960,455 were of- 
fered to Hilton stockholders, under- 
writing companies absorbed the re- 
mainder. 





Ethel Waters Set For 


One-Woman Show Tour 


Strawhat producer William Van 
Sleet will present Ethel Waters in 
a tour with 
Starting in mid-January. Reginald 
Beane will be accompanist for the 
song program, which is being 


| booked by Charles Green, of Con- 


| solidated Artists. 


Talent is signed 


| for two years. 


The | 
| Fairmount Club will remain open. | 


Project is being financed as a 


limited partnership, with $15,000 | 
Most of the backers | 


capitalization. 
are residents of Chagrin Falls, O., 
where Van Sleet has been co-part- 
ner in a summer theatre the last 
three years. Martin Leonard is 
attorney for the production. 





| Otis Skinner Memorial, 
Fund at Woodstock, Vt. 


Woodstock, Vt., Dec. 21. 

An Otis Skinner Memorial 
| plaque has been presented to the 
| Universalist Church here by the 
}actor’s daughter, Cornelia Otis 
| Skinner. 

Skinner’s father and grandfather 
were ministers in the Universalist 
Church, and the star spent his last 
days in Woodstock. 

An Otis Skinner Fund has been 
established to help restore the 
North Universalist Chapel to its 
original colonial simplicity. 





| Vallee’s 2d Try 


London. Dec 
Helliwell, columnist on 
the People, a London Sunday 
sheet, who accepted a challenge 
from Rudy Vailee to catch his act 
a second time at the Cafe de Paris, 
gave his further impressions last 


21. 
Arthur 





week. 

“I can now report that (1) Vallee 
has cut the saxophone routine I 
criticized; (2) he has kept in the 
smutty jokes, and (3) his singing is 
still mediocre,” he wrote. “In 
fairness, however, I must record 
that (1) the restaurant was packed, 
2) most of the customers applaud- 
ed loudly, and (3) a couple even 
cheered.” 

Mex Cafe on Move 

Mexico City, Dec. 14. 

The Waikiki, oldjime 

ery here which Ameri- 
cans and other fo: ners fre 

é <d e peso made 

I e' excepting 

t it st has been de- 

ved of its cho site on swanky 
) i Re 

i Ss supervi 

€ \ aiki} l 

) ) co US lo 

? It's de t after 

la New ears nesta A 

o t t l is 

to repla the | night spot. 


her one-woman show, |! 


Chicago 

Sarah Vaughan skedded for Chi- 
cago Theatre on Jan. 21 for two 
weeks ... Terry Haven opens Col- 
}ony Club, Omaha, this week for 
fortnight Eileen Todd and 
Jackie Kannon playing New Year's 
Eve show and 
Lake Club 
Paramount 


Attractions booking 


to the Riverside, 


week following at | 
in Springfield .. .| 


Old Dutch Potato Chips shows in | 


Minneapolis exclusively, with Bob 
Hope set for Feb. 16-17... Penny 
| Singleton and Larry Logan pegged 
for Muehlebach Hotel, Kansas City, 
on Jan. 14 for two weeks, with 
Dan, Dick & Jimmy coming in on 
Feb. 11. 


Dallas 


Joe Reichman orch goes into the 


Ss 


et for Don Hammond’s Seven Seas 


here in March... Lee Barron orch 
followed Charley Chaney into Sam 


Salzman’s Angeio’s . 


.. Pat Lelaney 


continues at organ at White Horse 
Inn of Regis Hotel Panto 
Mimics doing three floorshows 


Thursdays, Fridays and Saturdays 


a 


t the Grand Bar. 




















KIRBY STONE 
FOUR 
ON TOUR 

















MCA HYPOING OUTDOOR 
_ DEPT. IN STACEY SHIFT 


Music Corp. of America will ex- 
pand its outdoor operations after 
Jan. 1, when Elwood Stacey comes 
up from Dallas to Chicago to head 
the fair department. Stacey had 


| been booking fairs from Dallas. 
Chicago has long been the centre 


In one respect this move marks 
an attempt to enliven the variety 
fields. After the decline of vauie, 
television took up 
slack. However, talent agencies 
|have come to realize that still 
| greater activity is 1.eeded to keep 
| acts working. Fairs have long been 
one of the most lucrative parts of 
_the variety field. 








i 


Kalcheim, Rockwell To 
Aid Boy Scouts in N. Y. 


of buying for the outdoor markets. 


some of the| 


Nat Kalcheim, ef the William | 
| Morris Agency, will serve as chair- | 


man of the Artists Committee for 


| the 1955 finance campaign of the 
|Greater N. Y. Council of Boy 
Scouts of America. Tom Rockwell, 
General Artists Corp, prexy, will 
serve as co-chairman. 
\ Appointments were made by 
|Sonny. Werblin, Music Corp of 
| America veepee, serving as chair- 
|} man of the Amusement Division of 
the campaign. Campaign tees off 
with a Dawn Patrol Breakfast 
Jan. 5 at the Waldorf-Astoria, N. Y. 


' 


i 
| 











Dir.: Mogt.: 
| Rice Hotel, Houston, Dec. 27. New | W!tttM monRis aig =~ Mage apie 
ie ae a ° * ee sae gency ssoc., Ine. 
| crew had its shakedown there in 
j LEW 





BLACK 
DUNDEE 


and PAT 


(Beauty and 
the Least) 

A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 
Currently 
(te Jan. t) 


PALUMBO'S 
Philadelphia 



































FOR RENT 


NIGHT CLUB and 
RESTAURANT 


The World Famous 
LA MARTINIQUE 


57 W. 57th St., New York City 
7,500 square feet 
Fully equipped bar, kitchen: all nec. facilities 
for catering. Completely air conditioned. 
HARRIS, NEWMARK & CO. 


1359 BROADWAY OX 5-2200 
A. Karlin 

















VISKRIPTS* 


*Material by Visk 
COMEDY ROUTINES end BURLESQUE.. $5 
BEST COMEDY BITS..... $5 


A. GUY VISK 
Writing ‘Enterprises 
196 Hil Street Trey, N. Y. 
“Creators of Special Comedy Material’’ 























“that distinctive song duo" 


herb and bhett y 
Wa rier 


Currently 
hotel statler 


CLEVELAND, Ohio 
management: BERNIE ILSON 





























CAB CALLOWAY | 


After Three Consecutive Years 





AT HOME for the Holidays— 
MERRY CHRISTMAS 


Mot. BILL MITTLER, 1619 Broadway, New York | 


of Bookings 
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(P) Paramount: 


VARIETY BILLS 


WEEK OF DECEMBER 22 
n connection with bills below Indicate epening day ef show 
whether full or split week 


ter in-parentheses indicates circuit. (1) Independent; (L) Loew) (M) Moss; 
Letter (R) RKO; (S) Stoll; (T) Tivoll; (W) Warner 








NEW yORK CITY, Palace (R) 24 
Kovacs 

music Hall (1) 23 | Stuffy Bryant 

Shirlee Emmons | Leonardo & Anita 

este <awtelle | Michael Chimes 

George ™ | Sybil Bowan 

William Upshaw | De Mattiazzis 

Edward Powell | Frankie Marlow 

Snellie Farrell 4 Comets 

Erie Hutson CHICAGO 

mn sons Famous Chicago (P) 24 

any Don Cornell 


Mambo Jets 
ice Rev 
Ted Straeter Orc 


ses 


Ra! 
Rockettes 
( 

N) 


rps de Ballet 


Orc ; Mark Monte Orc 
AUSTRALIA 
MELBOURNE , Male rey 
Princess (T) 20° | wis Majesty's (T) 20 
Jean Sablon Michael Bentine " 
Cars : W Latona Sparks 
Guss Brox & MyTM@ | Buck & Chic 
Ron Parry Dagenham G Pipers 


Hell 


/~ Girdwood O’Hagan & H Stead 






i , 2 Myrons 
Eddie byae | Francis Van Dyk 
Dale Gower Seyler Heylen 
Da : Pe | Max Blake 
lant E — 
“Tivoli (T) 20 Irene Bevans 
Ballet Girls 
Roy Barbour SYDNEY 
T Fontane & K Tivoli (T) 20 
Vaughn Jerry Lester : 
Brown Howell & Radcliffe 
1; Somers | Harry Jacobson 
Cooke 2 a ‘ 
Eddie Edwards | Atele & Latu 
Ravid Eadie |G Dawn & F Cleary 
John Bluthal | Singers 
I d Martin | Dancing Boys 
Vocal Octette i Ballet Girls 
BRITAIN 
ASTON Wendy Murphy 
Hippodrome (1!) 20 B & B Adams 
s Dawkes De Vere Gir'is 
Jack Lewis GRIMSBY 
EAST HAM Palace (1) 20 
Granada (1) 20 Wilton Family 
B Breen & R Billy O’Sulliven 
" Jeffries SOUTHAMPTON 
Portons | Grane %) 20 
Robey Buckley Bob Grey 
Maurice & May J & B Patton 
FINSBURY PARK Sheila Atha 
Empire ‘(M) 20 Billie Roche 
Phyllis Dixey | Del Rosa Dancers 
Alfredos |} WOLVERHAMPTON 
Varga Models } Hippodrome (i) 20 
] se Pets i Norman Stanley 
Jack Tracy i; Prince Nareda 
Iris Sadler | Terrie & Watts 
Del Cortina | Jack Reed 
Lionel King } Sid England 
GLASGOW Sabrina ‘* 
Empire (M) 20 ; Jackie Allen & B 
Dickie Valentine | ORK 
Bonar Coiieano j Empire (1) 20 
Jits-Bops Dawn White Co 
P & P Page | Sandra Dawn 
J Laycock & M | Alexandra & 
K & A Alexis i Devens 
Ballet Montmartre | Jimmy French 





Cabaret Bills 


NEW YORK CITY 








BIRDLAND | Chiquita & Johnson 
( t Basie | Bas Sheva 
Geo SI | Ashtons 
Sar \ Debonairs 
Leste Jet Sharon 

tu i | Ralph Young 

Bon Soi: | Piroska 
T vy & Eddie Art Waner Ore 
Jimmy Daniels |B Harlowe Ore 

Bive Angel 


| Julius Monk 
Irwin Corey 
Turtlenecks 


Le Ruban Bleu 
;aine 
| 








an Johnson | Norman Paris 3 
Bart Howard Dorothy Louden 
J ny Lyons Trio Melit 


Little Club 


Chateau Madrid 
} ” L’Apache 


nt Ore 











Ore Faconi 
Belmont Plaza Jules Kuti 
J Bishop Rudy Timfield 
Al Castellano Two Guitars 
John Barney | Kostya Poliansky 
Hotel Ambassader Misha Usdanoft 
Q tero Ore Lubov Hamshay 
Sarkozi Ore Allya Uno 
_ Hotel Pierre Versailles 
I e Darcel “Bon Voyage” 
Ss é Melba Ore jo Gray 
Copa . ouise Hoff 
} a a |Tommy Wander 
I Sis | Margaret Banks 
5D |Rosemary O'Reilly 
} Ss ney | Carl Conway 
Peter ( low | Betty Colby 
¢ Stevens }Ann Aimdre 
MoDurso Gre {Rain Winslow 
Frank Marti Ore |} Danny Carroll 
Gale’s ; Danny Desmond 
Gale Don Dellair 
jackie Heller Jim Sisco 
Lary pe eooue-| Teamuae Gee 
oster ‘ 


King Ore Viennese Lantern 
No. 1 Fifth ave Helene Aimee 
Bob Downey | Dolores Perry 


Harold Fonville 3ela Bizony 
Hive!’ Websters | Ernest Schoen 
pe Motel Plaza | Charles Albert 
J Col bs | Village Barn 
Ted Stee Hal Graham 
Mart “br Ore |} Senna & Gyle 
Motel wet re = | Jack ~Wallace 
r ap Roosevelt Givens & Ferris 
‘ Hote ae Ore | Mary Ellen Trio 
Rocarny ot Regis Larry McMahan 
Milt Chea Urtright | Piute Pete 
Ray Bar) ° Waldorf-Astoria 


Jose Greco Ders 


gietet Statier Nat Brandwynne 





Dorsey Ore | Mischa Bor 
. r 
Vincee Taft | Village Vanguard 
oan ope? Ore | Stan Freeman 
wien 7 Quarter | Syivia Syms 
i ros C Williams Trio 
CHICAGO 
R. Black Orchid Chez Paree 
Me nt Pe ~ Cross & Dunn 
Neetu Tommy Leonetti 
ni Stevens Richman 
RS Bive Angel Mannequins 
Calypso Brian Farnon Ore 
a amboree” Cloister inn 
,>Yuis Branch Ruth Price 
> unt Daville Laurie Allyn 
ady Tina Ralph Sharom 
©c-a-bodl Derg Ace Harris 
D'Laey Quintet | Dick Marx 


Bive Note 
- Bive Nete 
‘Oo¢y Herman Orc 


| Johnny Frigo 

} Cenred Hitten 
| ‘Skating Stars’ 
Margie Lee 


} 





Cathy & Blair 
Shirley Linde 
Weidemanns 


, Frankie Masters Ore 
Paimer House 
Hildegarde & Jack 


Polo : Whiting 
Perky Twins | Howard Senton 
Jimmfiy Caesar } Gene Bone 


Eileen Carroll 
Ray McIntosh 
B Dears & Dons 


| Robert Norris 
| Empire Eight 
' Charlie Fisk Orc 


LOS ANGELES 


Ambassador Hotel 


Fran Gregory 


Jacqueline Adres Andre Philippe 


Joyce Brvant | Tommy Dugan 
Ryan & «McDonald | Charley Foy 
Harry James Orc pid re o 

jd y Browne Orc 
Band 6ox Crescendo 
| Mickey Katz Arthur Lee 
Larry Green Trio | Simpkins 
Bar of Music | Choo Choo & 
: : ; ; Arlene 
Happy Jesters (3) | Mocambo 
| 
j 


C Callinicos 

Freddie Katz 

Eddie Oliver Ore 
Biltmore Hotel 


Paul Herbert Ore 

| Joe Castro Four 
Moulin Rouge 

Frank Libuse 


Sue Carson Margot Brander 
Gal. Gal. Szonys (2) 
| Cheerleaders (5) Miss Malta & Co 
} Villenaves (2 | Doubledaters (4) 
The Derwin Ore }Mme Ardelty 
Hal Derwin Ore |Jery LaZarre 
Ciro’s Ffolliot Charlton 
Jack Durant |} Tony Gentry 
Jan Valerie |; Gaby Wooldridge 
Manola Mera Luis Urbina 
Trio Fayes Eileen Christy 
Dick Stabile Ore Bob Snyder Ore 
Bobby Ramos Ore | Statier Hotel 
_Chartey Foy’s Xavier Cugat Ore 
Gil Lamb Abbe Lane 
MIAMI-MIAMI BEACH 
Clover Crub Club 22 
| Sherry Britton Paula Watson 
; Luis Torrens Three Peppers 
Betty Ford Club Echo 
Tony Lopez Ore Jayne Manners 
Selma Marlowe Line Bobby Byron 
Woody Woodbury Satin Dolls 
‘ Gracie Scott 
Leon & Eddie's | Mikki Mars 
Lois De Fee aw Sind : 
; J a | Ray Sindino Trio 
Toni Rave / B ¢ - 
Rose Ann | or of Music 
: Bill Jordan 
| Rita Marlow | Hal Fisher 
Charlotte Waters | Reith Challis 
Nautilus Hotel | Horvey Bell 
Larry Storch | Fred Thompson 
Anione & Ina | Five O'Clock 
| Sid Stanley Ore | Bell Barth 
Biack Orchid | Hal Winters 
|Jo Thompson Don Ostro Ore 


Count Smith Ruth Walli . tas “ ‘ — } : 
Sons iacab sete’ | ikeite - Wenrem on certain “unacceptable” talent 
Fecundo Rivera (5) Eleanor Luckey | Said he asked his eastern contacts 
e reece Charlie Carlisle what , anne 
| Sacasas Orc Caprician Trio wnat would happen to those peo- 
Ann Herman Ders (| Wally Hankin Ore ple, actors who have never even 
Anne Barnett j Copa City > accuse a a, a : 
Saxony Hotel Peter Lind Hayes been accused publicly. I was told 
Hurtado de | Mary Healy it’s better that they suffer than 
Cordob and Co. | Tony Bennett that anv har > } Ss y 
Og — gy a negli “moe tel | that an} harm come to the show, 
The Havdoeks (2) | Step Bros. | he said. 
a } June Taylor Li | 
— b> ¢-- ie | Same producer says he always 
Fready Calo Ore David tyler Ore submits his cast, writer and di- 
onnny silvers re ontainebdieauyu _ . . ; ; > + P ww 
Reabey sisted Youd Weurae rector list to his eastern ad agency 
Phil Brito The Belmonts (2) | fo. clearance. “What the clearance 
Nelida Richard Hayman 


| 


Richard Cannon Isle De Capri 





|Peter Mack Ore 
Sandra Barton La Plata Sextette 
Johnina Hotel Val Olman Orc 
B S Pully } Beachcomber | 
Sam Bari } Martha Raye j 
Harry Rogers Ore | Vic Damone | 
Bobbie Lynn Jack Carter 
DiLido Hotel Novelites 
Bea Kalmus | Len Dawson Ore 
Patsy Shaw } Casablanca 
Fx Joes Billy Daniels 
Wally Wanger Line | Myron Cohen 
Fausto Curt » Ore’ Kramer Dancers 
Vanity Fair Jacques Donnet Ore 
Balmoral Hotel 
Hildegarde 
| Jack Whiting 
Jerry Brandow ‘Emil Coleman Ore 


LAS VEGAS, NEVADA 


paper 


Flamingo , Vicki Young 
~~ i : Golden Nugget 
Alan ing eo w - 
Silver Slipper Gas Lights & Pink 
Saliv Ranc i Tights 
al g j 
Buddy Baer | Sands 
| Kalantan in. Sin wasa 
| Hank Henry Louis Jordan 
L W err "a Rev El Rancho Vegas 
: : Sahara ‘AL ge 
Mi ™_ <q se ed Barry. Sisters 
s ronti 
pecnthe Shay Thunderbird 
Shecky yreene Lecuona Boys Choir 
El Cortez a es Sahara 
Rowan & Martin Mae West 
Mapes Skyroom ‘Rowen & Martin 
Joanne Wheatley Larry Logan 
Sonny Howard Will Osborne ore 
Donn Arden Skylets Riverside 
¢ Fitzpatrick Ore = 
vl tie Mary Kay Trio 
New Golden Starlets 
omain Brown & Betty Joyce 
. Romaines ; | Bill Clifford ore 
HAVANA 
Montmartre { Tropicana 
Novellos Tex Mex 
Lago Sisters a os 
on all & Chicuelo D’Rufl Quartet 
Salvador Levy Tropicana Ballet 
Nancy & Rolando S de Espana Org 
C Playa Org ,}A Romeu Org 
Fajardo Org ‘S Suarez Org 














Telefilm “‘Blacklists’ 


Continued from pase | 





the “blacklist” is as tough today 
as it's ever been, declared “if all 
the agencies and networks burned 
their lists, nothing would happen 
except that they'd get @ few letters 
from crackpots. It’s un-American 
to keep anyone from working be- 
cause of their political beliefs. We 
have ample policing agencies and 
the courts to guard against sub- | 
version. It isn't up to self-appoint- | 


| yank the 


|; machinery is, 
| unknown to us. 


sions. That’s totalitarianism.” 


'ed vigilantes to make such deci- | 


“It's not up to the networks and 
agencies to decide who is ‘accept- | 
able’,”’ Quinn added. “A man’s poli- | 


tics are not his qualifications for a 
job. There is too much area for 
mistake when you make this a 


measuring stick. The people in the | 


so-called ‘gray area’ are those who 
suffer most. They don’t even know 
the charges, and there are no ac- 
cusers to face. 





House Reviews 





Chicago. Chi 
Chicago, Dec. 17. 
Don Cornell (with Jerry Car: 
retta)}, Mambo Jets (2), Ice Re- 
vue produced and staged by Truly 


|McGee, with Jeane Matthews, Jim 


“TV is too seared of these pres- | 


sure groups. They get three dirty 


postcards from «a vacant lot and 
show off the air,’ said 
Quinn angrily. Quinn then suggest- 


McAnany, Douglas Duffy, Jack & 


Jean Page, Tom O’Horgon, Mar- 
lene Lind, De-Icers (8), Louis 

| Basil Orch: “Young At Heart” 
(WB). 


ed that the three network prexies | 


and heads of the top agencies get 


| together and burn the “blacklists.” 


Hush-Hush Tactics 
Other producers, while speaking 
frankly of the blacklist modus op- 
erandi, were insistent on anonymi- 


ty. They said the clearance machin- | 


ery is all operated from N. Y. on 


|} an extremely hush-hush basis, and 


nobody is permitted to so much as 
admit the existence of such lists— 
not openly. 

In this weird world of the “black- 
list” are complex factors, and pro- 
ducers are baffled as to the who or 
why of much of it. For example, 
one actor who appears regularly in 
major pix and on tv isn’t accepta- 
ble at the vidfilmeries because one 
of his kin is “unacceptable.” 

This actor isn’t the only one in 
such a singular position. There are 
other actors, some in the top- 


- 





| bracket, who although they appear 


regularly in major feature films, 
are never “cleared” by agencies 
to whom lists are submitted by 


| producers. One w.k. actor is on live 


tv regularly but isn’t 
for telefilm. 
Producers have virtually stopped 


“acceptable” 


asking why there are such incon- |! 


sistencies, and assume it’s because 
each series has a different agency 


|and sponsor, and each has a “dif- 


ferent attitude,” as one put it. 
One producer who said he’d bee 
unsuccessful in trying to get okays 


how it operates, is 
I've done several 
series, and some people okayed for 
one series were not approved for 


another.” 


Same producer said. “Two years 
ago it was terrible. but this past 
year there has been a slight 
laxation of the list. and we 
use some people we never 
before.” 
Producers generally agree 
blacklist” is toughest when the 
sponsor is one who sells directly to 
consumer, rather than where a 
sponsor deals in nterchandise not 
bought by the general public. 


could 


the 
‘“ 








L. A. News 


Continued from 





page 2 





K. Stri 


an option 


us of the Macy family took 
on the property, but 
dropped contending he 
get group to 
with keeping 
going. 

Sale of the paper came on the 
eve of a Daily News Newspaper 
Guild unit meeting to take a strike 
vote. 

Distressed 


nnaiiy 


could 


it. 
local 
him in 


no £0 
long the 


a 


by the purchase of 


the name. goodwill. circdlation 
lists and features of the News, 
lawyers of the Newspaper Guild 


| are trying to mastermind a scheme 


to revive the News, under another 
title, preserving a Democratic 
paper for this increasingly indus- 
trial burg, and the jobs the 
450 stranded staffers. 

Guild is also demanding details 
of the sale to the Chandler family, 
on grounds McKinnon owes nearly 
$1,000,000 to Guild members in 
retroactive wages, plus two weeks 
notice and severance payments as 
covered by contract. Guild wants 
books audited and is furious that 
first news of sale came Saturday 
in a terse 
dumping 
Christmas, 

News survived 31 turbulent years 
in a town which now has but two 
publishers, Chandler and Hearst. 
This is the third or fourth, as 
preferred, largest city in U. S. 


oi 


employes just before 


typed announcement } 


After a nine-week iayoff owing 
to the length of “Star Is Born, 
the B&K flagship returns to stage- 
shows auspiciously with an eyefil!- 
ing ice revue and the headline 
values of Don Cornell. Combina- 
tion clicks for lightheartedness 
and flash and shapes aS an appeal- 
ing entry for the Christmas season. 

Cornell, figuring importantly in 
the current record splash, unloads 
a raft of seven tunes in his spot, 
most of which are resellings of his 
Coral etchings. Guy has relaxed 
presence, a virile approach to the 
ballad. and showmanly ways about 
the mike. Rep is pegged largely 
for the teenage element, as it 
should be, and impact is felt most 
strongly on his spread-eagle deliv- 
ery of his record biggies, “It Isn't 


Fair.’ “Hold My Hand” and “I’m 
Yours.” Cornell works the audi- 
ence smartly beiween numbers 


but spends slightly too much time 
selling records. He’s accompanied 
handily by Jerry Carretta at the 
keys. 

Mambo Jets 
for the chanter with some nifty 
flash footwork in  south-of-the- 
border temvos. Good-looking Latin 
lads offer three routines in snapp) 
synch. climaxing with a step called 
the “Cha Cha Cha.” and bringing 
a good mitt for each effort. 

Truly McGee's ice package, com- 
prising the show's second half, 
scores for quick pacing. diversits 
and attractive display. Rink work 
is done in skating vignets based 
‘on “Up In Central Park” but with 
Windy City adaptations in the 
lyrics. which are sung appealingly 
by Tom O’Horgan and Marlene 
Lind. 

Canadian figure skater Jeane 
Matthews gets the spotlight on two 
occasions for a graceful solo terp 
and burns up the ice on “Bumble 


prepare the house 


Boogie.” Jim McAnany’s nimble 
acros on the blades provide the 
thrill ingredient. Comic side is 


Douglas Duffy's. who specializes in 
prattfalls and who has an amusing 


moment spoofing apache dancers 
with a rag doll. Adagio work of 
Jack and Jean Page has proper 
smoothness and ease in the lifts, 
and the eight-girl line fills the 
backgrounds and interims hand- 
somely. 


[he 


Louis Basil emcees and conducts | 


the house orch adeptly in cutting 
the show. Les. 


Te | 
can |} 


Empire. Glasgow 








Glasgow, Dec. 20. 
| Lew & Leslie Grade Ltd. presen- 
i tation of vaude show, “Wonderful 
Time.” starring Dickie Valentirzne 
a d Be ar Coll a ). Also Bill & 
Babs Adams, Ballet Montmartre. 
Jits-Bops 6), aul & Peta Page, 
Johnny Laycock & Maureen, Ken 
Alexis, Wendy Murphy, 
Vere Girls 14), Bobby 
h. Staged by Albert J. 

neces, Marie de Vere 





Youthful vaude lavout 
experiment at 
featured so 
ing acts, both British 
can. throughout 1954. With new 
teenage and youth proportion in 
audiences, house is aiming to con- 
serve this patronage with a new- 
stvle vaude bill of a modern flavor 
Customers with a craving for 
singing marquee names can go for 
Dickie Valentine. young English 
disk and vaude star, while Bonar 
Colleano, New York-born come- 
dian, supplies the slick Yankee 
stvle patter and comedy. Rest of 
lavout is on the youthful side. 
Ken & Anna Alexis are a stylish 
terping duo, scoring mainly in 
their second-half spot in a farm- 
land scene and prior to finale cur- 
tain. Youth and bfight garbing 
add to dancing talent in neat two- 
some. 
Solid hit of the first half is the 
French cancan as danced boister- 
ously by the Ballet Montmarre 
group, an English act making head- 
way. It closes a “C’Est Paris” 
scene which hits an authentic Gal- 
lic note. Into it zoom the six Jits- 
Bops, a group of jiving youngsters 
(three males, three femmes) direct 
'from Paris, who put a large 
amount of energy into three min- 
utes of jitterbugging, and then 
proceed to invite members of au- 
_dience to join ‘em in the jiving. 
Colleano has a relaxed Ameri- 
,ean-style manner in comedy. His 
jsketches lack strong taglines, but 


is a worth- 
this house 
many sing- 


and Ameri- 


has 


which 


makes the most of ‘em with 
brisk gabbing. Despite many years 
in England, Colleano has a vibrant 
transatlantic accent which teen- 
agers like. His travesty of an op- 


-era is a standout, and also his im- 


pression of a man trying to keep 
from smoking. 

Paul & Peta Page, mixed two- 
some, score solidly in clever pup- 
peteering, and Johnny Laycock & 
Maureen are a bright musical pair. 

Dickie Valentine (with Don Phil- 
lips at the keyboard) closes the 
second half in a 20-minute songa- 
log of pops ‘See under New Acts), 
ard also joins with Colleano in a 


strawboater duet. Bobby Dowds 
house orch showbacks with effi- 
ciency. and the Marie De Vere 


chorines add a fair degree of femi- 
nine cheesecake in colorfu! lines. 





Gord. 
Palace, XN. ¥. 

Gay & Harry Wells, Tanya, 
Terry Zennett, Townsmen +4), 
Cook & Brown, Van & de Rovart, 
Eddie White, Agramonte; “Port of 
Hell” (AA). 

The Palace layout isn’t one of 


the more brilliant d splays. a fact 
that’s accentuated by the compara- 
tively sparse pre-Christm?2s attend- 
ance. One of the unusual facets of 
the current stageshow lies in the 
fact that the bulk of the perform- 
ers are new to this house. Of the 
entire session, only Cock & Brown, 
Eddie White and Agramonte are 
known here from previous visits. 
Gay & Harry Wells, Tanya. Terry 
Sennett. The Townsmen (4) and 
Van & de Rovart further dis- 
cussed under New Acts. 
White is a vet of many 
standing in the vauders around 
the country. He hasnt changed 
his style since he worked when 
there was a lot of b‘gtime, and 
sometimes there’s the feeling that 
he hasn’t changed his verbiage too 
much. White has a Jot of familiar 


are 


years’ 


lines, but they’re delivered with 
authority. A po'’r of comedy tunes 
at his close give him a strong 
exit. 

Cook & Brown, duo of comedy 
dancers. similarly get their mes- 
sage across. They work energeti- 


and create an air 
In the closing slot Agra- 
monte. working the s'‘ack wire, 
does a good assortment of acro 
work. Although his trieks are fair- 
ly standard, he dresses then” up 
with showmanship. His drunk reel- 
ing on the strand is the best part 
of his turn. 

Jo Lombardi showbacks with his 


cally 
ment. 


of excite- 














usual precision. Jose. 
‘Oklahoma’ 

=a Continued from page 1 =z 

Murat Theatre, Indianapolis, Thurs- 

day-Saturday (30-31) 

Show had intermittent bookings 
for the next three months, but 
producers were unable to fill in 
the vacant dates. Approximately 


15 scheduled bookings have been 
cancelled. Musical was supposed 
to move into the south following 
its Indianapolis stand. 

During its entire road _ run, 
“Oklahoma” has played more re- 
peat dates than any other show in 
modern legit history. Limited 
strawhat rights to the tuner were 


released for the first time last sum- 
mer. The Todd A-O filmization of 
the property is in its final stages of 
production. 

The musical, adapted from Lynn 
Riggs’ “Green Grow the Lilacs,” 
was produced by the Theatre Guild 
and opened on Broadway in March, 


1943. The Guild’s road company 
bowed in New Haven, the follow- 
ing Oct. 14, and except for sum- 


mer layoffs continued until May 2, 
1953. 
Rodgers & 


Hammerstein  ac- 
quired the rights from the Guild 
during the summer of 1953 and 
another road tour began Oct. 5, 


1953. after a five-week break-in at 
the City Center, N.Y. 
That tour continued through last 


May 8. Rights for the present tour 
were then acquired by Mayo, 
Mathias and Barrere, all former 


stage managers of the New York 
and touring companies of R&H's 
“South Pacific.” Besides its 
lengthy U.S. run, “Oklahoma” was 
a record-breaking hit in London 
and on tour in England and has 
been produced successfully in 
Australia, South Africa and nu- 
merous other countries. 

Financed at $90,000 when origi- 
nally sent out on by the Guild, 
show has earned over $5,000,000 
profit since then. 
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Sands, Las Vegas 


Las Vegas. Dec. 15. 








+ 6 
the exciting choreo 
to Ravel's * le 
duet and quar 
erate great d 
draw spontane 
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tet movements gen- 
ramatic power and 
ous outbursts. 











1d Luis Olivares. Az- 
d Antonio Jiminez 
are prancin horses The four 
girls, Lola da onda, Anita Ramos 
Lupe de! Rio and Rosita Torres 
who earlier offer an equestrienn 
routine. “Zapateado.” musiced 
the t fachado, 2a! 
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Washington. D 
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New Acts 


DICKIE VALENTINE 

















FRANKIE SCOTT Sena 
Com 32 Mins. 


Club Hollywood, Chi Empire, Glasgow 
é 
s 


Scott i Former theatre page-boy an 
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NICK NOBLE 
songs 


15 Mins. 
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Clab meng Chi Liels in 
rt chanter, who is and winds 

wer Mames On nije Ray 

barking o a 


n 
ong MILDRED COOK & HERB COREY 
this pat emir sees nitery. Nick Comedy 

lad with plenty to of-.15 Mins. 

rat he acquires One Fifth Ave., N.Y. 

two in stagecraft, fig- 

very well on the boa 

a freshness to his easy 
and he del ivers a lilt- 


or wistful ballad with 
tiveness. Slow romantic 
“Funny Valentine” an 
True Love” dominate 
fittingly. as he ingrati- 
nally and has the neces- 


hues Still, there's eaever, it should be noted that 
can do onstage to woo turn drew favorable audience r 
the aff side better, and there’s sponse. 
2 need for more movement about In some cases duo us 
t sh notably on his Christ- springboard into gab 
n Les. {Act is paced r ily, t 
rod aspects can't hide the weak 
| comedy valu es. Jess. 








DOROTHY KRAMER 
DANCERS (4) 
With Jimmy Kirby 

Dancing 
12 Mins. 
Gat ineau Club, Ottawa 





‘THE TOWNSMEN (4) 


iSIVe. Mer 
o-Cu aoe. 


Many 


Dia Ja ‘4 


7 ™* 









Gorm mean 10r coe seem well-drilled in 
ade ndamentals Jose. 


BETTY O'N Keene: 
whey o NEIL VAN A de ROVART 
as Mins. pee 

yne Fifth Ave, N. ¥. 7 Mins. 

Betty O'Neil’s nitery stint at ts oo ace Rov art show som 
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ake 2 their figures are arres g and - 
; mafage a good impression. Jos 





TERRY BENNETT ‘2? 
Ventriloguy 

8 Mins. 

Palace, N.Y. 


JSS. Terry Bennet coiling «4 





ease 





triloquy act, seems to have bor- 


——— 





rowed from many eof his contem- 
poraries. His ene looks like a 





eye Night Club Reviews 


nitery circuits nd his s gab is remi- 
niscent of a lot red words that have 
been flowing from the Palace as 
well as other stages. 








Hetel Statler. N. ¥. 
Fortunate! ly. he’s a good techni- demands of its clienteie. They fore- 
cian. Wi 2zid of a femme as- go musical flashiness to hold a 
$1 is Straight damce beat and it pays 
off with a crowded floor during 
every set. Orch plays it straight 
embellishments. and in 
! whether it be 


the _— 
















HORACIO & LANA ; 

Dance Celony. Lendon 
8 Mins. London, Dec. 14 
— Madrid. Anita Elits, with Mario de Bon 


King & De 













( aawkmums 
iii, OF ise nericarl 


y who gave her an impressive 





Ellis is a stylish performer 
wide vocal range and the 
to vary her moods as oc- 
demand When delivering 
numbers like “I Love 

“Porgy and Bess” and 
and French entry. she 
at her best. but some 
ter songs don't fit too 
he repertoire. In this 
is a speciality 
y to Treat a 





ppearance on 





ESTELA GIL 

Songs 

3 Mims. 

Chateau Madrid, N.Y 


a little raw for 
al nd which might 
cause some embarrassment to 
younger folk In light vein. the 
best ae 2D her opener, “Rid- 
7 ing on the Moon.” which sets a 
built and well barbed. mood unfortunately not main- 
stays on sad three num- ¢sined. 


able to entice the 


rs t healthy pplause. The Mario de Bon aventura. who 
sole item generally familiar to US. takes over th piano and sits in 


i S 
idiences is “Anna™ which she with the Felix Ki ng orch dees a 


au i ¢ cl 
endows with a tremendous amount sterling job of showcasing the per- 
of vigor. Jose. for = 





TUN TUN (2) 
Sengs, Dance 
13 Mins. 
Chateau Madrid, 
j c 








show with shearin 
atti Moore & Ben 


the extraordinary Les Char- 
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Syiria Syms Sten Fre i. 
Clarence Williams Pric $3.5 - 
re-Christmas has sl mee S ap- 
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20 4 





rey oy 
: 





it never is this time of vear. 

Miss McCall's injury oceurred a 
few days before _ opening here 
8 in a kitchen cident. but ap- 
parentiy it “ante affected her 
many-textured vocalistics. She han- 
dies four numbers per set and sells 
‘em all sensitively with good jazz 
sense. Tunes like “Nearness of 
You” and “Hadn't Anyone Till 
You” show her off 

With a three-piece rhythm back- 
ing. Ventura does a virtuoso jam- 
ming job on nearly every manner 
of saxophone. On bass sax he es- 
Says a wistful ragout, then switches 
“Three Little Words” 
“Sweet Georgia 
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Show on Broadway 


Witness for the 


Prosecution 


Gilbert Miller & Peter Saunders pro- 
duction of melodrama in three acts (four 
scenes), by Agatha Christie. Features 
Francis L. Sullivan, Patricia Jessel, Ernest 

Clark, Gene Lyons, Una O’Connor, 
Robin Craven, Horace Braham. Staged 
by Robert Lewis; scenery, Raymond 
Sovey; costumes, Kathryn Miller. At 
Henry Miller, N. Y¥., Dec. 16, °54; $5.73- 
$41.60 top ($6.90 opening). 


Carter . ..-. Gordon Nelson 
Greta ae Mary Barclay 
Sir Wilfred Rebarts...Francis L. Sullivan 
Mr. Mayhew .......... Robin Craven 
Leonard Vole ........... ne Lyons 
Inspector Hearne ....... Claude Horton 
ROUND ops soens cakatace Ralph Leonard 
Romaine iis . Patricia Jessel 
Jurors Dolores Rashid, Andrew George 
SUTy FOTOMAR 2... sec es Jack Bittner 
SS | ee eee Arthur Oshlag 
eas Ronald Dawson 
PPOROCUEOR ... 2. Kntecess Ernest Clark 
Justice Wainwright ... Horace Braham 
Alderman R. Cobden—Smith 


Judge’s Clerk ..... Harold Webster 

Court Stenographer.......W. W. Thomas 

Warder untisee aul Ralph Roberts 

Barristers .. Henry Craig Neslo, 
Brace Conning, Ruth Greene, 
Albert Richards, Franklyn Mon- 
roe, Sam Kramer 


DL,” Los Cc coae tect Bryan Herbert 


Dr. Wyatt baeseeenu Guy Spaull 
Janet Mackenzie ...... Una O’Connor 
a 2 gene Michael McAloney 
Other Woman ........ Dawn Steinkamp 





In London, where whodunits are 
a staple and the theatregoing pub- 
lic isfft too persnickety, Agatha 
Christie is the champ playwright 
in the field and her “Witness for 
the Prosecution” is an established 
hit. But on Broadway, which is 
sometimes considerably more than 
an ocean away from the West End, 
the courtroom meller seems likef 
a pocrly-done antique, with only 
a startling quadruple-switch finale 
as evening-saver. 

Miss Christie, a veteran novelist 
and dramatist, still has her fami- 
liar plotting skill. Having come 
up with a fairly ingenious gimmick 
climax, she has given it a series of 
quick reverse twists that bring re- 
peated audience gasps. The au- 
thoress actually seems to carry the 


reverses beyond the point of 
maximum effectiveness, but the 
multiple turns unquestionably 


create surprise and will perhaps 
arouse helpful word-of-mouth. 

Unfortunately, ‘“‘Witness” almost 
talks an audience into a coma be- 
fore it gets to the  histrionic- 
packed climax. Not just talk, 
either, but heavy-handed narrative 
mechanics, stock characterizations | 
and uncomfortably banal dialog.) 
This. potboiler quality of the'| 
script is compounded by spotty | 
casting, trite staging and, inevi- | 
tably under the’ circumstances, 
very uneven performance. . 

The yarn is about a likeable 
young drifter accused of murder- 
ing his rich, middleaged bene- 
factress. His only chance of being | 
acquitted appears to be his wife's | 
word that he was at home at the 








time of the crime. But she be- 
comes the key witness for the} 
prosecution and, after coolly 


clinching the case against him, } 
breaks down in a wildly dynamic | 
scene on the stand, topped by the | 
quick back-and-forth climax. 

The opening act in the defense | 
counseler’s quarters is not merely | 
garrulous and loaded with anti-| 
quated mechanics, such as the 
counseler and_ solicitor’s discus- | 
sion-of-the-obvious, and the stand- | 
ard sleuth-and-stooge confabs, a la | 
Holmes and Watson, etc. It is} 
also painfully slow-on-the-uptake. | 

The pace gradually, too gradu- | 
ally, picks up thereafter through | 
some transparently melodramatic | 
showmanship, but finally goes | 
through the roof with the fireworks | 
courtroom ale. An army of; 
whodunit devotees will doubtless | 
accept the quiet preliminaries 
contentedly reveal in the pyrotech- | 
nic climax. But a few non-addicts | 
may figure the initiation too at- 
tenuated, not to say corny. 

As the wily defense counselor 
who turns out to be comparatively 
naive after all, Francis L. Sullivan: 
lets himself go in an actor’s field 
day, huffing and puffing, grimac- | 
ing and lounging, but somehow | 
tending to belabor the obviousness 
of the writing without getting be- 
low the surface of the character. 

Patricia Jessel, imported for the 
title part she plaved in the original | 
London production, is excellent 
and even affecting at the end, | 
within the limited melodramatic 
scope of the assignment. Gene 
Lyons enacts the cheerful num- 
skull defendant with nervous! 
talkative, jauntiness or wild -amo- | 
tionalism, but with little apparent | 
consistency or motivation. | 

Ernest Clark, imported from | 
London for his Broadway bow as | 
the sardonic prosecutor, under- 
plays skillfully; Una O’Connor 
registers as a_ streotype servant 
and witness box eccentric, and} 
Horace Braham gives a notable 
portrait as a chilly but human} 
British justice. 

Robin Craven has a_ surfacey | 
joviality as the fatuous solicitor and 
yes-man, and Claude Horton and | 
a small army of bit players are un- | 
able to make much of the verbose! 


| Horne, Directed by George Englund; set- 


material and Robert Lewis’ aston- 
ishingly old - fashioned staging. 
Raymond Sovey’s two settings, re- 
presenting the counsel chambers 
and courtroom, are standard. 
Despite its gabby, cornball 
quality, there may be a market for 
this time-bomb whodunit. It’s 
perhaps a bit old-hat as screen 
material, but in type if not in tech- 
nique it’s the sort of thing tv is 
doing these long winter evenings. 
Hobe. 


2 Greater N.Y. Dailies 
Boost Amus. Ad Rates: 


Cost of legit advertising, along | 
with other amusements, has been | 
upped by the New York Post and | 
Newark Star-Ledger. In both cases 
the hike is 5c per line. Post boost 
is attributed to a jump in circula- 
tion. while the Ledger raise is ex- 
plained by increased publishing 
expense. 

Rate at the Ledger has gone up | 
from 55c to 60c a line. Scale at 
the Post is now $1.47 a line daily 
and $1.25 a line for the weekend 
edition on contracts set since Novy. 
1. Old tabs, 5¢ less in both in-} 
stances, hold until next Jan. 1| 
for shows under contract prior to | 
Nov. 1. The same holds for a spe- | 
cial 100-line rate, which is now} 
$1.27 a line and $1.07 weekends. 

Per line rates at other N. Y. 
newspapers follow: Times, $1.94 
daily, $2.37 Sunday; Herald Trib- 
une, $1.37 daily, $1.82 Sunday; 
News $2.94 daily, $3.43 Sunday; 
Mirror, $1.70 daily, $1.85 Sunday; 
Journal-American, $1.90 daily, 
$1.95 weekend edition, and the 
World-Telegram, $1.85 daily (sheet 
has no Sunday edition). 

The J-A and W-T have special 
100-line dates. Former gives a 5c 
reduction per line on that basis, 
and the latter drops to $1.57. The 
Times, incidentally, raised its scale 
a few months ago, but several 
shows under contract at the time 
are still getting previous rates of 
$1.90 daily and $2.30 Sunday. 


Off-B’way Show 


High Named Today 


Nico Productions presentation of drama 
in three acts (six scenes), by David Zelag 
Goodman. Stars Art Smith, Dorothy 
Blackburn; features Stanley Tackney, 
Darryl Richard, Rita Colton, Geoffrey 























tings, lighting. costumes, John Blanken- 
chip; production supervisor, Edward 
Nayor. At Theatre de Lys, N.Y., Dec. 10, 
54; $3.45 top. 





PP ee Geoffrey Horne 


Rob Lawson 

Russell Lawson ,..... Stanley Tackney | 
Nancy Lawson ....... Dorothy Blackburn ; 
DUNN cns-< sigs 3 oe wa watetk ae Aen Eva Gerson } 
Peggy ROSS ...cccccccccves Rita Colton | 
See NE necks cess Sen de Art Smith } 


ar See ao neces de 


Darryl Richard | 


| Soldiers... Frank Leo, Don Hotton, Ray | 
Johnson, Gunner Hafsten, | 

Fred Scollay | 

at, Wiese. ..6c2kesons Jay Warren | 
Re on re Will Erwin | 
7, eNO ... cadecnaheceanun Sid Gordon | 


Lotion DEO «+: .ncsecsene Susan Brown | 
j 
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Apparently David Zelag Good- | 
man is against war, but if hostili-, 
ties should erupt, advocates hope | 
rather than despair. However, | 
that’s about all that’s apparent in | 
his play, “High Named Today.” | 
Drama occasionall¥ offers dramatic | 
punch, but generally seems ob- 
scure, 

Involved yarn has a youth defy- | 
ing his mother’s wishes to join | 
the army during the Korean war. | 
He has the blessing of his 107-year- | 
old grandfather. The mother is! 
convinced her son ill die in com-| 
bat, as did her father and lever | 
during World War I. After the boy | 


| goes Off to war the bellicose old 
{grandfather also fears the worst. 


Only really stable character in 
the play is the lad’s father. His 
views and personality are apparent 
and provide drama with some of | 


its more level moments. Role is} 
handled believably by Stanley | 
Tackney. Art Smith does well as, 


grandfather, while 
Blackburn fails to draw) 


the bellicose 
Dorothy 


'sympathy in the confused part of | 


the mother who sends her son off 
to battle with the certainty he’s 
going to die, and then refuses to) 
correspond with him so as to lessen 
the impact of his anticipated death. | 
As the youth, Geoffrey Horne 
lacks conviction and is also unable 
to evoke compassion. Rita Colton 
is stock as the youth’s comely 
fiancee. Darryl Richard is ingra- 
tiating in a moppet role. 
George Englund’s direction 
shows up best in a foxhole se- 
quence, but the martini guzzling | 
scene in the first act is overdone. 
John Blanckenchip’s settings, light- 
ing and costumes are okay, with 
his handling of the foxhole seg- 
ment especially imaginative. 
Jess, | 





Jerome Lawrence & 


Robert Lee 
with more truth than flattery 
have whipped up 


A Handy Guide to Insincere 
Compliments 
(For All Occasions ) 


* * * 


an amusing byline piece 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 











Sez $4.20 2d Balcony 
Too High for ‘Flowers’ 


‘Rehearsal’ in Philly 


Philadelphia. 
Editor, VARIETY: 


Your illuminating article of last | 


week Philly’s legit grosses in- 
spires hope that this town will con- 
tinue to have a study b.o. But 
the management of the Erlanger 
is apparently doing its best to stir 
audience resentment, if the night 
I attended the “House of Flowers” 
is any indication of what goes on. 

Prices at the enormous house 
are strictly Broadway. and on Fri- 
day and Saturday nights the be- 
ginning of the second part of the 
balcony, which starts where most 
theatre walls leave off, sells for 
$4.20. The figures of the actors 
are almost indiscernible, but the 
scenery is preity enough, 

Amplification is used, of course, 
and the sound comes across muf- 
fled. But with concentration 
about half the lyrics, when the 
sound doesn’t die off, as it did in 
Juanita Hall’s number at the per- 
formance I saw. 

After Pearl Bailey’s opening 
number (in which the lyrics were 
fumblingly read from a book to 
only a pianio accompaniment in 
the pit), the second balcony audi- 
ence started to ‘move down’ to the 
first balcony and mezzanine, which 
are on the same plane. 

Although the first balcony was 
two thirds empty, the spectators 
were in for a surprise, for the 
ushers and a _ policeman were 
there to intercept the mass migra- 
tion. There began a_ constant 
Shuffling back and forth, and 
throughout the first act the only 
progress made was a complete dis- 
traction for all in the mezzanine 
and first and second balconies. 

For a show still in rehearsal, 
and for $4.20 a throw in a second 
balcony that makes the amphi- 
theatre at the Academy of Music 
Seem Jike a diamond horseshoe, it 
might be a good idea just to leave 
that section to the ghosts of the 
long darkened Erlanger 

Irving Bregman. 





Derwent, Kane ‘Reunion’ 
For Off-B’way ‘Venice’ 


Forthcoming appearance of Clar- 
ence Derwent and Whitford Kane 
in a revival of “Merchant of Ven- 


|ice” opening Jan. 6 at the off- 


Broadway Finch Theatre, N.Y., 
will be a “reunion” for the two 
character actors. They started 
their stage careers together more 


than 50 years ago with Mrs. Band- | 
mann-Palmer’s Repertory Theatre, | 


Weymouth, England. Their only 
other appearance together was in 
Katharine Cornell’s revival of 


e . 
Inside Stuff—Legit 

Helen Hayes, quoted in last week’s issue of Cue mag: “About the 
recent story in VARIETY concerning her 50th anniversary in the theatre 
next May, Miss Hayes confessed, ‘I made an awful boo-boo. It’s not 
1955, it’s 1956. I first appeared at the Belasco in Washington, D.C., 
in 1906. I don’t keep scrapbooks, and when somebody called, I was 
| confused. Anyhow, I hope everybody forgets all about a Hayes jubilee.” 
| Variety phoned Miss Hayes about the matter after being informed 
| that the actress had told friends that her 50th anniversary in the thea- 
| tre would occur in 1955. Miss Hayes told the reporter that she wasn’t 
| sure when she'd made her professional debut, but that her first public 
| appearance had probably been at a dancing school entertainment when 
she was 5, or in May, 1905. Variety so reported. 

Matter isn’t entriely clarified in “Letters to Mary,” Miss Hayes 
biograhpy, written by her late mother, Catherine Hayes Brown. The 
book reports that she was entered in dancing school when she was 
“around five,” and that her “first public appearance was in a little 
dance that had no name except pas seul.” It adds that the following 
year Miss Hayes did a Dutch song and dance in costume, and that a 
year later she did a Gibson Girl impersonation that was seen by Lew 
Fields. However, the book reproduced an old photo of Miss Hayes 
in the Dutch costume, with a caption giving her age as three at the 
time. 

In a subsequent chapter, Mrs. Brown states that Miss Hayes first 
proyessional appearance was as Prince Charles in “The Royal Family,” 
with the Columbia Players, a stock company in Miss Hayes’ native 
Washington. It adds that she was five years old at the time. It asserts 
that her appearance in “Little Lord Fauntleroy” was during her seventh 
year. Just to complpicate the whole subject further, however, Who’s 
Who in the Theatre states that Miss Hayes debut was in “Little Lord 
Fauntleroy” in 1907. 








Total profit of $33,038 thus far on “New Faces of 1952,” does not 
include returns from the film version, as erratumed in last week’s issue. 








The revenue reported in the latest accountant’s statement for the 

Leonard Sillman production has been solely from the Broadway run 

and tour, with proceeds from the film edition of the revue still due. 
Lesit Bit 

Add quotes: Sidney Kingsley’s,; assistant stage manager, Eugene 
at the luncheon meeting Monday} Stuckmann; production assistant, 
(20) of the N.Y. Drama Desk, that |! Betsy Holland. 

“urgent need for impolite laughter Alberta Hunter went on as Bessie 
or a kind of Rabelaisian laughter” Bolt, the Chicago blues shouter, in 
was one of the motivating forces; ‘‘Mrs. Patterson” for several per- 
for writing his current farce,|formances last week when Helen 
“Lunatics and Lovers.” Ahem . . .| Dowdy was ill... Aldrich & Myers 
Because of dissatisfaction with | have optioned ‘‘Yankee Cousin,” by 
script revisions, Mai Zettlerling | Benjamin Simcoe, which was tried 
has withdrawn from “Tonight in! out off-Breadway in 1943 as “Play- 
Samarkand,” in which she was to! boy of Newark,” with the author 
have costarred with Louis Jourdan. | billed as B. K. Simkhovitch. 

Her part is eeine rehearsed by —- 

| Felicia Montealegre. e . 

Playwrights’ Co. has joined the Legit Bits Abroad 
move of several other Broadway Edinburgh, Dec. 21. 
see ge gga my _— Seon” } Solid biz at Lyceum Theatre, Ed- 
thereby moving it forward to third | inburgh, for British_musical Love 
place in the alphabetical ad list-| From Judy,” with Jean Carson as 
ings. It’s explained that the action | Star, billed as “direct from terrific 
was to clarify the distinction be- | American success” in tv... Mi- 
tween the Maxwell Anderson|Chael Elder, young Scot actor, 
drama and Rinehart’s published | authored new play “Outrageous 
edition of the William March novel | Briefs,” a modern farce preemed 
... George Gino, of the “Bad | at Byre Theatre, St. Andrews, with 
Seed” cast, is the stage name of | Damaris Hayman staging and Roy 
off-Broadway producer Ted Mann. | Boutcher in central part. 

Betty Field will co-star with Jacqueline James, Atlanta-born 
Paul Henreid in “Festival” . . .|singer-dancer is a click as Miss 
Elizabeth Hijar, directress of the! Adelaide, the “well-known fiancee” 
Edouard VII Theatre in Paris, due; in “Guys and Dolls,” which teed- 
in New York the end of this| off on three-cities Scot run... 
month . .. Actress Mildred Mur-/| Alexander Scott, poet-playwright, 
ray returned last week from an/ authoring new musical, “Tam 0’ 
eight-month tour of Europe. Shanter’s Tryst,” set for preem 

Ruth Vernon, who danced in the | at Citizens’ Theatre, Glasgow, Jan. 
Broadway choruses of “Oklahoma,” | 17 and based on the classic Robert 
“Guys and Dolls” and “Can-Can,” | Burns poem. 
has returned to hér hometown of Five-week tryout tour is set for 
Pittsburgh where she’ll play the “Night of the Ball,” which preemed 
title role in the Pitt Playhouse pro-/at King’s, Glasgow, with Wendy 
duction of “Sabrina Fair.” She’s/ Hiller and Gladys Cooper. John 
also switched to her real name,/[oder and Tony Britton costar 
Ruth Pivorotto . . . Janet de Gore | with the two distaffers, and Steph- 
will appear in “Glad Tidings,” at|en Mitchell presents the Michael 
the Shubert aes Nad ne Burn piece . 
opening next Monday ’, with | Wilson Barrett stock company 
Constance Bennett as star. producing Kenneth Horne’s com- 

Pressagent Bill Fields will take | edy “Trial and Error” _.. Newly- 
his seven-year-old son with him opened Princess Theatre, Edin- 
next week to Sarasota where he'll burgh, presenting a double bill of 
have pre-season confabs with Ring-| Shaw’s “The Man of Destiny” and 
ling Bros.-Barnum & Bailey execs| Chekhov’s “The Bear.” Christine 
... Armando Bergo, proprietor of | Orr is staging . : 

Armando’'s restaurant, N.Y., an- 





;nounces plans to produce a play, ° 

| “Swizzlestick,” by Emil Harkeet, Scheduled N.Y. Openings 
|a former bartender at the estab- ; . 
\lishment. He says he’ll personally (Theatre indicated if set) 


“Doctor’s Dilemma” about 10 years! supply the $120,000 bankroll for 
ago. lthe venture, which is scheduled 

Derwent will play Shylock in | for production next spring. 
the off-Broadway Shakespeare re-| David Gray is general stage man- 
vival, with Kane playing Old/ager and Herbert DuFine 
Gobbo and Lesley Woods as Portia,| manager of “Tonight in Samar- 
kand” ... Ed Sullivan, in the N. Y. 
News last Thursday (9), calls pro- 
| ducer Richard Aldrich’s biog of his 
| late actress-wife, Gertrude Law- 
‘rence, “the greatest book ever 
| written about a theatrical celebri- 
| ty.” Incidentally, the columnist 
D | Regione’ - mention the book’s 
TT) . —_ | title, “Mrs. A.” 
ros os of Dialog r; | Richard Charlton has commis- 
So You I anna Bea |sioned Evan Hunter to write a 
r ; | kidnap drama to be titled “King’s 

Playwright? 
— - * 


Ransom” for production next 
| spring. Hunter’s dramatization of 
one of the many byline pieces 
in the forthcoming 


|“Blackboard Jungle,” his own 
49th Anniversary Number 





Story and Play Editor 


Eugene Burr 


who should know about those 
things discourses on 


| shocker novel about New York City 
| schools, is under option to Robert 
| Whitehead for production nex 


| spring .. . Staff for “Witness f 
of j the Prosecution” includes George 
| Banyai, general manager; Sam 


Schwartz, company manager; Rich- 
;ard Maney, Frank Goodman and 
| Peggy Phillips, pressagent; 
| Effrat, production stage manager; 


ARIETY 
DUE SOON 

















BROADWAY 
What Every Woman Knows, City 


Center (12-22). 


stage | 





} 


John | 


neh-Eyes Susan, Playh’se (12- 
) 


Ruth Draper-Paul Draper, Bijou 

(12-26). 
St. Bleecker St., B’way (12-27). 
Flowering Peach, Belasco (12-28). 
House of Flowers, Alvin (12-30), 
Anastasia, Lyceum (1-3). 
Purple Dust, Bijou (J-4). 
Time of Life, City Cent. (1-5). 
Festival (1-12). 
Put All Together (wk., 1-17). 
Fourposter, City Center (1-19). 
Plain & Fancy (1-20). 
Silk Stockings, Imperial (1-21). 
Painted Days, (wk., 1-24). 
Grand Prize, Lyceum (1-26). 
Desperate Hours (1-27). 
Tonight in Samarcand (wk., 1-31). 
Wisteria Trees, City Center (2-2). 
Dark Is Light Enough (2-9). 

OFF-B'WAY 

OP tenance President (12- 
Passion of Gross, de Lys (1-9). 
Pr.’s Dilemma, Phoenix (1-11). 
3 Sisters, 4th St. (2-10). 
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Only Regional Theatre Can Spark 
Road Revival, Says Marg. Webster 


a 





Minneapolis, Dec. Shy: + 


The legit road, ome has been 

clini steadily for r 
Se will get worse before it 
gets better. Moreover, a road re- 
nascence, if and when it comes, 
will have to have a grassroots base, 
for touring shows as we know them 
are doomed. Temporary boxoffice 
booms and local production up- 
beats are without permanent Sig- 
nificance. oa 

That, in essence, is the opinion 
of director-producer-actress Mar- 
garet Webster, here to participate in 
several college Shakespeare seml- 
nars and assist in a Hamline U. 
production of “Twelfth Night. In 
newspaper interviews Miss Web- 
ster, whose bus-truc repertory 
company folded several years ago 
after some seasons’ touring success, 
presented a discouraging picture of 
road prospects. 

Places like the Twin Cities, for- 
merly key stands for touring shows 
and strongholds of professional 
stock, are likely to have even 
leaner legit fare than the present 
drought diet, Miss Webster pre- 
dicts. She believes that there’ll be 
no health in the American theatre 
until strong regional theatres are 
developed—good enough for such 
theatres to pay actors a living and 
to draw the public. She doubts 
that the Paul Gregory type of 
sceneryless touring offerings will 
be a solution of the present “too 
high cost” of touring Broadway 
shows. 

In addition to the high touring 
costs that are keeping even Broad- 
way successes off the road, Miss 
Webster explains that a deterrent to 
managers is the fact that most 
actors prefer to stay home in New 
York and act for tv “rather than 
to take the rugged traveling jobs.” 
Actors should take touring offers 


(Continued on page 58) 





Even Legit Financing 
‘Controversial’; Seidman 
And Merrick in Debate 


Like practically everything the- 
atrical, from the critics to “the 
Stanislavsky method,” legit financ- 
ing is explosively controversial. An 
unsuspecting luncheon meeting at 
the Harvard Club, N. Y., found that 
out the noisy way last week. 

The session last Tuesday (14), 
one of a regular -series offering 
talks on matters of contemporary 
business interest, featured a talk 
on legit finance and investment, by 
J. S. Seidman, a public accountant, 


with several theatrical clients. 
About 75 luncheon guests were 
present. 


Among them was David Merrick, 
coproducer with Joshua Logan of 
the sellout Broadway musical, 
“Fanny.” He was accompanied by 
two of the show's backers, Byron 
Goldman and Max Brown, as sort 
of “character witnesses.” After 
Seidman’s regular discourse, lasting 
about 45 minutes, Merrick and his 
two supporters turned the affair 
into a debate. The surprised lunch- 
eon audience had never had it so 
entertaining. 

As the accountant for and a 
backer of various hit and flop 
Broadway productions of recent 
seasons, Seidman reportedly was 
inclined to be somewhat bearish on 
legit investment generally. While 
conceding that a few shows make 
money, he noted that most ven- 
tures end up in the red, and he 
cited various examples of misman- 
agement. 


After a single question from an 


innocent bystander, Merrick 
launched a rebuttal, taking the 
general position that Seidman’s 


Statements had been so distorted 
#s to be 75% untrue. He argued 
that a standard investment in all 
Broadway productions, even 
cluding outright floppolas like the 
recent “Hit the Trail,” would earn 
about 7° profit over the average 
season, and brought out that Seid- 
man himself had made an overall 
Profit from his legit investments. 

The producer 
man S assertion that the customary 
©0-50 split of profits from shows is 
unfair to the backers, 


investments, and citing the risk 
’nd continuing function of man- 
«sement in legit productions. 


disputed Seid- | 


: asserting | 
that there is a varying fee or per- | 
centage for capitalizing Wall St. | 


23s stter.| ‘SPider’s Web’ Clicks, 


‘Joker’ Ditto, London 


London, Dec. 21. 
With the successful launching of 
| “Spider’s Web” at the Savoy, there 
are currently three Agatha Chris- 
| tie hits in the West End. The lat- 
| est entry, also presented under the 
| Peter Saunders’ banner, opened 


| last Tuesday (14) to a rave ovation 


|}and mixed press reaction. The 
| production also marks Margaret 
| Lockwood’s return to the legit 


| scene after a long absence. 


“Spider's Web” has been direct- 
ed at a brisk pace by Wallace 
| Douglas. It runs smoothly after an 
| extended Provincial tryout tour. 
| There’s no doubt about the b.o. 
| potential of the new Crazy Gang 
|revue, “Jokers Wild,” presented by 
| Jack Hylton at the Victoria Palace 
jlast Thurs. (16). It is an unmis- 
| takable smash and will run as long 
'as the Gang can stand the gaff. 


Stander-Gorney 
Aim New ‘People’ 





} 
} 


next year. Tagged, 
People, 1955,” 
will be co-produced by actor Lionel 


sion. 
Others repeating original assign- 
;ments will be lyricist Henry 


| Myers, revue editor Edward Eliscu 


ner, Production reportedly will 
be budgeted at around $100,000, 
; and as was the case with the origi- 


‘nal, will use “unknown” talent. 


Performers who appeared in the 
1940-41 edition at the Mansfield 
Theatre, N. Y., after a Coast en- 
gagement, included Nanette 
Fabray, Marion Colby, Jack Al- 
bertson, Jack Gilford, Doodles 
Weaver and Fay McKenzie. 


Dallas to Get ‘Itch’ 


Dallas, Dee. 21. 

The Interstate Circuit has booked 
the touring company of “The 
Seven Year Itch,’ with Eddie 
Bracken, for March 4-6 at the State 
Fair Auditorium here. 

Film chain, which sold the 1,800- 
seat Melba, the only midtown legit 
house, now converted to Cinerama, 
will rope off the outer portions of 
the 4,300-seat Auditorium aud and 
'sell ducats for a closed-in center 
section. 


} 





and sketch director Mortimer Off- | 


| 
t 


| 





} 


} 


A new edition of the 1940-41 | such calls. 
| Broadway revue, “Meet the Peo- | 
| ple” is slated for production early | ary of $150 a week for the assign- 
“Meet the! ment. 
the presentation ment, usual for the spot, a show 


Stander and Jay Gorhey, who com- | week-and-a-half. 
posed the music for the original | stand, 
production and the updated ver-/| weeks’ pay. 








Theatre Guild Co-Producer 


Lawrence Langner 


details how video's inroad on 
legit works two ways, and 





List Theatre Greats As 
Postage Stamp Subjects 


7 * * 


one of the many editorial features 


in the upcoming 


49th Anniversary Number | wp steam. 


ment head of Gimbel Bros. in N.Y., 
VARIETY 


OUT SOON 


Force Standby 
Manager's Fee 
On Road Shows  .'s:izet..2e ores." 


ration of the Legitimate Theatre 





the 





‘by Minkus, is endorsed by 
| Council of the Living Theatre. 


Preem step being taken by the 





; tive stamps. 


; issue a set of three or five stamps | 
Although the Assn. of Theatrical] | Similar to the writers, musicians 


Press Agents & Managers has been j}and poets series of the Famous | 


| American group. Committee has 


unable to force the Playhouse, Wil- 
mington, to hire a union house playwrights and producers. 
manager, it now requires all tour- | 
ing shows -to pay for a stand-by | 


manager for engresmenss «he Tonight Layout 
For Song Revise 


pressagent-manager in the Phila- 
Hollywood, Dee. 21. 


delphia chapter, has been getting 

“Three for Tonight,” Paul Greg- 
must pay the stand-by yr al ory’s intimate revue costarring 
Sommer Fog oe Marge and Gower Champion, 
| Harry Belafonte and — po wd 

ie . {Schumann chorus, will lav o 
FR —nengthg pa hg = yA yeeros first two weeks of February for re- 
for the municipally-operated Play- | Vision of the songs. With the ex- 
house in the Park there), reported- |Pectation that the show will be a 
ly commuted to Wilmington every | hit on Broadway, the idea is to in- 
few days during engagements of | Sert original tunes in place of two 
shows for which he’s the standby or Perhaps three standards now 

manager. used. : 
Robert Welles, 





Setup calls for a reported sal- 


For a split-week engage- 





the 


who wrote the 





° | lyrics and continuity for the revue, 
Falk at Nassau Again; | is due here this week to collaborate 


H 5.000 Fi e with composer Schuman on me 
i/new music. When the material is 
as $ . inancing ready, Champion, who staged the 
Although contracts with Actors | show, will do whatever redirection 
Equity haven’t been negotiated, | jis necessary. After limited re- 
Lee Falk plans another winter sea- | hearsals, “Tonight” will resume its 
son at the British Colonial Play- | tryout tour briefly and then be 
house, Nassau, Bahamas. Venture | taken to New York. 
will be capitalized at $5,000, prob- 
ably getting underway early next Back for “Amazing Adele” 
vom, | Robert Wells, who went to the 
According to a limited partner-| Coast over the weekend, is due 
ship agreement filed in New York | pack in New York next March to 
earlier this month, Larry Aldrich, | resume work with composer Albert 
of Ridgefield, Conn., is the sole in-| Selden on the songs for “The 





| 


vestor, with Falk listed as general | Amazing Adele,” for which Anita 


partner. Pact gives Aldrich 250 | Loos is supplying the book, based 
of the profits. 'on a French comedy. 

Falk, who also operates the Bos- | Selden and Morton Gottlieb will 
ton Summer Theatre, is reportedly | produce the musical comedy, due 
in Nassau. |on Broadway in the late spring. 
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Move to promote a special post- | 
| age stamp plugging legit is getting , 
Under the chairmanship ,; 
of |}of Jacques Minkus, stamp depart- | 


,a Committee for Postal Commemo- 


has been formed. Project, initiated | 


committee is the preparation of a | 
| list of former theatre greats to be | 
;memorialized on the commemora- | 
Drama critics and ed- | 
jitors throughout the country are | 
| being approached for name sugges- 


21 members, including legit actors, | 





Shuberts Ease B'way Booking Jam; 
Evict the Moderate-Gross Shows 


Aids ‘The Road’ , 


The Shuberts are apparently try- 
ing to solve the Broadway theatre 
shortage. They’ve already served 
| eviction notice at least on two hit 
shows and are reportedly offering 
several other houses for incoming 
productions. No independent thea- 
tres are involved in the show- 
| juggling. 

Getting the gate are the longrun 
“Tea and Sympathy,” at the Barry- 
more, vacating the Barrymore, Feb, 
5, and the newer “Reclining Fig- 
| ure,” exiting the Lyceum next Sat- 
urday (25) and moving to the indie- 
operated Holiday Theatre the fol- 
lowing Monday (27). Scheduled 
closing of “Caine Mutiny Court 
Martial,” Jan. 15 at the Plymouth, 
is said to have been decided by 
producer Paul Gregory, who plana 
; to send the play to Chicago. 

The Shuberts are understood to 
be offering the Cort, Longacre and 
Music Box to upcoming produc- 
tions. The three houses currently 
have “Rainmaker” (Cort), “Tender 
Trap” (Longacre) and “Solid Gold 
Cadillac’ (Music Box). Earlier this 
; month the longrun “Anniversary 
| Waltz” had to move from the 1,160- 
| seat Broadhurst to the 766-seat 

Booth, with the new Sidney Kings- 
i ley play, “Lunatics and Lovers,” 
' replacing at the larger house. Both 
; spots are Shubert operations. 

Following “Figure” into the Ly- 
ceum are two shows, “Anastasia” 
and “Grand Prize.” Former has a 
temporary three-week booking be- 
(Continued on page 58) 





Brynner to Quit ‘King’ 
| Next Spring for Films; 
To Resume Directing 


' Yul Brynner, cos:ar of “The 
King and I,” reveals that he’s leav- 

;ing the show next spring, after 

‘four years in the role of the Sia- 

}mese monarch. 

| In an interview wiih Sydney J. 

| Harris, of the Chicago Daily News, 


|the actor said that when he exits 
“King,” playing the Shubert, Chi- 
|cago, he’ll go to Hollywood to ap- 
|pear in Cecil B. De Mille’s “The 
'Ten Commandments” and then re- 
|peat his current role in the film 
,edition of the Rodgers-Hammer- 
|stein musical. 

“After that,” the interview con- 
|tinues, “he proposes to take a long 
jvacation and then resume, on an 
{expanded scale, his directorial ca- 
| rear. The potentialities of films 
jand television interest him more 
ithan the living stage ‘because the 
| stage is basically the actor’s medi- 
um, while the director comes into 
jhis own in mevies and television.’ 

“*Good parts are extremely 
;scarce,’ he shrugs, ‘and good plays 
ieven more so. As a director, I can 
help find my own plays and direct 
them with imagination and scope. 
The acting life has its fascination, 
but it requires a constant discipline 
that is quickly tiring if the role is 
not as rewarding as my present 
one.’ ” 


Playwrights’ Co. Meets; 
May Tour ‘Bad Seed’ 


Playwrights Co., which has an 
apparent hit in its new production, 
“The Bad Seed,” will decide today 
(Wed.) about sending out a touring 
edition of the Maxwell Anderson 
dramatization of William March’s 
novel. 

Other matters to be considered 
at the Playwrights meeting are 
a successor to Joan Foentaine as 
star of the Broadway company of 
“Tea and Sympathy” and what to 
do with the Robert Anderson 
| drama after Feb. 5, when it must 
; vacate the Barrymore Theatre, 
| N.Y. Kim Stanley, who was upped 
to stardom in the Playwrights pro- 
duction of “Traveling Lady” last 
| fall, is mentioned as possible sub 
| for Miss Fontaine. 
| Obvious move would be to trans- 
| fer “Tea” to another house to con- 
} tinue its Broadway run. However, 
|a suitable theatre may not be avail- 
| able, in which case the show might 
be sent on a limited tour, perhaps 
| opening in Boston, with Miss Fon- 
;taine remaining with it until her 
i scheduled withdrawal March 1, at 
jthe expiration of her contract. 
| After Boston, the production would 
| tour other key cities not played by 








ithe No. Two company. 
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Jokers Wild 
London, Dec. 17. 


Jack Hylton production of revue in two 
acts (17 scenes). Stars Crazy Gang (Bud 
Flanagan, Nervo & Knox, Naughton & 
Gold); features Vera Day, Josephine 
Anne, Sheila O'Neill. 
Dolinoffs & Raya Sisters; John Tiller 
Girls. Directed by Charlies Henry; music 
and lyrics, Ross Parker; choreography. 
George Carden; orchestrations, Ronnie 
Munroe. At Victoria Palace, London, Dec. 
16, ’54; $2 top. 


Here is a new Crazy Gang revue, 
and like its recent predecessors, 
will run as long as Jack Hylton can 
keep the cast working without a 
rest. There is nothing startling 
about the layout, production or ma- 
terial, but the tomics are surefire 
favorites with local audiences and 
there can be no element of doubt 


as to its b.o. potential. Unless 
there is evidence of failing sta- 
ymina, this one, like the others, 


should be good for a two-year sea- 
son. 

The Gang, comprising as usual. 
Bud Flanagan, Nervo & Knox and 
Naughton & Gold, dominate the 
presentation with their boisterous, 
raucous, and sometimes keyhole 
humor. They are uninhibited, 
without trace of subtlety, exploit 
every obvious gag and never fail to 
get the laughs. It doesn’t matter 


if their material is thin and their 


sketches are occasionally labored. 
Their mere presence on the stage 
is enough to satisfy most of tne 
cash customers. 

In this new revue they have a 
broad satirization of ‘““What’s My 
Line?” and a comedy bur esque ot 
“The Scarlet Pimpernel,” but their 
best item is their appearance as a 
quintet of bell-ringing monks who 
slowly and imperceptibly move 
into a pop routine. This “dumb” 
item is one of the most ingenious 


things they’ve done for a long 
time. A solo vocal spot by Bud 


Flanagan, designed to familiarize 


British cities with American tunes,’ 


is an intriguing novelty which 
doesn't quite come off. 

Rest of the show follows the fa- 
miliar Victoria Palace layout. 
Day and Josephine Anne are ade- 
quate chirpers, Kenneth Sandford 
has a number of pleasing vocal 
contributions, and Sheila O'Neill is 
a bright dancer and singer. The 


John Tiller girls provide a dancing | 


line of perfection. 

Production has been vigorously 
directed by Charles Henry and 
Ross Parker has penned suitable 
musie and lyrics. George Carden 
supplied the choreography and his 


expert dancers do justice to the, 


routines. Myro. 


. e , 
Spider’s Web. 
London, Dec. 15. 
Peter Saunders production of comedy- 
melodrama in three acts, by Agatha 
Christie. Stars Margaret Lockwood. Stased 
by Wallace Douglas; decor, Michael 
Weight. At Savoy Theatre, London, Dec. 
14, ’54; $2.20 top. 
Clarissa Hailsham Brown 
Maigaret Lockwood 
Sir Rowland Delahaye... Felix Aylmer 
Pippa Hailsham-Brown...Margaret Brown 
Mildred Peake Judith Furse 





Oliver Costello .......-. Charles Morgan 
Hinge Bisch .. ....cccvsce:s Harold Scott 
Jeremy Warrender ..... Myles Eason 


Inspector Lord ........ Campbell Singer 
Elgin . ..-. Sidney Monckton 
Henry Hailsham-Brewn John Warwick 


Constable Jones . Desmond Liewelyn 


It looks like three hits in a row 
for Agatha. Christie. “‘The Mouse- 
trap” is now in its third year at 
the Ambassador, ‘‘Witness for the 
Prosecution” has entered its sec- 
ond year at the Winter Garden 
(a second edition has opened on 
Broadway) and a lusty new infant 
is born with “Spider’s Web.” It’s 
also an impressive record for im- 
presario Peter Saunders, who pre- 
sents the trio. 

“Web” is by no means the best 


of Miss Christie’s crimemellers, 
but she has fashioned a strong 
starring vehicle for Margaret 


Lockwood's return, to the London 


stage after a long stay in films 
(excepting her seasonal entry _ in 
“Peter Pan” last Christmas). The 


combination of the Christie-Lock- 
wood names on the marquee spell 
b.o. smash. ° 

Obviously conscious that she 
has a rather thin plot, Miss Chris- 
tie turns much of the emphasis 
away from the suspense angles 
to concentrate on comedy situa- 
tions. She achieves the desired 


Kenneth Sandford, | 


Vera: 


Abroad 


{ results, 


and Miss Lockwood con- 


| tributes the light, flighty touch de- | 


manded by the script. 


| The yarn is probably no more | 
|far-fetched than the average who- |} 


dunit, but Miss Christie’s plots, as 
a rule, are abov® average. The 
mystery, as posed, is who killed the 


man whose body was found behind 
the sofa in the heroine’s country 
, house? 


The murder comes at an incon- 
venient time, as her husband is 
due to return with a distinguished 
diplomatic visitor and in order to 
avoid embarrsassment, the hostess 
persaudes three house guests to 
remove the body. But they only 
have time to park the corpse be- 
hind a sliding panel 
cops arrive on the strength of an 
anonymous telephone call. 
poses a second problem, 
tipped off the police? 

That’s the main story, but the 
authnoress has dressed it up with 
fancy trimmings, introduced the 
usual flow of red herrings, as 
well as a number of surprise, if 
not always logical twists. Miss 
Lockwood serves her author re- 
markably well, and her comedy 
flair is at its best when she even- 
tually decides to tell the police the 
whole truth and they won’t helieve 
a word of it. 

Felix Aylmer, stalwart of the 
London theatre, plays her guar- 
dian with delightful aplomb and, 
after starting off by trying to bam- 
boozle the cops, successfully turns 
sleuth himself. Margaret Barton 
consistently type cast in juve roles, 
looks every bit a 12-year-old 
schoolgirl, although she is actually 
28 and has a child of her own. 

There is a powerful comedy con- 
tribution from Judith Furse who, 
aS an amazonian gardener, domi- 
nates by sheer force of personality 
every scene in which she appears. 
Charles Morgan as the man who 
gets murdered, Harold Scott and 
Miles Eason as the other two house 


who 


team. 

Wallace Dougias has directed at 
a brisk pace and Michael Weight 
has designated an opulent drawing 
room set. Myro. 





Legit Followup 








The Teahouse of the 
August Moon 

{ (HARTMAN, COLUMBUS) 
| Howard Lindsay and_ Russel 
‘Crouse ought to rake in plenty 
with their road edition of “The 
Teahouse of the August Moon,” 
which broke in its tour here with 
a four-performance sellout. The 


company is ahead of the game with} 


its two stars, Burgess Meredith and 


Scott McKay, who recently played! 


the Sakini and Capt. Fisby roles in 
the Broadway original while David 
Wayne and John Forsythe were on 
leave of absence. Also, Barbara 
Luna was the understudy to Mar- 
iko Nikki as the Geisha in the 
New York cast. 

As the interpreter, 
gives an ingenious 
with strokes now broad, now light 
and wispy. McKay doesn’t go 
tor 
sythe in the New York company, 


but plays an army of occupation 
officer in fumbling, bemused and 
very funny fashion. 


Victor Sutherland, instead of be- 
ing explosive and bombastic, has 
adopted a seething, ulcer-bubbling 
resistance to the onslaught of 
cricket-cage Orientalism. Miss 
Luna makes a gracefully plastic 
geisha. 

The 
done, 


production is beautifully 
and the comedy is played 
with incredible smoothness in its 
breakin here. Physically, nothing 
has been spared. Billy Matthews, 
repeating the original staging of 
Robert Lewis, has utilized the dif- 
ferences in personality and acting 
styles to build a distinct flavor, as 
valid and as funny as the New 
York original. This fine touring 
troupe should repeat the latter’s 
boxoffice success. Dean, 
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GRISTMILL 
ANDOV 


Contact: ED 
Box 1, Andover, N. J. 





FOR RENT OR SALE 


Located in the heart of Sussex County, amidst 80 lakes. 
summer or year ‘round theatre, 800 seats; heat and air conditioning. 
Also equipped with projection room for movies. 


PLAYHOUSE 
ER, N.J. 


Suitable for 


ITH PIERSON 
Phone Andover 3801 








before the’ 


That | 


guests, and Campbell Singer as the | 
detective, make a good supporting 


Red es Embargo 


Temporary notice posted on 


bulletin boards at Shubert 
theatres in New York two 
weeks ago, banning eats ’n’ 


drinks on the premises, was 
replaced last week by printed 
signs restating the prohibition 
in large red letters. However, 
no steps were reported to en- 
force the tabu and none are 
anticipated. 

There’s still no indication 
whether the notice is a Shu- 
bert reprisal against campaign 
by the safety and sanitation 
committee of Actors Equity 
and the League of N. Y. The- 
atres to improve backstage 
conditions in Broadway houses. 


K. C. Starlight Theatre 








$13,300 in Soup in 1954 | 


Kansas City, Dec. 21. 


Final figures on last summer's | 
Starlight Theatre se.son show an | 


operating loss of $13,300. Report 
was given by board chairman Paul 
Connor. 


There is an inventory of nearly } 


$12,000 in operating supplies on 
hand for the start of 1955 season, 
according to the report. On that 


basis the 1954 semester of 10 shows } 
rates as viftually a break-even af- | 


fair. 

Early in the season there were 
38 nights with temperatures vary- 
ing from 90 to 103 degrees at cur- 
tain time. Later in the summer 
four shows were rained out in 17 
nights, Connor said. 

A substantial loss was averted 


through “Oklahoma,” as the season | 


closer, playing 14 nights for a gross 
of $152,000, far above average, and 
making up a deficit of about $90,- 
000 to the theatre up to that point. 





Current Road Shows 


(Dec. 20-Jan. 1) 


Aanastasia (tryout) (Viveca Lind- 
fors, Eugenie Leontovitch)—Plym- 
outh, Boston (20-1) (Reviewed in 
VARIETY, Dec. 8, °54). 

Caine Mutiny Court 
(Paul Douglas, Wendell 


Martial 
Corey, 


| Steve Brodie) — Christmas layoff 


Meredith 
performance, 
in | 
understatement as does For-! 


(20-25); Playhouse, 
(27-29); Lyric, Baltimore (30-1). 

Dark Is Light Enough (tryout) 
(Katharine Cornell, Tyrone Power) 
—Hanna, Cleveland (20-25): Taft, 
Cincinnati (27-1) (Reviewed in 
VARIETY, Dec. 1, °54). 

Festival (tryout) 
a Field) — Colonial, 
\evd-1L), 


Fifth Season 


Boston 


(Chester Morris, 


ae Buloff) — Erlanger, Chi. 
(20- 3 j 
sa Tidings — Shubert, Wash. 
Gée-l?. 

Grand Prize (tryout) — Parsons, 
arene (23-25); Locust, Phila. 
(27-1). 


House of Flowers (tryout)—Er- 
langer, Philly, (20-25) (Reviewed in 
VARIETY, Dec. 1, °54). 

King and I (Yul Brynner, Pa- 
tricia) Morison) — Shubert, Chi. 
(20-1). 

Models in Season—Shubert, Bos- 
ton (25); Majestic, Boston (27-1). 

Moon Is Blue ‘(Jerome Cowan)— 
ca, Sey (20-25); Orpheum, K.C. 
(2°. 

Oh Men, Oh Women (Ralph Bel- 
lamy)—Harris, Chi. (20-1). 

Oklahoma — Shubert, Detroit 
(20-25); Central Highschool, Kala- 
ciaspe (27-29); Murat, Indianapolis 
(30-1). 

Pajama Tops (Diana Barrymore) 
—Blackstone, Chi. (20-1). 

Plain and Fancy (tryout)—Shu- 
bert, Boston (20-1) (Reviewed in 
VARIETY, Dec, 15, 54). 

Put Them All Together—Shu- 


bert, New Haven (29-1). 

Sailor’s Delight ‘Eva Gabor)| 
‘tryout)—Christmas layoff (20-25); 
Lyceum, Minneapolis (27-1) (Re-/ 


viewed in Variety, Nov., 54). 
Seven Year Itch (Eddie Bracken) 
—Christmas layoff (20-25); Nixon, 


Pitts. (27-1), 
Silk Stockings (Hildegarde Neff, 
Don Ameche) (tryout) — Shubert. 


Philly. (20-1) (Reviewed in Variety, 
Dec, 1, °54). 
South Pacific (Iva Withers, Alan 
Gerrard)—Forrest, Philly (20-1). 
Southwest Corner (tryout) (Eva 


Le Gallienne) — Shubert, New 
Haven (23-25); Wilbur, Boston 
(27-1), 

Tea and Sympathy (Deborah 


Kerr’)—Christmas layoff (20-1). 
Teahouse of the August -Moon 
Burgess Meredith, Scott McKay)— 
American, St, Louis (20-1), 
Three For Tonight (Marge and 


Gower Champion, Harry Bella- 
fonte) (tryout)— Christmas layoff 
(20-25); State Fair Aud., Dallas 


27-31); Municipal Aud., Oklahoma 


City (1), 
Time Out for Ginger (Melvyn 
Douglas)—Curran, S.F. (20-1). 
Wonderful Town (Carol Chan- 


ning)—National, Wash. (20-1), 


Wilmington | 


‘Paul Henried, 


” 


Son,” at the Erlanger, Chicago.) 


When SRO is much t 
And should-be yoks r 


Tempers shorten, ad 





Now Christmas time i 


Means smaller houses, 


| 
: Don’t let this pervers 


Christmas Prelude 


(The following, written by stage manager Carl Benson, was 
posted on the backstage bulletin board last week at “The Fifth Sea- 


The time has come upon us all 
When BO grosses start to fall, 


oo rare 
eceive a stare. 


And when the curtain slithers down 

A silence greets us and we frown; 

You say to me, “You're down tonight! 
“You've got to read that line just righti* 
And I reply with catty smirk, 

“You just tend to your own work!” 


libs lengthen, 


As the show you try to strengthen, 
And suddenly there is no more 
Of wonderful esprit de corps. 


n charts and graphs 
weaker laughs; 
e statistic 


Make your art antagonistic .*. 


The same old play that brought us here 


Played the same old 


way will keep us here, 


And soon we'll all be back in clover 


period’s over... 


So don’t lose heart—you know the reason: 


| 
| 
| 
| As soon as our slack 
' 


We're going through our own 


fifth season! 








College Shows 


Tunis, Anyone? 
Wilmington,’ Dec. 16. 


Triangle Club of Princeton U. produc- 
tion of musical comedy in two acts (16 
| seenes). Book, Z. Taylor Vinson, John T. 
Osander, Ronald N. Friedrich, Peter T. 
Blue, Garrett M. Heher; music and _ lyrics, 
' John C. Eaton, Z. Taylor Vinson, Ronald 
'N. Friedrich, Robert C. Hemmeter, John 
|T. Osander, Rae H. Graham, Peter T. 
Blue, Stephen F. Gregory, William G. 
Glasseo, Robert J. Mulcare. Production 
director, Mike Stewart; choreography, 
Forrest Bonshire; scenery, Jerome Press; 
costumes, Frank Brady; musical direction, 
| ere C. Eaton, technical direction, John 


G. Gregory; choral and orchestra coach- 
ing, Harry Pierpont; orchestrations, Earle 
Playhouse, Wilmington, Dec. 


Moss. At 


+ “= 


Theatre Evictions 


Continued from page 57 Sew 





ginning Jan. 3, with latter moving 
in Jan. 26. 

Shubert theatres currently va- 
cant but booked are the Belasco, 
getting “Flowering Peach”; Broad- 
way, “Saint of Bleecker Street”; 
Imperial, “Silk Stockings,” and Na- 
tional, “Tonight in Samarkand.” 

Grosses have not fallen below 
the stop-limit for some shows at 
theatres reportedly being offered 
for incoming productions. How- 





16, °54. 





Princeton Triangle Club's 63d 
production is a zippy musical 
comedy that 
‘from Liberace’ to 
politics and girls’ schools. The re- 


vue acts are loosely connected by | 


a slight story of the kidnaping 
/of “Him” by a band of desert 
rogues. 


| Incidentally, “Him” turns out to | 
be Liberace, but the plot doesn’t | 


get in the way of the traditional 
| melange of songs, dancing ‘‘cho- 
rines’” and comedy. As usual, the 
' music is reminiscent and the dialog 
is somewhat less than professional, 
but the hoofing is vigorous and 
the whole performance is lively. 
Among the better scenes is “Dig 
That Hippopotamus” wherein Dun- 
can Hoxworth, Edmund W. Jones 
and Joseph Knox frolic as Tarzan, 
a boy and Jane, respectively. The 
lead roles—a quintet of comedy 
sleuths—are handled capably by 
John Macrae, 
Albert Hinckley, Thomas Pettus, 
| and Ronald N. Friedrich, the latter 
a nimble dancer. Top tunes in the 


ijshow are “Someday,” “Travel, | 
| Travel, Travel” and ‘Charleston 
| Bop.” 


Jerome Press’ settings are color- 
ful and the scenes have been well 
coordinated by Mike Stewart. 

Klep. 





Happy Medium 
Cambridge, Nov. 30. 


Hasty Pudding production of musical 
show in two acts (13 scenes), with a book 
by Jerard Kent Hartman; music by 
| Michael! Lay and lyrics by Henry Stein- 
way Ziegler. Directed by Donn Fischer; 
choreography, Dolly Niggemeyer; pro- | 
dueers, Walter Damrosch Littell, Camp- 
bell Steward, Donn Fischer, Dolly Nigge- 
meyer. At Club House, Cambridge, Mess., 
Nov. 30, *54. 








| Not since the resumption of the 
Hasty Pudding shows in their tra- 
ditional form after the war has 
the outfit come up with quite so 
baffling a show as this one. 

It has all the usual elements: 
the hairy gams of the chorus line, 
the solo specialties, the songs, 
dances and boisterous goings on, 
etc. But somewhere along the line 
in this cheerful improvisation 
someone overlooked the necessity 
for a comprehensible book and an 
occasional joke, The result is—un- 
like many previous productions— 
of interest mainly to the alumni. 

Plot has something to do with 
newspapermen, politicians and me- 
diums. It offers songs and dances 
by newsboys, thug bodyguards, | 
embodied spirits, burlesque strip- 
pers and whatnot. 

Performances are vastly superior 


satirizes everythjng | 
commuters, ; 


| their 


ever, that’s regarded in the trade 
| as a relative technicality. Explana- 
| tion is that a theatre management 
can reduce attendance at any mod- 
erate-gross show by having its box- 
office employees discourage win 
dow patronage. Treasurers are gen- 
erally glad to cooperate in such a 
move, since they’re inclined to pre- 
fer gambling that a new show may 
| prove to be a smash. 








Margaret Webster 


Continued from pase 57 =e 


for their own good, to develop as 
| artists, she says. 

“A few successful experiments of 
dramatic productions without scen- 
ery started a touring vogue, and 
of course reduced transportation 
expenses.” But ther®@ isn’t sufficient 
dramatic material strong enough to 





| be effective that way, she claims. 
Theodore James, | 


Shakespearean drama, Miss Web- 
ster’s specialty, is losing out most 


(of all in this era of higher road 


company and theatre operating 
costs, because of the big casts, 
the costumes and the elaborate 
scenery that make it prohibitive, 
she notes. “However, Shakespeare 
is as strong as ever in college and 
community drama programs,” Miss 
Webster declares. 


She feels that a possible solution 


'to the present ‘“‘money problem” af- 


fecting touring shows would be 
commercial sponsorship in 
the manner that tv and radio pro- 
grams are now sponsored. 

An encouraging sign, she asserts, 
is that college drama departments 
are apparently becoming a little 
less theoretical and more practical 
in their approach. 














Members of the A.T.P. A.M. 


who were paid up collaborators of 
the late, lamented Fancy Meeting You 
Here Club, which met in the Bucket of 
the 
Chicago Journal of Commerce, are in- 
vited to be guests, when visiting the 


Blowd adjoining late, lamented 


Loop on business or pleasure, of the 
St. Lovis Browns Fans Memorial As- 
sociation of Chicago. 


Information: Box 1222, Variety, 612 
N. Michigan Ave., Chicago 11, Ill. 


Se 
r—~ LIVE BETTER FOR LESS! ~~) 











to the material. heel matin \ 
g “4 » ee mn on NEW STUDIO ROOMS 

_ Hugh Fortmiller is a strenuous{ )i~ THE HEART OF TIMES SQUARE } 

spirit medium and there are ac-| 


' 


| ceptable performances by Stephen | 
Addis, Tom Whedon, Stephen 
| Bolster and Bob Norris, the latter’s | 


dancing being the one Pudding | ( 
previous years. Elie. 


}touch of 


{ $14—WEEKLY—$14 
{| Beautiful Rooms, 24-hour Switchboard, 
( Restaurant, Cocktail Lounge, Valet, | 





) Barber. 
CALL MR. MOSES AFTER 2 P.M. 
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Philly Eases Off; ‘Anastasia’ 196, 


‘Stockings’ 496, ‘ 


Philadelphia, Dec. 21. 

With five shows still taxing thea- 
-e availabilities here last week, 
Stockings” remained the 
pacemaker, although seats were 
ailable for all 

\ Future bookings include Dec. -¥ # 
“Grand Prize.” Locust, tryout, two 
weeks: Jan. a 
Forrest, 


4 


“Silk 


subscription, 


t 

weeks: ot 

rout two weeks; Jan. 10, South- | 
west Corner.” Walnut, tryout, two 
weeks: Jan. 11, “Desperate Hours, 
Locust, tryout, two weeks; Jan. 31, 


“Bus Stop,” tryout, two weeks. 
Estimates for Last Week 
House of Flowers, Erlanger (M) 
dtn wk) ($5.40, 1,880). 
Pearl Bailey caused the cancella- 
in of one performance. and 
wholesale book revisions and cast 
changes haven't helped; costly 
<16.800 for seven performances; 
continues this week. 
South Pacific, Forrest (MD) (12th 
| ($4.80: 1.760) (Iva Withers, Al- 
Taking a_ beating 


VA 


jen Gerrard). 


«hile waiting for the holiday week | 


<not-in-the-arm; exits Jan. 1; sad 
$13.500 last week. 

Black-Eyed Susan, Locust (C) (3d 
wk) ($4.20; 1,580) (Vineent Price). 
Trvout cancelled its skedded fourth 
week and headed for Broadway; 
under $11.000. . 
hg ae Shubert (MD) 
(4th wk) ($6; 1,870) (Don Ameche, 
Hildegarde Neff). 
cast changes and mixed word of 
mouth have taken some of the pres- 
sure off this one; eased off about 
$4.000 to over $49,000; continues 
two more weeks. 

Anastasia, Walnut (D) ($4.20; 1,- 
240) <(Viveca Lindfors, Eugenie 
Leontovich). Tryout has found 
favor with the Theatre Guild sub- 
scribers; over $19,000. 


Deborah's $31,100 
Rekindles Pitt 


Pittsburgh, Dec. 21. 
It took the season’s top touring 
dramatic smash, Deborah Kerr in 
“Tea and Sympathy.” to lift Pitt 





out of its prolonged b.o. slump. 
Yhe Robert Anderson drama 
grossed a bonanza $31,100 last 


week at a $4 top ($4.80 with Fed- 
eral and local taxes) at the Nixon. 


Hefty business, which reached 
sellout proportions for the final 
performances, was_ particularly 
notable in view of the traditional 
bo. blight for the pre-Christmas 


period, plus the generally disap- 


pointing legit attendance here for. 


the last season or so. 

“Tea 
off this week and next, with 
Miss Kerr vacationing in Florida 
ith her family. The Playwrights 
‘o.-Mary K. Frank production 


monacd 


three-week stand. 
Nixon is dark this week, but re- 
thts next Monday (27) with Ed- 


die Bracken in “Seven Year Itch,” | 


two weeks, followed by a single 
week of Katherine Cornell and 
Tyrone Power in the tryout, “‘The 
Dark Is Light Enough.” 


PORTRAIT’ A SNAPSHOT; 
JENNIFER $5,500, BALTO 


Baltimore, Dec. 21. 





Second round of Jennifer Jones | 


“Portrait Of a Lady” got a 
weak $5,500 here at- Ford’s last 
week. Opening stanza was under- 
quoted last week, the cgrrect figure 
Naving been $9,000. The traditional 
pre-Christmas slowdown apparent- 

affected biz for the tryout. 

“South Pacific,” due in Jan. 3 

a fortnight, is likely to repeat 
a familiar pattern here, since mail 
orders from two ads are already 
“ose to capacity. Katharine Cor- 
nell in “Dark Is Light Enough” 
is set for a single week on Guild- 
ATS subscription, starting Jan. 17. 


Cornell-Power $25,000, 
‘Light Enough,’ Detroit 


Detroit, Dec. 21. 
econd and final stanza of the 
harine Cornell-Tyrone Power 
ut, “Dark Is Light Enough,” 
ssed a good $25,000 last week 
the 1,482-seat Cass. Top scale 
$4.40. Cass now goes dark, 
_no bookings in the immediate 


ire, 
Shubert, 





Se 


trex 


le 2.050-seat dark 
week, has “Oklahoma” current 
3.30 top. The musical then 

to Indianapolis, where _ it 


performances. | 


“Tea and Sympa-! 
three | 
. “Plain and Fancy,” Shubert, | 


Illness of | 


Pre-Christmas, | 


and Sympathy” is laying | 


pens Jan. 3 in Philadelphia for | 


Flowers’ $16,800 (7) 


& 





_ 


Eva Gabor $3,700, L.A. 


Los Angeles, Dec. 21. 
| Only the intime musical origi- 
nally called the “11:45 Revue,” is 
jin town this week following the 
departure of “Sailor's 


| try, but switches tonight (Tues.) to 
the conventional 8:45 curtain. For 
| the first three performances at the 
400-seat Ivar last week it grossed 
; around $600. 
“Delight” sank to $3,700 last 
| week, its fourth, at the 1,032-seat 
' Huntington-Hartford. 


ROAD ‘TEAHOUSE’ 176, 4, 








‘Town’ Perky at $33,900 


For Opening Week, Wash. 
; Washington, Dec. 21. 

Christmas apparently had little 
effect on the drawing power of 
“Wonderful Town,” with Carol 
Channing, which brought in a 
healthy $33,900 at the National 
last week to start a three-week 
engagement. 

Manager Scott Kirkpatrick re- 
ports advance sales already equal 
to the first week’s receipts, indi- 
cating the play may maintain its 


| present pace. Musical drew stand- 
ees Saturday night (18). 


Delight.” | 
Revue started as an 11:45 p.m., en-! 


Bellamy $18,100, 





| IN COLUMBUS BREAKIN 


Columbus, Dec, 21. 

Touring company of “‘Teahouse 
of the August Moon” did a stun- 
ning $17.000 in four breakin per- 
|formances at the Hartman here 
last week. The Burgess Mere- 
| dith-Scott McKay starrer went 
{clean at a $4.60 top. 
| House 
ornell and Tyrone 
“Dark Is Light Enough” play a 
i tryout Jan. 6-8, followed by Eddie 
; Bracken in “Seven Year Itch” the 
| week of Jan. 10. 


' 


‘Peach’ Ripe at $21,300 





| On 2d Week in Boston 


Boston, Dec. 21. 
| As the only legit item on the 
{local boards last week, “Flowering 
| Peach” was aided by favorable 
; word-of-mouth in its final week 
iat the Colonial, and picked up 
| over the initial stanza. 
| “Plain and Fancy” bowed into 
, the Shubert last night (Mon.) for a 
stand. “Festival” 
jlights the Colonial Christmas 
{night, with sturdy advance sales 
ireported for the fortnight engage- 
iment, and “Models 
imoves into the Majestic for 
| three-week stanza the same night. 
| Future bookings include Dec. 27 
“Southwest Corner,” Wilbur, two 
; weeks: Jan. 3, “Put Them All To- 
| gether,” Plymouth, two weeks; 
jJan. 4 “Silk Stockings,” 
| two weeks. 
Estimate For Last Week 

Flowering Peach, Colonial (2d 
wk) ($3.85; 1,590) ‘Menasha Skul- 
nick). Pulled ahead of first weeks, 
nabbing $21.300. 


‘Plain’ Not Fancy, 32G, 
S-Show New Haven Test 


New Haven, Dec. 21. 
Full-week stand, plus one pre- 
view, of “Plain and Fancy” at the 
Shubert topped $32,000, just fair, 
for nine performances at $5.00 top. 
Opposish of “Ice Follies” was an 
attendance factor for the run end- 


two-week 





ing last Saturday (18). Musical 
tryout drew excellent word-of- 
mouth. 


A breakin of “Southwest 
ner” plays this Thursday-Saturday 
(23-25). 
mieres of “Put Them All To- 
gether,” Dec. 29-Jan. 1, and “Des- 
perate Hours,” Jan. 6-8. “South 
Pacific” is due for a week's stop- 
over Jan. 
company of “Pajama Game’”’ opens 
here with a preview Jan. 29 and 
a full week through Feb. 5. 


| “ftch’ 146 in Split 


Rochester, Dec. 21. 

| “Seven Year Itch” grossed 
i'nearly $14,000 in an eight-per- 
iformance,’ three-way split last 
| week. Eddie Bracken starrer gave 
{two performances Monday-Tues- 
day (13-14) at the Colonial, Akron; 
i'three performances Wednesday- 
iThursday (15-16) at Shea’s, Erie, 
fand three performances Friday- 
| Saturday (17-18) at the Auditorium 
here. 

| Comedy is laying off this week 
and resumes next Monday (27) at 
the Nixon, Pittsburgh. 











Current Stock Bills 


(Dec. 20-Jan. 1) 


Fourposter—Playhouse, Houston 
(20-26). 


Hemlock Cup (tryout), by Ed- 
ward Hunt—Theatre ‘54, Dallas 
(20-1). 


Time Out For Ginger — Paper 
‘Mill Playhouse, Millburn, N. J. 
(27-1). 


in Season” | 





Season’ $15,500 


King’ 47146, Chi 


Chicago, Dec. 21. 


Biz at the four Loop legiters 


held up fairly well last week, with | 


one show even registering a gain 


| despite the anticipated pre-Holi- 


; week off Guild subscription (pre- | 


Tei 


' 
; 


| 


Shubert, | 


} 
i 


‘Rose to $18,100 


day lull. “Pajama Tops” is ex- 
tending its twofer run beyond the 
originally scheduled four weeks. 

Only future entry definitely 
booked in is “Tea And Sympathy,” 
due March 7 at 


Estimates for Last Week 


Fifth Season, Erlanger (5th wk) | 
($4; 1,300) ‘(Chester Morris, Joseph } 


Buloff). Over $15,500 (previous 
week), $17,900). 
King and I, Shibert (4th wk) 


($5; 2.100) 
Morison). 


‘Yul Brynner, Patricia 


vious week, $49,700). 

Oh Men, Oh Women, Harris (2d 
wk) ($5; 1,000) ‘Ralph 
(previous week, 
$16,900). 

Pajama Tops, Blackstone (3d wk) 


($4.40; 1.385) (Diana Barrymore). | 


Almost $12.100 on twofers ‘previ- 
ous week, $15,800). 


HORTON’S ‘SPRINGTIME’ 
OPENS DENVER STOC 


Denver, Dec. 21. 
Actors Lab, a year round stock 
company, has been organized by 





a season of guest-star revivals at 
the Coronet, 526-seat former film 
house. 

First 


legit offering 


25 for a seven-night stand. Lilian 
Bond, who appeared 
with Horton in a 
will come from New York for the 
date, and the other players will be 
cast locally. 


Horton will return later to star| 


‘in “Nina” and “White Sheep of the 


Cor- 


Other bookings are pre-) 


17-22 and the national | 


| for. 


Family,” and Illona Massey is be- 
ing sought to try out a new play, 
“The Journey.” 
also booked William L. Shirer for 
a March 27 lecture appearance, and 


will produce another play, yet to} 


be selected, in April. 

Other plans call for bringing in 
Charles Laughton next fall for a 
series of readings. 


‘Moon’ Fades to $4,600 
In 3d Visit to Cincy 


Cincinnati, Dec. 21. 
“Moon Is Blue” eclipsed to a 
sorry $4,600 last week in the’ 1,300- 
seat Cox, for the start of a fort- 
night stay, at $1.98 top as a two- 
It’s the third time here in 





| two years for the comedy and pre- 
| Christmas was an added woe. 


Katharine Cornell and Tyrone 


| Power in “Dark Is Night Enough” 


} 
} 


| 


) 


will tenant the 2,500-seat Taft next 
week at $3.96 top. 


|Pre-Xmas Clips B’way; Seed’ 28/46, 
‘Lunatics’ $28,800, ‘Witness’ 13156 (5) 
‘Can-Can’ $36,100, ‘Breakfast’ $9,000 


Broadway went into the expected | Holiday, with “Anastasia” opening 
|tailspin last week. Most shows; here temporarily Jan. 3, to be 
dropped $3,000 or more from the! followed by “Grand Prize” Jan. 26. 
previous downbeat stanza. Musicals} Seven Year Itch, Fulton (C) 
registered the biggest dips, $9,400 | (109th wk; 869; $5.75-$4.60: 1,063: 
for one tuner. Only the solid | $24,000). Over $12,300 (previous 
smashes held even. Annual slump | week, $17,100); George Keane is 
is expected to continue this week.;| currently subbing for Tom Ewell 


the Blackstone | 


‘is Gack wnitl Katharine | Under Theatre Guild subscription. | 


Power in} 


Nearly $47.500 on first | 


Bellamy). | 


will be! 
“Springtime for Henry,” with Ed-! 
ward Everett Horton, opening Dec. | 


in the play) 
strawhat tour, | 


Actors Lab has} 


with pickup starting this weekend 
and booming next week. 

There are three openings this 
week. “Portrait of a Lady’ bowed 
last night ‘Tues.), ‘“‘What 
Woman Knows” gets the City Cen- 
iter drama festival underway to- 
night (Wed.; and “Black-Eyed 
Susan” debuts tomorrow 
(Thurs.). Preems last week were 
i “Lunatics and Lovers” and “Wit- 
|ness for the Prosecution.” There 
were no closings last week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
| refer, respectively, to weeks played, 
'number of performances through 
last Saturday, top prices, number 





|of seats, capacity gross and stars. | 


Price includes 10° Federal and 
5°% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anniversary Waltz, Booth (C) 
(37th wk: 291: $4.60; 766; $20,000) 
| (Macdonald Carey, Kitty Carlisle). 
$12,700 ‘(previous week, 


| Almost 
$17,600). 
| Bad Seed, 46th St. (D) (2nd wk; 
(13; $5.75-$4.60: 1,319; 
| (Nancy Kelly). Under $28,500 (pre- 
vious week, $23,900 for five per- 
formances and one preview). 
| Boy Friend, Rovale (MC) (12th 
| wk: 92: $6.90: 1,172; $38.200). Over 
| capacity again, topped $38,400. 
Caine Mutiny Court Martial, 
Plymouth (D) (48th wk; 380; $5.75- 


| $4.60; $33,331) ‘Lloyd Nolan, John | 


| Hodiak, Barry Sullivan). Over $18,- 
| 200 (previous week, $23,200); clos- 
'ing Jan. 15, to tour. 
} Can-Can, Shubert 
iwk: 676; $6.90; 1,361; 
| Nearly $36,100 ‘previous 


(MC) (85th 
$50,160). 
week, 


‘Paul Willett Associates to present | $45,500). 


| Dear Charles, Morosco (C) (14th 
!wk; 109: $6.90-$5.75-$4.60; $29.- 
| 850) (Tallulah Bankhead). Over 
| $13,000 (previous week, $19,200). 

Fanny, Majestic (MD) (7th wk; 
52; $7.50; 1,510: $65,300) (Ezio 
'Pinza, Walter Slezak). Over ca- 
| pacity again, topped $65,900. 

Kismet, Ziegfeld (OP) (55th wk; 
436: $6.90; 1.528: $57,908) (Alfred 
Drake). Over $44,300 (previous 
week, $52,200). 

Lunatics and Lovers, Broadhurst 
/(C) (1st wk; 8; $5.75-$4.60; 1.160; 
| $29,500). Over $28,800 for first 
eight performances. 

Mrs. Patterson, National (D) (3rd 
wk; 22; $6.90-$5.75; 1,172: $36,000) 
(Eartha Kitt). Over $30,200 (previ- 
ous week, $32.200). 

Pajama Game, St. James (MC) 
1 (32nd wk; 252: $6.90; 1,571; $51.- 
717) (John Raitt, Janis Paige, Eddie 

Foy, Jr.). Capacity as always, over 
| $52,100. 
| Peter Pan, Winter Garden (MD) 
| (9th wk; 69; $6.90; 1,510; £57,500) 
|} (Mary Martin). Almost $42,000 
| (previous week, $49,200). 
| Quadrille, Coronet (‘C) (7th wk; 
54: $6.90-$5.75-$4.60; 1,027; $30,- 
| 000) ‘Alfred Lunt, Lynn Fontanne, 
Edna Best, Brian Aherne). Over 
capacity again, $30,300 (previous 
week, $30,700). 

Rainmaker, Cort (C) (8th wk; 60; 
$5.75-$4.60; 1,056; $29,000) (Geral- 


dine Page). Almost $15,700 (pre- 
vious week, $17,800). 
Reclining Figure, Lyceum (C) 


(llth wk; 84; $5.75-$4.60; 995; $23,- 
389). Over $10,500 ‘previous week, 
‘$14,500);; moves Dec. 








Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last. week (the 29th week of the season) and 
the corresponding week of last season: 


BROADWAY 


Number of shows current .. 


Total weeks played so far by all shows 
Total gross for all shows last week 


Season’s total gross so far 
Number of new productions 


ROAD 
Excluding stock 


Number of current shows reported 
Total weeks played so far by all shows 
Total gross for all shows last week.... 


Season’s total gross so far 


This 1953-54 
Season Season 
23 24 
545 517 
$591,500 $589.100 
$14,987,700 $14,426,600 
26 31 
20 16 
453 393 
$407,100 $381.600 

Sceesn Stawia.ce $8.989.000 


Every | 


night 


$37,000) | 


27 to the 


who returns as star Dec. 27. 

|} Solid Gold Cadillac, Music Box 
1{C) (59th wk; 469; $5.75-$4.60: 
, 1,077; $27,811). Almost $12.600 
(previous week, $17,700). 

|; Tea and Sympathy, Barrymore 


'\(D) (64th wk; 509; $5.75-$4.60: 
1.214; $28.300) ‘Joan Fontaine). 
Nearly $12,000 (previous week, 


| $15,400); must vacate the theatre 

Feb. 5. 
| Teahouse of the August Moon, 
| Beck (C) (62d wk; 500: $6.22-$4.60: 
| 1.214; $33,608) (David Wayne. John 
| Forsythe). Over capacity as always, 
| topped $34,000. 
| Tender Trap, Longacre (C) (10th 
| Wk; 77; $5.75-$4.60; 1,048; $26,317) 
(Robert Preston, Kim Hunter. 
| Ronny Graham). Nearly $18,000, 
| with some theatre parties (previous 
ij“. $21,400). 
| Wedding Breakfast, 48th St. (C) 
(‘Sth wk; 33; $5.75-$4.60: 925: $23,- 
| 720). Almost $9,000 (previous week, 
| $13,200). 

Witness for the Prosecution, 
| Miller (D) (1st wk; 4; $5.75-$4.60: 
| 920; $23,248). Opened last Thurs- 
| day (16) to unanimously favorable 
|; reviews; grossed over $13,500 for 
| first four performances and one 
| preview. 

Miscellaneous 
Sandhog, Phoenix (M) (4th wk; 
| 32; $4.60-$3.45; 1,150; $24,067). 
| Nearly $13,500 ‘(previous week, 
| $15,000). 
OPENING THIS WEEK 

Portrait of a Lady, ANTA (C) 
| ($5.75-$4.60; 1,347, $34,000), Jen- 
nifer Jones). Play by William 
Archibald, based on a novel by 
Henry James, presented by Lyn 
| Austin & Thomas Noyes and Pro- 
ducers Theatre; production  fi- 
nanced at $80,000, cost about $70,- 
000, including tryout loss, but ex- 
cluding bonds, and can break even 
at around $17,500 gross; opened 
last night (Tues.). 

What Every Woman Knows, City 
Center (MC) ($3; 3,090: $50,160) 
(Helen Hayes). Play by J. M. 
Barrie, presented by the N. Y. 
City Center Theatre Co. as the 
initial offering of a four-play, 
eight-week winter drama festival 
on a total budget of approximately 
| $200,000, including operation but 
| excluding bonds; series has an ad- 
| vance sale of over $100,000; opens 
tonight (Wed.). 





| Black-Eyed Susan, Playhouse 
| {C) ($5.75-$4.60; 990; $23,500) 
; (Vincent Price). Play by A. B. 


| Shiffrin, presented by Gordon W. 
| Pollock (in association with James 
| Goodman and Everett Hartt); pro- 
| duction financed at $60,000, cost 
| about $43,000 to bring in, including 
| approximately $7,000 tryout loss, 


| but excluding bonds, and can 
|break even at around $13,000 
|€ross; Opens _ tomorrow nite 
| (Thurs.). 


OFF BROADWAY SHOWS 
| (Figures denote opening dates) 
| Dybbuk, 4th St. (10-26-54): closes 
Jan. 3. 
_ Importance Being Earnest, Proy- 
incetown (11-9). 
Stone For Danny Fisher. Down- 
town National (10-21-54Y. 
Twelfth Night, Jan Hus (11-9-54). 
Way of the World, Cherry Lane 
| (9-29-54). 





Old Vic ‘Dream’ $1,225,000 
For 95-Show U.S. Tour 


Montreal, Dec. 21. 

The Old Vie production of “A 
Midsummer Night’s Dream” 
grossed around $1,225,000 for its 
| 95-performance U. S. run, which 
} wound up Saturday (18) at the 
| Forum here. 
| Starring Moira Shearer, Robert 
Helpmann and Stanley Holloway, 
the S. Hurok import played to 
approximately 385,000 patrons in 


2 cities. 


‘Ginger’ $16,500, SF. 


San Francisco, Dec. 21. 
Despite the pre-Christmas in- 
fluence, Melvyn Douglas in “Time 
| Out for Ginger,” at the 1,758-seat 
| Curran, took a spurt for its second 
| week and pulled a good $16,500, 


|} at $3.85 top. 








Only definite legit booking 1s 
“Teahouse of the August Moon 
|Curran, indefinite run = staruns 


'Feb. 1. 





a 
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Met’s 506 Ballet Proves Dud, But 
There’s Goltz in Them Thar Trills 


By ARTHUR BRONSON 

A bravura evening at the Met- 
ropolitan Opera House, N.Y., last 
Wednesday night (15) had mixed 
results. Dimitri Mitropoulos, the 
N.Y. Philharmonic maestro, mak- 
ing his U.S. debut as an opera 
conductor, scored a huge triumph, 
leading a performance of Strauss’ 
“Salome” that sizzled and soared. 
Control over orchestra and score 
was paramount, and the dramatic 
music-melo blazed from start to 
finish. The maestro also led 
the varied Verdi music for the 
companion-piece, the ballet “Vit- 


torio,” with a vigor and vitality | 


that the production didn’t warrant. 

Christel Goltz, a German _ so- 
prano making her Met debut: in 
the title role of “Salome,” also 
rang the top bell. One of the best 
Salomes ever to sing the tortuously 
difficult role at the Met, Miss Goltz 
brought a theatric intensity and a 
voice of power, range and color to 
match the assignment. She held 
her own against the heavy orches- 
tration, even when Mitropoulos laid 
it on a little too solidly sometimes. 

Dramatically, she made a vivid 
Salome. Not a venomously sear- 
ing sadist, as a Ljuba Welitch 
plays it. Miss Goltz offered a dif- 
ferent interpretation, acting like 
a woman possessed, completely 
demented. Only flaw in her per- 
formance was a frequent tendency 
to run around the stage in a circle. 


But she made the opera effective, | 


and the last 15 minutes were 
sheer theatric tension and horror. 

Paul Schoeffler made a person- 
able, sonorous Jochanaan, and 
Blanche Thebom a satisfactory 
Herodias. But Ramon Vinay was 
an inadequate Herod, sometimes 
inaudible or singing as if he had 
marbles in his mouth. 


The highly-touted “Vittorio,” first | 


ballet work at the Met in about 
eight years, proved a dullish dis- 
appointment. Creation of Zachary 
Solov, the Met’s ballet master, the 
ballet is a beautifully-dressed af- 
fair, lavishly costumed and hand- 
somely mounted, but with an old- 
fashioned style and dated libretto 
accompanying it. There is too much 
spectacle and story, involving the 
efforts of a middleaged princess to 
ensnare a young duke; a lot of 
posturing and running around, and 
too little individual dance. The 
corps has a couple of pleasant vari- 
ations, but the leads dance little 
until their solo bits in the third 
scene. 

Mia Slavenska was imperious as 


+ 





‘Hub Bassist Gets Post As 
Buff Orch Asst. Maestro 


Boston, Dec. 21. 

Willis Page, for the past 14 years 
bass violinist with the Boston Sym- 
phony Orchestra, has been named 
associate conductor of the Buffalo 
Philharmonic Orch and will take 
over Jan. 6. 

Page, a topnotch soloist, gradu- 
ated from the Eastman School in 
1939, and began his‘symph career 
| under aegis of the late Serge Kous- 
sevitzky, also a bass viol virtuoso. 





| Kosty’s $6,200 Sellouts 


| Impress Mgt.; Series Now 
Upped to Four in 755-56 


Andre Kostelanetz and the N. Y. 
| Philharmonic will appear at the 





| Westchester County Center, N. Y., | 
|Dec. 29, repeating the all-Gersh- | 


|win program being offered at Car- 
negie Hall, N. Y., Saturday night 
| (25). The Conlin-Petrucci Asso- 
'ciates is offering the orch, follow- 
|ing the success of the special Kosty 
| Saturday concerts he incepted last 
|season. This marks the first time 
{the maestro is taking the N. Y. 
lorch out of town. Deal is on guar- 
'antee and percentage. 

Kosty gave three SRO concerts 
‘last season, and has three this 
|semester. All are on single, open 
/sale, unlike the subscription setup 
|for the regular Saturday night- se- 
| ries. The $6,200 sellouts of the four 
| concerts thus far, plus the already 
soldout Gershwin program this 
,coming Saturday, indicate a strong 
| new pull at the b.o. to management. 
Management therefore has _al- 
;ready booked Kosty for a third 
'season, and next year will augment 
'his series to four programs. Open- 
|ing concert of the series in ’55-’56 
| will be a gala New Year’s Eve date, 
|Dec. 31. 





Spiegel Named as Head 


St. Louis, Dec. 21. 

Oscar Johnson has stepped aside 
| as prez of the St. Louis Symphony 
| Society, which he headed for 21 
| years, and has been succeeded by 
| Edwin J. Spiegel, prez of a large 
industrial company here. 

| Spiegel was drafted by Mayor 
| Raymond R. Tucker to raise $60,- 








Local Concert 


| ethics established, to improve con- 


Ormandy’s Big 3 0’Seas 


Philadelphia, Dec. 21. 


Eugene Ormandy, music director 
of the Philadelphia Orchestra, will 
conduct three orchestras in Europe | 
during his mid-winter recess. 

Maestro will baton the Conserva- 
toire Orch in Paris Jan. 16, Amster- 
dam Concertgebouw Jan. 19-20, and 
BBC Orchestra in London, Feb. 2. 





Mors. Seeking 





Code of Ethics 


Home concert managers — local 
sponsors and buyers of music and 
legit attractions around the coun- 
try—want an effective code of 


| 
| 
} 


Inside Stuff—Concerts 


Concertmaster of a highly-regarded, new instrumental ensemble from 
overseas is out of his spot, on grounds of coin irregularities. The 
group’s unofficial company manager and paymaster, the musician 
allegedly appropriated some of the group’s money, shipping it back 
home for its own account. Part of this coin is return passage money 
for the group, which has upset the other instrumentalists. Consuls 
of the country involved are taking steps which they believe will get 
most of the coin back. Group is also currently looking for a new 
concertmaster, acquainted with the peculiar national flavor of the 
ensemble, for resumption of the U. S. tour (its second in America), 
which begins Jan. 2. American management which booked the out- 
fit is keeping hands off in the matter. 





The Philadelphia Museum of Art has bought 50 photos of music 
personalities taken by Adrian Siegel, cellist in the Philadelphia Orches- 
tra who has gained a rep also as a photog. Museum plans to send 
these pix, mainly comprised of longhair celebs, around the country 
in ’55-’56 to other museums as a loan exhibit. Some of Siegel’s music 
pix were shown recently at N.Y.’s Grand Central Gallery by Eastman- 
Kodak, who are planning the same exhibit at the Clearwater (Fla.) 
Art Center in February. 


This Angel Didn't Fear to Tread In 





Of St. Louis Symphony 


| ditions between themselves and the 
N.Y. bureaus and managements. 
| Therefore, at the seventh annual 
| convention of the National Assn. 
of Concert Mgrs., held in N.Y. last 
| week (13-14), a special committee 
| was picked to draw up such a code, 
| for consideration by the board in 
| June. (There is a vestige of one 
| now, but it’s not considered effec- 
| tive). 
| With about 50 managers from all 
over the U.S. and Canada attend- 
| ing, the group also discussed other 
| problems, such as the effect of the 
| current unrest in the organized 
| audience movement on its own af- 


cal managers reported biz downa 


| fairs, and business generally. Lo- | 





Italian Opera Sked For 


Edinburgh, Dec, 21. 

A season of Italian opera is lined 
up for the 1955 Edinburgh Inter- 
|national Festival by the Glynde- 
bourne Opera Co. Repertory will 
consist of two operas by Verdi, 
“Falstaff” and “La Forza del Des- 
itino,” and Rossini’s 
| Seville.” 





j 
| 
; 
' 


1 
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Dr. Carl Ebert will return as ar-| couple 
| bit this fall. The new season got off |tistic director and as chief pro-| ported their December sales of 


| No. 3-4-5 diskers. 


U.S. Disk Market; Set Solid After Year 


* Angel Records, U. S. subsid of 


Britain’s Electric & Musical In- 
dustries Ltd., has just finished its 


1955 Edinburgh Fest | first year of operations in America. 


Iu that comparatively brief time, 
it has established itself as a major 
label in the classical disk field. 

In a business dominated by RCA 
Victor and Columbia, with Capitol, 
Decca and London following, the 
new Angel disk has pushed its way 


“Barber of| im to_be right on the tail of the 


One _ special- 
ized record shop in N. Y. and a 
around the country re- 


j to a comparatively slow start, but |ducer, Vittorio Gui as the chief | Angel disks to equal those of 


| 
| 


there’s hope for a pickup right | conductor, while designers are to  ejther Victor or Columbia. 
after New Year's. Some managers |include Oliver Messel and Leslie | 


Angel prez Dario admitted his 


| want the org to go into related | Hurry. Glyndebourne team is com-| firm is a year ahead in sales, that 


;}and a committee was set up to 
study inviting such people into the 
group. 

| William K. Huff, of the Philadel- 
| phia Forum, was reelected prez. 
| Roland E. Chesley and S. E. Crowe 
| were retained as veepees, and 
i Julius Bloom, director of the 
Brooklyn Academy of Music, which 
is also national headquarters for 
the NACM, was again picked as 
secretary. Mrs. Lillian P. Bonney 
of Baltimore was picked as new 
treasurer. 


Winnipeg Ballet Drive 


Winnipeg, Dec. 21. 
A $50,000 fund drive, to “put the 
i Royal Winnipeg Ballet back on its 
| toes,” was opened here last week. 
| If Successful, 20 dancers will be put 
under contract and six new ballets 


| 








the princess and Solov, in one of | 000 for the orch's continuance sev-| choreographed. 


his rare stage appearances, was at- | 


tractive as the duke, Jean Lee 
Shoch made a strong impression as 
a witch; Adriano Vitale, as a gen- 
eral, showed he could dance if 


given the opportunity, and Judith 


Younger was charming as_ the 
duke’s love. (Trade _ statisticians, 
figuring at intermission time what 
this pretty bauble must cost the 
Met, adjucated $30,000 for the 
sets, $13,500 for costumes, $3,500 
for extra orch rehearsals and 
$2,000 for the music, for about a 
$50,000 job). 


‘Cracker’ 2716 In 
1-Week N.Y. Run 





The N. Y. City Ballet wound up | 


a seven-week run of “Nutcracker” 
at City Center, N. Y., Sunday night 
(19), garnering an impressive $271,- 
000 for the 56 showings. Although 


costs aren’t all in, management fig- | 


ures to make about $10,000 to $15.- 
000 on the run. 

First full-evening work in the 
troupe’s repertoire, with many kids 
in the cast, the ballet sold out well 
in advance for all matinees.  Fri- 
day and Saturday evenings were 
okay, with other evenings poor. 
Management moved the last 
Sunday night performances up to 
5:30 p. m., and they went SRO. 

Seven-week run of one ballet, for 
the first time in its history, was ad- 
mittedly a great risk by manage- 


ment, which feel lucky they came | 


out of it all right. They won’t do 
such a long season again, but they 
regard “Nutcracker” as a great 
holiday draw, good for a two to 


’ ¢hree-week run at Xmas time for 


Some seasons yet. 


two | 


eral months ago and accomplished 
the task. Johnson will remain as 
| one of the six active veepees of the 
organization. 


4 


| New h.q. and studios are neces- 
sary, too, because of the blaze that 
| burned out their previous ones 
'some months ago. 








Classical Disk Reviews 





Beethoven: Fidelio (RCA Victor). 
Memorable’ radio performance, 
| back in 1944, by Arturo Toscanini, 
| soloists, chorus and _ the \NBC 
!{Symphony Orch, of 
| only opera, is finally recorded and 
|released, for a noteworthy occa- 
|sion, Warming story and challeng- 
|ing score scintillate under the 
maestro’s firm, propulsive beat, 
and the singers seem inspired. 
Jan Peerce, as Florestan, is espe- 
| cially choice, and Rose Bampton 
|makes a sturdy Leonore. 
| Kay: Western Symphony & 
| Thomson: Filling Station 
| Debut recording of the N. Y. City 
Ballet orch, under Leon Barzin, 
| provides snappy performances of 
|}music to two City Center hits. 
| Both, especially this  season’s 
| ‘‘Western Symphony” smash, are 
| tuneful, rhythmic scores, but need 
a visual performance for choicest 
effect. Orch sounds firstrate. 

Homage to Diaghilev 
|Musie of the famed impresario’s 
| prize productions (Afternon of a 
| Faun, Daphnis & Chloe, Swan 
Lake, Petrouchka, etc.” played 
;smartly by the Philharmonia 
j}under Igor Markevitch. Album is 


unusually handsome, with illustrat- | 


ed brochure, descriptions, pix, for 
a most desirable acquisition. 
Prokofieff: Sonata for Flute & 
Piano; Roussel: Trio for Flute, 
Viola, Cello (Boston). Most attrac- 
tive, offbeat disk, in two appealing 
scores expertly played by Boston 
Symph first-chairs. Flutist Doriot 


(Vox). | 


‘(though also witty and original) 
Prokofieff Sonata, or in the im- 
| pressionistic but somewhat exu- 
berant Roussel. Rich tone, as well 


Beethoven’s;| as good balance, show throughout. | 


| Grieg: Sonata in E Minor & 
| Ballade in G 
|tractive coupling of two Grieg 
|piano works by gifted young 
| Menahem Pressler, his vigorous 
| approach to the Sonata in effective 
contrast to his gentle application 
| towards the charming Ballade. 
| Mozart: Concerto No. 3 in G & 
| No. 4 in D (Epic). Tuneful, intri- 
cate, typical Mozart, well-played 
j}here by Arthur Grumiaux, young 
| Belgian violinist who shows a 
|ldimpid, lyric tone and excellent 
musicianship. Vienna Symphony 
under Bernhard Paumgartner as- 
| sists. 
|} Turina Album’ (Westminster). 
| Varied, appetizing selections, ex- 
| pertly rendered by the Orquestra 


(Angel). | Sinfonica de Madrid, under Pedro | 4nd 


/ Branco. Lola Rodriguez de Aragon 


| Shows a fine soprano as soloist in | 
mood- | ‘ 
|; mann, Onetime star soprano of the | 
Vienna Stat era, was refus a | : 
e OF , was refused a| former accompanist, as conductor. 


|the rhapsodical, moving 
| piece, “Canto a Sevilla.” 
Fantasticas”’ has some 
terp rhythms 

| Milhaud: Suite for Violin, Clari- 
net, Piano & Bartok: Contrasts 
(Decca). The Milhaud is a very 
attractive piece, pleasantly melodic, 
in conventional pattern. The Bar- 
tok, a modern dance rhapsody, is 
leaner, more pithy, but just as 
inviting. Clarinetist Reginald Kell, 
violinist Melvin Ritter and pianist 


*“Danzas 
flavorsome 


Minor (MGM). At-| 


‘harmonic Orch. 


RCA Scores Again With 
_ 2d ‘Arias Sung & Acted’; 
King, Anderson Shine 


RCA Victor’s second set of 
“Arias Sung And Acted,” like the 
first, presents acting or recited ver- 
sions of an opera aria or scene, 
done in English, to give the arias 
(sung in the original language) 
more meaning as well as add to 
the listener’s enjoyment. The lineup 
of actors here is as strong as the 
first disk, the singers are just as 
outstanding, and the result is just 
as appealing and helpful. 








flourish, and Judith Anderson ex- 





fields, such as illustrated lectures, |pleted by its own Festival chorus | the original prospectus didn’t call 
}and ballet, and by the Royal Phil-| for this progress until end of its 


second U. S. year. 

(EMI, operating in 25 countries, 
reported this month a recovery in 
trading profits, from a 1951-53 fig- 
ure of £330,039 ($924,000), to 
£1,387,682 ($3,885,509) for the 
current year ended June 30.) 

Packaging Factor 

Dealer. explanation of the way 
Angel established itself in one 
year despite domestic competition 
is threefold: packaging, repertoire 
and promotion. One dealer, call- 
ing Angel a prestige account, ex- 
plained the success as mainly due 
to the attractive packaging, but 
also to the dignified ads, with no 
blatant cut price in dealer ads 
permitted. 

Angel sells its product in two 


| forms, factory-sealed, with elabo- 


Thus we have Dennis King airily | 
reciting the braggadacio ‘‘Catalog” | 
aria from “Don Giovanni,” which | fancy 
Ezio Pinza then sings with much | claimed 


plains in vivid, dramatic fashion 
the “Trovatore” aria, “Tacea la 
{notte placida.” which Zinka Mi- | 


j lanov then sings so magnificently. 
| Geraldine Brooks 
| quate in the “Traviata” 


| bit with John Barrymore, Jr. Licia 
Albanese sings these arias (Ah, 
fors e lui” and “Sempre Libera,”’ 
jand “Che gelida mania” with 
| Giuseppe di Stefano) with distinc- 
| tion. 
One whole disk side is devoted 
| to Act II of “Tosca,” the supper 
scene, acted by Joan Fontaine, Leif 
| Erickson and Karl Weber, and sung 
by Maria Caniglia, Armando Bor- 
gioli and Nino Mazziotti. Erickson 
isn’t suave or villainous enough as 
Scarpia, but Miss Fontaine is fine. 
| Singing version is firstrate. Bron. 


Longhair Bits 


The N. Y. Times Howard Taub- 
man, Trib’s Paul Lang and Jour- 
nal American’s Miles 
dieck were guest speakers last 
week at a Forum for Conductors 
& Music Critics held (for the first 
time) on the Coast by the L. A. 
| Philharmonic =a° Bruno Walter 
the N. Y. Philharmonic re- 
| corded jast weekend’s Brahms “Re- 
quiem” performances for Colum- 
bia on Monday (20)... Lette Leh- 








|pension by the Austrian govern- 


ment unless she gives up her ac- | US 


quired U. S. citizenship. 





| Espagnols 101/.G, Hub 


Boston, Dec. 21. 


is merely ade- | 
excerpts, | 
| but quite touching in the “Boheme” | 


Kasten- | 


rate art and literature, at $5.95 an 


album, or unwrapped _ without 
inserts at $4.95. Soria 
that his factory-sealed 


packages outsell his dollar-cheaper 
albums by eight to one. Angel rec- 
ords are all pressed in England, 
and Soria feels they’re’ better 
made, with quieter surfaces, as an 
added sales factor. 


Flagstad, Goodman 
To Aid NBC Orch 


Symphony of the Air, formerly 
Arturo Toscanini’s NBC Symphony 
Orchestra, is pulling off a whole 
series of bravura stunts to keep it- 
self going as an organization, in 
the face of NBC dropping it and 
no commercial sponsor latching on. 
Group began this season with a 
Carnegie Hall concert Oct. 27, 
played without a conductor—in 
deference to the aged maestro who 
had gone back home. On Jan. 19, 
orch will give its second Carnegie 
Hall concert, bringing in Benny 
Goodman to be longhair soloist in 
a Mozart concerto, with Leonard 
Bernstein serving as batonist. 

Group, chairmanned by Don 
Gillis, really hit a 10-strike for its 
next concert, inducing famed Met 
soprano Kirsten Flagstad to come 
out of retirement as soloist for an 
all-Wagner program March 20, 
with Edwin McArthur, soprano’s 





Mme. Flagstad made her farewell 
appearance April 1, ’52 with 


| the Met Opera, retiring from the 


Ballets Espagnols, playing a full | 


stanza at the 1,700-seater Shubert 
Theatre here last week, found biz 


{ 


concert stage 
later. 


in England a year 





Leith Stevens was elected presi- 
dent of the Composers Guild of 
America in simultaneous balloting 


Dwyer is an expressive performer,! Joe! Rosen form a skilled trio in 
whether in the gentle, lyric! both works. Bron. 


1 $10,500, 


not too good, garnering only |of Board members of the eastern 


and western branches, 
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an’t “ake It, Eh? 

gundolale Churchill, ere 
of the British Prime rn pd 
epeaking at the recent annua nS os 
‘of the Edinburgh Press Club, 
caid the press, which aenanee 
riohnt to criticize everybody, should 
. + be immune from criticism it- 
alf. There were se gd ie 

ne jin Britain which were S- 
one . a profession, he added. 
believed the main reason 
was that those who daily 
criticism of others, and 


ce 


{ Lilat 


dished oul ' an 
yt them up to the mark, were 
K¢ U et vee “ 
no. criticized themselves. The 
echt or nine men who controlled 


if tional press were no worse 
( la 


and a 
anole. The provincial press was 
» redeeming feature, but they had 
very much less power now than 
they used to have. 
Criticism of politicians was 
frontpage news, but if there was 
criticism of a newspaper it was 


-oft-pedalled in the press, Church- 
ill claimed. 





Fred Allen’s Book i 

Little, Brown says Fred Allen’s 
“Treadmill To Oblivion,” which it 
publishes, is a sure bestseller de- 
spite the “lists” which are fre- 
quently behind, especially during 
the Christmas rush when dealers 
seem to automatically reprise titles 
without much thought to new ones. 
LB points to ad agencies and ad- 
men in general going for the book 
in large orders as Christmas gifts, 
among others. . 
LB also publishes Elsa Maxwell’s 
“RSVP”, a $5 item, as against 


Allen at $4, and while the former | 


got on the “lists”, it has been on 
the market three or four weeks 
earlier. Allen’s — sale has now 
topped 25,000 copies. 

The Bob Hope and Groucho 
Marx biogs, incidentally, are 


. bucking the Allen book, and in be- 


tween Hy Gardner’s “Champagne 
Before Breakfast” (Holt) has now 
gone over 10,000 copies. 

The big surprise sellers, how- 
ever, are Grantland Rice’s “The 
Tumult and Shouting” and Ben- 
nett Cerf’s “New Encyclopedia of 
Modern Humor,” both $5 books, 
and both quick on the bestseller 
lists. Ed Sullivan’s sports salute 
gave Rice’s posthumous memoirs 
a terrific sendoff, and Cerf’s Dou- 
bleday publication (the Random 
House prez prefers being pub- 
lished by his competitors) has also 
suddenly caught fire. 


Daniel Blum’s 10th Annual 

Daniel Blum’s “Theatre World: 
Season 1953 - 54” (Greenberg; 
$4.50), marks the annual’s 10th an- 
niversary. While it does not syn- 
opsize or digest productions, it is 
still the best of the yearbooks for 
the researcher, and visually the 
most appealing with its hundreds 
of cuts of scenes and players. 

As usual, in addition to custom- 
ary production credits, the volume 
lists cast replacements, managers, 
stage managers and press agents. 
There is a thorough index. lays 
that failed to reach Broadway are 


assessed. The Stratford Festival 
in Canada is covered pictorially. 
A section is devoted to players’ 


biographies; another to obits. 
Blum | selects as_ this 
promising personalties”: Ben Gaz- 
zara, Eva Marie Saint, Harry Bela- 
fonte, Elizabeth Montgomery, Leo 
Penn, Jonathan Lucas, Joan Di- 
ener, Carol Haney, Scott Merrill 
and Orson Bean, Kay Medford and 
Jame Ss Dean. 
_, Book is dedicated to the late 
Yernon Rice. Down, 





— Upcoming Femmes 

in its January issue, Mademoi- 
e magazine profiles four young 
women writers whose first books 
In this country will be making lit- 
erary news in 1955. 

are 18-year-old Francoise 
n, Whose novel, 
tesse,’ won the Prix des Cri- 


ey 


ebruary; Elizabeth Jennings. 
of _the Arts Council 
vat Britain s award for the best 
book of original verse: Shir- 
\nn Grau, whose first book .of 
tories, “The Black Prince,” 
Will publish in February: 
Lee Settle, an American liv- 
road whose first novel. “The 
Haters,” just published in 
d will be brought out here 
per’s this spring. 


SHS mOd tM 


a el 





New Academy Honors 
loser Aaron Copland, au- 
i¢ Joseph Wood Krutch, 
: Allan Nevins and poet- 
t W. H. Auden were elected 
‘nerican Academy of Arts 
last week. Election to 
“emy, for which member- 
the larger National In- 


i. 


year’s | 


“Bonjour | 
and will be published here | 


of | 


most likekly to achieve a perma- 
nent place in American culture. 
Academy at the same time re- 
| elected poet and former Librarian 
| of Congress Archibald MacLeish 


|as president, Mark Van Doren as| 


| chancellor, Douglas Stuart Moore 
| as secretary and Deems Taylor as 
treasurer. Elected as _ directors 
were sculptor Paul Manship, art- 
ist Barry Faulkner, educator 
Chauncy Brewster Tinker. land- 
| Scape architect Gilmore D. Clarke 
}and author-playwright Robert E. 
| Sherwood. 


Ben Cohen Retiring 

| Ben Cohen, for the past 23 years 
editorial artist with the Chicago 
| Tribune specializing in show 
drawings, is retiring 
|per at month’s end. 
stint on the Trib and an earlier 
jhitch on the old Chi Examiner, 
|Cohen has chronicled via his draw- 
ing board practically the Who’s 
|Who of show biz. He fitst turned 
to entertainment subjects on the 
Examiner wher in 1910 he shared 
ithe amusement page with Ashton 
|Stevens who later was to become 
one of the country’s top legit 
| critics. , 

| Although a “few summers” be- 
iyond the 65-year retirement mile- 
jstone, Cohen has no rockingchair 
|plans. He’s branching out into the 
|freelance field and plans to main- 
itain a Loop office. 


New Writer-Pubs Twist 
| New twist on author-publisher 
| relations was revealed this week 
|when writer Tanya De Gamez 
| Gutierrez brought a $50,000 dam- 
|} age suit in N.Y. Supreme Court 
| Monday (20) against R. D. Cortina 
Co. Inc. ana Doubleday & Co. Inc. 
Mrs. Gutierrez, who specializes in 
Latino subjects, charges that in 
April, 1953, she was pacted by the 
Cortina firm to write a 250-page 
book about Mexico and Cuba. 

But after delivering her mss. to 
the publisher, Mrs. Gutierrez as- 
serts, Cortina and Doubleday 
brought out the tome in the spring 
of 1954 under the title of ‘Mexico 
and Cuba On Your Own,” with one 
Arthur R. Pastore given biiling as 
co-author. She doesn’t know Pas- 
tore, she complains, didn’t work 


During his 


consent to the listing of Pastore 
as co-author. 

Many of the script changes to 
which Mrs. Gutierrez objects. ac- 
cording to the complaint, ‘“con- 
tained errors of fact, as well as 
errors of literary construction and 
statements of questionable taste, 
all to the serious detriment of the 
plaintiff and her reputation as an 
author and authority in the field 
of Latin-American affairs.” More- 
over, she charges through her 
attorneys, Gottlieb & Konove, 
designation of a co-author without 
her consent was “false, misleading 
and unlawful.” 





Bill Larned To Dutton 

William E. Larned, for 19 years 
the trade book veepee of McGraw- 
Hill, has shifted to E. P. Dutton & 
Co. in a similar spot. 

It’s an unusual move in light of 
Larned’s longtime standing in the 
business and longtime association 
with McGraw’s. 


Pitt Evangelist Clipped 

Federal Judge John L. Miller in 
Pittsburgh last week ruled that 
Jack Munyon, local radio evan- 
gelist, plagiarized from the work of 
a Milwaukee printing firm and 
| “pirated” its poems and art work 
| annearing in a booklet published 
as “Selected Poems of Dr. Jack 
Munyon,” which he 
sale on his broadcasts. 
| Judge Miller granted a summary 








injunction in favor of the Ideals 
| Publishing Co. of Milwaukee, 
'which had brought a copyright 


infringement suit against the evan- 
| gelist and the Latmer Printers & 
| Lithographers, a Pittsburgh firm 
| which printed Munyon’s booklet. 


biz | 
from the pa-} 


with him on the book and didn’t | 


offered for | 


|The court order required Munyon 


and the Pittsburgh outfit to turn 

| over to the Milwaukee firm within 
| 10 days for destruction all plates 
and other materials from which 
the disputed booklet was _ pub- 
lished. The Milwaukee firm puts 
out a mag called Ideals six times a 
year. 


Van Beuren’s Cue Deal 
| In one of the unusual magazine 
|deals of the past several years, 
| Archbold Van Beuren, the pub- 
‘lisher and major stockholder of 





|Cue, the N. Y. weekly entertain- | 


ment guide, is taking over “pro- 
| prietary interest’ of the mag for 
a period of five years. No stock 
jsale is involved, nor will Cue 
| Publishing Co. go out of business 
}as a corporation. Instead, Van 
| Beuren is paying the corporation 
an annual “rental” for the privilege 
of publishing the magazine him- 


self 

Van Beuren, who is also a di- 
jrector of General Time Corp., 
| Promenade Magazines and the 
| N.Y. Convention & Visitors Bu- 
reau, is confident he can make a 
| profit for himself out of the ar- 


rangement; “otherwise I wouldn’t 
have gone into it,” he said. Reason 
for the arrangement, which is 


STANFORD’S DREAM WALL 





SCULLY’S SCRAPBOOK 


;+ By Frank Scully sosessseescsses 
Palm Springs. 


Dore Schary says that originals are by no means poison in Holly- 
| wood. While not as high as they used to be, Metro, for one, is still 
buying 40 original stories for every 60 that has made the grade before 
pre-tested audiences. 

That’s a better gamble than Vegas, meaning it is time for us to toss 
some more free plots into the hopper for otherwise discouraged authors 
to pick up and run into Christmas money. Read ’em and reap: 

Old Tit'e New Title 
HOW TO HOLD UP A BANK 

Stanford Beige, an architect, wrote a piece on retaining walls for 
the Do-It-Yourself page of his hometown paper. Some smart-cracking 
copyreader titled it, “How To Hold Up A Bank.” 

One paragraph ran, “In holding up a bank, the reduction of capital 
involved is always an important feature.” 

Before the day was out Stanford was a marked man. The cops 
grabbed him and gave him the lie-detector test. Bankers checked his 








| account. While the cops were working him over, gangsters moved in 


|called a “lease” deal, is that until | 


| the past couple of years, the mag 
|had gone through some difficult 
| periods and still has some long- 

term obligations which the assured 
|annual rental would meet. At the 
| same time, the stockholders would 
| get a return from the rental and 


Van Beuren would stand a chance | footage. It always does. 


|of doing nicely for himself. 


| 
' 


| 
| 


Past couple of years have been | 


good ones for the mag, with circu- 
|lation currently at an alltime high 
| of 100,000 weekly and ad linage for 
this year within 2% of the 1953 


| total. Deal, while for five years, 
has option clauses which could 
extend it for several more. Van} 


Beuren has been a director of Cue 
since 1936, a year after it started. 
He became treasurer in 1937, pres- 
ident in 1944 and publisher in 
/1949. While he’s the principal 
stockholder, he doesn’t 
majority, and the rental agreement 
will be presented to a special stock- 
— meeting next Wednesday 
(29). 


Naughty! Naughty! 

Publication of Pennpix, monthly 
humor magazine put out by under- 
grads at the University of Penn- 
sylvania, has been suspended fol- 
lowing the release of its Christmas 
issue. 

Franklin Society. composed of 
| student editors of four Penn pub- 
|lications, banned Pennpix because 
| of off-color material. Society board 
'said Pennpix would be permitted 
|to resume after its editors have 
{shown a definite plan for “refine- 
| ment” of the mag. 

} a 
| Sow ‘Catholic Lawyer’ Quarterly 
| The first issue of The Catholic 
|Lawyer, national quarterly “of 


| 





jlegal affairs with special reference | 


ito Catholic interest in the practi- 
ical as well as the speculative or- 
der,” will appear in January. Pub- 
‘lished by St. John’s University 
/School of Law in Brooklyn, the 
magazine will include book re- 
iviews. “Bingo, Morality 
‘Criminal Law” is the title of one 
of the four feature articles to be 
run in the initial edition. 


| CHATTER 


Veloz & Yolanda completed their 
' autobiography, titled ‘Break Their | 


Hearts.” 
Frank W. McCulloch, Time-Life 


correspondent in Los Angeles, will | 
be the new head of Time’s Dallas | 
William | 
‘Johnson, who transferred to the | 


; bureau. He _ replaces 


Boston bureau. 

“The Chartered Libertine,” long 
a bestseller in Canada, will be pub- 
lished next spring in the U.S. by 
St. Martin’s House. Novel by Ralph 
Allen, editor of Maclean’s maga- 
zine, ribs a not-entirely-mythical 
millionaire radio-station owner 
who employs the first crying an- 
nouncer and owns a femme ball 
iteam called the Queens d’Amour. 














Ohio’s Supreme Court, which 


embezzlement charge. 
The three were City Editor L 


Giaimo. An appellate court had 
‘sheriff's court and a $500 fine. ( 
received a suspended sentence. 

The court, 
plete control” of the judge whos 
Press published the picture des 





\rts & Letters is a prere- 
Onors the new members | 
© artists whose works are ! 


said. 


Slap Contempt on Press Photogs 


Columbus, Dec. 21. 
has been getting tougher lately 


on court photographs, upheld convictions of three Cleveland Press 
staff members because they took a photograph of former Probate 
Judge Nelson Brewer during his arraignment in Cleveland on an 


ouis Clifford, who authorized the 


taking of the photo, photographer James Thomas and reporter Sam 


sentenced Clifford to an hour in 
tiaimo was fined $100 and Thomas 


in the decision, said a court in session is under “‘com- 


e directions must be obeyed. The 
pite a court order against it. 


“Deliberate disobedience of such orders constitute a contempt 
of court punishable under the statutes of this state, 


the court 


hold a} 


and the| 


on his home. His wife was frightened and rushed for the phone. The 
line was cut. 

“Come on, kid, wher? are the plans?” Happy Hooper demanded. (He 
was called that because he had a rating as an escaped three-time loser.) 

She brought out biueprints of retaining walls for hillside homes. 
Bright Boy Blotch smacked her across the mouth. “Smart dame, eh?” 

“Here, none of that,” ordered Hooper, booting Bright Boy in a part 
of his anatomy. 

Just then they heard approaching footsteps. It was Stanford. Worn 
out from his hassle with the cops, he had come home for a shower 
and a good stiff drink. 

As he entered, Hooper yanked him past the door. Cops in the squad 
car which had dropped Stanford at his home heard shrieks and scuffling. 
They staked out the house and called for reserves. 

That brought shooting all over the place. Hooper and Bright Boy 
escaped in one of the unguarded squad cars. The chase made exciting 


The gansters were stopped by a road block established at the state 
line by fruit inspectors. " 

“Marrying any grapefruit?’ the inspectors asked. 

“Oh what a spot for Cagney!” cracked Bright Boy. 

By the time they were checked out, cop cars from two states were 
on all sides of them. Out of ammunition, the gangsters surrendered 
hands up. 

Soon all of them were back in the can, the Stanford Beiges included. 
This time the architect was so nervous he flunked his liet-detector test. 

He had to be cleared by A. L. A. officials. After that the F. B. I. 
praised him for trapping the three-time losers. 

It all worked out for the best because the notoriety landed the 
architect a contract to build a retaining wall for the new state canitori- 
um. 

“But don’t build it on an angle, with holes in it for flowers,” the 
warden warned. “Build it straight up, solid—30 feet high and six feet 
thick.” 

“Yessir,” said Stanford, who by then was so cowed he thought he was 
back in the infantry. 

THE PILTOWN PRESS New Title 
Old Title SHADIE THOMPSON 

Chick Dana, an anthopoidal editor, hated dames on his staff. If they 
came in via the publisher he gave them the kitchen beat of the saloon 
set. They got so sick of hearing ‘““‘Whaddeyuh hear from the mop?” 
They usually quit in two weeks. 

But not Shadie Thompson. She hated sunlight. Niteries were her 
dream world. The publisher sent her to Dana because Dana had tur: d 
down a chance to hire Polly Adler as a gossip-writer because Poly 
refused to put everything in the first par. She said no highclass dame 
worked that way. 

When he tried to give Shadie the old razzle-dee she said, “Listen, 
kid, just because you and I belong to the two oldest professions and 
they’re both being ruined by these eager amateurs, is no reason for us to 
pitch for old age pensions.” 

Dana looked her up and down. She looked good. 

“You'd look pretty silly,” Shadie went on, “if I wrote a book instead 
and you had to pay as much for one installment on the second serial 
| rights as you now have to pay me for one week of keyhole-peeking.” 

“Say,” said Dana, “you’re a smart chick. Sign here.” 

What she signed gave him 50% of anything she might subsequently 
write (even after he fired her.) 

It was a smart move because he had to fire her two months later 
because she slipped in a blind item that obviously referred to him and 
his latest cutie. 

“I thought this was a free press,” she said. 
| “If you want to work fora free press, get a job on a throwaway,” 
Dana told her. “We sell our papers. We give nothing away free, except 
advice, and my advice to you is to get a place of your own, keep 
your mouth shut and your ears open and write that book because, re- 
member, I got a share of you.” 

“Of me?” 

“Well, the syndication rights on your book.” 

“I could call you something,” said Shadie, “but it would look better 
in a book.” 

Her book publisher met her at the door. 

Old Title New Title 
SHOOT THE WORKS ALL FOR HOKE 

This is a science-friction feature about Eve Eden and Adam Atom. 
Eve could not stand the radioactive bragging of Adam. Ever since the 
bombing he crawled around with such a superior air. He kept saying 
as he lifted his cocktail glass, ‘‘We who are about to die wouldn’t bother 
to salute you!” 

He was head of a clique known as the Bombed Brahmins. They were 
forever singing the Whiffenpoof Song. Off key. They surely doomed 
that one from here to eternity. ° 

Adolphe Heister pointed out to Eve that Adam was not worthy of 
her love because those who wanted to live were obliged to kill those 
who wanted to die, if the philosophy of the survival of the fittest were 
not to die out completely. 

“You mean [ should kill Adam?” 

“You most certainly should,” said Heister, 





‘ ” 


‘and marry me 


“Very well,” she said, ‘and may Darwin have mercy on his frag- 
ments.” 
She gave Adam a Fuchs cocktail — 10,000 volts of hot uranium in 


a beaker of prussic acid. When Adam realized he was going, he smiled 
for the first time since the bombing. He died singing the Whiffenpoof 
Song and at the word ‘doomed” he expired. 

“Kiss me,” she said to Adolphe, “before the next radioactive bomb 
blows us into oblivion.” 

He took her in his arms and wrapped a cloak around her, “It’s a 


magnetic shield,” he said. 

She thought his dialog -was pretty heavy too, but he kissed like a 
lover instead of a husband. 

“Let’s go underground,” she urged,” and forget the whole mean 
business of living like people.” 

“Are you getting discouraged?” 

Yes,” she said. 

He hated to hear this. It meant only one thing. He would have to 


kill her next, if the will to live were to survive. 
But before he could feed her a Fuchs cocktail, ‘a bomb went oO! 
j blew them both to bits. 
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Broadway 


Freelance announcer John Sav- 
age off on a flying visit to France 
for the holidays. 

Harry Morris, boniface of the 
Colony Club in London, arrived 
from Britain Saturday (18) on the 
Caronia. 

Joe Glaser, head of the Asso- 
ciated Booking Corp., to the Coast 
today (Wed.) for the holidays with 
his mother. 

Writer Jerry 


Lieberman has 


named his daughter Laurie Jo in} 


honor of his friend, the late author- 
comedian Joe Laurie Jr. 

Frederick C. Schang, Columbia 
Artists Mgt. prez, left last Friday 
(17) with his wife for Palm Beach, 
for the holidays. Due back Jan. 1. 

Mattiwilda Dobbs, Negro colora- 
tura soprano from Atlanta, arrived 
Monday (20) from London, where 
She appeared with the Royal Opera 

Vet vauder Francis Renault, who 
is staying with friends at 328 West 
84 St. until his reentry in the N.Y. 
Hospital, will undergo surgery on 
Dec. 27. 

Phil Isley, Dallas theatre chain 
owner, in N.Y. to spend Christmas 
with his daughter, Jennifer Jones, 
and o.o. her legit performance in 
“Portrait of a Lady.” 

Edward L. Bernays named chair- 
man of the p.r. committee of the 
National Multiple Sclerosis Soci- 
ety’s 1955 fundraising campaign. 
National goal is $2,000,000. 

Longtime Paris expatriate Irvin 


| 


Marks clippered in via London for | 


a New York holiday, with detours 
to Grosse Point, Mich., and a 
Miami yachting excursion as guest 
of American friends. 

Harry Tannen has taken over the 
Restaurant Charles, class French 
eatery in Greenwich Village, and 
his ex-partner Bill Hardey is eye- 
ing Florida as a possible new scene 
of operation since both sold out 
their Bill's Gay 90s on East 54th 
St. to the 3 Crowns restaurant 
operators. 

John Golden waxes punny when 
he gifts friends with Rocket Cor- 
nish Game Pullets, which Victor 
Borge raises on his Vibo Farms, 
Southbury, Conn.—he calls them 
“Pulitzer Prize” (Pullet Surprise 
get it?). Borge, of course, when 
not farming-for-profit is big b.o. at 
the John Golden Theatre—second 


season. 
Chicago 


Ralph Marterie orch current at 
Melody Mill Ballroom. 

Joe Louis in town catching 
shows at Blue Angel Cloister Inn 
last week. 

Sarita Montiel, Mexican film 
star, here last weekend making 
personals for “Vera Cruz.” 

Rusty Draper here for Mercury 
recording session prior to cpening 
Congress Hotel in St. Louis this 
week. 

Cliff Ayers, Emerald label chant- 
er, and a&r man Leon Holmes 
making deejay rounds to plug lat- 
est etching, “Blue Prelude.” 

Conrad Hilton Hotel and Palmer 
House closing their shows for 
three days, beginning tomorrow 
(Thurs.), which is usual yearly pro- 
cedure. 

Gabe Favoino joins Chi VARIEety 
staff this week to cover pictures, 
vaude and music, vice Les (Les.) 
Brown who moves to another pub- 
lication. 

Lucy Reed filled in for injured 
Mary Ann McCall with- Charlie 
Ventura Quartet at the Blue Note 
several times last week when Miss 
McCall went to hospital. 

Lisbon 
By Lewis Garyo 
(Tel. 32 479) 

Laura Alves and Vasco Santana, 
after a provincial tour, have re- 
turned to the Monumental Theatre 
with new play, “I Married an An- 
ge!.”” by Wazscary Janos 

Company of Irene Isidro, An- 
tonio Silva and Barroso Lopes has 
transferred its production of the 
Spanish comedy, “Three Bed- 
rooms,” from the Monumental to 
the Avenida Theatre. 

Dancers Fernando Gil, 
Teixeira, Branca Oliveira 
Maria Clara have left the 
Gaio ballet, operating at the San 
Carlos Opera House, and _ have 
formed a dancing group presenting 
Portuguese folklore. 

Alicia Markova and Alexis Ras- 
sine started here on a tour of Pen- 
insula Iberica. They filled 1,600- 
seat Tivoli Cinema here and 2,000- 
seat Rivoli in Oporto at four mati- 





Tony 
and 
Verde 


nees, organized by impresario Var- 
ela Cid. Scale was upped to $4 
very big for Portugal, but at this 
price, hundreds were turned away 


in both cities 
New cinemas have been launched 


in Aleanena, Castelo Branco and 
Covilha, All have facilities for the 
latest cinema _ inventions Each 
Seats about 1,000. The continuous 


opening of new modern houses in 
the provinces and in the Portuguese 
empire has virtually doubled the 


| singer, 


seating capacity of Portugal in the 
last six years. 


The company of actor-managers | 


Amelia Rey Colaco and Robles 
Monteiro has returned here aiter 
a two-month provincial tour. They 
presented a tragedy, “Father Lewis 
Sousa,” at the San Carlos Opera 
House in commemoration of the 
death, 100 years ago, of author Al- 
meida Garret, considered the “fa- 
ther of the Portuguese theatre.” 


Berlin 


By Hans Hoehn 
(Lichterf., 9a Tulpenstr; 760264) 

There are now 250 cinemas in 
West Berlin, with seating capacity 
of 120,000. 

West German cinemas that can 
play C’Scope pix were totalled 476 
at last count. 

O. W. Fischer will play title role 
in “Hanussen,” based on a book 
by Curt Riess. 





Ulla Jacobsson, Swedish actress, | 


pecied for her second German film, 
“Die heilige Luege.” 

Frederic Kohner currently scrip- 
ting “Helene Willfuehr,” new CCC 
film based on Vicky Baum’s novel. 

West Germany’s entry at the 
Punta del Este Film Festival will 
be the Lili Palmer starrer, “Fire- 
works.” 

Ivan Desny pacted to play lead 


in “Griff nach den  Sternen” 
NDF), which Helmut Kaeutner 
will direct. 


“Musik, Musik, Musik” is the 


title of a new German musical di- | 


rected by Ernst Matray. England’s 
Suzy Miller may appear in it. 
Latest GI show in Berlin is the 
Hollywood Stars, a group of pro 
entertainers who feature doubles 
of the famous Hollywood Stars. 
Heinz Goldberg, German pic di- 
rector and scripter of the pre- 
Hitler era, will visit Berlin next 
week after an absence of 22 years. 
Latest U.S. pix preems include 
“Gypsy Colt” (M-G), ““Man Behind 
Gun” (WB), “Rails Into Laramie”’ 
(U), “Devil Riders’ (PRC), “Dan- 
gerous Mission” (RKO) and “Thun- 
dering Gun Slingers’ (PRC). 
Michael Rhodes, baritone now 
singing wtih Berlin Civic Opera; 


tobert Fitzgerald, tenor of Wuerz- | 


burg Opera; Elien Rapp, soprano 
of Munich and Nuernberg operas, 
and Mary Van Kirk, contralto of 
Vienna opera and former Met 
volunteered their services 


!as soloists in an oratorio set for 


| Berlin’s three U.S. Army chapels | 


| 
| 


| 


December. Choral groups’ of 


the 60-voice 


Madrid 


By Ramsay Ames 
(Castellana-Hilton; 37-22-00) 
“La Mordaza” (The Gag), now a 
big draw at the Teatro Espanol, is 
being adapted for the screen by 


supply 
choir. 


combined 





| Alfonso Sastre. 


|preparing his next 


Dec. 12. | 

Jose Luis Saenz de Heredia, 
Spanish co-producer of ‘That! 
|Lady” (20th), seeking actor Fran-| 


Author-producer Edgar Neville 
picture, “Mi 
Calle” (My Street), which will star 
Conchita Montes. 

Gregory Peck and John Huston 


here overnight last week enroute | 


to shoot exteriors for ““Moby Dick” 
in the Canary Islands. 

Italian actor Tullio Carminati ar- 
rived in Barcelona for his starring 
role in Ignacio Iquino’s ‘“‘“Good-Bye 
Sevilla,” his first acting chore in 
Spain. 

Dona Carmen Polo de Franco, 
wife of Spain’s Generalisimo, pa- 
tronized a Christmas benefit for 
the poor at the Teatro Calderon 


icisco Rabal for a role in his “Tres 


Historias de la Radio,’ which goes 
into production here in January. 

Starring role in Angel Martinez’s 
“La Legion del Silencio,” original- 
ly intended for Miroslava, went to 


Spanish Nani Fernandez, with 
Jorge Mistral playing the male 
lead. Pic started rolling Dec. 9 in 


Barcelona under direction of 
Nieves-Conde and Forque. 

Spain’s participants to date in 
Uruguay’s Film Festival are pro- 
ducer Cesareo Gonzalez, actresses 
Emma Penella and Elisa Montes 
(these three will visit Brazil and 
Argentina before going to Punta 
del Este), actors Jose Suarez and 
Francisco Rabal and director Ber- 
langa of “Bienvenido Mr, Mar- 
shall” 


Bi . 
irmingham 
By Fred Woodress 

Joan Hager and Christine Pier- 
son now at Mirror Lounge of Tut- 
Wiler Hotel. 

WABT has broken ground to en- 
large its tele studios to have a re- 
volving stage. 

RKO booked “Hansel and Gre- 
tel” into Empire for week around 
Christmas time. 

Jimmy Blount, trombone player 
in Jerald’s Scott's Dixieland Band 
at the Beverly, left to join Ted 
Weems, 


Paris 
By Gene Moskowitz 


(28 Rue Huchette; Odeon 49-44) 


Newsreels go biweekly here this) 


week. 

There are 19 French pix now on 
the floor here. 

Sue Stanley, U.S. 
the Dinarzade here. 

Kirk Douglas expected for the 


chirper, into 


'preem of his Italo pic, ‘“Ulysees,” 


lin January. 


Max Ophuls starts his first tint- | 
with Martine Carol and | 


ler, “Lola,” 
Peter Ustinov on Jan. 3 

Erich Von Stroheim to star in 
the new Henri Diamant-Berger pic, 
‘La Madone Des Sleepings.” 

Jacques Flaud, head of the Cen- 
tre Du Cinema, skedded for a long- 
delayed U.S. visit next month. 

Alhambra inaugurating big scale 
stageshows to accomp the first run 
film presentations. An ice show is 
first in. 

Vivien Leigh here confabbing 
with Anatole Litvak on her role in 


the forthcoming “Deep Blue Sea” | 


(20th), 
London. 

First Franco-Italo pic to be made 
in C’Scope is ‘“Frou-Frou,” which 
jstarts here this week with Dany 
Robin, Gino Gervi and George 
Marchal. 

Sheldon Reynolds preparing the 
first full length theatre version of 
his ‘Foreign Intrigue” to roll here 
ithis season. It will be a tinter and 
C’Scoper. 

Lionel Hampton orch breaking 
records at the Olympia Musichall, 


which will bé made in 


but management nixing any jam) 


sessions the boys want to play on 


the theory that all playing is strict- | 


ly for the house. 

Sacha -Guitry, with “Napoleon” 
in the can, now preparing another 
j}super spec in “Si Paris M’Etait 
Conte” (If Paris Were Told To Me). 


This will recite the history of Paris | 


and have an allstar cast. 

| New Gallic anamorphoscope 
iprocess, Cinepanoramic, 
being used for forthcoming remake 
'of “Hunchback of Notre Dame,” 
also will be employed for another 
jremake of Jules Verne’s “Michael 


| Strogoff.” 
Zurich 


By George Mezoefi 
| Lionel Hampton orch 
Swiss cities. 

U.S. pianist Leonard Eisner gave 
|recital at Konservatorium here. 


touring 


French mime Marcel Marceau’s 
‘fourth Swiss tour a_ sellout at 
| Schauspielhaus. 


“Gate of Hell” and “I Vitelloni” | 


are longest runs currently at Zur- 
ich arty houses. 
Stadttheatre Lucerne staged first 


ilh’s “The Lark.” 

Walt Disney’s “Living Desert” 
one of season's b.o. toppers at Le 
Dome, Geneva, 
Lausanne. 

Jean Giraudoux’ posthumous 
play, “For Lucretia,” is set for 
Swiss preem at Schauspielhaus 
next January. 

Galas Karsenty’s Paris road com- 
pany in second show this season, 
Julien Green’s “South,” playing 
several Swiss cities. 

“Sauerbruch,” German biopic of 
the famous surgeon, one of this 
season's top hits, finished an eight- 
week run at Capitol. 

Schauspielhaus presenting Swiss 
preem of Herman Wouk’s “Caine 
Mutiny Court Martial.” Kurt 
Hirschfeld is directing. 


Frankfurt 


The German tv chain is now 
complete, with stations added in 
Bavaria, South Germany and 


Southwest Germany. 

Republic has set a pair of Ger- 
man-made films for U.S. release— 
“Stars Over Colombo” and “Pris- 
oner of Maharadscha.” 

20th-Fox is now set to do its 
CinemaScope dubbing of dialog in 
Germany, instead of having to 
send work back to the U. S. 

Constantin’s next film is “The 
Holy Lie,” starring Ulla Jacobsson 
and Karlheinz Bohm. It goes be- 
fore the cameras in January. 

Werner Egk’s new opera “Irish 
Legend,” based on W. B. Yeats’ 
“Countess Kathleen,” will be done 
at the Salzburg Festival next year. 


Charles Kalman, son of the com-| 


poser Emerich Kalman, has writ- 
ten his first operetta, “The Great 


Tenor,” which preems Jan. 8 in 
| Wiesbaden. 
Mrs. Wanda Jennings, “Mrs. 


America of 1954,” did three shows 
for Armed Forces network. She's 
touring Europe with her husband, 
and publicist Bert Nevins. 

Vicki Baum’s novel, “Stage En- 
trance,” being filmed in Munich as 
a German-French  coproduction. 
Mare Allegret is directing pic, due 
to start early in December. 

“White Christmas” (Par) opens 
in 20 prints in key cities for 
Christmas throughout Germany. 
}Studio has arranged tie-ins with 


besides | 


Swiss performance of Jean Anou-| 


and the Cineac, |} 


3,000 German music stores on rec- 
ord album for window promotions. 

Trio of American companies on 
location at Gieselgasteig, Owen 
Crump making “The 


megging “Magic Fire” for Repub- 


lic, and the 20th-Fox “Oase” com- | 


pany which just finished its Moroc- 
can shooting and moved in. 
j 
| Vienna 
By Emil W. Maass 
(Lichterf., Qa Tulpenster, 760264) 


Karl Hofer, film producer, a sui- 
cide. 


Film actor O. W. Fisher to play 


part of “Hanussen” in a new film. | 


All - Austrian Star Quintette 


formed. They payed for Lionel 
Hampton. 
Milan Scala ensemble to be 


guested at Bregenz, Vorarlberg fes- 
tiva!s in 1955. 

“Immortal Mozart,” directed by 
Alfred Stoeger, preemed to good 
crix appraisal. 

Philadelphia orch under Eugen 
Ormandy invited for Vienna festi- | 
val weeks in _1955. | 

Rondo Film, “Echo of Moun- 
tains” (all-Styrian production), | 
preemed with success. 

Walter Kamper won Metro's best 
pianist competition in Austria. He 
is on his way to Paris for the 


finals. 
Pittsburgh 
By Hal V. Cohen i 

Marty Allen, of the comedy team | 
of Allen and DeWood, holidaying 
with his parents. 

Local singer Sylvia Karlton 
working the first winter cruise of | 
the Ile De France. 

Sid Dickler doing his record pro- | 
motion from a bedside phone until | 
his broken leg mends. 

Sportswriter Tom Birks leaves: 
|Xmas Day for Florida on a three- | 
month leave of absence. 

Work begins shortly to enlarge 
seating capacity of Horizon Room | 
at Greater Pittsburgh Airport. 
| Earl Gordon, manager of Squir- 
\rel Hill Theatre, and his wife cel- 
|ebrated their 8th wedding anni. 

Ankara’s Raul and Eva Reyes 
gave up their dancing studio at) 
| Hollywood Beach Hotel in Florida. 
| Shirley Jones home with her! 
folks for the holidays after finish- | 
|ing Laurey role in‘*Oklahoma!” on 
Coast. 
| Johnny Kirby passed up Twin 
Coaches booking to open tonight 





(Wed.) at Copa City in Miami 
| Beach. 
Deborah Kerr left for Palm' 


Beach after “Tea and Sympathy” 


River | 
| Changes” for WB, William Dieterle | 


Hollywood 


Peggy Lee hospitalized for sur. 
gery. 

Lisa Montell to Tucson to enter. 
| tain troops. 
Ricardo 
from Rome. 


| Jack Kruschen returned from 
i Hong Kong. 

Ivan Hayes changed his name to 
Steven Hayes. 

Roy Evans recovering from an 
appendectomy. 

Jobnny Green returned from his 
Honolulu vacation. 

Luigi Luraschi feted on his 25th 
|anni with Paramount. 

Clark Gable and Edward Dmy- 
tryk in from Hong Kong. 

Mel Torme to St. Louis for that 
city’s Cerebral Palsy telethon. 

Tony Martin and Cyd Charisse 
heading for a tour of Australia. 

Gene Autry and Pat Buttram to 
Denver and Chicago on a p.a. tour. 

Mara Corday east on a month’s 
drumbeating tour for “So This Is 
Paris.” 

Pinky Lee and Jimmy Brown 
performed at the L.A. Press Club’s 
Christmas party. 

James Stewart back in 
after attending his father's 
ding in Pennsylvania. 

Y. Frank Freeman and William 
Demarest to the uranium discovery 
claim near Tonopah, Nev. 

Jean Hersholt received the 1954 
Award of Honor from the Cali- 
fornia Home for the Aged. 


Washington 


By Florence S. Lowe 
Eric Johnstons, just back from a 
Far East trek, off to their Spokane 
home for Christmas. 


Montalban returned 


town 
wed- 


Mrs. Eisenhower sponsoring a 
benefit preem of “Romeo and 
Juliet” at Lopert’s Dupont The- 
atre. 


Cab Calloway spread Yule cheer 


ito local military hospitals during 
i his oneweek stint at Casino Royal 
| nitery. 


Alexander Stewart, octogenarian 


father of screen star James Stew- 


art, here with his bride before 
planing to Hollywood for Christ- 


|'mas with his family. 


Three-year-old Channing Carson 
brought here to spend the holidays 
with his mother, Carol Channing, 
current in “‘Wonderful Town,” and 
father, pro-football star Alex Car: 


son, 
Miami Beach 


By Lary Solloway 
Ocean front hotels sold out for 
the holiday week. 


\closed here, to spend show’s layoff .. Jerry Brooks’ Patio and Felix 
‘with her family. ? | Young’s L’Aiglon reopened for the 
a. aa | season. 


| 


Minneapolis | the Red Barn. 


By Les Rees | 

Felix Knight continuing at Hotel 
Radisson Flame Room. 

St. Paul Civic Opera Co. sched- 
uled “Tales of Hoffman” Jan. 
13-15. 

Prom, leading Twin Cities’ ball- 
room, shuttered  pre-Christmas, 
Dec. 13-24 

Jan Peerce “Bonds for Israel” 
benefit concert at Lyceum drew 
audience of 1,600. 

Twin Cities’ lone topdrawer sup- 
per club, Hotel Radisson Flame | 
Room, will have “The Diplomats” | 
and a $7.50 minimum for New! 
Year's eve, 

Star Theatre offering ““My Three 
Angels,” with “Father of the 
|Bride,” “Death of a Salesman,” 
“Gigi,” “Sabrina Fair’ and “Sum- 
mer and Smoke” to follow. 

Robert W. Burtt, 32-year-old 
actor and stage prop director at lo- 
cal Old Log strawhatter here, 
found dead in his Cincinnati, O., 
apartment, and autopsy was or- 
dered to determine cause. 

Legit Lyceum manager Lowell 
Kaplan back from New York with 
promise of “The King and I” im- 
mediately after end of its present 
Chi engagement and companies of 
“Pajama Game” and “Teahouse of 
August Moon” “at earliest avail- 
able times.” 





Ireland | 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 64506) 
Abbey designer Vere Dudgeon! 
bowed out for study trip to Paris. | 
Dublin Globe Theatre currently 
presenting M. J. Farrell comedy, 
\“Spring Meeting.” 
Liam Redmond pacted for lead 


in N.Y. production of Paul Vin- 
cent Carroll's ‘“‘Wayward Saint.” 
T. C. Murray’s “Autumn Fire” 


broadcast by Radio Firean as trib- 
ute to Abbeyite late M. J. Dolan. 

Gladys Cooper and Wendy Hiller 
in pre-London tryout of Michael 
Bun’s “Night of the Ball” at the 
Olympia, Dublin 

Harry O’Donovan scripted new 
Christmas show, “Date with Laugh- 
ter,’ for Ireland's comedian Jim- 


The Hilton Sisters booked into 
which heretofore 
had featured strippers. 

The 560-room  Fontainbleau 
readied by a crew of 1,106 men 
for official opening this week. 

Monte Proser and Buddy Howe 
at the Balmoral hotel to check 
bookings and take in some sun. 

Biltmore Playhouse. only legit 


house in area, shuttered tempo- 
rarily by new owner Jonathan 
Dwight. 


Jack Rael, Patti Page’s manager 
at the Sans Souci, setting up a 
season date for her, two hotels 
reported bidding. 

Maurice Schwartz, vet Yiddish 
stage star at the Delano hetel 
while looking over likely theatre 
for plavs this winter. 

Joe E. Lewis resting at friend 


Danny Arnstein’s oceanfrort es- 
tate, living the garly-to-bed life 
while recuping from recent sur- 
gery. 


New Fontainebleau hotel started 
five day junket for press reps from 
all over the country (Saturday, 18) 
with a guided tour followed by a 
cocktail party and buffet. 

Lou Walters’ previewing his 
Latin Quarter show Dec. 22 for 
Variety Children’s hospital bene- 
fit; reservations for this affair 
tabbed at $50 and $100 a couple. 
Variety Tent 33 is sponsoring. 


South Africa 


By Arnold Hanson 
Emlyn Williams Co. doing good 
biz with Charles Dickens character 


_Because of biz slump, local 
cinemas are starting an economy 
campaign. 

Brian Brooke Co. opening a the- 
atre in Johannesburg to expand its 
activities. 

The government, through the 
Controller of Imports and Exports 
Dept., is sponsoring a conference 
with Schlesinger -Organization, 
Metro and 20th-Fox to discuss 
importation of C’Scope. 

High fidelity panoramic screens 
made in South Africa are being 
fitted to local cinemas. The frame 
complete with automatic adjusting 
shutters is made locally and 
equipped with an imported U. S. 


| series. 


imy O'Dea at Gaiety, Dublin, iplastic screen. 
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c. E. HOOPER 
Hooper, 56, a pioneer in 
‘audience measurement and} 





ooperatings), was killed | 
res h (Hooperatings), 

D = in a boat accident on Great | 
+ take, Salt Lake City. He is | 
av sved by his wife and a daugh-| 
. Further details in Radio-TV | 
Dey 





OSCAR CELESTIN 
decay (Papa) Celestin, 70, vet 
land jazzman, died Dec. 15 at 
me in New Orleans. 


bon a @ 
mm eA 
a 





101 
yetails in Music. 
JAMES HILTON 
James Hilton, 54, author-scen- 


d Dec. 20 in Long Beach, 


Cal. of cancer of the liver. Hilton, 
wi) vels were the basis for) 


*.yeral Hollywood films, hit the: 
t in 1933 with the publica- 
, * “Goodbye Mr. Chips.” Writ- 
ton for the Christmas supplement 
( British Protestant mag, the} 








of I ; 
story was reprinted in the U. S. 
and became a_ bestseller. That | 
same year his novel, “Lost Hori- | 
zon” was published and _ also! 
racked up hefty sales. 
Both “Chips” and “Horizon”! 
f 
were made into films as were sev- | 


eral other Hilton novels, including 
“We Are Not Alone,” “The Story 
of Dr. Wassell,” “Random Harvest” | 
Well Remembered.” Hil- | 
ton went to Hollywood to work on | 
the script for “Horizon” with! 
Frank Capra and stayed on. While 
t he scripted other pix includ- 
Mrs. Miniver.” 
MI recently, Hilton had been 
rking on the legitmusical adap- 
I “Horizon,” scheduled for | 


eo ge 
and 350 


ino 
ail = 


or 


Broadway production by Courtney | 
Burr and John Byram under the 
tag, “Shangri-La.” Hilton was! 
married and 


divorced twice. 


ERNESTO VILCHES 

Ernesto Vilches, 76, actor-man- 
agel ed Dec. 8 in a Barcelona 
hospital where he was taken two 
Cays previously after he had been 
ucK Dy a taxi. He was an. in- 
it figure in the Spanish 
tor some 60 years. 

news of Vilches’ death 
throughout Spain, theatre 
iences rose for one minute of 
ence and flags were flown at 


”n 


THE SONGWRITERS PRO 


ex>resses its sorrow 


whose counsel and 


cne 


of the dignity 





A noted actor, he first 
public fancy in 1913 via 
a ‘tinguished performance in 


orred.” 
r some 41 years, Vilches 

in all classies of the thea- 
as Many modern Span- | 

reign plays. He briefly 
films in 1919 and 1920) 
the screen when he felt | 
not adapt himself to the 
\t the advent of sound 

he made several pix in 
Fox, Paramount and 


-~o 


tare 


wipro ot 


the theatre was his 
= sage and he returned to the 
ge annual tours of Latino 
U Rees He also trouped in the 
bl was in modest circum- 
onan is death due to his gen- 

~ nh impresario. 
and sons survive. 


he 





LEE MORSE 
20, vet blues singer 
died Dec. 16 in Roch 
_ She has lived since 
rse, Who had bluesy | 


aid made our Association possible. 
shed friend, a truly great American and a courageous defender 


contralto pipes with a very low 
register, starred in “Artists and 
Models” and “Hitchy Coo” in the 
early ’20s. 

Besides playing the vaude cir- 
cuits of that era, Miss Morse also 


performed on radio with the Blue! 


Grass Boys, a band whose person- 
nel included such sidemen as 
Benny Goodman, the late Glenn 
Miller, Tommy & Jimmy Dorsey. 
She also composed several songs 
including “Shadows On The Wall” 
and “Don’t Ever Change A Picture 
On The Wall.” 


Miss Morse attempted a come- 
back in the 1940s and played such 


| spots as the Monte Carlo in N. Y. 


She is survived by her husband. 
Ray Farese, communications oper- 
ator for the Rochester fire and po- 
lice bureaus. Her brother is Glenn 
Taylor, former Democratic Sena- 


itor from Idaho and nominee for 
i vice-president on the Progressive 
| Party ticket in 1948. 


LOUIS J. VORHAUS 
Louis J. Vorhaus, 87, show biz 
attorney, died Dec. 19, at his home 
in New York. During 65 years as 


'a legalite, Vorhaus repped numer- 


ous theatrical personalities includ- 


LEE SHUBERT 





ing Oscar Hammerstein 2d, the 


comedy team of Weber & Fields, | 


Earl Carroll and Oliver Morosco. 
He was most actively associated 
with the entertainment industry 
during the ‘20s and ’30s. 


Vorhaus was also founder of the | 
N. Y. law firm of House, Gross- | 
|man, Vorhaus & Hemley, which 


is active in show business. 
Surviving are two sons; a daugh- 
ter and a sister. 


RUTH SELWYN 

Ruth Wilcox Selwyn Warburton, 
49, former stage and screen actress 
and Broadway producer, died Dec. 
14 in Hollywood after a long ill- 
ness. 

Known professionally as Ruth 
Selywn, she started her career as 
a singer and dancer in George 
White’s Scandals. Later she be- 
came the first feminine stage pro- 
ducer on Broadway when she pre- 
sented the “9:15 Revue.” She was 
married to Edgar Selwyn, stage 
and screen producer. 

Survivors are her 
Selwyn; sisters Mrs. 


son, Russell 
Nicholas M. 


Ra aa ER Ta SE eS 


TECTIVE ASSOCIATION 


on the passing of 


ARTHUR GARFIELD HAYS 


He was our 


of mankind. 


Schenck, wife of the president of 
Loew’s, Inc., and Mrs. Max Fur- 
man of New Haven: brothers Fred 
H. Wilcox, film distributor, and 
Dr. Paul Wilcox of Pipeville, Ky. 


EMIL MIX 
Emil Mix, 73, onetime tuba 
player with Sousa’s Band and a 
manager of musicians and musical 
organizations, died Dec. 18 of a 
heart attack in New York. During 


'the ’20s he toured the country as 


manager of Caroline Beebe’s 
Chamber Music Society, later be- 
coming assistant manager of the 
City Symphony Orchestra. 

Mix was the organizer and man- 


ager of the All-American Sym- 
phony Orchestra and representa- 
tive of Julian Carillo, Mexican 


composer. He retired in 1950. 

Surviving are his wife, the for- 
mer Nicoline Zedler, violinist, 
sons, two daughters, two brothers 
and three sisters. 


two 





B. K. SANDWELL 
Bernard Keble Sandwell, 78, edi- 
tor, columnist and theatre critic, 


died Dec. 7 in Toronto. His final 
column for the Financial Post ap- 

ared two weeks before his death. 

e was for 19 years editor of Sat- 
urday Night, influential Toronto 
weekly, until 1951. Soon afterwards 
Sandwell went over to the rival 
Maciean-Hunter Ltd. as a colum- 
nist. 
also theatre critic, using the pseud- 
onym, Lucy Van Gogh, and he had 
in earlier days been drama editor 
of the Montreal Herald. He was 
one of Canada’s wittiest speakers. 
and had two books of humorous 
essays published. He was for years 
president of the Civil Liberties 
Assn. of Toronto. 


Wife survives. 


WALT H. GOAN 


lotte, and also known as “Colonel 
Walt” to listeners of his “Young 
Americans Club” over that station. 





|died in Charlotte Dec. 3 after 
| being ill for eight days. 

| Goan joined WAYS as promo- 
; tion manager in Dec., 1941. 
i Shortly after that, he was ap- 
sales manager and on 


| pointed 
i July 1, 1942 became general man- 
!ager. During the period when he 
was manager, the station increased 
its power and added on FM sta- 
| tion. 

| Surviving are his wife and sev- 
|eral sons and daughters. 


VICTOR HANBURY 

Victor Hanbury. 57, British film 
producer and brother of the late 
|Ralph Hanbury, longtime RKO- 
|Radio chief in London, died of a 
heart attack Dec. 14 in London.} 
He had been active as a producer | 
and director for vears and at one. 
|time was associated with John Staf- | 
iford for whom he directed a string 
of British films. 

One of Hanbury’s last ventures 
,was the Anglo-Amalgamated pro- 
|duction of “The Sleeping Tiger” 
|starring Dirk Bogarde and Alexis 
| Smith. 
| His wife survives. 





BETSY E. B. CCOKE 

Betsy Eleanor Beckwith Cooke, ! 
79, former concert singer and! 
teacher, and wife of James Francis 
Cooke, president of the Presser | 
Foundation and former head of 
Theodore Presser Music Co., died 
Dec. 19 in Philadelphia. 

Before the turn of the century 
| Mrs. Cooke made a singing appear- | 
| ance with the New York Sympheny | 
under Walter Damrosch at Car-| 
negie Hall. 

Surviving, besides her husband, 
is a son. 


} 


JOE BRADY 

Joe Brady, vaude comedian who 
teamed with Will Mahoney in the} 
turn known as Brady & Mahoney, | 
died Dec. 14 in New York. His 
| partnership with Mahoney contin- | 
ued for more than 35 years. The 
act was rated as one of the 10) 
oldest teams in vaude. More re- 
cently he was a staffer with the 
Century circuit’s Rialto Theatre in 
Brooklyn. 

Surviving are his wife, 
brothers and four sisters. 


} 
| 
} 





two 


| WILL DONALDSON 

Will Donaldson, 63, songwriter 
and vocal coach, died Dec. 16 in 
Los Angeles following a heart at- 
tack. In the lush days of vaude- 
ville he served as pianist-accompa- 
nist to such headliners as Elizabeth 
Brice, Adele Rowland and Elsie 
Janis. 

Later Donaldson operated a vo- 
cal studio in Hollywood and func- 
tioned as vocal coach for radio 
players. Among his songs were “I 
Can’t Resist You,” ‘“Spellbound”’ 
and “Love Ain’t Blind.” 


GWENDOLYN T. EMERSON | 

Gwendolyn Tilley Emerson, 64. | 
comedienne, character actress and 
formerly with the London Gaiety 
Theatre, died Dec. 18 in New} 
| York. Born in England, she came 
to the U. S. 20 years ago. 

Miss Emerson had been on tour 
with “Pygmalion” and “Gentlemen | 
Prefer Blondes,” and in “Ring 
Around the Moon.” 


BERNARD RUBIN | 
Bernard Rubin, 42, independent 
film distributor and exhibitor, died 
Dec. 14 in Cleveland from.a heart 
attack in his own office. He re- 
presented Imperial Pictures for 20 
years in addition to other indie 
film companies in Ohio and the ad- 
jacent territory. 
Surviving are his wife and three 
daughters, as well as_ father, 
brother and a sister, 


ees | 
SAM FEINBLUM 
Sam Feinblum, 59, head booker 
New York for Columbia Pic- 
tures, died Dec. 18 of a heart attack 
in N.Y. He was with the 
in the N.Y. sales branch 
Surviving are his wife 
a daughter, three 


brother. 


in 
aii 


since 1931 
two son 


sisters and a 


MRS. LEE MORTIMER 
Mrs. Ann Koga Mortimer, 


90 
+O 


On Saturday Night he was} 


Walt H. Goan, 45, former man-! 
ager of radio station WAYS, Char- | 


| 
| Father, 66, of agent Baron Polan 
j}and Mrs. Jerry Wald, wife of the 


i caster 


'singer of 


Mortimer, columnist for the N.Y. 
Daily Mirror, died Dec. 18 in New 
York. 


ROBERT M. BURKE 
Robert M. Burke, 65, general 
manager of the Tyson-Sullivar 
| theatre ticket agency in New York, ! 
died Dec. 20 in N.Y. after a brief 
illness. At one time he had been | 
associated with the management of 
Mae West. 

Burke formerly owned _ the 
_Equity Ticket Agency and was a/| 
; onetime manager of the Royale! 
| Theatre, i #7 





Maurice Eisner, 74, retired con- 
cert pianist, died Dec. 14 in Long 
Beach, Cal. He had appeared as! 
a soloist with the Minneapolis 
Symphony Orchestra and as an ac- 
companist for such artists as Fritz 
Kreisler and Mme. 
Heink. 


Schumann-} 





Steye Bennis, vet exhib in Cen- 
tral Illinois, died Nov. 17 in Lin-! 
coln, Ill. At the time of his death 
he owned two houses in Lincoln 
and an ozoner near Freeport, Il. 
—* sons were associated with 
1im. 


Columbia Pictures production vee- | 
pee, died Dec. 19 in Beverly Hills, | 
Cal., after a short illness. His wife 


j 
also survives. 


David Gold, 65, chief electrician 
and light effects man for Maurice | 
Schwartz and the Yiddish Art The- | 
atre, N.Y., for many years, died 
Dec. 18 in New York. Surviving 
are his wife, two sons, a daughter, 
two brothers and a sister. 

ee | 

Karl Hofer, 60, film producer. 

fell or jumped four stories to his 


death in Vienna Dec. 1. He pro- 
duced “The Big Sinner,” among 
other productions. He was suf- 


fering from a nervous breakdown. 


William Allen Luey, 71, retired 
motion picture director, died Dec. 
16 in Noroton, Conn. He was a 


‘former partner in the Worcester, 


Mass. Film Co., producers of in- 
dustrial and educational films. 


Ed Dinsmore, 39, radio news- 
and tv emcee on stations 
WBEN and WSBEN-TV. Buffalo. 
N.Y., died Dec. 19 of a heart attack 
in that city. Surviving are his wife, 
mother, a son and a daughter. 


David B. Mills, 51, former Re- 
gina, Sask., pianist and radio per- 
sonality, died in Rockford, Mich., 
Dec. 1. Surviving are his wife, | 
three sisters and three brothers. | 


He'en Daly, secretary to Robert | 
Fellows of Batjac Productions, 
died Dec. 15 in Hollywood follow- 


ing a heart attack. Her mother 
and a sister survive. 

Bernard (Barney) Randall, 70. 
vet actor, died Dec. 17 in New 


York. He had appeared on stage, 
radio, television and in films. At 
one time he was a rep for AFRA. 
Surviving are his wife and a son. 

Mother, 75, of Mrs. Cordelia Kel- 
ly, producer of ‘‘What’s Cooking 
Today?” on WFMY-TV, Greens- 
boro, N.C., died Dec. 14 in Green- 
ville, S.C. 


Ludwik Solski, 100, Polish actor. 


died Dec. 19 in Cracow. Poland. 
Believed to be the world’s oldest 
acter, he was active in Polish 


plays until last month. 


James Maltman, tenor, and lead 
Eyemouth Operatic 
Society, died at Berwick. Eng., af- 
ter an auto crash Dec. 11. 





Edmund M. Leonard, 52. singer, 
died Dec. 14 of leukemia in Syra- 
cuse, N.Y. Surviving are his wife, 
three sisters and a brother. 


Mrs. Leroy M. Dehan, 54, former 
stage and screen actress known as 
Evelyn Atkinson, died Dec. 16 in 
Seattle, Wash. 


Henry Leonard Hall, stage and 
screen actor, died Dec. 11 -at the 
Motion Picture Country Home in 
California, Hollywood. 

George P. Beyer, 61, a 
exhibitor in St. Louis, died of heart 
disease Dec. 9 in that city. Two 
sons and five daughters survive. 





pioneer 


Brother, 71, 
ager Harry D. 


of songsmith-man- 


Squires died at his 


home in Philadelphia on Dec. 18 
Dwight Breeze, 51, film studio 

technician, died D 15 in Holly- 
od after a long illness ! 


former dancer and wife of .¥,| 


| 


| it 


| had been assigned to the 


| France. 


| U. 





TY ren 


Customs Collector 


=e Continued from page 1 


=3 








“T’ve had a call 
French Consulate, and 


national tension. 
from the 


i they’re just as annoyed about this 
; as I am,” he declared. 


‘The facts 


are quite simple: ‘Versailles’ has 


|; a scene, running about 15 feet, in 


which nudity is shown. Specifically, 
involves a man undressing a 
woman. Under our regulations, 
this kind of stuff just doesn’t get 
by.” 

(Goldwurm said yesterday (Tues.) 
that the French Embassy had seen 


| the film ond hed found nothing ob- 
| jectiorable 


in it. The Embassy 

was cabling Paris he reported 
Fishman went on to explain that 

his inspectors weren’t interested in 


| the moral content of a film, and 
that even certzin types of nude 
scene had a chance of getting into 
| the country. “It all depends how 


it's done and from what distance,” 
he said. 

There are currently in the coun- 
try at least three foreign films with 


nude scenes in them The Ger- 
man “Die Suenderin” is one; “One 
Summer of Hapviness” and “Il- 


licit Interlude” others. “Game of 
Love.” a French pic, got into the 
country even though it showed the 
partially exposed body of a boy. 
(This scere was cut prior to exhi- 
bition of the picture.) 

In protesting the Customs’ action 


'in holding up “Versailles,” Gold- 
| wurm m2de ro mention of anv ob- 


jectionab*te scenes. He said Mon- 
day that he had seen the picture 
and that there was nothing censor- 
able in it. Goldwurm stressed that 
20° of the proceeds of the picture 
French 


' government for the reconstruction 


and preservation of Versailles. Pic 
is in color and is one of the most 
expensive ever to be produced in 
Written and directed by 
Sascha Guitry, it stars a strong line- 
up of French, Italian and American 
actors. 

If nude scenes in pix get into the 
country, the Customs Service isn’t 
always to blame, according to Fish- 
man. He said that there were 
many ports of entry, some of them 
not as conse’entious as N. Y., and 
that in some instances nuce scenes 


| were known to have been snipped 


out of a print and sent into the 
S. via the mails. to be spliced 
back into the negative. Customs 
only gets a positive print to look at. 
In many ports a mere declaration by 
the importer, stating that a film 
contains no objectiona! scenes, is 
sufficient to gain it entry. 
MARRIAGES 

Joan Ellen Drosin to Howard 

Candy Caine, New York, Dec. 12. 


Bride is a singer; he’s an actor- 
singer in touring production of 
“Wonderful Town.” 


Sheila Silverstein to Irwin Tarr, 
New York, Dec. 18. He’s manager of 
jukebox and syndicate store sales 


for RCA Victor; bride was Alan 
Kaves’ secretary. 

Leslie Felker to John W. AI- 
dridge, Stowe, Vt., Dec. 11. Bride 


as a freelance writer; he’s English 
prof. at U. of Vermont and book 
critic for The Nation mag. 

Nancy T. Azur to Gerald T. Wil- 
ley, Montpelier, Vt., Dec. 11. He’s 
assistant manager of Star Theatre, 
St. Johnsbury, Vt. 

Elayne Foreman te Roy Lewis, 
Pittsburgh, Dec. 5. Bride’s a singer 
and groom is a salesman for WILY. 

Marie ‘Joy to Ricky Johnston, 
Manchester, Eng., Dec. 11. Bride’s 
a comedienne; he’s a vocalist. 

Ruth Benjamin to Jerry Paris, 
Santa Barbara, Dec. 17. He's a 
screen actor. 

BIRTHS 


Mr. and Mrs. Jerry Lieberman, 


daughter, New York, Dec. 15. 
Father is a comedy writer. 
Mr. and Mrs. Tom Sheils, son, 


Los Angeles, Dec. 12. Father is a 


personal manager. 


Mr. and Mrs. John Gray, son, 
Stockport, Eng., Dec. 3 Father 
is leader of musical quartet. 

Mr. and Mrs. Joe Mann, son, 
Pittsburgh, Dec. 12. Father and 


mother, Elaine Beverly, costar on 
daily ““Meet Your Neighbor” over 
WDTV. 

Mr. and Mrs. Jim Laux, daugh- 
ter, Pittsburgh, Dec. 11. Father 


manages Hollywood Theatre for 
Stanley Warner circuit. 

Mr. and Mrs. Ted _ Stanford, 
daughter, Dallas, Dec. 15. Father is 
a nitery and tv singer there 

Mr. and Mrs. Thomas Harvey, 
daughter, Philadelphi Der id 
Father is staff announcer at radio 
Statton WIP 

Mr. and Mrs. Paul O’Steen Jr 
son, Maz Dec. 2. Father is ¢ 

exee with radio st 


WQAM there. 
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